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CONCEPT - OK - HOHENRAUSCH / THRILL OF THE HEIGHTS
Art on the Roofs of Linz — An Exhibition Across 7 Stations

A Project for LINZ 2009 European Capital of Culture

Exhibition: 29 May to 31 October 2009



Opening: Thursday, 28 Mai 2009, 8:53 pm (sundown)

Curators: Paolo Bianchi & Martin Sturm

Exhibition Architecture: Atelier Bow-Wow, Tokyo (in collaboration with Riepl RieplArchitects,
Linz)Linz — So Close to the Sky

The art exhibition HOHENRAUSCH / Thrill of the Heights entices visitors up to
andover the roofs of Linz. It shows art between the sky and the city, offering
anopportunity for a unique experience of Linz. For 150 days it is possible to
experience“Héhenrausch”, then the heaven above Linz will be closed again.The ascent makes it
possible to be “so close to the sky”, as rarely experienced before. Those who undertake this
ascent are transformed into the figure of the rooftop wanderer, exploringLinz from an unfamiliar
perspective across seven stations: 1) Stairway to Heaven, 2) LunaPark, 3) Roof Bridge, 4)
Linz09 Lounge, 5) Art Lab (working title), 6) Herbal Garden, 7) A-Loft.The landscape of the
course leads over bridges and stairs — from house to house, from roof to roof. The path changes
with the constant up and down. Spaces are alternately crossed on the inside and on the outside.
Visitors leave the surface of the familiar. In the end they land on the ground of reality, in the
streetLandstrasse.

1) STAIRWAY TO HEAVEN

The seemingly endless stairway to heaven starts in the OK. To climb it, you have to start
farbelow. The path to the peak of art, to the “thrill of the heights” leads upwards step by
step.And to arrive at the top, you have to want to “climb higher”.

Most religions imagine the path to paradise as an upward climb. Many of them depict thisclimb
with the help of a ladder. The profane ladder becomes a medium for imagining theunimaginable.
In symbolic perception, the endless stretch is compressed into a small
climbingexpedition.Anyone who wants to reach the top, whether literally or metaphorically, has
to realize that therisk increases with the length of the ladder. The epitome of the ladder to
heaven is the Towerof Babel, which becomes a sacrilege, because it does not respect the
transcendence of thesymbol, but instead takes it literally. The stairway to heaven made here of
wood links several buildings together on the roof throughsteps and passageways. Several
branches of the path appear to be an overhang of thebuilding. What starts as a stairway to
heaven evolves like the roots of a tree proliferatinghorizontally across the roofs. (ATELIER
Bow-Wow).

2) LUNA PARK

Arriving on the roof, the visitors find themselves in a Luna Park — a place of sensations, a
worldof sensual experience. Here one can experiment with a sculpture consisting of six
gigantichelium-filled balloons. Hanging on one of these free-floating spheric bundles, one’s
bodyweight is reduced by about 35 kg, ensuring a loss of balance, but also a soft fall
(RICARDOJACINTO). This relates to the sense of balance located in the inner ear, the irritation of
whichinduces a sickness (labyrinthitis), but also the kick and the rush on Luna Park equipment.



Standing with an open umbrella on a balustrade under a sprinkler system, one experiences
theumbrella as a resonance body for familiar music from fine threads of water — even if the sun
isshining (PAUL DEMARINIS).

A ride on the 26 meter high ferris wheel lets us be in the midst of the city looking down on
itfrom a dizzying height at the same time. Covered with an unusual color, the ferris wheel
istransformed into a sculpture, additionally turning it into a veritable landmark and flagship
ofthe Capital of Culture. The color also makes the ferris wheel disappear again on a
videomonitor with a trick. (MAIDER LOPEZ).

Climbing out of a gondola, one experiences a fascinating history of the sky. The objects,images
and texts of the “sky museum” (curated by BRIGITTE FELDERER) present themselves tothe
visitor in approx.20 light boxes like advertisments of a more sublime nature. Theydocument the
invention of the thrill of the heights as a cultural project that has always beenbefore its technical
feasibility: thebird’s-eye-view from a great height was part of the store ofimages long before
such heights could be technically reached. The first panoramas of the

heights thus allowed for something like a thrill of the heights, but from the safety of the
groundfloor. Then when the French photographer and balloonist Nadar daringly ascended
andphotographed Paris from the basket of a hot air balloon for the first time in 1863, he
wasdocumenting a mental space that had long since been conquered. The things gathered
heretogether make the “thrill of the heights” a visual delight for the high-flyers who prefer not
toexpose themselves to the danger of crashing.A “weather station” presents a vivid world of
objects relating to the themes of hot and cold,rain and wind. It provides information on the
current weather and supplies facts about summerin Linz. In the best case, it provides the offer of
flying weather for aircraft, hang-gliders andballoonists, the weather for all hikers, mountain
climbers and the caretakers of mountain

cabins. (ANDREAS STRAUSS)

3) ROOF BRIDGE

Stepping onto the “Roof Bridge”, one assumes the line of sight of a sky-watcher — of the
trailblazerand the star-gazer, the hermit of the tower and the mountain climber. Scraping the
skyand touching the clouds is permitted. They are real. The path leads across an over 2000
mzlarge roof garden with peculiar vegetation. A completely unfamiliar view of the city. No one
hasto climb to the top of a mountain to experience the “thrill of the heights”. It is enough to
steponto a wooden bridge designed by Japanese architects (ATELIER Bow-Wow) and built by
anUpper Austrian wood company (GEBRUDER RESCH).Walking across the roof bridge provides
the greatest overview with a view of the distance and apanorama. One discovers the urban
silhouette of Linz: unknown buildings, large columns ofsteam, 30 Linz peaks and the flame
from a blast furnace. To allow ample scope for seeing andhearing, there are vantage points in all
directions, specifically devoted to hearing the city andseeing the city. At the same time, people
of the city are portrayed with surprising occupations.Here Linz 2009 is truly Linz, the city is its



own center (WERNER PFEFFER).In this “up-town”, glimpses and moments bring the visitors
close to the sky. Revelation,

rejection of the world and being close to God develop a different kind of present.
Encounteringart in these lofty heights has the effect of mentally, artistically and aesthetically
taking a deepbreath. The “thrill of the heights” imbues art and life with clarity, brilliance and
transparency.

4) LINZ09 LOUNGE

The bridge leads out onto the open deck of the OK. The Linz09 Lounge offers relaxation
andrefreshment. Visitors can send off their “thrill of the heights” greetings on a rocket
track(ROMAN SIGNER).

5) ART LAB (working title)

Acrtists, teachers and students together investigate the “phenomenon of the thrill of theheights”
(INGER LISE HANSEN, ROMAN SIGNER, ERWIN WURM, and many others). Above or
below,overcoming gravity, flying, falling and climbing. Studies, trials, investigations and
experiments:art meets science, thinking science as art — the creativity of two cultures.The
documentation of one in the chapel of the OK Square located ,,Private Moon“, which theartist
LEONID TISHKOV temporary shares, can be found here as well as his long term research onhis
roof top in Moscow.The “Art Lab” builds a bridge to our neighbors. It links the OK with the
Ursulinenhof and takesa look at the new art collection. FIONA TAN lifts her baby mounted on
balloons in her atelier or aman takes off completely (SHIH-YUNG Ku).

6) HERBAL GARDEN

Seeing, smelling, feeling and tasting a garden of medicinal herbs on the roof of the
formerUrsuline convent opens up the senses and simultaneously creates a natural
connectionbetween heaven and earth. The deeper sense of working in an herbal garden is found
in itself.Here gardening becomes meditation, strengthening one’s own understanding for the
course oftime and of life. The plants cultivated here have been used since the dawn of time for
healingpurposes. When all the work is done, there is a pleasant feeling of walking along the
paths of a

living apothecary as a “convent gardener”. A Taiwanese artist has set up the garden (whichalso
relates historically to the convent complex of the Ursuline nuns with the former garden infront
of the OK) with help from the Austrian Mountain Herb Cooperative from the
Mihlviertel(Hirschbach), at the same time designing a talisman filled with herbs, a good luck
charm forthe exhibition visitors (MALI WU).

7) A-LOFT

Thanks to the “thrill of the heights”, the attic loft of the Ursulinenhof from the 17th
centuryappears in new magnificence. Here visitors encounter an installation by a poet of
physicalspace in an otherwise hidden place. With his huge new site specific installation SERGE
SPITZERdeveloped a magic homage to Linz as steel city.Video art for a broad public was



presented in 2000 with the installation “Open My Glade” onthe electronic displays of Times
Square in New York, which is presented now for the first timein Austria. The short film shows
the artist pressing her head, lips, and hands against a pane ofglass, as though she is in love with
the screen or trapped in it (PIPILOTTI RIST).The descent over the back stairs, back into everyday
urban life, lets the visitors see the citywith new eyes even at street level. New perspectives and
angles are virulent. Our own view ofLinz has changed.“Thrill of the Heights” — The Rushing in
the Air (Stifter)

“Thrill of the Heights” is both the conclusion and the high point of the OK trilogy on the
themeof “Art to the City!”. Following “Schaurausch / Seeing Spree” (2007) in the shop
windows and“Tiefenrausch / Rapture of the Deep” (2008) in the underground tunnels, the final
part takesplace during the Capital of Culture year 2009. “Hoéhenrausch / Thrill of the Heights” is
devotedto the “rushing that we used to hear in the air” (Adelbert Stifter, from: Die Mappe
desUrgrofRvaters). Now it is not in the air, now it is in Linz above the roofs. It continues
topredominate in the whole expanse of the gaze. It comes, just as the rain falls on the ground
orthe sun burns down on our heads.Héhenrausch / Thrill of the Heights Artists

Atelier Bow-Wow (JPN), DeMarinis Paul (USA), Hansen Inger Lise (NOR), Jacinto
Ricardo(POR), Ku Shih-Yung (Taiwan), Lépez Maider (ESP), Pfeffer Werner (AUT), Rist
Pipilotti (SUI),Signer Roman (SUI), Spitzer Serge (USA), Strauss Andreas (AUT), Tan Fiona
(NED), Tishkov Leonid (RUS),Wu Mali (Taiwan), Wurm Erwin (AUT), etc.

MARTIN STURM, Director OK. Offenes Kulturhaus Oberésterreich, Dametzstr. 30, A-4020 Linz/Austria

fon: +43.732.784178.200, fax: +43.732.775684, m.sturm@ok-centrum.at / http://www.ok-centrum.at

PAOLO BIANCHI, Méderstrasse 6, CH-5401 Baden/Switzerland , +41-56-221 09 11 — paolo.bianchi@pop.agri.ch
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und kri betrachiet.
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mit sicben Stationen.

Himmels Stiege
Im- Offencn Kulturhaus

Wow/Jap und Riepl-Riepl:
Architekten/Linz) uber bis-
her  bekannte  Horizonte
des Urbanen. Die Leiter
wird zur Steighilfe ins Para-
dies, wo sich Stege, Wege
und Bricken ber den Dd-
chern des OK. des City-
Parkhauses, des Ursulinen-
hofs und des Passage City
Centers verdsteln, So haben
Ste Linz noch nie entdeckt.
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Luna Park

Ort der Sensationen. Ein
Ballon-Biindel (Ricardo Ja-
cinto/Por) reduziert das
Korpergewicht um 35 Kilo
und entreifit die Balance,

ege” (v. 1) Im OK geleitet um .Luma Park* und zum .Dach

Im Hohenrausch bekommt
Linz erhabene Perspektiven
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Das Rlesenrad ist Skulptur
Im Mittelpunkt und vermit-

telt die.

on und Hotspot.

jon voin Schwe-
ben. Ein aufgestellter Bau-
iAndreas Strauss/

wagen
Ling) ist Kiosk, Wetterstati-

Wann ist dev Hohenrausch gedffnet?
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DeMarinis (USA) prasselt
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Linz09 Lounge

klosters. Ein Weg entlang
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