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283%—: Music collections at Cambridge University libraries: building on 600 years of
history and transformation

sH4 Anna Pensaert(AML Bl EF)

NZS: SRR 600 FFFF sk B sl s e 25 6 e H b B S AR RRAY UG - HEE
B 1 e B 7 Ul (quadrivium) 2 — » B 52 S 2EAH RE e TV ERA L BHAG
1464 4 5 1684 4F Nicholas Staggins #&(F T RIiE KAV FEEI % - BIEEREA
Wi L AERE TR o 1709 FEILEIBIRL T4 E 217 (Legal deposit)dlfE - gilfEEE
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282% . A tale of three music students: compositions, expectations and societal norms
in the 20th century

=5 Margaret Jones
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2832 = Digital editions in practice and performance

=H& John Rink
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#82%— © Born-digital personal archives: a case study from the British Library

SH# ¢ Christopher Scobie
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FEEEH RN TR FEEH - e SR —EREETE
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KEREF S Windows » DL FTK Imager Software BEF ) o H {4 sk & FE L 01
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ZEA - RN FEARZR O] B H EREY UL & 8 S YIN R Tk -

2$3% 1 The writer, the muse, and the pedagogue: artist portfolios in the Music Collection
of the National Széchényi Library

4% * BEva Kelemen

WA - d R ZEY)EE R S 2L - F2kE 20 Hao& S FFii %
HISCY) » ABAEER g SR/ DI 5eiE te NI S BB SE R - AR FRE YK
EEZEEEREA R ESHETAEZE N - BT 0 EEHEE A
SORE  DUSCEITAHRA S SEER T - A7 A] DUSES PSR 2P A 9E - B
o 7 LR s B H R EAST - [0 B 35 6B P S (BN g B Y = A dh 22 A1
BEFR FA T R D E LAY e st > B3 Géza Csath (fFZE ~ FEHREER
USRS )~ Zdenka Ticharich( SfZ=57 ~ B FEAR A 244752 ) Sz Sandor Reschofsky

( 5 Béla Bartok #7223 /F Piano Method V& E#E ) °

252 = 1 A composer and his work: a study of Radamés Gnattali' s relationship with
his composition through the lenses of his personal and work archives

a8 Victor Gabriel Ferreira

NA - AEsEREaTam 20 A wHIEFE(EHI 2 Radamés Gnattali > 2B 28(E A K
TAFREZE - W 7E AR R B 20 b RA % - BN F i R AT B ol 2 i ik e g
U FEA SR EANSH Y MHERAACS: - 55 E{E1E Museu da Imagem e do Som
Fif B3 1Y Radio Nacional de Rio de Janeiro 28 » A3 H 4B /EdI 2 1V E
PR EElES o RIIL - ARREEFRE LAY Gnattali FHEEFEZE S > ELERAEEE Gnattali
TER R0 Ry & B E B E Hh 22 5 B3 e BV E 2 F o A FR b e B EAE
FIEZ BRI K -
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2835— © Encodingmusic, decoding music history: RISM, RILM and the beginnings of
Plaine & Easie Code

% Jennifer Ward

A 1960 FAHEF LRI H T ORI #ERE - BlEH Barry S. Brook 72
1966 BT FINERS [BEEEURE  HE) T 2RISR BT » DURARE wAIER
HOEEE (1964 4F) M T —fESRNS - NGRS S T EEFE HZHIN S —
(&5 - BIE2EEuEAYE B 12526 - (EH ST 2 Ky Plaine and Easie FYCHE 2147
% o ASCFIAH RISM BYREZEAT TAML 52 ERyHEAM AR B rmifE "R TEEH
HITE S SR AT S R AT —EAY - BT+ 25 0E A S S8 4R 55 2 > Plaine
& Basie FUAEBEHE MARC21 fEAERY—E[ 57 > A TAML (B RISM —iE ) 3t
FE LW - RISM 5 220 S ({EEZEET ey n]gE & E L T Brook
Ay F S SR i) B AR - (HE SR AR Bk B — (B B 2EHY ~ Al aYAIE
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2832 Connecting the dots: documenting  ‘airs connus  across multiple repertories
using music encoding

% David Day

N - A (Richard Sherr) FUETERHHETR; (Mark Everist) ST 1E ]
[EHFERITHY T AR © 4 - S2fE 1789-1918 | W5/ N & st ithsiss 1 airs
connus HYEEZEE: - 1B 2 E AR T — By G E RIE ARG sk iE e dh 381
opéra-comique 1 comédie-vaudeville FAY{E A - it {FTaakAE LE dhERA 77 AMRE R
SCAS R BE AR s A B YR E (8 e R T - s T 18 tHACHT 19
40 & F& recueil des airs ~ opéra-comique ~ vaudevilles ~ A1 harp music HY4RAEHE
H HHYRIATME > DU RE S (R SO ok a8 L B S e AV NI 28 - S (B2
K2R fHEF MuseScore sCalBs 17 MusicXML F2ZUAE G148 S EtHEE DL UCHL
TEEREAA - wRISNEEE THEEREREITRNI A 2RISR - %
& HEETER LSS B B R B R B Y B = SN G R, -



2$3% = ! Using natural language queries to explore a musical score collection: feedback
on the Scorebot project at the Philharmonie de Paris

s ¢ Cécile Cecconi

NE - [AEEEE S T 19 A/ NMEE - REMMERYSEEE | 5 T REEE
HZERIITE JIRES) - WA PRI S =R A e 5 88 (7 A & A E e
BN BEAKER  Dls S s 2 CE 0 70 TR A 4 ok BLE I B e = R 2R S
% o By TR ST - EREEEEZ A B E {845 T ScoreBot |
HII R RS A - L EBAICE R4y B - St fMsesaH B 28G5 = &7
A o ARSI EAYAFIFEEL © MRS - BRE] DOREMUS AHGHY
$HIFE ~ SC8%F| RDF VA ~ #= ACE - 4w HEEAYR2EE - ScoreBot &1
EEIeAT IAML &3 FHEH Y DOREMUS WEZEs &M ERRIER - —HHEZESE
i > &ESRARHE R BRERAL -
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2£7%— 1 A review of performing arts content in US institutional repositories
sE&  Kate Lambaria

A AEERIR T [BIRESE B =1 A R EE Bl O Frac s Ay 2 s 2l ( S »
HEEEEE) MHEAEERIEER W EEN NS E (EEEE LS &2
BREEE) - AN R AHRERBER - fIE R R E R 2 BAE
FERMEZEE (B4 - ZUBEEEEE) B - #EmstRcRgE T Bt
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282 ¢ Discoveries from Thomas Binkley Collection at the Cook Music Library at
Indiana University, United States, towards the reconstruction of the history of Studio der
frithen Musik

s - Kimmy Szeto ~ Charles W. Peters

N+ REsFREFAFEREIEZHAE William and Gayle Cook Music Library HY
Thomas Binkley (Z2EE2E ~ BHGEIHZESR ) B < ERTEEH - i LLER ety -
AT LEHE] 1950 44 —EF Binkley 7Y 1995 FEitH o 32 265091k 2672 Binkley
1E =25 EAS Studio der friihen Musik FYAHBHER! - BIFEEEEEEMIT - F-i5 - B4
Wik - RIFEEHEEESE -~ IRITHE - 5 - BB R KBR % - EXRGE
FA B ME N IE YY) o R R e 2] Studio der frithen Musik FYEBL > LUK
FEAR R B 4 E 8E B A FAY W 284 > BB Studio der frithen Musik Z08)S
BhELESEET H - IR B4R H S oY) P R S M T DA T -

2572 = 1 A nation in concert: Canadian Broadcasting Corporation (CBC) Radio Program
Archives as a narrative of local music history

s#& * Houman Behzadi

WNZ © s#E DAINZE KRG\ S (Canadian Broadcasting Corporation * f&f# CBC )
HYREREET EIAE 2 Rt 9¢ 178 » B REIIERGLA 1990 F] 2012 FAE SR R AR &
SEREREEE) T [FIRFETTES RIS - DUE A AR A R R 1 S
SRR - L RIE T ERE R TASIVE - e EEMEESRER -8
SEE—FERARNE - ERNTZEER o HEBERENSE (ERERE -
%) HEREZ TSR e FERNEHEZE - 8iH 8RR
R ~ AR EIHE A HT g ST BIATE S8 - EHER 5L ~ [EHRRELAS W2 -
A o ol L E R DU 2 R HYAE ZE 4R P B iR A AL #E ( Rules for Archival
Description ) Fy#e5S 1&a &t FokietE » AF LS RIEF GREERAE R - 1EREA
I ER SR ETEZE » Eaw =9E - R EEIE 4S8 - BUFEZE e
B ALERERREN H BB AV ERSHVEAE N - 3 N ARERTHE DRI BRI R
5| TH - FHEEp ot mE 2 B o1& 5aiGa R H R EREEN B 8UE A tBhRiAsess =
PUR RS ZE B B i S RHAOR Y MR -
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Digitisation: past, present and fylure

Reflections on 20 years of music

digitisation at the Brilish Library and
the coming years

28 3% — 1t Digitisation: past, present and future. Reflections on 20 years of music
digitisation at the British Library and questions for the coming years

s Sandra Tuppen

A © sl IURSL R HEE R B S L3 R BRI e - 5B S/ 4
1990 FEARILEZEE XAV EPEZUETHH  (International Dunhuang Project ) » 3lf
Ty nlER R A WAL B (i 5 T B SE SRR A B2 - &5 Turning the Pages »
Victorian Popular Music ~ Early Music Online ~ Unlocking our Sound Heritage * Public-
Private Partnerships: Gale Cengage %  ZAMAEEIA L % BRI EBCETRA ety
B0 BIEZE R Y RSB EE - HATRLY 150 EEFEEUR+ HA 1.2%0E
FAAL - (2B A LA FEFBARE AR LT - BOREEH A FENE
S BB BRL N BT &1 (Google ) ~ 2K H HA BE AT HIBF TR REBN ~ 28R
#2°H National Lottery Heritage Fund $& {H [ JE\fe 1 52 B B S8 72 2 1p Bl © iei&
st T IR AR 38 F o S SRR B A LR R T R R R S A 45 A T T BRI
MEET - PIAIEIEEEAEAIRENR N (el E SCEAALHINERE ~ 20l rRAT
FEAEAVE A LR BLE 7 K — 20~ Al B A VB BECR ~ 40fa]
LB YR R B -

25325 7 ¢ Gems of German Protestant church music from the 18th century freely
accessible: the “Telemann digital” project in the University Library Frankfurt am Main
sH& ¢ Ann Kersting-Meuleman

WA IEEFEE S48 2018 F] 2020 4 Johann Christian Senckenberg University
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Library 7 7K&Y 1000 HEERIFRamE i BB R s b » EEFREKE 1712
1780 FEBS{ERDEARM B g - HPREH 85%E1FHZ Georg Philipp
Telemann HY/Edh © 5 S CAVEZ R ARG 1TEE FAVR T ERLC8E
EH S TR E R B 2 S HR & TP HE R K SRR AL s AT
fir Bigge DL je WZIS FH/KETERIE » 5550 » HfF 200 HEEEISCF 1
German Kurrent script #15% 2% 25 Prasoig bk TEL#&X o S EFIE RIS H —
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A ©

2232 = Architectures of emptiness: musical sources, the digital dérive, and the senses
8% © Sascia Pellegrini

WA W RS R B8 BRa 5% - AV ERERRr B 5
HEECYNE R RVE BRI G - B SRR - g e B R sET
B L 4R FERHERTEE » s DIE ST B2 Vilem Flusser FTfEHHAY " HL
firElfs: , b RIS - BGEI BB SR "1H#E ) - FRELEEE S
B SRR AR R » B 1 (E P rE AR 2RI Y RVE SO 1R B S S ATUE 3C
7 A [EIVEERE - PRz EIAV IS R B SE AN E B A R - Rfeal gt
AR BN AR A S e » FERZ ZER AL N JERY TR s - sHm 5 AL ~ Aokms
B DU 28 N A TERY A T -

SINERR ' 18-19 HCH TR | BERER

257%— ' The music collection of the Library of Ajuda, Lisbon
S8 Maria Jodo Albuquerque

N BT BRI PR A 22 B EE Y & 455 i o ki AURES T/ \(E
&0 BFE—AR 13 o issF AN FIOA - REVIREISER - DURRKEKRKBEE
= R SR -

2825 . ¢ Josepha Grifin von Paumgarten and her music collection

8% Eva Neumayr
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22322 = ' The music collection of the Canons Regular of the Lateran's Chapel in
Czerwinsk (Poland) rediscovered

8% Jolanta Bujas-Poniatowska

A AR BB SR A B SEAHRBERE o 087 i 3t b BB P iy &
Sl N2 0 REBINTRBNEM - B RIFEEZE TR ERM -
SMEER " HESTEEL RTINS ) IEREX

2%3%— © Personal holdings of women musicians preserved in the institutions of
musical documentation in Spain

sH& * Pello Leifiena Mendizabal and Marfa José Gonzalez Ribot

NZ * /r4HH AEDOM (PEPEA BEEUR S ) A THY LA R &R
FLAFE - KA 2008 Rk (tEfErzR © sRE FEFSRAV RIS TT) Bl
o SN SHE KA AT I, - A TAH R B B P B 0 iy i B Y E R
Ryl BEEEIE e 2 g e — (K B R AN S ARy M

2£3% . ! Folk song collections of the Slovaks of Vojvodina (Serbia) in institutions in
Slovakia
S8°E © Kristina Lomen
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N 4B ST REEIRE SO » REUHE 20 THAC FIARRLG - AfifELt
HEAETT TR - HATE SRR IR — Ry A AR ZE S (the
Literary Archive of the Slovak National Library and the

Slovak National Museum in Martin) * 55— AT} (the Institute of Musicology of
theSlovak Academy of Sciences in Bratislava).

2672 = 1 Booking a safari: a database of music libraries, archives and documentation
centres on the African continent

s - Wilhelm Delport

N I redr IR S SEtE R RS R L R - B A TN R 47T EE
0 HRHEEE A - (Ere N BBt g iR 2 2IRHEE - Hhi5E
sEE R HBASE IAML fE& 0y TYREEAL » S 4H TR EEIESHE - SEED
RFYEE S PGS -

3. TAML E&4&—The Flauguissimo Duo.

AR IAML FgZ2gE T e ses B EFET H Z— & HH The Flauguissimo
Duo. B AR IE % S vo & B EZE R RS AR S KERE R S
1782252 Johan Lofving FraHpiE HEEE - HLEVEHZ EEREIE -
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BIfEKEEZEEL 14 HACEFGRUCEREFE - AR A S B B E R [F %
KOBTRA R FRITIEE - (ERZHHVEFREAEFRRERYE 72K - HRIE
Wi a8 000 EMHYERE - Fie - WEE - 2StloETEFETEE
HAFH 50,000 242 0] LARBEEANAE -
SBBIRRE=—EREEE

FH2c BB EAE (Wren Library ) BEEEEEEZEEE (College Library ) 4H K0 H: A
[EIFREESE » REVA 30 AR © RG2S 20w AR EEE -

HrpBR B EFEET 1695 L T > fHEEEAT Christopher Wren sa12EE ~ N
AR R B o EEEEREA ERRGSE =—2 KA A - it
A E RS THSIHEE AR » WA EHAR GG RRANSE - BE R R A
RH— KB - NELRE FVEET R iedt 5 AR » AR - Tl
EHVE R EKE 8 syt T » 12 tHachRRHE B R EE K
& (Eadwine Psalter) ~ 13 4 BB SEM RN = —BURE: (Trinity
Apocalypse ) ~ 14 AT (5T R (Piers Plowman )) s ~ A-HE{E A i
1 ( H AR ) WIhR ~ PP otbnn (GB—HFA) - BREFEFS

(/NEEHETE ) FHa%E -

ek EE BN IREZ 2 ARG R R EER - [
SR BRI FRECY) o EIEGE SRRV E T - NERZZR
A BL43EE Lower Library ~ Reading Room ~ Enquiry Desk ~ Catalogue Room ~ Law
Reading Room (R EEEAERNVEL) - LEZEER T HEESHHT - 25
Bk~ U EIRSN - WIRHLEIRESS ~ DVD #ElEs - 285 G - 3
RIS st E - AR~ FE - IS (mindfulness coloring
booklet ) K Naxos Music Library & (R - 1E HAMR A BLARE HiE A TRHLE
B ~ ZLTNREENFEAE ~ WiFi » DUSEEEGEE ~ FiigE 5 - R MIEE

= oea Al -
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PriEt @FH%BAFEJZEYL??EﬂmeTE??HRFHZ?IEJI\  WARE H B EER
KRl o SRR E A

AR B E BN TR OB R - BEZEER ’%#FL

8 H 2 H IAML 2551712 : ZA& B P& B  [EE A T2 EEL( Anglesey Abbey,
Gardens and Lode Mill )

LSRG EERE ~ TEERSTEEY 2 B B U BB (Lord Fairhaven)1926 £E4Y
fE1% > H 2 1966 FAMHINYEEN o 5% @SR S aEWEIE 1135 4 - K
[k Fy—B80% - BREEREBEME (Hospital of St Mary ) 13 HH4CEUE K& BT -
1536 = F| \MfgAE B % > 1Y 16 40 E 19 HACHAR > BEEA RN ERE
AN WEZ R > 1F RfEF -

HSEMISEE 20 HEEEMECHEBERAEEN(ER - TEERE
Noe B OR e H B I A S RN R el - BB iERr e - 5 - @E%E > F
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Whole property
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[ w0 1520 gies W1 Preo G AGST
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Anglesey Abbey ‘E 54815
https://www.nationaltrust.org.uk/visit/cambridgeshire/anglesey-abbey-gardens-and-

lode-mill

British Library B J748u5 https:/www.blLuk/

British Museum ‘E /74815 https://www.britishmuseum.org/

Cambridge University B J748U5 https:/www.cam.ac.uk/

Cambridge University Library ‘B J748uk5 https://www.lib.cam.ac.uk/

Coal Drops Yard B 74805 https://www.kingscross.co.uk/coal-drops-yard
College and Wren Library B /744U https://www.trin.cam.ac.uk/library/home/
TAML2023 &5 ‘B 748%5 https://iaml2023.0rg/

National Trust for Places of Historic Interest or Natural Beauty ‘B 7445
https://www.nationaltrust.org.uk/
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Taiwan Music Institute

Taiwan Music Institute’s Collections Development,
Approaches and Possibilities from the Past to Present

1. Introduction

Taiwan Music Institute, National Center for Traditional Arts (TMI) is one of the affiliated institutions of the Ministry of Culture in Taiwan. It was established as the
Center of Ethnic Music in 1990, specializing in ethnomusicological research, education, and preservation of musics of Taiwan. With gradual development over years, TMI
has evolved its target field from Taiwanese indigenous music to all kinds of music in Taiwan.

Nowadays, TMI has missions of collecting, researching, and preserving historical sources and documents of Taiwan’s music and of publicizing the ethnomusicological
work through diverse forms, such as exhibitions, performances, and educational activities. TMI hopes to build a bridge crossing Taiwan and the world for everyone to

know Taiwanese music cultures.
2. TMI's Collections

(1) Collection Storage and Workplace

Collection storage Temperature and humidity
with open-shelf cabinets monitoring system

(2) Subjects & Types of Objects

® Subjects:  Taiwanese composers, musician/historical events, and documents of Taiwanese music development.

Humidity control cabinets

®  Types: sheet music, manuscripts, documents, newspaper clippings, ephemera, photographs, audio-visual media and so on.

® Acquisitions: From 2015 to 2022, 45 donors donated around 20,000 objects containing 33 different composers’ and musicians’ manuscripts and belongings.

3. Collection Management Guideline

(1) Initial preservation: | (2) Classification and | (3) Further preservation/care: (4) Digitalization: | (5) Proceeds to storage:
cleaning, flattening objects, arrangement: using acid-free materials to converting objects into preserving objects in storage
and removing unnecessary recording object information, make objects protected. digital format. where temperature and
binding supplies. numbering objects, and humidity are controlled.

| || creating finding aids. || "

4. Collection Revitalization

TMI attempts to revitalize collections via different approaches. For example, the Institute invites musicians to perform the compositions from the manuscript collections and
film the performances, edits and prints handwritten sheet music with scorewriters, and converts pieces of vinyl into digital media. These results are accessible through online
platforms: The Online Database of Taiwanese Musicians, Open Museum: Taiwan Music Culture Map, and RISM Catalog. TMI maintains the fundamental belief, keeps

working hard on related research and practice, and develops a unique collections management strategy, in order to create possibilities for passing on the diversity of Taiwanese
music culture.

Publicatio;ls The library of TMI Concerts Lectures

Promoting understanding of This area is open to the public to Performing classic works of Inviting musicians to share their
Taiwanese music by publishing the  read and listen to Taiwanese music. Taiwanese contemporary own stories with the TMI's
TMI's works like scores, audio, and composers or Taiwanese ethnic collections.

video. music.

Website: RISM Catalog
TMI has uploaded the
data of Taiwanese
composer David.
Loong-Hsing, Wen's
music manuscripts to
the RISM online
catalog for research.
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Website: The Online Database Website: Open Museum

of Taiwanese Musicians To share information on

Taiwanese music, TMI
maintains this website for
everyone to access the
open data on it.

This website contains
introductions and digital
objects of Taiwanese
musicians.

L 7 S WA I-1 Tseng, Yu-Tzu Wang and Ching-Yi Hsu
@ (G o

Taiwan Music Institute, National Center for Traditional Arts,
Taiwan
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International conferences

National Center for Traditional Arts No.751, Wenlin Road, Shilin District, Taipe
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