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Drama and Theatre Studies in Theory and Practice: JT#H 8k S an{a] 75 it 4 5k Bl 5
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12 Oct Orestes Shared Experience

25 Oct Timon of Athens Royal Shakespeare Company
24 Nov Mirror Mirror The Play House

19 Dec Pericles Royal Shakespeare Company
18 Jan Big Balloon Oily Cart

Stratford College 4 — £]= - - %?ﬁ%ﬁ%
TR - FJ T A — BRI Stratford college 3}'\'%” FH > S R
AR TR o FI IR S B T T R

-

TFTY o
FEA@- ¢ Sword and Shield
if,gﬂg NERNEE iy y—;ﬂ,[}g@ R AR £ B
H o JESE F‘%IEIE'J?‘i = tl?ﬁ?, °
?Flpl*ﬂﬁ“ : ﬁﬁﬁ"&ﬁﬁi’%@:}ﬁ?ﬁ #Eit% Sword and Shield » FIFHE " £
“I(teacher-in-role) p'lﬁ*@% ’ ?ﬁiﬂ?ﬁiﬁ%" come not between
the dragon and his wrath” - E%ﬁ??é ’ﬁj‘?ﬁﬂlﬁ‘,?ﬁﬁjﬁﬂﬁlﬁ\ > fli
PR e A *ﬁf‘ﬁ? prEe ﬁﬂﬁyﬁmfﬁliﬁl £” Do not get
in my way when I’ m angry E%%?é TEL R G S RS
> I %i’%’—{- CAERN T F{ S HOEFEE > R
fﬁﬁﬁ%ﬁﬁ[[pﬁ =57 e M e ’%?éﬁlﬁﬁx » PPN
P o A E,F[Jsrf—‘pr’ﬁf?[t
FEFINEYZ * Lines across the circle
iflé"JE'pJ DI ’J%kﬁl‘%‘?JYI?F'[EﬂE' PHERGE > TSI
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PR FR T g @ ST R S (1-5) 0 S

1. hence and avoid my sight!

2. Nothing will come of nothing.

3. Mend your speech.

4. A stranger to my heart.

5. So young and so untender.

T ST ¢ SR o PO SR P
Potl= e > (RS AR D o SRR T I
WAL B ISR~ IR R IR 1 RS
%ﬁﬁ%ﬁ%wkﬁﬁ’ﬁﬁﬁf%ﬁﬁ’L\$§Lﬂﬁ%ﬁ

RN

'£$M?f %ﬁ% BRARAY SR 8o I still image HF0H
FFUF/F‘,—&T:J > BRI EV AR ) T BRI IV still image =

T SRR R

: Thou art a boil

EEHE Y S VR R E PR R RI2DE S

S TRl Eat

WS ¢ R DR R L e

R L i

l. Thou art a boil.

2. Brazen faced varlet.

3. You barbermonger.

4, Blasts and fogs upon thee.

5. A plague upon you.

(@)

You beastly knave.

APy R IR R - AR

J.f*g
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: Fathers and Daughters
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T 0=
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@ HISFVHIPVIIG (HIY - B/ (/D

ﬁlﬁ%@'* S [0 (RISET BT1 ¢ Tove, respect) » BUESP
ER S TER JE Iﬁf.iiﬁrllﬁé’iﬁvé F%fﬁ%ﬁ ) EpEER
P PRARE  HSR T PR e R e s
& Bl D PR - E SR RN - SR T I
bIE M RN RIE GRS Ao SR S22 R
EUETE - W2 B BRY still image > DA IFEEE B
T A PR [P - O R
S A B R R -

FFIEZ * Meeting the Cordelia
TR E PV R PRSI A PR AN P - e ) B AT
PJF T w T Cordelia PYR5

jﬁgﬁ—g;ﬂ : W —Wf&q;EJﬂJT ) wﬂ‘kj\&fg f?@lf ﬁﬁi’ﬁﬁﬁgﬁﬁﬁﬁ’ P
A long ling time ago in this country there was an elderly King
called Lear. Due to old age he had decided that 1t was time
to divide his kingdom among his three daughters, Goneril, the
eldest, Regan, Second eldest, and finally Cordelia, who was
the youngest and perhaps the most favored by the King. Once
this decision had been reached, he called all three of his
daughters together in front of a whole host of Princes, Knights,
Dukes, Lords and other such people of impOrotance and asked
his daughters ‘how much they loved him' . In return their
words of love would be matched with part of the Kingdom.
%%ﬁ%ﬁf’?é IR F52 T pverdRl F‘%E:Jr Cordelia fUp » BHEISEE
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O SSRGS S 2% Cordelia B4 %
= EITE o AR E?JE\JJ‘ » Hf=1E T Cordelia flUe€]
(teacher-in-role) » FRLI U HIWCTIT R « T fElAd i S ¥ iR
Cordelia = Y HISifix » [AIE[ /] - f u[?zﬂ%ﬁﬁ” g o HH
FIRE™ £ By i -

Dear Diary---How could he say such dreadful things to me? My
father whom I have obeyed, loved and honoured always. But to
ask a child ‘how much’ they love their father is not right.
[ can still hear my sister Goneril now: ‘I love you dearer
than eye-sight, beyond what can be valued rich or rare, as much
as child ever loved a father.”  Followed by my sister who says
the same. Thenall eys onme and I saynothing. I cannot heave
my heart into my mouth. I love him according to my bond; I
am his daughter and love him like a daughter, no more, no less.
Yes he has gigot me, bred me, loved me and I return those duties
back. ‘So young and so untender? He said. But I know so
young and so true. Finally, his face red and trembling, he
points towards the door; ‘hence and avoid my sight” . So it
that” s what he wants then that is what he shall get!
YEEH Cordelia fUe| et §¥§3i~4jTuﬁbﬁﬁ Cordel1aEJE' =l
AR > (IO 2 Cordelia Whfol it e 2 #hAf R (WITATEYE
2 VR EE 2 B RIRIET | sepofrss 7 gl h i
AIiIS % o P Cordelia HUEEES ﬁ?fﬁf” R P T R 2
f PR PRI E R = RN ﬁﬁm?WMzi%W F"B£" Cordelia
EUchw ’%$;¢;<%’?ﬁﬁéﬁ§ﬁ¢@ﬁ%’ I'J Cordelia o spfyfitcthiplEs -

—Eul

E&

‘_L\

?"’??ﬁéﬁ_:  Hence and avoid my sight!
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1. Hence and avoid my sight!

2. Nothing will come of nothing.

3. Mend your speech.

4. A stranger to my heart.
5. So young and so untender.
6. Wretch!

7. Better though had not been born.
gaﬂ%~#*éhﬁ@mam’jiﬁﬁmmWﬁif’ﬁ@
Cordelia H‘LE‘ VIR HERSE S B - TR o e
Wiy 222 RTBE R > 5P B Cordel ia BUNMERVT > & 57
P FEREE L PIRT] o R SR IR A S
I o B PRI G Cordel ia po-o - S

2 RIKTEFRVRRE - G100 e PO B2 pURGE 2 Y HRL NIl
ﬁ%%%?ﬁ? PRI BT I i) Cordelia
[y P A 82

%%' n]:[|:|53%=%|: 1

=N=

THE

r‘[‘-{-lf&«}iﬁﬂﬂjf'{?g DFIFIFU]EIH ,'"E r‘[‘ﬁﬁu (situational ) == M ¥ (=

H  (culturally determined) (Neelands,31) ’“@Eﬂﬁ§ﬁﬂmg¥ufgf? aéﬁﬁﬁﬁ@
S SV E AT TS = T RO [Eﬂ/ﬂ%{%ﬁ,%m%u AT s
1MWFW?Ei”: M??ﬂfﬁﬁfiﬁﬁi“ﬁ%ﬂ?ﬁﬂ’EﬁﬂﬂW%?“%ﬁﬁTFﬂ°?ﬂw
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e T IFIR L PR - D -
@ R U (statement )
@K (witness)
@i * FJE’SJF[‘% (account )
O/ RS0 1 T (anecdote)
= R ™ T = R R AR - RIS I SR
S PEFEREER > AR R O T I L AR - SR RS
RS SRR - o ST Stratford College FRATHIERN - 52
RPIHmTE 5 RO P 2 BB iRl -
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@ "V f e S PIIPER P RERAEE - PEE I R
?H *ﬁPE‘mjlm NP ET (91 Stratford College H{E™ Cordelia
TR PIRVRT L IERVEE S DI WS I [URTE S VR -
O (AL IRRVREERH > HIER PR - B S RECRE B EE
EIALFIASRRIN - RF= 6™ B e
Michael Fleming (137) $ielt BSEISLE AR LN S0 g+ a2l -
L. F[EEE Y
2. HhECRI 52 ey
3. IS HE (AR i
4. HEHETE AR
flrStratford College FUESE]/ L FLE T » FENRFIGES - IS HEE
(dramatic play) EBER/T - (B[~ nl: P B FERES T
= J[RER S BRI 2 I - (NIRRT e HV AL B Y-
#E5 (make a play/performance) © ,ﬁ Y B SR E’:;p s (B A
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f2 Cownership) §75T50 % GAY REVEHES « I 1ise 2 i) - JE? YR
[T SR s B azji}?iﬁg Pl E [ 3ﬂ'?ﬁ?ﬁ SR N

—I"Il

—nLH
L

_"'HU
pal]
-

BRI

L PR R R REBOREO- J5T L %) ?ﬁﬂ’ﬁ
FIEEE WXL Rl Y SRB) PR B SR e
P L FAPIY AL BRI HI0 - 5 fﬁ%%ﬁ%W%ﬂ
SPUBPARELHL — - I PRGSO B - B
@ﬁ%%%%’ﬁW%wﬁm%ﬂﬁﬂgﬁ%%P@’%ﬁﬁéﬁﬁﬁiw
IR TSR 2 PR BRIV o L] > fe
PP ARG R AT IR (ST
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4 0 9 (empower the teachers ) B[ SIS 7] - o
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1 I I DT IR AL [ S

PRI SRR AR L R OSY P e R
Ao PR S gl o A s YR A ﬁ;&a‘ﬁgﬂ%ﬁﬂﬁ@ﬁ?E'J%J?J‘I\Eﬁfﬂ
(dramaticconventions) * [SESEFYRE - WHFHIRE NP HFRe -
?Vﬁ'l%%‘[‘ﬂ ] - e

4. B USSR (s SRS R
qmgﬁéﬁﬁo.mﬁ SIS - AR R
PFIBE T PIPVRERD o P H PSR E f o RIS IE [

4 }‘F[ﬁﬁ'ﬁ }:' IEIJF:&J%_YJ}}J?ZFFJ?ZISE}J ’ ["K[}:['g@ﬁ%[, ’ ET%T I JL‘[H[@—? 1[@&[%%}{
Jonathan Neelands == Joe Winston 7t 3 |":HI (I % ﬁl[ﬁl B J[EFH?{’L =T % 2

> Artists in residence(Fi¥##i £ Creative Partnership)t %‘\f"fjﬁ]ﬁ%ﬁjﬁﬁ el AU
e 3%ﬁaaﬁaﬁ@§@@%qué-tﬁﬁﬁﬁﬁ%%%ﬂ?ﬁfﬁ?*ﬁﬂ -
9] T P P[RR ) BRI BB K
) 7FE']E7;J wsfjﬁ IE‘]’HJ % %2 [f] Nevins, Jane. Partnering Arts Education: A Working
Model from Arts Connectlon. The Dana Foundation: New York, 2005
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1% 5
ff?”f*?}eﬁfﬁﬁlgjﬂ?ﬁ%’ﬁmﬁﬁ?jﬂﬂ’Wiﬁ‘%ﬁ?ﬁs‘?}?ﬁﬁ%gﬁﬂ} FIf A E[Z ] 5
EUAL S Rantl 4[5 (Royal Shakespeare Company )  [& » 7 [Bffymese & £i
PUSIDIN]1 -5 PRI [ |
R ?Fﬁ HMESEIFS) EDM%V e S DI R T”J"El%gi’ JRI= ’LJFIJ
Rl F THE] o STHISFEEL 2 Royal Shakespeare Company F5&[e RN # >
(B HRE PSS RS TE RS T (B U Sy & - e ot g_‘rﬂ:m
ENER (=R ll’iﬁjﬁt'%’ ﬁ'?fd?’:ﬁj EHI R Qﬁﬁ'ﬁ‘f%@gﬁl B Euf'ﬂﬁ%?
A PR R _F’F FEHL -
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@The Role of Story in Drama and Theatre Education

B DS RE [T P 1) B R85 The two
Sisters ( storytelling theatre ) ° q\%)' HIT s & i TRl R g > & B
FHIREF - LFE

P ¢ & (A 4 -

18



@Drama Curriculum

[l - LI PR %%@‘ﬂW*ﬂW PR -

Eﬁsﬂﬁ%ﬂ%ﬂ?ﬁ
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Royal Shakespeare Company i?]’ BN L=
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