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陸、對雀兒喜美術館人員及展場管理之教育訓練手冊

BABY LOVE – DAILY OPERATION MANUAL 

DRIVING THE TEACUP

The teacup ‘s handwheel has 2 modes (A- AUTO, M- MANUAL), 

4 speeds (0,1,2,3: 0- stop, 1-slow, 2-medium, 3-fast)

In A-mode, the teacup has 2 speeds - 0 and 1 (auto-spin at one place in speed 1)

In M-mode, the teacup is manually controlled in 4 speeds - 0, 1,2, 3

The teacup’s hand wheel functions like driving a car.  It allows direction and speed control - turning left and right and speed 0, 1,2 3.  By directing handwheel’s 0 toward the teacup entrance allows the teacup to move forward in straight line.
(A) DAILY OPENING AND CLOSING

The baby with a mac-mini inside is scheduled for auto start at 12
pm and auto shutdown at 6pm. The mac-mini is programmed with auto restart (reboot) when power fails.  The teacup is programmed with a password 2030 for changing from A (auto) mode to M (manual) mode.

(1) At 11:30am in the morning, the guides remove the power charge cables from teacup and baby.
(2) Check if the red charger light is green (full charged).
(3) Leave the cover lifted with two sticks and the gear in UNLOCK (horizontal) position.

(4) DO NOT turn on the power at this time.
(5) Physically move each teacup to its designated gallery spot.  
(6) Turn the gear to LOCK (vertical) position, remove the two sticks and close the teacup with its plate cover.
(7) Leave the teacup in A mode and 0 speed in the gallery.
(8) ) At 12pm, the mac-mini AUTO restart and one hears sound of baby cry for 13 seconds. After baby cry, switch the teacup power ON.
(9) When the public ask for a ride, the guardian press 2030 (password) on the handwheel. Thus change the teacup to M (manual mode).
(10) During opening hour, the teacup is open for audience to ride. If there’s no audience to ride, the teacup remain still at A mode 0 speed or it can be switch to A mode speed 1 for auto-spin and songs.
(11) When the teacup or baby runs out of battery, recharge them as stated in HOW TO recharge.
(12) At 6pm closing time, Turn off the teacup’s power switch. Remove the cover. Lift up the teacup plate with 2 wood sticks. Turn the gear to UNLOCK position (horizontal).  Move each teacup to electrical outlet for recharge.
(13) Take the power cords from the storage area and plug in for charging. For the teacup, the power plug is placed on the control box. Look inside the teacup, if the red charger’s light is in red color, the charge is ON.
(14) For baby recharging, remove the left button at the back of the diaper. Plug in the power cords.
(15) If baby’s backup battery (small) of baby is totally used up, when recharging, make sure it is set on 16 Volt.

(B) TEACUP’S PROGRAMMING 

(1) TEACUP BUMPING - When two teacups bump into each other – each stops for 0.5 seconds and goes to a pre-programmed mode:
The teacup moves backward for 5 seconds, then auto-spins for half circle, both movement in speed 1. After this, we are back to M mode, speed 0. This also applies when teacup bumps into the wall.
Please advise the riders, Not to panic. Turn teacup smoothly to move away From wall or each other.

(2) LED light

Underneath the teacup plate, a circular ring of white led light is installed. 

The light is on in those situations-

(a) when turn on the teacup, the LED light blinks one round (about 2-3 seconds)

(b) A mode speed 1 auto spin, the light is on.

(c) M mode when teacups bump, backward and spin, the light blink and on-off shining. 

(C) TEACUP TROUBLE SHOOTING FOR THE GUARDIAN

(1) if teacups bump and not possible for going backward after the bump, The guardian is to press A and press speed 3 for 3 seconds to move backward. 
(2) When the teacup movement is not functioning well, but the wheel light is still on, it is possible that the drivers are overloaded. If you cannot turn right, the left driver is overloaded. If you cannot turn left, the right driver is overloaded. If you cannot move the teacup at all, the two drivers are overloaded. In the above 3 situations, switch off the power and switch on again. If after switching on, the teacup still not working, open the teacup and control box to check the two drivers. If the driver light does not show green, the driver is burnt. And would need to be replaced.
(3) If the teacup stops and no wheel lights are on, the teacup is overloaded and the fuse is burnt. We would need to change the fuse. Open the teacup plate and open the driver’s case. If all lights are off, it is confirmed the fuse is burnt. At this point, turn off power switch. Then, change the fuse.
(D) BABY SOUND PROCESSING PROGRAMMING

(1) When the mac-mini is turned on, a baby cry sound is heard (13 seconds)
(2) The baby’s music playing interacts with driving the teacup.The baby gets mp3 files from the database via wireless network. All the time, baby has different 6 songs in the database for processing.
Mode A. Speed 0  = no music

Mode A. Speed 1  = switch songs and only repeat sequences

Mode M. Speed 0 = no music

Mode M. Speed 1,2,3, turning wheel right and left = music shuffles and changing speed

Mode bump = babies change music files and remix in various ways, also mixing in baby cry. This sound would not be heard over the teacup but only

send to the Net for listening in as CRASH DATA.

柒、台灣數位藝術新浪潮

現場說明卡

WANG Ya-Hui

Falling

2002

Video 

Sunshine on Tranquility

2005

Video 

Wang is a young artist who firmly believes in the capacity for art to make a difference in the world.  She knows that art is a valuable tool for communicating ideas to a broad audience and she aspires to a lifestyle where her artistic practice is an important part of her day to day living.  

In her works we see uninhabited spaces where inanimate objects are utilized as metaphors for the human condition.  Sunshine on Tranquility shows a constructed room made from a collage of digital images.  The work challenges ideas about real and imagined spaces, and generates a dialogue between actual and desired existence.  Falling, her most famous work, is intriguing as we recognize everyday objects behaving in a manner contrary to their intended purpose, and indeed defying the laws of physics.  

TSUI Kuang-Yu 

An Imitation: Mimicry

1996

Video Art

The Welcome Rain Falling from the Sky

1997

Video 

The Vehicle

1997

Video

The Shortcut to the Systematic Life: Superficial Life

2002

Video Art

The Shortcut to the Systematic Life: City Spirits

2005

Video

Tsui uses his body as part of his work.  This suite of works is drawn from works created over a nine year period.  For the sake of his artistic practice, Tsui has developed a reputation for engaging in extreme activities.  The concept behind his work is simple, and it is readily understood by the audience.  The nature of his works leads us to empathize with his plight, and leads us to understand what it must been like to experience the activities he has documented.  

For example, in The Welcome Rain Falling from the Sky the artist jumps from one side of an imposed line to another for the duration of the work.  In the process of doing this he narrowly misses being hit by diverse array of falling objects.  The title of the work evokes a Chinese idiom associated with a story in which God sends rain to people after a long period of drought.  Tsui parodies this work by substituting objects that will cause him harm rather than sustain life by making the crops grow.  

TSENG Yu-Chin

Breath Hard

2004

Video

I despise presumptions. But if I could at the very beginning, perhaps I could save a few

2005

Video 

Un Happy

2005

Video

Through his work Tseng explores ideas about his own childhood as well as attempting to consider the state of childhood more broadly.  He would like viewers of his work to be reminded about their own experiences when they were younger and to use this information to draw conclusions about how they live life today.  While in two of these works it initially appears that the children are sleeping, the artist intends their facial expressions to reflect a state of ecstasy.  In this trance like state the children are experiencing someone outside the sphere of ordinary consciousness.  The artist describes his mind set when generating his work thus, “I have created a person that seems like me, yet not really me.  Someone who stands on the side, watching, observing myself, as if there were another me experiencing yet observing at the same time.”  
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