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Kuraishi Shino Tohoku and the Discourse of Distance

Wisit Animation Design by using Lanna influences Arts

Supangkaratana

Yen Tzu-hau Taipei Stories: An Experiment and Case Study on the Public
Access to Cable TV

Nakao A1 Hula- the Island’ s Breathing
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Lu Fei-1 On Developing a Story and Discourse

Fu Syou-ling On Structuring Fictional Projects

Kamol Conversation with Time and Place in The Theatre wall craft
Phaosavasdi

Chang Kai-chih  Short film "And Soon the Darkness", a Taiwanese young
baseball player's struggle

Siwaree Hop on Pop!
Arunyanart
Okada Yumiko Island- Arts in Exile
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Theme of the year: Living on the island

Think of ImaginAsia as a roaming school. Inaugurated in 2010, we have moved
year after year to broaden our horizon and to encounter unexpected things and
people. Wherever you go, there is people’ s life as a totality of historical
interaction with the environment. People invent their local way of life, modify
1t over the years, seeking to survive. Wherever you go, there are innumerable
things you can learn by closely watching people’ s life in its natural settings.

This year we have chosen Setonaikai, Japan’ s Inland Sea, as a focal point
of our collective research. This area 1s an archipelago in 1ts truest sense:
a sea scattered withmany 1slands. With a lot of sunshine and endless coastline,
this has been one of the richest and most beautiful areas where sea life 1s
particularly abundant. Whales, sharks, seals, sea turtles... regrettably,
today they are mostly gone. Still, people” s life continues.

By visiting some of these islands, let’ s rethink our wayfaring in this world.
You will easily notice socio-economic and environmental problems, but at the
same time, the beauty and tradition of each place. Let’ s see what comes out
of your close encounter with the i1slands and their inhabitants.

About ImaginAsia

The ImaginAsia International Conference and Workshopwill be held for the fifth
time this year and will be hosted by the Graduate Program in Degital Content
Studies, Mei1j1 University. The conference, which 1s to be held in Takamatsu
and Shodoshima Island, Japan, this year, will continue to bring together digital
media research faculty and students from all over Asia for cultural, academic
and creative exchange. The participating teams will share research findings,
engage 1n cultural discussion and produce creative digital media content based
on this year's theme: Living on the Island.
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Schedule

12:30 - Gather at hotel
13:00 - 16:30 | Introduction: Ritsurin garden or Megijima
8/3 16:50 - 18:00 |Opening Session
(Sun) 18:30 - 20:30 | Group Meeting
Weclome Banquet
21200 = 23:00 )y ined by New
07:30 - Breakfast
874 09: 00 Ferry: from Takamatsu to each 1sland
10:00 - 17:00 | Group workshop
(Mon) X
18:00 - 19:30 |Dinner
20:00 - 21:30 |Conference Session 1
08:00 - Breakfast
09:00 - Ferry: from Shodoshima to each 1sland
8/6 10:00 - 17:00 | Group workshop
(Tue) :
18:00 - 19:30 |Dinner
20:00 - 21:30 |Conference session 2
-10:00 Check out
11:20 - 12:00 |Ferry: from Shodoshima to Takamatsu
8/6 12:30 - 15:45 |Post-production
Presentation
(Wed) 16:00 - 18:30 Crew A to Crew F
19:00 - 21:00 |Farewell party
22:00 Free time
81 -10:00 Check out

(Thu)
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8/3(Sun)
Opening
Session

16:50

Suga Keijiro
Opening remarks

17:00

Suppakorn Disatapundhu
Water Reflections

17:20

Suga Keijiro
An Old Politician and a Young Girl

17:40

Kiyooka Tomohiko
A poet on the 1sland

18:00

Closing

Conference
Session 1
&/4(Mon)

20:00

Wang Yae-wel
On Developing Non-fictional Projects

20:20

Kuraishi Shino
Tohoku and the Discourse of Distance

20:40

Wis1t Supangkaratana
Animation Design by using Lanna
influences Arts

Yen Tzu-hau
Taipe1 Stories: An Experiment and Case
Study on the Public Access to Cable TV

Nakao A1
Hula- the Island’ s Breathing

21:10

Closing

20:00

Lu Fei-1I
On Developing a Story and Discourse

20:20

Fu Syou-ling
On Structuring Fictional Projects

20:40

Kamol Phaosavasdi
Conversation with Time and Place in The
Theatre wall craft

21:00

Chang Kai-chih

Short film "And Soon the Darkness", a
Taiwanese young baseball player's
struggle

Siwaree Arunyanart
Hop on Pop!

Okada Yumiko
Island- Arts in Exile
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Conference
Session 3
8/6(Wed)

21:30 Closing

16:00 Group Presentation: crew A to crew F
Presentation: 15mins/ Q&A: 5 mins

18:30 Closing
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<< Good Ideas of Island Life >>
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“Good ideas of island life” 1is one of the productions of
2014ImaginAsia workshop created by Crew A. The crew visited
Megijima and Ogijima 1slands in Takamatsu, Japan, interviewed
two residents, including Mr. Matsuuchi, who planted and ran
a restaurant on Megijima, and couple Morishita, who made a
house and lived in the mountain. Combining animation,
interviews and video poem, the production shows a plentiful
and magnificent i1sland landscape and presents multiple
meanings and possibilities of the coexistence between lives
and the nature.

“Good ideas of island life” (& ~ PRI —7 3 v
"ImaginAsia2014 ; TRZSNIIHHDOVED = ZO(HIHE ~ |
T ORI DD & 42 DOF, -~ EHIHRICFIN
FHEPINSZLDTERVLETORS LEeVIL filleah L
o o BADFHHI Tz & D ~ Mo 2 & AL TIRDED ~ B
ol IWMTIZABILET M EFIRDOHTE 2 L DL
Y Z5ZONFICnZER>THET -

Directed
Hayashi Akane

Written
Hayashi Akane ~ Ma Wai In ~ Akegata Misei

Produced by
Hayashi Akane ~ Patr Tekittipong

Photography
Yeh Tzu-Hao

Production Designer
Patr Tekittipong ~ Hayashi Akane

Film Editor
Yeh Tzu-Hao ~ Ma Wai In

Music by
Hayashi Akane
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Visual Effects Supervisor
Patr Tekittipong ~ Hayashi Akane
Yeh Tzu-Hao

Special Thanks
Mr.Matsuuchi

Mr.Morishita

Mrs.Miyoko

Professor Suga Keijiro
Professor Kiyooka Tomohiko
Professor Suppakorn Disatapundhu
Professor Lu Fei 1
Professor Fu Syou ling
Professor Wang Yae wei
Haung Yao chin

W gt
https://www.youtube.com/watch?v=GAagDRgHeFo&index=8&l1st=
PLAocxdN;jFqrP290gFFxDoTw4PErj VMD1D

Yaoyao Chen([f#=% » 17 #R) ES] TEE
Sayoko Ueshiro( FiyapH ") el

Wisit Supangkaratana

<<The Destiny Fields>>
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We were focusing the Thousand Fields on the Shodoshima as our
subject. When we firstly visited Thousand Fields, instantly,
we found the harmony between human and the nature was
magnificent. We decided to trace the water flows around the
fields all the way to 1ts origin. The angle of our film was
following the water flow of the spring to seek and appreciate
the beauty of the fields. Furthermore, the shrine in the
fields was the spiritual guide of the local farmers, since
farmers look for harvest from the blessing of gods. We decided
to use the shrine as our twist in our film. We firstly
presented the beauty of the fields with the loneliness. After
the shrine and the blessing, the harvest and the prosperity
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of the field would bring the contrast to previous loneliness.
The water and the wind throughout the film brought every

beauty and the strength of this landscape. In the end, the
flow went to the sea was indicated the cycle of the nature
and the peaceful coexistence between 1slander and the 1sland.

b e o1 22 e LTBL L2 2212k To
P FIROFAIMMENTHEL THRILHWEL L R b
TP IDPTRIZHEDTHNT ~ZDFDVZE EE LI - 2DS
 ~F [EEFOWN 2B HFHCED o L XIS 0% filr
FLIEFEL L 2L T MuHIEIno * DfFHDO L D £
AW ELR s "RIFEI RO TWET « 2D ~ %,
FIIHTEEERA VM E L TEINISETHEL L [ &1
FIOHI - R e TVl AL L - 2 L THS ZDOZTIFEDE

BRI ONE o ENF LT 2B IV RES S -
CHIFTRTFTEETHNTHET - 2D OBTTOMRNIZ
WHZ [>T ~ HPIDIERD £ 570~ BLUFIIRE DR £ 4
HLTHhEd -

HIfE* (Producer)
Imagine Asia

i (Director)
Yaoyao Chen

A (Writer)
Yaoyao Chen, Wisit Supangkaratana

&Y (Cinematography )
Yu-tsen La1 ~ Sayoko Ueshiro~ Wisit Supangkaratana

Fi# (Editing)
Wisi1t Supangkaratana

B 5t (Sound Designer)

Wisit Supangkaratana ~ Kuan-ching Liu

1P (photography)
Yu-tsen Lai
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https://www.youtube.com/watch?v=7qHhW76gcc8&11st=PLAocxdN
JFqrP290gFFxDoTw4PErj VMD1D&1ndex=1

Momo Uchino([*"|E547) I=TENG BE
Kanyaluck Charoenpimolgoon %?E“?ﬁ
Sarin Satirapipatkul

o etE (N R l*

$P FIREIB RS

<< Reborn >>

NN oI eIAPINTE SR F A &
Um ,ELE“#IFL“%E%;IFI?\“’ Eft 1990 = il i 1+

BV (600 FYRFfE 5 R it 89 -

27




U1 L e S R+ BRI 300 FPROEE
PelEmy uﬁf“ﬁl & m B PRl ‘T[Egﬁ:fi 2016 Fpu4 = E] - EI
HECF S BRI o

From 1870" s to 1980" s, one company in Teshima brought
industrial waste to the natural park. Part of Teshima has been
polluted.

In the end of 1990, 6 million tons of garbage remained.
Now, Teshima 1s facing the garbage problem and cleaning the
water.

Everyday, there are 300 tons of garbage shipped from Teshima
to the garbage disposal area in Naoshima

In December, 2016, Teshima is hoping to show it’ s pretty face
again.

1970 & 285 80 F (S22 T ~ElFh(teshima) D FH A3 ~FIgRe
CEFBEEFAPIEF OTK LI FITREI DS~ BIRIETER

ShiElLre

1990 FAZHH (LM FL ZFL - B607 hDTINEDZL

i e

o RRETIZRSIL R EICL T Ed o1 11300

P DOTIEPENBY - 2T fwwuitowm#%ifm

FISRDOX L WERICHT ZE A FHRICL T x4 -

Poem by
MOMO UCHINO

Vocal by
MOMO UCHINO

Camera Operator
KAICHIH CHANG, SARIN SATIRAPIPATKUL and KANYALUCK
CHAROENPIMOLGOON

Sound Recording by
YACHING CHANG

Edited by
KAICHIH CHANG
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Sound Effect Edited
KAICHIH CHANG

Sound Mixer
KAICHIH CHANG

Sound Effect Collected
YACHING CHANG, MOMO UCHINO, SARIN SATIRAPIPATKUL and
KANYALUCK CHAROENPIMOLGOON

Subtitle
YACHING CHANG

Logo Designed
SARIN SATIRAPIPATKUL

Doubles
MOMO UCHINO

Filmed partly on location in TESHIMA, JAPAN with the
Assistance of YAOCHIN HUANG and YULUN SHIH

B S -

https://www.youtube.com/watch?v=hXpRuJuDNYY&!1ist=PLAocxdN
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<<Untouchable >>
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“Untouchable” is the production of 2014ImagineAsia
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workshop recorded in Teshima by Crew D. Originally we planned
to record a ninety-five years lady, who walked as an exercise
to reflect our feeling in Teshima. But the accident happened,
the shock even affected us to think about the ethic in
documentary.

The total includes two different parts of viewpoint, trying
to emphasize the subtle relationship between every
individual.
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Directed by
Guan Meng

Written by
Whole crew member
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Produced by
A1 Nakao, Okada Yumiko

Photography
Panu Saeng-xuto * Kuo Chun Han

Film Editor
Panu Saeng-xuto * Kuo Chun Han

Special Thanks

Amiable 95 years old lady.
Professor Suga Keijiro

Professor Kiyooka Tomohiko
Professor Suppakorn Disatapundhu
Professor Lu Fei 1

Professor Fu Syou ling

Professor Wang Yae weil.
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https://www.youtube.com/watch?v=INZV5W4gwUU&11s t=PLAocxdN
JFqrP290gFFxDoTw4PErj VMD1D&1ndex=5
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<<Stone Free>>
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The oldest historicallEhere sent the stone for the Torii of Kyoto thousand years before,
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Sentonaikai 1s long-known to be the center of the stone
handcraft in Japan. Aji1 Stones, a kind of granite, with the
refine of time from magma for 8000 years, have been used in
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craftsmanship and architectures since the feudal era. Thus,
there 1s a long history for the Aj1 stone being used and mined
as personal-owned possession here in the local as well.

Our film, with 1ts documentary form, wishes to present the
stone culture in the Setonaikai and the relationship between
stone and human. We have discovered that the beautiful Aj1
stone and 1ts long records to be exploited by human, even
though 1ts existence has been much ahead than human. The
exploitation makes stone no longer a free element but a
valuable resource for human.
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Produced by
| [l Kasama Yuki

Associate Producer
Al RL Hashiguchi Seishi

Director by
FIA 5 Huang Kuang-yun

Camera Operator
FIM#5 Huang Kuang-yun
=27 Su Tzu-Chieh

| [l Kasama Yuki

Editor
FIA#5 Huang Kuang-yun

=27 Su Tzu-Chieh

Art Design
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Pansin Kitiyanan

Music Supervisor
Al RL Hashiguchi Seishi

Sound Editor
FIA#5 Huang Kuang-yun
=27 Su Tzu-Chieh

Subtitle by

Siwaree Arunyanart (En)

Pansin Kitiyanan ( Jp / Thai)
ﬁﬁ[' ﬁgﬁi Hashiguchi Seishi (Jp)
sTH Sl Kasama Yuki (Jp)
#*Z 7 Su Tzu-Chieh (Zn)

Sti1ll Photographer
Siwaree Arunyanart
Pansin Kitiyanan

Presentation
Siwaree Arunyanart

Presented by

STONE LEGS STUDIO

Executive Producer

2014 ImaginAsia x TAKAMATSU

[Special Thanks]
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fff[f§75 Kuraishi Shino
B HIEf) Kiyooka Tomohiko
Suppakorn Disatapundhu
Kamol Phaosavasdi

#ZERL Lu Fei-1i

[[4:5] Fu Syou-ling
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= phAE Wang Yae-wei

FFEE YAOCHIN HUANG

#7:7 Josephine Liu
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https://www.youtube.com/watch?v=UJ11TZ117aY&index=4&l1st=
PLAocxdN;jFqrP290gFFxDoTw4PErj VMD1D
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Shodoshima i1s the island located in the Seto Inland Sea. Due
to 1ts unique climate, Shodoshima i1s the first place to bring
in the olive cultivation in Japan. In 1909, the first olive
seed came from Greek was grown in this island. Today, more
than ten thousand olive trees have been planted throughout
the 1sland.

Japanese fishermen have long history to preserve fish with
the helpof olive o1l. The farmers also have been manufactured
olive into products of food and Skin protection. Nowadays,
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the olive park 1s popular tourist attractions and olives are
the main cash crop in Shodoshima.

We interviewed Mr. Sorai—the manager of Sorai Olive Garden
Farm to talk about his work. Mr. Sora1 has begun to grow olives
after retirement. He said that olives carried him back to his
childhood memory. Mr. Sorai believes that olives are magic
sauce, since olive o1l can make food to taste bitter no more.
The branch, leaf and gains of olives are now intertwined with
the islander and their lives in Shodoshima.
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Produced by
['[4 "8 Daiki Yamamoto

Production Supervisor
¢ Stan Sun

Directed by
ﬁﬁﬁ}ﬁjChen His Lun

Camera Operator
ﬁﬁﬁ}ﬁjChen His Lun

Edited by
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P71, {7 Chen His Lun

Art Director
Benjamin Piemlue

Title Sequence
Benjamin Piemlue

Music Supervisor
['[4 "8 Daiki Yamamoto

Sound
25077 Tsai Hsin Chen

Production Assistant
25077 Tsai Hsin Chen
Benjamin Piemlue

Subtitle

25077 Tsai Hsin Chen (j
MY Stan Sun Cen)
Fi7ip7 Chen His Lun (zn)

Still Photographor
['[4 "8 Daiki Yamamoto
¢ Stan Sun

Presented by

Crew F

1[4 Daiki Yamamoto
¢ Stan Sun
Benjamin Piemlue

Ff7;ip7 Chen His Lun
25 Tsai Hsin Chen

Executive Producer
2014 ImaginAsia
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fff[f§75 Kuraishi Shino
T B Kiyooka Tomohiko
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#ZERL Lu Fei-i
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= FHa& Wang Yae-wei

#&51Eif Shih Yu Lun

FIFEE Huang Yao Chin

Me1j1 University, JAPAN
Chulalongkorn University, THAILAND
Chengchi University, TAIWAN
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JFqrP290gFFxDoTw4PErj VMD1D&1ndex=5
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