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— Who are the individuals, collectives and facilitators of community creativity?

— What are their stories and where are they located?

— And, how might we rethink *“creativity as a pathway to social inclusion’ outside the
current debates around “creative class’, “creative cities’, and ‘creative industries’?
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o Festivals and carnivals as spaces for multiculturalism and cosmopolitanism

e Youth culture, cosmopolitanism, citizenship and political engagement

e Ageing, leisure and social inclusion

o Embodiment, performativity and pathways to inclusion

o Community arts-based projects, creativity and cultural expression

e Rural communities, creativity and social inclusion

» Street art and civic participation

e Creative projects and the prevention of juvenile crime and delinquency

o Creativity, social inclusion and the role of education

o The internet and communities of creative interest

e (Creative projects as a tool for social inclusion among indigenous cultures

» Creativity, social inclusion and DIY initiatives

e Urban regeneration, city spaces and cultural participation
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1. The development of music scenes and industries: u5|c festivals and live
performances in the age of post-records

2. Creative industry and workers: Talents/artists of pop music

3. Pop music culture, fans, and policies
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1. Organizing panels on these issues in the related international conferences, such as
IASPM, Crossroads, IAMCR, Inter-Asia Popular Music Studies Conference, etc.

2. Initiating research projects of these issues based on the discussions in the panels
mentioned above

3. Creating a PhD project about the Gold Coast and Brisbane music scenes, which
analyzes the music scenes of both city through a similar set of framework.
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A pilot study of creating & digital community communication
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