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- 10th International Conference on Engineering Psychology and Cognitive
Ergonomics
- 7th International Conference on Universal Access in Human-Computer
Interaction
- 5th International Conference on Virtual, Augmented and Mixed Reality
« 5th International Conference on Cross-Cultural Design
« 5th International Conference on Online Communities and Social Computing
- 7th International Conference on Augmented Cognition
« 4th International Conference on Digital Human Modeling and applicationsin
Health, Safety, Ergonomics and Risk Management (formerly International
Conference on Digital Human Modeling)
« 2nd International Conference on Design, User Experience and Usability
« 1st International Conference on Distributed, Ambient and Pervasive
Interactions
- 1st International Conference on Human Aspects of Information Security,
Privacy and Trust
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Wednesday, 24 July 2013

08:00 —10:00

Cross-Cultural Design

S014: Design at the Edges (I)
Room: Trinidad A
Chair(s): Rungtai Lin, Po-hsien Lin

e Consumers' Evaluation and Perception within the Trend of
Cultural Creative Design
Chi-Hsien Hsu, Shu-Hsuan Chang, Jung-Yu Lin

e The Effects of Emotion on Judgements of Effectiveness and
Good-design
Hui Yueh Hsieh

e Employing Poetry Culture for Creative Design with a Polyphonic
Pattern
Mo-Li Yeh, Po-Hsien Lin, Ming-sian Wang

e The Research on Cognition Design in Chinese Opera Mask
Tai-Jui Wang, Yu-Ju Y Lin, Jun-Liang Chen

e A Study of the Attraction Factors of Japanese Pop-culture by
Young People in Taiwan
Chen-hao Fan, I-Hsin Fan, Huang-Tsun Lu, Suyao Lee

e The Influence of Design Training and Spatial Solution Strategies
on Spatial Ability Performance
Han-Yu Lin

e The Effect of Exhibition Visit and Photograph Watch on Visitor’s
Experience
Jun-Liang Chen, Si-Jing Chen, Chih-Long Lin




10:30 - 12:30

Cross-Cultural Design

S037: Design at the Edges (ll)
Room: Trinidad A
Chair(s): Rungtai Lin, Po-hsien Lin

A Study of Applying Qualia to Business Model of Creative
Industries

Hui-Yun Yen, Christopher Lin, Rungtai Lin

A Study of Aesthetic Analysis on Modern Crafts

Po-Hsien Lin, Mo-Li Yeh, Rungtai Lin

The Difference of User Perception between Similarity and
Dissimilarity Judgments

MingXian Sun, Chi-Hsien Hsu, Ming-Chuen Chuang
Exploring Local Characteristic Product Analysis from an
Emotional Design Perspective

Yu-Ju Y Lin, Wei-Han Chen, Tai-Jui Wang

A Study about the Culture Service Process and Tools Design
Chen-hao Fan, I-Hsin Fan, Chun Chieh Weng, Jia-Haur Liang,
Huang-Tsun Lu

The Study of Style for Kogi Pottery Art in Life

Chi-Hsiung Chen, Shih-Ching Lin

Research on Symbol Expression for Eye Image in Product
Design?the Usage of the Chinese Traditional “Yun Wen”
Chi-Chang Lu, Po-Hsien Lin




Thursday, 25 July 2013

10:30 - 12:30

Cross-Cultural Design

S127: Design for Feeling
Room: Antigua B
Chair(s): Rungtai Lin, John Kreifeldt

e Designing “Hometown Feeling" into Products
Chiu-Wei Chien, Si-Jing Chen, Jun-Liang Chen

e Analysis of Cognition Difference of Visual and Imagine Haptic
Inputs on Product Texture
Hui-Yun Yen, Christopher LIN, Rungtai Lin

e The Influence of the Nature of Need for Touch, Handcraft Material
and Material Color on the Motivation of Touch
Si-Jing Chen, Chih-Long Lin, Chiu-Wei Chien

e Affective Fusion of PAD-based Tactile Sense: A Case Study of
Teacups
Jui-Ping Ma, Mei-Ting Lin, Rungtai Lin

e An Exploration on Tactile Styles of Products
Yung Ting Chen, Ming-Chuen Chuang

e The Cognitive Difference of Visual and Imaged Tactile Sense of
Product Forms
Mei-Ting Lin, Jui-Ping Ma, Chih-Long Lin

e Some Thoughts on Haptic Aesthetics for Design Transmodal
Aesthetics
John Kreifeldt
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