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Tradition, Imitation and Interac... [I]

Tradition, Imitation and Interaction: Patter
n and Transformation of Yongle (1403-14
24) and Xuande (1426-1435) Blue-and-w
hite Porcelain of the Ming Dynasty

Blue-and-white porcelain of the Yongle and the
following Xuande reigns were unparalleled
accomplishments achieved by the Ming imperial
kiln. Among theses, some blue-and-white
objects were the concrete evidence of
interaction between China and the other parts of
the world during the period. Besides, blue-and-
white porcelain of the Yongle and Xuande reigns
also became models of the later periods.”
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