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出國報告（出國類別：其他～應邀演出） 

 
 
 
 
 
 
 
 
 
 
 
 
 

荷蘭熱帶劇場【今日台北】邀演 

《霸王別姬～尋找失落的午後》 
 
 
 
 
 
 
 
 
 
 
 

服務機關：國立臺灣傳統藝術總處籌備處國光劇團 

姓名職稱：傅  寯 助理研究員 

 

 

派赴國家：荷蘭 

出國期間：100 年 9 月 11 日至 19 日 

報告日期：100 年 12 月 13 日 



一、目的： 

本次演出是國光劇團首度與

國外劇場共同構思演出主題及策

畫演出內容的跨國製作。在藝術總

監王安祈的帶領下，順利完成劇本

編創及修編等工作，以倒敘回溯的

敘事方式，重新審視西楚霸王項羽

成王敗寇的心路歷程，為傳統京劇

的《霸王別姬》劇目賦予全新的生

命。在荷蘭皇家熱帶劇場舉行世界

首演，展現台灣京劇數十年來在現

代劇場影響下的開闊格局。引導西

方觀眾深入體會傳統戲曲在聲腔

身段之外，更為深沈的人文意涵與

京劇藝術的現代生命。 

近年，隨著媒體快速傳播，各

國文化交流頻繁，除了傳統形式的

呈現外，在藝術上更探詢一種突破與轉化的新表演形式。《霸王別姬～尋找失落的午後》

的製作特色，主要在於其創新的京劇創作觀點：在文本上，以現代人的語彙，重新描

繪一代悲劇英雄自我剖析的歷史情懷。在音樂上，傳統鑼鼓曲樂混搭電子無調性音樂，

營造出對比強烈的劇場氛圍。在視覺上，全新設計的皮革及不對稱服裝造型，古典簡

約的舞台設計及線條誇張的傳統砌末，抽象與寫意的多媒體投影，搭配張力十足的燈

光效果，創作出完全不同於傳統京劇劇場的另類視覺美學。台灣青年劇場藝術家，揉

和傳統元素與現代語彙的全新戲曲作品，展現強烈的實驗企圖，成功將全新的藝術風

貌呈現在國際舞台上。 

首度應邀赴荷蘭演出，除了提昇本團的國際能見度之外，全體同仁本著高度專注
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與全心投入的工作態度與效率，具體展現台灣專業劇場的文化內涵。藉此高水準的國

際舞台，充分映現台灣藝文的專業深度，讓當地的專業劇場人員對台灣的文化發展產

生認同感。在增進國際交流方面，藉著此次的演出活動，加強台灣與荷蘭的友誼聯繫，

除了在藝術上彼此切磋之外，也促進當地人士對台灣藝術成果的認識，並獲致廣大的

肯定與迴響，成功地達成文化交流使命。 
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二、過程： 

  整體而言，本次赴荷蘭演出，受到媒體及觀眾高度注目。主流媒體藝文記者，

Volkskrant（國民日報）Pay-Uun-Hiu 及 NRC Handelsblad（鹿特丹商報）藝文編輯 

Francine van der Wiel 於演出前數月，先後專程自荷蘭赴台灣觀賞本團演練，並專訪

導演李小平暢談創作理念，深入瞭解本團於京劇藝術傳統與創新之成果。鹿特丹商報於

本團演出前，在報紙頭版及文化版大篇幅報導演出訊息，並刊登多禎國光劇團巨幅劇照，

完整介紹演出內容及創作特色。在荷期間，當地華文電台 Radio Netherland Worldwide 

及 Chinese Radio And TV，先後採訪本團導演李小平，拍攝演出片段，於電台及網站播

出，介紹本團演出資訊。演出後，荷蘭主要的網路歌劇雜誌  Place de l'Opera以頭條

刊登本團演出評論，對本團創

新風格的演出讚譽有加。 

首演當晚酒會中，與會來

賓對本團演出成果讚譽有加，

並提供許多寶貴意見。咸認本

團在京劇創新上，開展了令世

界觀眾認同的藝術風格，呈現

超乎想像的視覺經驗。而嚴謹

專業的製作態度與工作精神，

完全反映在作品的精緻美感

中。熱帶劇場製作人 Emiel 

Barendsen 於演出結束後，於

後台致贈全團荷蘭特色紀念

品，表達主辦單位 

Tropentheater 對本次演出最

誠摯的謝意。他認為，透過本

次的跨國合作，建立起良好的
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互動基礎與工作模式，將來必定有更多的合作機會，共同推廣台灣當代表演藝術。而經

紀人 Robert van den Bos 也給予本團高度的肯定，承諾將持續推動本案至歐美各國重

要劇院及藝術節演出，將精緻的台灣傳統藝術引介給歐美觀眾。 
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三、心得及建議： 

本次應邀赴荷蘭演出可謂是一次成功的國際交流活動，藉著創新現代京劇的演

出，不但呈現了我國表演藝術的軟實力，也傳遞了來自台灣最真摯的友誼。另一方面，

我們也帶回該國人民對台灣藝術成就的肯定掌聲，我們充滿了驕傲與喜悅。因為，演

出圓滿成功的結束，意謂著開啓了台灣與荷蘭間密切交流的新局面，對日後彼此藝文

交流產生更直接互動的積極正面作用。 

就人力資源而言，本次參與巡演團員總計 25 人，相較過去本團國際演出之出訪人

數，在規模上顯得頗為精簡，因而每位團員在演出過程當中，均需兼任一至二項額外

的後台工作。在繁重密集的演出行程下，所有團員仍群策群力，以最佳的精神與技藝，

將我國的文化藝術展現於歐洲觀眾面前，此次演出三場，每場均獲得近十分鐘起立鼓

掌一致的讚譽與肯定。這一切都有賴事前與主辦單位縝密的聯繫，創作群細心規劃的

演出內容，導演與演員紮實的排練流程，細膩的行程分析與人員分工。 

本次的跨國製作，就藝術創作的啓動而言，較頃向逆向操作的模式，也就是邀演單

位先探測出市場需求、宣傳及票房的賣點，再架構出西方認知的現代藝術元素，如現代

語言、多媒體和電子音樂的應用。在今日消費主義盛行的年代，市場導向雖是無可避免
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的事實與趨向，但在一味迎合市場博取觀眾回應的同時，台灣京劇藝術理念的施行與推

廣，仍應回歸本土文化的特質，才更能彰顯文化創意產業的價值。本團將以更積極主動

的創作熱誠，擬定計畫、主動出擊，在世界舞台上延伸與再造京劇藝術遺產。同時，亦

企盼主管機關能協助開發更多的演出機會，讓台灣的表演藝術精華，得以在世界舞台上

發光發亮！ 
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四、附錄 

1. 活動照片 

  

 
各地文宣展示 
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演出前於後台示範化妝及暖身等相關活動 
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演出前觀眾就坐盛況 
 

 

 

 

演出結束觀眾起立鼓掌盛況 
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首演結束全體演工作人員及貴賓於舞台合影留念 
 
 

 
 

駐荷蘭代表處劉代表融和夫婦（左 2、3）、新聞組李組長國榮（左 1）、熱帶劇場藝術總監 Emiel 
Barendsen（右 3）、安馬若藝術中心 Robert Van Den Bos（中後）、Maria Teresa Buttarelli 與

本團領隊陳代理主任兆虎（右 2）、導演李小平（中）於舞台合影 
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本案重要推手，領隊陳代理主任兆虎（右）、熱帶劇場藝術總監 Emiel Barendsen（中）、 
安馬若藝術中心 Robert Van Den Bos（左）於舞台合影 

 
 

 
 

演出活動結束，熱帶劇場藝術總監Emiel Barendsen致贈本團紀念品 
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2. 出國人員名單 

No. 姓名 工作職稱 

01 陳兆虎 國立臺灣傳統藝術總處籌備處代理主任 
／國光劇團團長／領隊 

02 李小平 導演 

03 傅  寯 製作經理／舞台設計／多媒體設計 

04 盛  鑑 演員 

05 陳美蘭 演員 

06 朱安麗 演員 

07 劉稀榮 演員 

08 李佳麒 演員 

09 彭俊綱 演員 

10 王逸蛟 演員 

11 謝孟家 演員 

12 許孝存 演員 

13 孫元城 演員 

14 陳富國 演員 

15 傅威瀚 演員 

16 吳仁傑 演員 

17 李  超 音樂人員 

18 金彥龍 音樂人員 

19 李經元 音樂人員 

20 許鈞炫 音樂人員 

21 朱建國 箱管人員 

22 李永德 字幕人員／演出行政 

23 任懷民 燈光設計／技術總監／燈光技術指導 

24 何任洋 舞台技術指導 
／多媒體技術暨執行 

25 吳健普 音響技術指導暨執行 

 





















Newspaper: De Telegraaf
Page: Film and Going out P. 17
By: Thea Detiger
Date: September 8, 2011
Title: Taipei Today: Spectacle in Light Hall

SUMMARY

The enormous Light Hall of the Tropical Museum has been converted into a spectacular theater
for the second time.  The successful Opera Java could be seen there last year.  This year there
will be two performances of the festival Taipei Today.  The dance performance Eastern Tale by
Dance Forum Taipei can be seen tomorrow and Saturday and the opera Farewell My Concubine
by the Guong Opera Company from Taiwan will be held from September 15-17.  

The feast of the Taiwanese culture will last through the weekend of December 16-17, in
which the ancient Kun opera Boat Fantasy can be seen, which is called “the mother of one
hundred operas.”  In addition to theater, dance, music and film, there will also be a puppet theater
performance.  What is surprising is that the performance The Wedding of the Mice (October 9-23)
is that the Taiwanese puppet theater is written in Chinese by Dutch Sinologist Robin Ruizendaal.

Ruizendaal has been living in Taiwan for eighteen years already, after he did research on
Asian puppet theater in China for four years for his dissertation.  In Taipei he is artistic director
of the hand puppet company Taiyuan Puppet Theatre, with which he performs around the world.
He bases his performances on traditional stories, which he gave a new look.  In this way he
succeeded at making the modern audience in Taiwan enthusiastic again for this ancient form of
theater.

“The wedding of the Mice which we will perform in the Small Room of the Tropical
Theater in the autumn holiday, is inspired by an old Taiwanese legend,” Robin Ruizendaal says.
“It is about the third day of the Chinese New Year on which the mice say “I will.”  On that day
the people go to bed early and they leave salt, rice and cooky crumbs in the room, with which the
rodents which are eager to marry.  An old woman narrates in the puppet play.  As a young girl
she fell into a mouse house and ensured that two mice in love, despite initial objections of their
parents, could marry anyway.”

According to Ruizendaal all elements of folk art will meet in the puppet theater: from
wood carving to costumes, music and religion.  “Traditional puppet theater in China has virtually
disappeared in China.  They try to hold onto it in Taiwan.  I receive a subsidy from the
government.  The traditional form has become too old-fashioned for a modern audience.
Modernization of presentation, set, music and story.  In this way the young bridegroom is a green
mouse who is working with solar panels and windmills.  A dragon dance and fireworks account
for the needed spectacle.”

Robin, who has a collection of 10,000 puppets in his museum and who holds 150
performances annually in Taipei and fifty performances abroad, is concerned about the collection
of the recently closed Theater Institute in Amsterdam.  “They have a fantastic library and an
exceptional collection of Dutch, but also Chinese puppets.  I would like to have them.  I hope that
they will find a solution to keep them on display.”  







 
 

Do 08 sep 2011, 16:10 Taipei today 

Spektakel in lichthal 

door Thea Detiger 

AMSTERDAM -  

Voor de tweede keer is de enorme Lichthal van het Tropenmuseum Amsterdam 

omgebouwd tot een spectaculair theater. Vorig jaar was daar de succesvolle productie 

Opera Java te zien. 

Dit keer zullen er twee voorstellingen van het festival Taipei Today plaatsvinden. 

Morgen en zaterdag is de dansvoorstelling Eastern Tale van Dance Forum Taipei te zien 

en 15 tot en met 17 september wordt de opera Farewell My Concubine uitgevoerd van 

de Guong Opera Company uit Taiwan. 

 

 

Het feest van de Taiwanese cultuur duurt tot het weekeinde van 16 en 17 december, waarin 

de eeuwenoude Kun-opera 'Boat Fantasy' te zien is, die 'de moeder van honderd opera's' 

genoemd wordt. Naast theater, dans, muziek en film is er ook poppentheater te zien. Het 

verrassende van de voorstelling 'De Muizenbruiloft' (19 t/m 23 oktober) is dat het Taiwanese 

poppenspel in het Chinees werd geschreven door de Nederlandse sinoloog Robin 
Ruizendaal. 

Ruizendaal woont al achttien jaar in Taiwan, nadat hij voor zijn promotieonderzoek vier jaar in 

China het Aziatische poppentheater had bestudeerd. In Taipei beheert hij een 

poppentheatermuseum en is hij artistiek directeur van het handpoppengezelschap Taiyuan 

Puppet Theatre, waarmee hij overal ter wereld optreedt. Voor zijn poppenspelen baseert hij 

zich op traditionele verhalen, die hij in een nieuw jasje steekt. Op die manier is hij erin 

geslaagd het moderne publiek in Taiwan weer enthousiast te maken voor deze 
eeuwenoude theatervorm. 

"De Muizenbruiloft, die we in de herfstvakantie in de Kleine Zaal van het Tropentheater spelen, 

is geïnspireerd op een oude Taiwanese legende", zegt Robin Ruizendaal. "Die gaat over de 

derde dag van het Chinese Nieuwjaar waarop de muizen elkaar het jawoord geven. Op die 

javascript:fotovenster(%22http://images2-telegraaf.nl/multimedia/archive/00892/taipei_892469d.jpg%22,%22 %22,%22 %22,200,117);�


dag gaan de mensen vroeg naar bed en laten ze in de kamer zout, rijst en koekkruimels 

achter waar de trouwlustige knaagdieren een feestmaal mee kunnen aanrichten. In het 

poppenspel is een oude vrouw de vertelster. Als jong meisje is ze in een muizenhuis gevallen 

en heeft ze ervoor gezorgd dat twee verliefde muizen ondanks de aanvankelijke bezwaren 
van hun ouders toch met elkaar konden trouwen." 

Volgens Robin Ruizendaal komt in poppentheater alles van volkskunst samen: van 

houtsnijwerk tot kostuums, muziek en religie. " In China is het traditionele poppentheater 

vrijwel verdwenen. In Taiwan proberen ze het in ere te houden. Ik krijg subsidie van de 

overheid. Maar voor een modern publiek is de traditionele vorm te ouderwets geworden. Je 

moet moderniseren in de presentatie, de decors, de muziek en het verhaal. Zo is de jonge 

bruidegom een groene muis, die in de weer is met zonnepanelen en windmolens. Een 
drakendans en vuurwerk zorgen voor het nodige spektakel." 

Robin, die in zijn museum wel 10.000 poppen huisvest en per jaar 150 voorstellingen in 

Taipei geeft naast vijftig voorstellingen in het buitenland, maakt zich zorgen over de collectie 

van het onlangs gesloten Theaterinsitituut in Amsterdam. "Ze hebben een geweldige 

bibliotheek en een bijzondere collectie Nederlandse maar ook Indonesische en Chinese 

poppen. Ik zou ze zo willen hebben. Ik hoop dat ze een oplossing vinden om ze zichtbaar te 
houden." 

 



Newspaper: De Volkskrant
Page: Arts, P. 14-14
By: Pay-Uun Hiu
Date: September 7, 2011
Title: Determined Concubine

Yuji is the concubine from Farewell my concubine in the film by Chen Kaiges.  In Taipei she is
making preparations for her performance in Amsterdam.

Favorite Concubine

Farewell my concubine (Ba Wang Bie Ji in Chinese) is primarily known in the West as the film
from 1993 by Chen Kaige, based on the book bearing the same title by Lilian Lee.  It is about two
stars of the Peking opera who play the main roles in the famous performance Farewell my
Concubine, general Xiang Yu and concubine Yuji.  The traditional opera story is about the
historic character Xiang Yu, king of the Chu at the end of the Qin Dynasty (221-206 BC) at the
moment he loses the war against the Han Chinese.  When he parts with his favorite concubine
Yuji, she performs a sword dance in front of him and kills herself with the sword.  Xiang Yu
attempts to force a way out for his army, but when that is unsuccessful, he too, commits suicide.

Gracefully she winds as a thread through the two climaxes of the Taiwan festival which will
begin in the Amsterdam Tropical Theater this weekend.  Concubine is cautiously making her
entry in the opening performance Eastern Tale of Dance Forum Taipei on Friday, virtually
anonymous for those who do not know that she is the concubine of Farewell my concubine.

She returns two weeks later, but then in the art form in which she has become big: the Peking
Opera.  In the variant of the contemporary GuoGuang Opera Company she returns from the world
of the dead and is literally a ghost of herself.  

The idea seems clear: two modern performances from Taiwan, both based on the same classical
story of general Xiang Yu who loses the war and his concubine who commits suicide in order
not to be a burden to him.  In early May, when the artistic leadership of the Tropical Theater
takes a look at the first results of this co-production in the capital Taipei, the contours are far
from clearly defined.  

Choreographer and artistic director of Dance Forum Taipei, Chang Ming-Lung, tells in abstract
terms about the strength and gentleness in his Eastern Tale.  In their own theater, a building with
dance studios and a small room the dancers primarily show a work in progress, accompanied live
by three authentic Chinese string instruments - guqin, erhu and pipa.

Only when one of the dancers, with the aid of an interpreter, refers to the general and his
concubine, and Chang is explicitly asked for that, he reveals something.  It is not about the story
itself, he says.  He uses it as a metaphor for the dancers.  It is about what takes place among the
characters, right below the surface.  The concubine who in all her gentleness finds the
determination to kill herself.  “One must have an iron will for that, for it is not easy.  That will
is hidden in a gentle, flowing movements.”

At the GuoGuang opera, another company with its own theater in Taipei, the story has taken on
a more concrete form.  In the dressing room behind the stage, actors are putting on their



costumes, under the supervising eye of the theater god on a censed altar.  

At first sight they resemble like those in the film of Chen Kaige who made Farewell my
concubine famous in the West.  Faces made up like masks in vivid colors and sharp lines, roles
which are clear at a glance: general Xiang Yu, the sheng (the male main role), concubine Yuji,
the dan (the female main role), the clowns, the old man.  There is a subtle difference, however,
Yuji is not in her colorful gowns, she is wearing sober black with many metal rings.  Xiang Yu
holds a skull in his  hand, which is not particularly common in a Peking opera.

“The metal and skull are elements of the world of the dead, they symbolize Xiang Yu’s emotions
in his pondering about his death and his role in history,” director Lee Shiao-Pin, who until
recently played the role of Xiang Yu on the podium, says.  In this way he became acquainted with
the general to below the skin, with his fears and his love for the concubine.  “To me his not the
big ambitious king or a big guy with a big ego, I regard him as someone with much love and self-
reflection.”

The person behind the king, the fallible human being in particular, is the essence of his
performance for Lee.  In that there is also the difference with a performance with a performance
he would do in the People’s Republic of China, he says.  It is an achievement: Taiwan may be
the little republic, the Peking opera has a continuous tradition and has been able to develop in
freedom, without the trauma of the Cultural Revolution.  

“Everything is big in China right now,” Lee says.  “The entire country is big, the economy is big
and in an opera like this it is about the grand narrative.  About the one who wins, who is the
strongest,  the most successful and who is the ultimate hero.  It is about the politically correct
interpretation of such a historic story in terms of tyranny which is defeated, for instance.  The
focus is not on individual emotions and pondering by the loser.”

By September, Choreographer Chang has made the story more clear.  Just like Lee, Chang is not
interested in the grand narrative.  “What would have happened if?” he wonders: if Xiang Yu and
Yuji died a heroic death on the battlefield of Gaixa together?  Or if the general and his loved one
escaped death in a miraculous manner?

These are questions to which there are no answer and to which no answer is needed.  Eastern
Tale provides three possible outcomes, far beyond the story.  Chang, who earlier said in his
theater in Taipei: “I don’t think that the story itself touches the hearts of the people.  The story
is a vehicle, but I am actually not interested in that.  To me it is about the inside of that.” 

Taipei Today, Tropical Theater Amsterdam 9 and 10/9 

Dance Forum Taipei Eastern Tale 15-17/9: GuoGuang Opera Company

Farewell my Concubine 19-23/10: Taiyuan Puppet Theatre

The Wedding of the Mice 8 through 11 and 17/11

Cinema Taiwan: Edward Yang 16 and 17/12

1/2 Q Theatre Boat Fantasy www.tropentheater.nl

CAPTION: Dancers of the Dance Forum Taipei in Eastern Tale of choreographer Chang 
Ming-Lung

http://www.tropentheater.nl
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The Tropical Theater in Amsterdam shows highlights.

“The arts are for the third generation,” says Mark Yung, business director of the Taiwanese
National Guoguang Opera Company, pronounces the words like an ancient Chinese proverb.  He
postulates his argument in the theater of the opera company, which provides a taste of the
Chinese opera Farewell My Concubine.  It is one of the performances which will be held in the
Tropical Theater in Amsterdam.  The Republic of China, as Taiwan calls itself officially, is one
hundred years old this year.  This is reason for putting the other China - smaller than The
Netherlands in surface area, but with a larger population - in the spotlight from September to
December.  Contemporary art is evolving rapidly in recent years in Taiwan.  Taipei Today is an
anthology of dance and opera performances, film and puppet theater from the Taiwanese capital.

Look at the United States, Yung says.  The first generation had to fight for its independence, the
second created infrastructure and a political system.  “Only with the third generation will there
be time, room and attention for culture.”  Anyone driving through the sprawling city by car,
understands his words, which suggest that art is a luxury - a view any Dutch art lover will,
particularly now, loudly decry.  

Taipei, a modern, bustling, Westernized city with an impressive fleet of mopeds in front of every
stoplight, primarily comprises drab, obsolete apartment buildings, gray with soot.  Only in the
center was architecture given any attention, with the skyscraper Taipei 101, completed in 2004,
as a 508-meter tall exclamation mark.

In recent years the Taiwanese government has been drawing architects from all over to give shape
to prestigious projects.  From The Netherlands too, which built several Dutch East India
Company forts on the island, called Formosa at the time.  Construction of the gigantic Wei-Wu-
Ying center for the arts in the southern metropolis of Kaohsiung, that with a concert hall, a
theater with a total of 5000 seats is to become the biggest theater of Asia, was commenced last
year.  Design: Francine Houben of Mecanoo Architects in Delft.

In contrast to the Chinese mainland, the old is not simply leveled in the framework of such
prestigious projects.  Right behind the major arteries and shopping boulevards - where all
Western fashion and design brands, McDonald’s and Starbucks are represented - there are narrow
streets with small, traditional traders, specialized in herbal medicine or popular delicacies such
as ‘stinky tofu’ smelling like excrement, housed in flimsy structures with old facades.

The Guoguang Opera Company also cherishes a mix of old and new.  The young director Lee
Hsiao-pin is known in Taiwan as a renewer.  According to Robert van den Bos of Anmaro
Performing Arts, co-producer of Taipei Today, one of the few he can ask for a new staging of a
popular traditional opera like Farewell My Concubine, with more room for text and narration.
“If you ask that on the mainland,” van den Bos says, “They will instantly go on the defensive:
‘you want to change our culture!’”

Those familiar with the classical Peking opera will understand with the opening scene that they



are dealing with a modern director, and not only because of the modernized costumes.  Lee opted
for a flashback - unthinkable in the traditional practice.  “With such concepts we are trying to
draw interest from a young audience for Chinese opera, both contemporary and classical,” the
director explains after a brief rundown on his new work.  Educated as a classical opera actor he
evolved into a versatile director.  In addition to opera his oeuvre comprise musical, dance,
children’s performances and experimental theater.  To him it is important to use contemporary
means in a way which suits Asian culture.  Lee marvels at theater makers like Pina Bausch and
Robert Wilson.  The latter worked as guest director with the company.  “Even a starkly codified
and classical art form like the Peking opera can only survive if there is renewal and outside
influence.  We are completely free in that for a few years now.”  He explains that this was
different for a long time.  Until recently the directorate could not determine the repertoire.  “The
government instructed us to make operas about the heroic history of Taiwan, for instance.”  

Less than 25 years ago the Taiwanese lived under a military regime, a heritage of Chiang Kai-
shek, and the Nationalist Kuomintang.  Martial law was only lifted in 1987.  The Kuomintang
is now a ‘normal’ political party.  The Guoguang Opera Company emerged from several opera
companies which were part of the various branches of the Taiwanese military.  Democracy is still
young and imperfect, event though the government likes to pride itself as a progressive Asian
countries in Asian terms with its policy.  

“Not that long ago our company still was part of the ministry of Defense, but now it is under the
ministry of Education.  We are currently waiting for an independent ministry of Culture.”
Perhaps that is something for the fourth generation.

A relatively young form of art is modern dance.  Lin Hwai-min, the undisputed godfather of
contemporary dance in Taiwan, founded the first contemporary dance company in the Chinese-
speaking world.  Cloud Gate Dance Theater, named after a ritual dance five thousand years old,
is also famous in the West.  In addition to that Dance Forum Taipei is also considered one of the
most renewing companies of the island state.  The company performed in the Netherlands in
2002 with Eastern Current.  The co-production of choreographer Yang Ming-lung and Lee
Hsiao-pin was a hybrid performance with contemporary dance, Chinese opera and puppet theater.
Taipei Today opens with a world premier Eastern Tale, also based on the story Farewell My
Concubine, primarily known in the West as the film of Chen Kaige (1993) bearing the same
name.  In his new choreography Yang ‘tells’ the story three times, from the same beginning, but
each time with a different outcome.  “Like clouds which are transformed by the wind,” according
to Yang, who also calls his work Fong Yun or Speaking of Wind.  

In his new work the wind plays with the fabric of a (military)banner and the five long strips of
fabric which are manipulated by the dancers.  The ultra long sleeves, known from Chinese music
theater, and - less common - extended trousers of the dancers flutter on air flows.

Yang may well be a model for the modern Asian artist: raised on traditional music and dance,
educated in both Oriental and Western techniques, with the objective of making modern theater.
“At the time I was of the opinion that I had a good command of Western forms.”  In the small
theater of Dance Forum Taipei, he tells how friends from Asia considered it strange to see an
‘Asian body’ move in that way.  “Wow! I thought.  I did it, this is the new me.  Americans,
however, thought it resembled tai chi.  Confusing: this is because they automatically associated
me with Asian forms of movement, or because it was actually in my DNA?”  



As a choreographer Yang was confronted with similar questions.  He wanted to find his own
voice, but was Chinese esthetics not part of that?  

He is consciously incorporating elements of the Chinese music theater into his choreographies
as of 2003 and traditional Chinese music five years ago.  “If I hear that, I tend to follow.  This
is an instinct I have to fight.  I now try to translate the sounds, not so much the rhythm or musical
line.”

Yang asks a dancer to demonstrate what he means.  With subtle shocks and vibrations she gives
shape to the refined vibrations of the liuqin, a traditional string instrument.  “I searched for two
years for a merging of my cultural background and my contemporary ambition.”

The theater audience in Taiwan adapts with flexibility to all renewals.  Visitors are generally
young, open and curious, Lee Hsiao-pin and Yang Ming-lung say.  In the meantime they are also
used to something: foreign companies are visiting on a regular basis, and here too, old industrial
complexes are used for experimental location theater. 

Young people are craving for art, Yang noticed.  Partly thanks to the internet and social media
they rapidly become acquainted with what is taking place elsewhere in the world.  The
developments in Taiwan have gained momentum.  Yang: “What is important is that the
government stimulates the cultural awareness with by way of education.”  There are already some
initiatives.  The government will spend about €70 million on art.  In addition to that it organizes
meetings between companies and corporate Taiwan.  Corporate financing is still rare.
Nevertheless Yang, based on the grounds of his experience in the United States make an
assertion.  “The climate for contemporary art is constantly improving in Taiwan.”  He is silent
for a moment.  “There is still much left to be desired of course.”     
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The GuoGuang Opera Company will present a very interesting encounter between East and West
with the opera Farewell my Concubine.  The company from Taiwan combines the traditional
Chinese opera style and music with acrobatics, puppet play, martial arts and poetry.  When the
Communists came to power in China, classical opera singers took to Taiwan, where they
developed a more modern style.



 

Peking Opera in het Tropentheater 
AMSTERDAM19 SEPTEMBER 2011 GEEN REACTIES 
Het Tropentheater in Amsterdam haalde de Taiwanese National Guoguan 
Opera Company naar Nederland voor de wereldpremière van Farewell 
My Concubine – in search of a lost afternoon. Het was traditionele Peking 
Opera, met interessante innovaties en een verhaal dat dankzij boventitels 
goed te volgen was. 
 

 

(Foto: Nicholas Fan) 

Af en toe valt er in de Nederlandse theaters opera te zien die niet of nauwelijks 
onder de ‘gangbare’ definitie van die theatervorm valt. Althans, niet als je 
denkt aan Cherubino, Lucia of Billy. Toch past ook Peking Opera goed onder 
de wat bredere definitie van ‘muziektheater’ en valt er voor liefhebbers 
daarvan veel te genieten. 

Afgelopen week bracht het Tropentheater in Amsterdam de wereldpremière 
van een voorstelling door het belangrijkste operagezelschap in Taiwan, de 
National Guoguang Opera Company. Regisseur Lee Hsiao-Pin koos voor een 
nieuwe visie op het oude verhaal over generaal Xiang Yu die het gevecht met 
zijn rivaal Liu Bang verliest. Uit loyaliteit met Yu doodt zijn concubine Yu Ji 
zichzelf. 

http://www.operamagazine.nl/wp-content/uploads/2011/09/FarewellMyConcubine-Nicholas-Fan-2.jpg�
http://www.operamagazine.nl/?plaatsnaam=Amsterdam


Het verhaal speelt 2200 jaar geleden, maar werd bekend door de 
film Farewell My Concubine uit 1992, waar de liefdesrelatie tussen twee 
operazangers de rode draad vormde. De versie van regisseur Hsiao-Pin vertelt 
het oorspronkelijke verhaal, in een korte, gestileerde vorm. De generaal is te 
zien, met grote baard en een ‘uitneembaar’ kostuum dat een rol speelt bij zijn 
sterfscène. 

In de voorstelling die afgelopen week driemaal te zien was in de grote lichthal 
van het Tropenmuseum in Amsterdam was de concubine een dubbelrol, 
gespeeld door twee actrices/zangeressen, één in wit en één in zwart. De twee, 
Mei-Lan Chang en An-Li Chu, speelden het meest op traditionele wijze. Hun 
kostuums bleven dicht bij die van de Peking Opera, waar de kleding afkomstig 
is uit de Ming-periode. 

Vocaal brachten ze de duizelingwekend hoge frases en uithalen zoals we die 
ook hoorden bij de meer klassieke Chinese opera, de Kunqu in de 
Amsterdamse Stadsschouwburg, afgelopen zomer. Hun handbewegingen 
gestileerd, de pasjes dribbelend zoals in de dan (de vrouwenrol in de Peking 
Opera) gebruikelijk. 

De regisseur koos voor een aantal revolutionaire ingrepen. Hij begon met een 
flashback, zeer ongebruikelijk in de Peking Opera. Niet alle tradities werden 
gevolgd door Hsiao-Pin, die zegt ook beïnvloed te zijn door mensen als Peter 
Brook en Pina Bausch. Hij produceerde een moderne theatervoorstelling, met 
nadrukkelijk gebruik van de traditie, in een ‘westerse’ lengte van tweemaal 45 
minuten en met muziek waarbij ook elektronica gebruikt werd. Wellicht was hier 
sprake van echte Chinese ‘regisseursopera’, zoals daarover in de westerse 
opera vaak wordt gedebatteerd. 

Hoogtepunt was de zelfmoordscène van de concubine, die in een 
dramatische act met zwaarden haar einde speelde. En hoewel de 
voorstelling serieus, indringend en zeker niet circusachtig was, maakte de 
applausact veel indruk. De groep acteurs die in het stuk als een soort koor de 
soldaten speelden bedankten met salto’s, sprongen en flic flacs het publiek. 
Hoe goed ze ook zingen, dát zie ik de leden van het DNO-koor vooralsnog niet 
doen. 

 
 
Voor wie meer wil zien van Chinese opera: op 15, 17 en 18 mei 2012 is bij De Nederlandse Opera de 
voorstelling Shi Nai-an te zien door leerlingen van de Beijing Opera School. 
door Francois van den Anker 

http://www.operamagazine.nl/recensies/operarecensie/12351/kunqu-opera-onbekend-maar-fascinerend/
http://www.dno.nl/index.php?m=performances&sm=season&c=story&s=343
http://www.operamagazine.nl/author/francois-van-den-anker/


 
 

Guoguang Opera Company / 國光劇團 

 

 

Make up (photo by Kenny Nagelkerke) 

 

國光劇團」京劇新唱 荷蘭觀眾叫好叫座 
【方齊／荷蘭報導】 
 
荷蘭舉辦首屆「Taipei 100」，邀請台灣的四個團體：舞蹈空間舞團、國光劇團、台原

偶戲團、二分之一 Q 劇團，九月起在阿姆斯特丹連續演出四個月，場場皆為售票演出，

考驗著台灣表演團體的實力。 
 
近幾年的東方熱，讓西方觀眾對東方藝術需求大增，策展人羅伯特走遍亞洲，獨獨鍾情

台灣，因為只有台灣的表演團體，能將現代與傳統完美結合。羅伯特說：「台灣的藝術，

向來引領風騷，具有國際水準，全球各大知名藝術節：法國亞維儂藝術節、墨西哥的塞

萬提斯國際藝術節，每年一定有台灣團體受邀。」 



 

Make up (photo by Kenny Nagelkerke) 

 

羅伯特還特別指出，台灣表演團體，不但有紮實的古典身段，同時更願意創新求變，不

會死板地固守著前輩們傳承的唱腔身段，嚐試為傳統藝術賦予新意，讓藝術不再遙不可

及，普羅大眾都能接受。國光劇團本次演出的「霸王別姬—尋找失落的午后」，便是特

別為西方觀眾所創作。如果照著傳統京劇搬演，演員們抱著肚子一直唱，只會把觀眾都

唱跑了，所以考量觀眾的理解程度，融合了現代劇場與京劇的元素，輔以英文字幕，幫

助觀眾欣賞。 

 

 

Warm up (photo by Kenny Nagelkerke) 



例如其中一個橋段，導演便採用「舞台劇」的手法呈現，項羽聲勢如日中天時，帶了二

十萬親兵，走起路來，身邊簇擁著親兵們，是威風嶺嶺的大王氣派。到後來打敗仗，項

羽一邊往前走，親兵們飛身撲向大王，輪番在他腳邊倒下，項羽是跨過地上的屍首，踩

著親兵們前行，到最後只剩他一人，這時他唱出：「無顏面對江東父老啊！」便不論中

外的觀眾，都能感同身受。 
 
現場荷蘭觀眾們的反應，非常有趣，他們看到精彩處便鼓起掌來，立即給予演出者，最

直接地回饋，雖然並非我們所習慣，卻也不禁令人感覺，彷彿是從前坐在熱鬧的廟口看

戲時，看到入迷忍不住要喝采叫好。觀眾們很熱情，三場演出，長達十分鐘的謝幕，都

全體起立鼓掌；票房方面，國光劇團三場演出，八成售票率，約千人次觀眾，小試生手

頗有斬獲，不但羅伯特滿意，連其它國家和城市代表，也表示想再度邀約國光劇團。 

 

Ritual (photo by Kenny Nagelkerke) 


	出國報告書.pdf
	01 文宣品 - 宣傳DM
	3087_001
	3089_001
	3088_001
	3090_001

	01 文宣品 - 節目說明書
	3086_001
	3085_001

	01 文宣品 - 熱帶劇場雜誌
	3091_001
	3095_001
	3096_001

	02 報導 -  De Telegraaf 0908 報導英譯
	02 報導 -  De Telegraaf 網路報導
	02 報導 -  De Volkskrant 0907 報導英譯
	02 報導 -  NRC Handelsblad 0908 報導原稿
	剪報-01
	剪報-02
	剪報-03
	剪報-04

	02 報導 -  NRC Handelsblad 0909報導英譯
	02 報導 -  NRC Handelsblad 0916報導英譯
	02 報導 -  Opera Magazine 網路劇評
	02 報導 - CRTV 網路報導

