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The Contemporary New Interpretations of Literary Collections—A Case Study of the 3D
Digital Collections of the National Museum of Taiwan Literature

EUT 2N E

The Contemporary New Interpretations
of Literary Collections

a2 sludy af the 3D digital collections of the National Museum
of Taiwan Literature

National Museum of Taivwan Literature

Introduction

* Preface; the memory of a museum

* Illation of the collections: Translating the story. the other side of
the digital collections

* Not just for storytelling

* Summary: the new interpretations of the collections - sharing
good stories
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Illation of the collections: Translating the story,
the other side of the digital collections

s the memories that can brime us back
o the past sond icas the deearm that allaws

s Lo mose un *

Lhe Tomie Vaclme (2002)

Yang Kui, ‘the Marriage of the
goose’ ; every page ol Lhe
original was damaged, and it
was in the process of
restoration after completing

the digitization,

Illation of the collections: Translating the
story, the other side of the digital collections
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collections of the Mationat Muscuits of ™ st

. o e s e
Tateean Literatire were the repulitished
edition ur 2019 by the Lanoven

Publishing Flouse with 65 waues,

To tell the story

The display ul the Colloctions of
abarmal Leacnds iSeban deonsetaushus
belomsiug to the Inoer World of Tanean
Literalure . The petnmnent exlhibntion ol
e Hational saseain of Tanvan
Lilerature, i available for the objedt
display at (he dosewm al present and 1l
will he woon explored anline an the
wehpave of the Virtual AMugseunm of

Tanvan Literatun e




To search for the life history of the
collections from 3D scanning and modeling

- two of the eight
significant
antiquities
amonsg the
Museum's
collections
approved by the
government were
artifacts.

To search for the life history of the
collections from 3D scanning and modeling

L blenyiin was o witen sl was actisn
from 195060 Sl and her hoshand . He
tan tiedia protessional o had
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Lt Bteralw e Phe relationshig
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Laresan

L Havin's elephant colleclions. 4h tems in lotal

What would be the method for everyone to use to tell
stories rather than relying on pens and words?
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The interpretation of the collections,
telling the life of literature

P gnoush o fan ot 1o drasy eely apon mvmeemation
T matin oomore onparant i know ledoe. Knoslgdod v
Lintael Innmation gnerrc s e world

I combmation with Lin toous [itin

pasters and the text of the Diary of

Newe Litetature and Artan the

petind of staying Shanghal, ancther
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spoken was created.

The interpretation of the collections,
telling the life of literature

The short stanes of the collecOions could e tead The sores ol the short stactes of the caollertany
and retecenced on the webpane, on the Museuin’s system ol the coltection database,

The interpretation of the collections,
telling the life of literature

NMTLT ara, a brand developed by the

P m—T - Hational Muserin of Taivan Literature,

[RXXXA] FRF : —EHIRE 15 A platform for story-bascid and

: REN AN ERR
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collechon stories have been compleled
since 2018, valli three crealive products
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addition 1o the brand’s Facebook page




Not just for storytelling
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How to remember when you lose the context
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Analyze Framework

The new interpretations of the collections —
sharing good stories
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“To seduce me! Tell me, what are you
doing? Really? Help me remember this
story.” Please! Write a little better, | want
to hear the story.

r
——

ey .@ﬁ : ¥

This is the end of my presentation.

Thank you very much for listening.
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