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B4 ELEF - It's an olden but a good'n - Aristotle's saying that art takes as its model nature. In
the case of ANU College of Asia and the Pacific undergraduate Lachlan Parsons, it couldn't be
truer.  Arecent calligraphy exhibition featuring the work of Chinese language students has
revealed the Bachelor of Asia Pacific Studies student's artistic flair. Lachlan has drawn praise
for his unique collection of photographs depicting Chinese calligraphy and natural objects. The
images, which feature a number of Chinese characters inscribed on objects such as leaves,
flowers and even a dog, demonstrate the connection that Lachlan sees between calligraphy and
nature. “Stroke order, structure and style are all essential for creating a calligraphic
masterpiece,” said Lachlan. “It occurred to me how much the characters resembled nature,
which is really what inspired their creation thousands of years ago.” Focusing on the connection
between calligraphy and natural objects, Lachlan brought the two together through his series of
photos. “Some of the characters written on the various natural objects are their names in
Chinese, while others were words inspired by the object. Flowers, trees, leaves and even my dog
became my natural canvas.” Lachlan’s love for Chinese Calligraphy developed after living in
Malaysia as a young teen. “Penang, where we lived, had a large Chinese community and | was
always just fascinated by Chinese writing. The neighbour who lived on the floor above at our
apartment complex offered to teach me how to write Chinese characters in exchange for me
playing and speaking English to her kids.” Chinese calligraphy teacher in the ANU College of
Asia and the Pacific, Dr Hsin-tien Liao, was highly impressed by Lachlan’s photographic
work, drawing comparison with the art of internationally-acclaimed contemporary artists.
“Lachlan uses words, a form of art in Chinese calligraphy, to communicate with natural objects.
Therefore, a certain relationship between nature and the self is established. “Lachlan revisits
the Western tradition of modern art that explores the dialectical relation among objects, words
and meanings.” (& 44 H : http://asiapacific.anu.edu.au/news-events/all-stories/write-stuff)

= REEAEHE:

Calligraphy is not an easy art. As in all things worth doing, it is easy to begin and
nigh impossible to master, and the more you learn the more you realise you don’t
know. At times, you can be tempted to pitch your brush right out the window. But the
greatest reward comes of stifling that impulse, continuing to practice, and seeing the
beauty flow out your brush.

Through learning calligraphy, I also find a method to be slow and patient. Currently,
the pace of life is very fast with the developing of technology, however, when |
writing calligraphy and breathing slowly, | feel peaceful and relaxed.

Before beginning this course I considered calligraphy as a ‘simple’ form of art. But I
realised that it requires immense attention to detail in every stroke in order to compel
a deeper meaning. Because of this, | have a completely different view on calligraphy
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and | have come to appreciate it in its entirety.

The three things learning Chinese calligraphy has taught me are patience,
perseverance and open-mindedness. Acquiring any skill requires hours of practice
and Chinese calligraphy has not disproven this. It was always a great source of joy
the moment the technique of a stroke had finally been incorporated into my muscle
memory. Having no knowledge of Mandarin, Cantonese or Chinese characters before
the start of this class, | have gained so much insight into Chinese culture and
corresponding language nuances in this winter course.

Writing calligraphy also encourages us to think more deeply about the meaning of
the proverbs, idioms and poems that we are writing, which greatly improves our
understanding towards the historic Chinese culture.

By learning calligraphy I notice that calligraphy can be understood, find out from its
structure and meaning of cultural sociology contact, so it can be analysis to a
scientific understanding not only the purely aesthetic. ...And when writing
calligraphy I can feel the peace in mind and also try to understand what those master
thinking when they are writing calligraphy.
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