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$AEkAERE ORGENIZATION

TN S E %45 RE Organization of Asia Society
LazfbEtE (HEFEEMEESEFR) Cultural Programs
2.2F Education

3.%5 5, 5RHE Policy in Business

4.253K Fund Raising

54788 Marketing

ferguh_ER] CIE R H E MR TR B IR RS T BRI
8 - AR WERY) - DIRBEEN It @ EEERS

1. AAINE&TE AsiaSource (www.asiasource.org) : "o EEHIE

i - B HRHE - SBENE -

2. [SEE AskAsia® (www.askasia.org) : SESSIFEEE R/ NASER

24 Binn i e En RSB AR TRE S (CEEAR R E B B Rk T
A BRI MRS EEGER 2 E B - W TS AHREA
£ BRI BEERSEELT TR

3. i EY) AsiaFood (http.//www.asiafood.org) : (EEtRAIEEE
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1.  pgTEH AskAsia® .4

ZAAHTH Information/News — Rt ER - MRS R
SaPHERAR ~ RENE LR

# B A B Educators 355 & 17$5E (Instructional
Resources) > $RAEHATEARIABME © CIEH X RIEERHERT
F o EE P ORI BETER - ESERS  ERIER SRR R S T RE

RAZREE Adult-Free Zone — [J58]—#4]The Activity Corner
R TS HFEE LI RERSIR Kid's Message Center
$RALEI T RAAMETERTC] © MEOASEAE Fun Links S4Bk & SR AT 3E
DIERE 2R HERMEE 2% » TR e R SR E R e

WEETT "Kids Ask AskAsia®. -

A BAFY Gateway to Asia — %%t [~ Tour our Asia Sites o] |-
BTN — S E Byt 5 - FH—F& Live From Asia, 5taJ##A B

BkER]IE T "The Vietnam Challenge”

B2, Who We Are — R[Rna N BT HE S 108y - BEBD
AKIBAE - BB AT LIRS AT - EMEBEHE - FEes
fiestRs R AR A2
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2. TWRAIER Asialnteractive O

EEMRTEE Asialnteractive BEEE T LIRS EM - DA NI FERAE
ZARE - HREIFE A E4 National Endowment for the Humanities

R ERMIRRIERERET TR ZiR— BERULACT ik Journeys
Along the Silk Roads: Cross-Cultural Encounter and Exchange
Joumneys #fZ%# CD-ROM BEBLERES LRV A BIEAAZF - F

BREIEI - BEIERIENE - FES - BB EAT R - TMEMET
% B RAOEERES - Wﬁ@%%ﬂ%%%ﬁ?&%&@&%ﬁgﬁ%ﬁ
FRE/IMETEESER, » RIEEEERINE - i1 L DAGulsk > a7
FRFHFER - ST RERFTHISINIEE - ERHEYEE - A A]ES
FIREIY] A -

3. ¥ TeachAsia® O

#eiE W TeachAsia (R IR F52 » B e BT EA SET T
HRIEE S ok - PREEIRR - BEO WA EEEEEFESE L
BRI - YR - KBS EHEIRE S G TERR - A TEGF
B EES BIREN SR g - FEERE = BERAL TEA &3t
RIS - BRI B AR B B T B[ s PN BT B
B AR A5 - BRI 5 - SO T B TR R TR
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TH#S -

I~ Y ARERE

TR ETEYEE/ERARE o SR E RN — B KL E
MRS R LR BIET E(Cultural Program)3E 85,2 '~ - SRS,
DB RILEEAERES S EB B AENNT L%
ERFM - REREHHE - FFEEARCERNREEIEEEEZ -

TEARRRASHS L - BB A A B B SCATEE ARG 2 BERE &
EREERY  DEBREES T HREARENGHZAREE
AITHRERE—HRRY - EMFIES —THE KRR - B TRe
R - EHEERRRAEN - MMEREBSRAEEAY - It ER RS
BiEt ER U - ZEEA B - (DB HMEREWEE S5 0 68
& BlgER - RV E =4 - BRI A EFMA SR KENSE
SRFYUR ~ ISR M BHEER T FIBEN T RSB S - HRHE

(—)EE W 5 & TE B A AR B B R T SRR AR
1. EE® Board of Trustees

2.5/ B B EHYEEEE R Senior Vice President and Director of

Museum and Cultural Program
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3. BIfEE B4 2 Associate Director and Curator
FEB N\ HEE T (852 )Director of Performances and Public
Programs

- INFEETEBNHE T Assistant Director for Public Programs

----------- Program Associate, Multidisciplinary Projects
----------------- Administrative Associate

4. BfjFEEEE Assistant Director (& EEETELHIR design and

publication)

----- & #7374 Exhibitions Coordinator
----- {TBEEB) Administrative Associate
........... E e B H RS T5BNEE Galleries and publications Assistant
e BB 4% Collections Manager/Registrar
------ [ EEE 773 Installations Coordinator
_____________ EMTEE B IR ZE TS B Galleries and publications Assistant

BB IE ERBITHSFE & Curator of Contemporary and Asian

American Art
----Coordinator, Gallery Education Programs

L8 (FA1)Security Guard---out sourcing
ZENrE% T (&4 )Designers —commissioners to work with

R EE(E,: A8 E))Art handlers to move and ship—free

lancers (ex: some artists) or companies

2£4T8E 2 &€ Museum Committee-—-FHEEY, TR, WEE, £FF
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MR BERE SRR E R

professors, curators, collectors, wealthy men
With meeting once a year to present and consultant

YRR F Process of Decision
1. #fge & Curators FEHETEHRE(HIREEIHEE)--EER IR
2. FERIEEREREFE

{BFR A ETEEHRE S G755 All proposals have to be consulted by the

meeting which being held twice annually

REAIE: S0%HEMNHE T, S—PHEMERE FEEEY
AANEEETLE. FERKEZ 9% HHERSES, Fit
LR E /A AR IR, Fundraising 50% from

(Z)EREXRB M HMRIER TN

(1) #F=H¢ Board of Trustees
(2) ¢8& Director
(3) =ik F+% €4 Senior Management Group
F. g8 Director
G. @3+ Chief Financial Officer:

& =14 Accounting Department

45



H. ZJgE& Deputy Director:
BEARGHE - EERE - THES
1. FEBEINFHHE Director of
Development and External Affairs:
&EE 8% Membership - &{FZ Cooperate * 1§
BA#&7H Relating grants - /A Public
relations - ¥55i5HE) Special events
J. #E#E Head of Education:
K. i Z R ~g(fEE Associate Director
of Collection and Exhibition
BEEK computer, £l technology, &%
Security, Er%:t exhibition design, XSEE
traveling exhibition, BijEfE collecting and

exhibiting

(4) FERf

1. {&184%8 E Director of Conservation
2. I9e 8 Ef Curators:(FHEA—(IHFE - TEIHEE - BY

R - THIRBIE = EIUAEF)
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(PORTFORLIOS)HHZCE AL

A.

B.

E.

F.

ka8l Pre—War Art

B %8y Post—War Art

& {t#&fy Contemporary Art
sz Photography

fkE Prints

EH#& % Film and Video

5 e & Adjunct Curators: (part time)

A. &EHLEFRESEH Web Based Works

a. BEE{E5, Architect works

3. AJJEJEFH Human Resources

4. PhvEEZREHEE E Director of Publications and New

Media:

EHEE - BIRIRS%E(Museum Shops, Visitor

Services)

5. i - ZEEEEH R Head Registrar, Collections &

Exhibitions

(5) HEBCRERSF
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E TR ST mghaAit - SUpkismis s thir - 18igtlr - K3
ANEEERME S K RAE -

SRR © RERE/NE - STEAIATT

1. IR BB TR TBHR AL (PR EsE
BB gk A\ SHETTRTH Bk E
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e R E TR MRS ERE - WHEEIERIETIE - IR
RIIERSE B e M 5 {F sk
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3. I BIeR B R LR A S 1T B SR B i e $Re
EF

7N~ BHGERR L AR B S HE

i B BT T BRI IR A USEHTEE MoMA I‘Eu% SEEBERE
BRIERS - AR BHRETHRS PRk THME - 5 —F -7
EAY > LT SRR AR SRR SR - THEAH
TIHREEEETHRE MBI THR - FRREWTA BRI E
B —TEBER T G R E R R = 8 S R e
B W T ENEANER - BAEME LR ER SRk
om0 RS AOERR—FRBIP S SR - fhpRE L% -
ERFSFIREANFIANEFS. . F - BRBIH+H25E MoMA
HEFERER I EROERNBGIHE - HE AR FEIRRERE
JE[EZR]TEMPO J& -

()R EE T EE © €1 (TEMPO)

TEMPO Siff 7 IMERFERM - RN N EATRTRBMTLASE
H - B s  TREWSFNRET - FEES AETERY 5
BB FLf#% TIME COLLAPSED, ###£8 TRANSGRESSIVE

BODIES, #&RERFH LIQUID TIME, %8S TRANS-HISTORIES,
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Al &/ A8 MOBILITY/IMMOBILITY -

iR R Paulo Herkenhoff HYEREH - TRE—MIRFRA AR - T3
RIS R AR R - SEIRETIRRE S DB — R g
FIRERTER - FRE T HBEH 2RSS B2 SR IAE E -
TR IRRERF R R LUK SRR B RIS E) - FREVURYZERAR S - 1 5L
ERFERFHEECE THE THERE  REHPINER - TEA
AEEELR A BN - (R E A EE R R Zeno HNEHEEIES TR
WIEERENE: - Blea WS T]5REY - —TEERDRVERRS - 1AL MRKE
TCAEIEARR AR T I AIRE LE

RME RS T R RIS R — BN B YR O RS
R IR R IR R - ERIRE - —RITFE AR AR -
HIFERBENEATEES - TR - SREAE MoMA RIBIEE
7% & (Adjunct Curator)Paulo Herkenhoff B iF 72 BHER B2 1%, -

AN - SRR E -

(D) E R R AR R B A S L

B A8 H B —4F - MoMA #aulE B DL H rUREEAFRE
AL - BRGNS - ZOGERRE - RREEESERAE
RF - BB — RAEFEELEY - BB ERE - BREEE
A HERERIRE K - MRS E RIS i DA B ki K
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{HH FEA 2B I REFF T EREEENER,: 5 MoMA
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TEFARSES TTH - MoMA B 1 £BIEAEMTHIRE H LR
MK > DAZEBER R - RS L —ER R T - RS
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B3 H SBEERE ST 2GR - RE@ERE R TE
HEE SR - 180 T R KRS TRIERERRA - HE &
BRI R EE RS —RYIEETE - WA MECR AT - B
ERGEARE - A — S R S AURAR L RREEER - SR AR BT IR
EE) - TEE (AR BRI IEERR - HEP Th T AR R ST B A AR v A
fae  PHRT i RRAVEEEE - (RH 25 EFEEEEEG AR
HERE S - EIRE T MM RERE - B BRI RERGT - 85 - #
BERRIhZ B °

t - A E AR
()L E B R

GALLERY SYSTEM L\ HEif MoMA - Whitney « Guggenheim =
BRI BT KR B AR MR AR Ll S A B RS BRI K
2 M EH R R R RETRNERERE - HhEEERmE
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ERHANANG ENE » HIEHEERERER  RANETELE
- B R SREERZ MR EEN - WEcARERE S
EREAIIRORIE R 38N T 8IS - —RFFE S - [B55 1 -
B E SRR ECER RE - SRR AT
B - %EHE - WEERRR  BEEENEZES  NENER
LIS BBEA - B8R - ARG BRSBTS RAES
HORE] - AEEE A SEET SN BRIRESERR > DUKHE
W E S DR BAAEBRATETEATI SR -
FRMEFELE/EES BT - BTREERNHRIEEST
X EEE - WREREE T R ER K - EEREEA -
(Dka s FE R
EEENEME IS BT  (ERSEEREN— B
FERBEEERE A O - SEROBER IR (FRIER LRSS

2% -

FE : ABRE - EEEEHHFENRETE) « 483 Painting(BE 17—
PR BB AERE _EROERZ Oil - Z5%2 EggYolk ~ Rl Molten Wax -
B E A YR BEEEH Other Liquid ATEEHUHEE © DUBAR LAV Pastel -
7k%% Watercolor ~ B4 Gouach Z3) + ## Drawing - fi# Print(f2E

VESLBAENER Plates) ~ #BY/ESL Multiples + #5 Photography ~ 3%
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Collages
ILESERZERY ¢ M Sculpture(BUFEK ~ 5~ S BEE SRS (E

i~ R EE AR HURRAUSE) - SEE R FE FI 8l Decorative Art and Utilitarian
Objects(AUAUFR K TEESE T (Artifact) 2 477 - FIERTH B I EEEAT
i) ~ #£& Installation ~ ?’Eéﬁ%ﬁ% Multi-Media - JE &1 Mixed Media
EEE BT Assemblages - H@fBk Textiles « /N FLBE7fT Public Art ~ FEEER
ffi7 Site-Specific Art ~ &5t Design(H A BT #GAHGER - EMRE

F) » B Architecture(KRIERETREG R &ET - BHIE)

¥ - $%E28I40T Video or Video Art ~ 82/ Film ~ 7582 New Media(E
fi& Computer ~ 87 Digital ~ & On Line)Zfy art - S2A2EHT
Audio-Video Art($/28 Audio-Video Sculpture) « Fjs 85
Performance Arts, #5857 Sound Work

RfEcaT EANRELIHE FRAE R BB IR B i — - ARt
5 - WA BEERISE - B ER RIS S BeE AE - HE
HRE BRIV E - BAEEHE - SRE T EER s iR e
TEMf— - B N ARG S AR ﬁ%}%’ﬁﬁ%f’@&i%ﬁ%{’ﬁﬁ
B I EEMFREFERE > G —ATEFMOSEmMA S (FSEE
BNMERECRE - ERFETZY] LEEB SIENEE - i
RIF A ERHER RS — K - FERHE A UK 3R H T -
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BERHE -

(=) EERAIEE

#t TEMPO B F AR - AJLURIS MoMA fYHIge A B 7EHt
A BERA R BT S - AV TR - AT B BRI BT
BB B S R IR AEG - (B2 > M fIFsE B BRI
RS ~ BN TR IR - BRI ERAER
BRE - PUERMARIIRESS - DUCREIRENH 1t - EREERE
R TS  (EEERERHA N EELEES - it
fi Ry E RS S - R E S MRS B E S
DURABRERYEE RA T8 - B E ANERER > DURESI 2S8R
B - EUHERAEES SR -

SHZH
1. Asia Society S5 B AMEAEIEIEL

2.Gallery System $gft RN EH

3.Tempo , organized by Paulo Herkenhoff, published by Museum of
Modern Art, 2002
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AS2EERMRER e AR N ER T a ER2E
ZEFE > MR Mrs. Suzanne Quigley efft - FEILEEH
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BIBLIOGRAPHY FOR REGISTRARIAL WORK

-- A Primer to Endangered Species Law. Smithsonian Institution: Washington, DC, 1992.

-- Caring for Collections: Strategies for Conservation, Maintenance and Documentation.
American Association of Museums: Washington, DC, 1984,

-- Code of Ethics for Registrars. Registrars Committee, American Association of Museums,

-~ Code of Practice for Couriering Museum Objects. Registrars Committee, American
Association of Museums.

-- Standard Facility Report. Registrars Committee, American Association of Museums, 1989,
revised and available on disk, 1998.

Baron, Robert A., ed. Copyright and Fair Use: The Great Image Debate in Visual
Resources: An International Journal of Documentation, Vol XII, Number 3/4, 1997. Marston
Book Services Ltd., Abingdon, UK.

17 Buck, Rebecca and Jean Gilmore, eds. The New Museum Registration Methods. AmericM
Association of Museums, 1998. K ovtr e Assec é\ D

Case, Mary, ed. Registrars on Record. American Association of Museums: Washington, DC,
1988.

Jones Garmil, Katherine, ed. The Wired Museum. American Association of Museums:
Washington, DC, 1997

\X\ Malero, Marie C. A Legal Primer on Managing Museum Collections. Smithsonian Institution
Press: Washington, DC, second edition, 1998.

MacLeish, A. Bruce, ed. The Care of Antiques and Historical Collections, 2nd ed. AASLH
Press: Nashville, TN, 1985.

g Mecklenburg, Marion, ed. Art in Transit: Studies in the Transport of Paintings. National
-~ Gallery of Art: Washington, DC, 1991.

Mecklenburg, Marion, et al, eds. Art in Transit: Handbook for Packing and Transporting
Paintings. National Gallery of Art: Washington, DC, 1991



Messinger, Phyllis, ed. The Ethics of Collection Cultural Property. University of New Mexico
Press: Albuquerque, 1989.

Nauert, Patricia and Caroline M. Black. Fine Arts Insurance: A Handbook for Art Museums.
Association of Art Museum Directors: Washington, DC, 1979

Mavie Dowoyev e o

$ i iset . (gasic Condition Reporting: A Handbook.

Southeastern Registrar's Association, tevised, 1998.

poutheasiern Registrar s Association, rev

Perry, Kenneth D., ed. The Museum Forms Book, revised edition.
Texas Association of Museums: Austin, 1990.

% Rose, Cordelia. Courierspeak: A phrase book for couriers of museum objects. Smithsonian
Institution Press: Washington, DC, 1993.

Reeve, James K. The Art of Showing Art (revised and updated). Council Oak Books: Tulsa,
OK, 1992. .

Shelley, Marjorie. The Care and Handling of Art Objects: Practices in the Metropolitan
Museum of Art (revised). Harry N. Abrams, Inc: NY, 1992

Witteborg, Lothar P. Good Show!: A Practical Guide for Temporary Exhibitions, 2nd ed.
Smithsonian Institution: Washington, DC, 1991.

Registrar (periodical published by the AAM-Registrars Committee)
Spectra (quarterly journal of the Museum Computer Network)
Suzanne Quigley
Head Registrar

Whitney Museum of American Art
11/99
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Rockefeller Collection ¥ A& Y, 22@)) f (% LA % 25 ,;fﬂ/ >

1967.004 3% 5

Bird on a Gardenia Branch o2,

Japan; Muromachi period, 16th century Bla s pie0 s slc
Hanging scroll; ink on paper R RN B
Image only, H. 17 1/4 in. (44 cm); W. 12 1/4 in. (31 cm) <

Gift of Mrs. Charles Dreyfus 30 E e ’ﬁ

B 3-1



White Tara

Tibet or Mongolia; 17th century
Silver with gold and inlays of semiprecious stones

H. 6 3/4 in. (17.1 ¢m)

Mr. and Mrs. John D. Rockefeller 3rd Collection of Asian Art

Treasures Reference: Page: 88 Figure: 71
T
N
:l} f;—; 77 2 7 > s
LRNVBILRTR R Toee 3

B 3-2



Rockefeller Collection KX 8l 4 q;é,%\

1979.003
Buddha

Pakistan, Gandhara area; Kushan period, late 2nd - early 3rd century C.E.
Phyllite

H. 72 in. (182.9 cm)

Mr. and Mrs. John D. Rockefeller 3rd Collection of Asian Art

B 3-3
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Tombstone & Attribution Record Lo (e £)% g (R Rt 30037

1979.003 (%2, )
Buddha

Pakistan, Gandhara area; Kushan period, late 2nd - early 3rd century C.E.

Phyllite
H. 72 in. (182.9 cm)
Mr. and Mrs. John D. Rockefeller 3rd Collection of Asian Art

Attribution Record

Initials &
Source Author Source Title & Date Object Attribution Date
2 3o _ Sos
BEeR®E  hoaF #3475 hEBa E A
> TF% b >

B 5-1



Bibliography Report 7% % 10 1 % (& vl %4 3% )

1979.003 Page 22 Figure 1

Buddha

Pakistan, Gandhara area; Kushan period, late 2nd - early 3rd century
Phyllite

H. 72 in. (182.9 cm)

Mr. and Mrs. John D. Rockefeller 3rd Collection of Asian Art

Asia Society. Handbook of the Mr. and Mrs. John D. Rockefeller 3rd Collection. New
York: Asia Society, 1981.

Newman, Richard. The Stone Sculpture of India: A Study of the Materials Used by Indian
Sculptors from ca. 2nd century B.C. to the 16th century. Cambridge: Center for

B 5-2



—I Format Erticle

-Authors 4%~ p3 K
First & Middle - Last Author suf
;_  First |[Jane Casey k | [Singer ] I
3 >~ Second I H —I
ffinstitutional | ‘ ]
s =

ge to Bodh
] o
| %%
]2001 Article pages 54-5
%=

Call'Number L Subject Isi)Uth Asia
AR R [Rockefeller Collection

I Source L
Nofes 3%,
Associated Exhibition and Objects — (3 % 3,3 %%, & 1 S

B 5-3 -



Bibliography: Entry Form -

EXHIBITION [ H |

Accession Numberé%fS Object-related Notes (f,,& +0 l{l 31

OBJECTS 1979.089 Figure 12, p. 49, compared to items in the Nyingjei Lam Collection a

&

® 5-4




Mr. and Mrs. John D. Rockefeller 3rd Collection of Asian Art

Asia Society. Handbook of the Mr. and Mrs. John D. Rockefeller 3rd
Collection. New York: Asia Society, 1981.

Newman, Richard. The Stone Sculpture of India: A Study of the Materials
Used by Indian Sculptors from ca. 2nd century B.C. to the 16th
century. Cambridge: Center for Conservation and Technical Studies,

e . a 4 PR N

' in:Bibliography DB

B 5-5
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Description Test

ncorporating stylistic elements of Greek and Roman sculpture thls Iarge
tanding Buddha typifies the art of Gandhara. The Buddha wears the traditional
arments of an Indian monk, a long cloth wrapped around the waist and another
ilong shawl draped over the shoulders. Western prototypes are evident in the
érepresentation of the garment, which resembles a toga, as well as in the
reatment of the Buddha's facial features and wavy hair. Indian traditions are
isible in the superhuman physical marks (lakshanas) that convey the advanced
- spiritual state of the Buddha. These include the bump on top of the Buddha's
ead (ushnisha) and the small circle between his eyebrows (urna). The statue's
ight hand, now broken off, was most likely raised with the palm facing

utwards, the gesture of reassurance (abhaya mudra).

B 7



1979.003
Buddha

Pakistan, Gandhara area; Kushan period, late 2nd - early 3rd century C.E.
Phyllite

H. 72 in. (182.9 cm)

Mr. and Mrs. John D. Rockefeller 3rd Collection of Asian Art

Incorporating stylistic elements of Greek and Roman sculpture, this large, standing
Buddha typifies the art of Gandhara. The Buddha wears the traditional garments of an
Indian monk, a long cloth wrapped around the waist and another long shawl draped over
the shoulders. Western prototypes are evident in the representation of the garment, which
resembles a toga, as well as in the treatment of the Buddha's facial features and wavy
hair. Indian traditions are visible in the superhuman physical marks (lakshanas) that
convey the advanced spiritual state of the Buddha. These include the bump on top of the
Buddha's head (ushnisha) and the small circle between his eyebrows (urna). The statue's
right hand, now broken off, was most likely raised with the palm facing outwards, the
gesture of reassurance (abhaya mudra).

H 8-1



1979.003 3¢ kg <de
Buddha

B 8-2



I FacoCart I] _ropor [-4 J'
Pl A7

Pakistan, Gandhara area; Kushan period, late 2nd - early 3rd century C.E.
Phyllite

H. 72 in. (182.9 cm)

Mr. and Mrs. John D. Rockefeller 3rd Collection of Asian Art

To Related Records
in Exhibitions DB




Record of Exhibitions and Loans =%’ 1 4% %i;}@‘}) 1 %L/

1979.058 Exhibition notes 1/25/2002

Folio from an Amaru Shataka Manuscript: Heroine Confiding in

India, Madhya Pradesh, Malwa region; about 1650 - 1660
Opaque watercolor and ink on paper

H. 8 1/4 in. (21 cm); W. 5 3/4 in. (14.6 cm)

Mr. and Mrs. John D. Rockefeller 3rd Collection of Asian Art

Non-exhibition
related display

Exhibitions

Aspects of Indian Art and Life
Queens Museum, New York 11/23/1983-2/5/1984

Treasures of Asian Art from the Rockefeller Collection of the Asia Society

& 10-2
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EXHIBITION AND LLOAN HISTORY

et o,

’71; ?E’Titlc IBuddha

41515(\‘ Type I l Specific Format \I

| 47 S
Medium [Copper Alloy
ACY A

EXHIBTION HISTORY %%,42.2,
DATE B-g))  TiTLe 7%3/@, ORGANIZER ?\/%i»g{é wil,o(:,\.noxl

Spiritual Perfection:. 502 Park Ave. - Jan.-

Buddhist. Sculpture. Along the Trade

long the Trade Routes: Buddhist. Axt

LoAN HisTORY %T@;g%
DATE b)) T 237 ORGANIZER %&Z?/,‘)A -t & LocaTion

B 10-3



i [ Face Card [1  Report |

4 P
Frlad intlsaiow

istallation Test -,
19; Buddha
H. 34 1/8 in. (86.7 cm); W. 17 5/8 in. (44.8 cm)

e T

Platform mount; matte black over wood, attached

% ré'“'f i



Installation Report /%Y 3117

1979.005
Buddha

India, Uttar Pradesh, Sarnath area; Gupta period, about 475
Sandstone
H.34 1/8 in. (86.7 cm); W. 17 5/8 in. (44.8 cm)
Dims with Mount (in.): H. 37 1/4, W. 60

*éz’;%}wMount: Platform mount; matte black over wood, attached

KAV Dims of Mount: 3 1/4 x 17 5/8 x 8 3/4 in.

"3/ RH: 50 % Temp: 68-70 degrees F. Light Level: footcandles

Does not need plexi Vitrine[mandorla repaired and stabilized, please 4}1) not handle

\ [
Sk Lj%’

B 12



j}

H. 8 3/4 in. (22 2 cm)
Copper alloy with copper overlay, traces of glldmg and trace of‘blue plgment

Installation

B 13-1



MR. AND MRS. JOHN D. ROCKEFELLER 3RD COLLECTION OF THE ASIA SOCIETY

Accessiox vo. 1979.074 Treasures fig. # 78 Page #95
Tiree Buddha
ARTIST LAST NAME Firstname
ARTIST DATES Birthplace
Couxtry of oriiy - Thailand
REGION FOUND
Date 10th - 11th century

Perton /stvie Mon style

Meowy  Copper alloy

Classification/Type

SeectFic Formar

Display format l I Exhibition codes

[§piritual Perfection 2000
CrepiT Live Mr. and Mrs. John D. Rockefeller 3rd Collection of Asian Art | [Buddhist Sculpture 98-99 |
F\iong Trade Routes 97

[Selections 1988

ID Notes q L
(please record here 1 L
substantive changes made i
to ID fields with reason, : L
date, and initials) i I
v
OBJECT / IMAGE DIMENSIONS Buddha l | | SerciaL Divensions |

Dimension Notes

Dimensions prefix l I

HEeiGur LENGTH WIDTH DEPTH DIAMETER WEIGHT

INCHES |91/8 l I | I | | 1 l —I v ‘:} Lbs.
CENTIMETERS |23420 J [ J [ 1 I——j [—] [: Kegs.
|
L

Height suffix I Diameter suffix J

1

Width suffix I 1 Depth suffix

: 'i;f?(’%c_?‘\i&f EREE

/.}/azb\lﬂgi L
13-2
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PACKING REQUIREMENTS

‘u‘cié 7% +% % f%{

ACCESSION NO. |1979.042 TREASURES FIG.

TITLE |Buddha Shakyamuni

'l‘\fmzl J MEDIUM I[vory

SPECIFIC FORMAT I , I

CRATE DIMENSIONS CRATE NUMBER [:

LENGTH WIDTH/DEPTH HEIGHT CUBIC VOLUME WEIGHT
INCHES Lbs.
| || — 7 |
CENTIMETI-}Rc’Slg | | ] ] | :] Kgs.

PACKING REQUIREMENTS ?/-% 3 ,2(% 7@

13-3



Packing & Shipping Report e XL
J

1983.001
Ketumati Maitreya

Nepal; Transitional period, 11th - 12th century

Copper alloy with copper overlay, traces of gilding, and trace of blue pigment
H. 8 3/4 in. (22.2 cm)

Packing req.:

Shipping req.:

B 14-1



SPECIAL DIMENSIONS LAYOUT 4337+ r2& av%j\\

.4 o
Special Dimensions Public ‘i% 3:3»/”\'{ Special Dimensions Image Lé'% Z% K—T (g_]i)

Special Dimensions Internal \—791‘:( w9I34R T

14-2



onservation Test { tome B Find M FaceCard l Report |

AR RPN D

< ~
pRTTGTATESY 4 4 YA ag eI

2 TR

9.02 Shiva Parvat -(Uma-vara)
H. 16:in. (40.6 cm)
Stone with traces of gold ieaf

o

LI D

S e

B 15-1



Accession No. [1979.042 Treasures Fig.

Title IBuddha Shakyamuni I

N EQE§Frvation / Treatmeg} AH‘isto\l‘y A 3’1}/ VAR § T}Q%ﬁ{‘

Type I l Specific Format ] I

Medium IIvory ]

)BJECT/ IMAGE DIMENSIONS

HEIGHT WIDTH/LENGTH DEPTH DIAMETER WEIGHT

Inches [37/8 | 778 [[ | i |  Lbs
Centimeters |9£0 I |7.30 I L I I J I 1 Kgs.

10UNTED. DIMENSIONS MOUNT DIM IN MOUNT PARTS

nches | I 1 | a [ —
‘entimeters L l | | L 1 | | cm.

ONSERVATION HISTORY {7k 206k
ate B’WH Damage 4g774% 4 Treatment 7 ,p 3;\\ Conservator é.,@.% gt

B 15-2



FE ;

Buddha S akyamunl w:fﬁ neeling Worshlpers
H. 16 in. (40.6 cm); W. 14 3/4 in. (37.5 cm)
Gilt copper alloy

B 16
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Face Card

s

Buddha

H.91/8in. (23.2 cm)

Copper alloy
Y

E
o S, -
b
[
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Exhibitions & Loans Report %(9 % :Yé /f% (% 31 %L/
Treasures of Asian Art (1999-2000) ,7 4

Copfr =)

,JJQ‘% Exhibition code:  Treasures 99-00

o O e < e oty /97 Aoy
ﬂﬂ o Began some time in March and ended some time in January O tn-housc only \ ‘j@ {‘(k \”%Z:f)
;;;ul& Curator: @ Catalogue % (%; fﬂ/ )

A g\ Venues Dates

National Gallery of Victoria, Melbourne, Australia

Art Gallery of New South Wales, Sydney, Australia

Shanghai

* ,‘%/5 Asia Society objects included:

e 1979.005#ff, % ) Buddha G
7& 4“1/1@79.006 Two Figures, Probably Rama and Lakshmana
1979.008 Buddha
1979.009 Buddha
1979.019 Parvati
1979.020 Shiva as Lord of the Dance (Shiva Nataraja)
1979.022 Krishna Dancing on Kaliya (Kaliyahimarddaka Krishna)
1979.023 Rama
1979.026 Ganesha
1979.027 Saint Mannikkavachaka
1979.028 Shiva and Parvati (Somaskanda)
1979.031 Celestial Entertainer
1979.033 Celestial Entertainer
1979.036 Crowned Buddha Shakyamuni
1979.040 Bodhisattva Avalokiteshvara in the Form of Khasarpana Lokeshvara
1979.041 Bodhisattva
1979.044 Crowned Buddha Shakyamuni
1979.045 Bodhisattva
1979.047 Bodhisattva Avalokiteshvara
1979.049 Bodhisattva
1979.052 White Tara
tana ac S ST N VS S N2 USRS U DU NP ISR E

B 18-1




Exhibitions & Loans Report
Treasures of Asian Art (1999-2000)

R VIVEY

LULEa @5 UL Vtay Ll UL LU DULLAIVT L VLLIVIL UL ULEA IVIGLUSLadu aiaiut g

1979.063 Bodhisattva Maitreya

1979.065 Female Figure

1979.066 Male Figure

1979.067 Vajrasattva

1979.068a-c Crowned Buddha Seated in Meditation and Sheltered by Muchilinda
1979.069 Kneeling Woman

1979.070.1-3 Palanquin Fittings

1979.075 Buddha

1979.084 Buddhist Goddess

1979.089 Buddha Shakyamuni

1979.090 Seated Buddha Surrounded by Scenes of His Life
1979.091a-c Buddha Shakyamuni with Kneeling Worshipers
1979.095 Jar

1979.103a,b Food Vessel: Gui

1979.107 Wine-Warming Vessel: Wenjiazun

1979.109a,b

Censer in the Shape of Mount Bo (Boshanlu)

1979.113 Court Lady
1979.117 Bowl
1979.119 Mirror
1979.122 Lobed Dish
1979.131 Cusped Bowl
1979.132 Dish
1979.138 Brush Washer
1979.139 Bowl
1979.141 Bottle
1979.143 Bottle
1979.144 Brush Washer
1979.146 Censer
1979.151 Platter

1070 1€

Fou

18-2




3/1/1999 - 1/1/2000

1979.005 b
Buddha iZ,
Sandstone 39 ¥

H.34 1/8 in. (86.7 cm); W. 17 5/8 in. (448 cm) <

1979.006
Two Figures, Probably Rama and Lakshmana

Terra-cotta
H. 17 1/2 in. (44.5 cm); W. 16 3/4 in. (42.5 cm)

1979.008
Buddha

Copper alloy
H. 27 in. (68.6 cm)

I ow humiditv

1979.009
Buddha

Copper alloy
H. 19 3/8 in. (49.2 cm)
Low humidity

1979.019
Parvati

Copper alloy
H.35in. (88.9 cm)
Low humidity

1979.020
Shiva as Lord of the Dance (Shiva Nataraja)

Copper alloy
H. 26 3/4in. (67.9 cm)
Low humidity

1979.022
Krishna Dancing on Kaliya (Kaliyahimarddaka Krishna)

B 19-1
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Ippcl auuy
H. 34 1/2in. (87.6 cm)
Low humidity
1979.023
Rama

pper alloy
H. 37 3/4in. (95.9 cm)
Low humidity

1979.026
Ganesha

pper alloy
H. 21 1/4 in. (54 cm); W. 10 3/4 in. (27.3 cm)
Low humidity

1979.027
Saint Mannikkavachaka

pper alloy
H. 19 1/4in. (48.9 cm)
Low humidity




Seeds of Creativity

Asia Society

5/15/2002 - 9/18/2002

1979.002
Head of Buddha

Phyliite
H. 14 1/2in. (36.8 cra)

1979.004
Kneeling Figure

Stucco with traces of pigment
H. 12 1/8 in. (30.8 cm)

1979.005
Buddha

Sandstone
H. 34 1/8 in. (86.7 cm); W. 17 5/8 in. (44.8 cm)

1979.008
Buddha

Copper alloy
H. 27 in. (68.6 cm)
Low humidity

1979.009
Buddha

Copper alloy

H. 19 3/8 in. (49.2 cm)
Low humidity

B 19-3



AY — a0 7
Crate Report 7%, "oy NS
0% MFA Crate Number N
i 2-¥  Crate Dimensions 50x21x20in. 127 x 53 x 50 cm.
2 % Crate Weight 280 Ibs. 127 kes.

i AE 4 Notes
ZATe

~u

includes mount

| 1979.065

Sandstone - y)-!;

Female Figure -4 /_ 1}«

MFA Crate Number
Crate Dimensions
Crate Weight

S
62x19x 15 in.

195 lbs.

157 x 48 x 38 cm.
88 kgs.

Notes includes mount
1979.075 Limestone with traces of gilding ~ Buddha
MFA Crate Number [II
Crate Dimensions 58 x25x 22 in. 147 x 63.5x 56 cm.
Crate Weight 450 1bs. 204 kgs.
Notes  includes mount
1979.031 Schist (metasiltstone) Celestial Entertainer
MFA Crate Number K
Crate Dimensions 45 x 42 x 30 in. 114 x 107 x 76 cm.
Crate Weight 425 1bs. 193 kgs.
z- ?«awa Notes  All Ceramics
1979.131 Stoneware with combed and Cusped Bowl
1979.132 Stoneware with carved and Dish
1979.138 Stoneware with glaze (Jun ware)  Brush Washer
1979.139 Porcelain with incised design Bowl
1979.144 Stoneware with glaze with iron Brush Washer
1979.146 Stoneware with glaze (Ge ware) Censer
1979.186 Porcelain painted with overglaze ~ Bowl
MFA Crate Number G

Crate Dimensions
Crate Weight
Notes

62 x22x 19 in.

350 Ibs.

includes mount

157 x 56 x 48 cm.
159 kgs.

1979.063

Copper alloy with inlays of silver

Bodhisattva Maitreya

MFA Crate Number
Crate Dimensions
Crate Weight

Notes

R
47 x 28 x 30 in.

300 Ibs.

119x 71 x 76 cm.
136 kgs.

1979.193.1-4

Stonew

are with glaze

Foliate Bowl-and-Saucer Sets

B 20




{ GoTo Exhlbltlon Catalogue

e GETa

National Gallery 6f Victoria, elboum, Australia
Art Gallery of New South Wales, Sydney, Australia
24

Related
Objects Entry
Form

S - 0193 CFE 333
Accessnon Numbers Exhlbltlon—related Object Notes
1979.005
~+1979.006 21-1

1979.008



Shibitions: EntiForm: 8

1979.009
1979.019
11979.020
11979.022
11979.023
11979.026
1979.027
.1979.028 “
:1979.031
979.033
1979.036
#1979.040
1979.041
B 1979.044
B1979.045
11979.047
¥ 1979.049
1979.052
11979.061
$1979.063
1979.065
11979.066
979.067
21979.068a-c
.1979.069
11979.070.1-3
11979.075
1979.084
£1979.089
1979.090
1979.091a-c §
1979.095
1979.103a,b
1979.107
1979.109a,b
;1979113
1979117

1979.119
1979122 :
© 1979131 #2122 - =

stz 952




The Hunt for Paradise: Court Art of Safavid Iran (1501-1576)

Work No. - 96
e Type - Miniature
* Artist: Last name ‘Al '
. Aristdates s el
Titte Rustam recovers Rakhsh A
* the Shah Tahmasp Shanameh

Date of work  16th century
Medium Gouache on paper
Dimensions 47 x31.7 cm

_CreditLine Private Collection
. Accession number;:' :

nsurance Prov el

Lenders General Checkllst lnsurance

f | !

| Installation | “|____ Checkistz || — Crate List i
[ Photograipﬁyw i [ Checklist3 “ Installation ]
[ B Calélogue ' i | Checklist4 “ ' Condition !

A R N A R A SR

B 22-1



iChecklist #: 26a
Accession number: L.F35.1990.1.0
Crate #:
Artist: Nilima Sheikh

Title: Champa, before her marriage, and with her mother (from the series When
Champa Grew Up)

Date of work: 1984
Medium: Tempera on hand-made paper

Dimensions: image - 22 x 35 cm; matted - 30.2 x 40.5 cm (approx. 12 x 16"); framed - 34 x
-t 44 x21cm (13 1/4 x 17 1/4 x 3/4%)

Lender: New Walk Museum and Art Gallery

CONDITION AT TIME OF RECEIPT AT THE ASIA SOCIETY

___Abraded
___Accretions

___ Brittle
___Cracking/Cleavage

__ Dents

___ Discolored/Faded

___Flaking

___Gouges

Hole

Insect Damage

Loose Parts

Loss

___Repair

Scratches

___ Soiled

____Spot
__Surface Dirt
___Worn

___ Other

For the Asia Society

Date



B R

EXHIBITION Hunt for Paradise: Court Arts of Safavid Iran 1501-1576 ' -
A4
LOAN ERIOD May 2002 — May 2003
1 g $0 20—
VENUES: The British Museum, London, England — May 15-September 7, 2002

7;’/{{%,’%\ Asia Society, New York, USA - October 9, 2002 — January 5, 2003
¢ ' Museo Poldi Pezzoli, Milan, Italy — February 7 — May 11, 2003

LENDER INFORMATION: (%7,
(Ple:a'sfap VI updated and complete conta‘?t g;rl'natloﬁ‘ %se pe or prin gearly )

nder: Metropolitan Museum of Art
Contact Person:
- Wl\/
Address: 1000 Fifth Avenue
AL New York NY USA 10028

Home Telephone: 1% g2

Home Fax: 2
Business Telephone: 212 879 5500 % 3% %
Business Fax: /X

EXACT FORM OF LENDER'S NAME FOR LABEL AND CATALOGUE CREDIT LINE:

LOAN MATERIAL: This Loan Agreement refers to the material noted on the enclosed Object Sheet(s).
A5 &t - 3B 38

INSURAN¢E (See condltlons on reverse).

(5%
individual value of loan(s) should be noted on the attached Loan Agreement Object Sheet(s)

Shall the Asua Society insure loan(s)? yes no

§4% fa<q
If"lgr%‘é elects to mamtaln‘fnsurance please kindly request your insurance company to mail us a
“waiver of subrogation” made out to ASIA SOCIETY.

Cost of premium for period of this loan: $

SHIPPING: lItis planned that a professional art handling company will assemble the loans for
shipment to the Asia Society. The Asia Society will contact you with specific details at a later date.

SIGNED: DATE:

Lender or authorized agent

SIGNED: DATE:

For Asia Society

B 24



The Hunt for Paradise: Court Art of Safavid Iran (1501-1576) Lender Information

Ly I

Lender Metropolitan Museum of Art | %%, %

Daniel Walker =
Curator of Istamic Art ‘%,’% /o email
Metropolitan Museum of Art home phone
1000 Fifth Avenue home fax
work phone 212 879 5500
New York NY 10028 work fax
USA

" 25

45

Bronze Bowl M 2 Z—:

7 o
Bronze 7 /;-‘é]




101.01

Nilima Sheikh Champa, before her marriage, and with her mother (from the

series When Champa Grew Up)

fREAG 1984

Transport Details

o

Tempera on hand-made paper

Image - 22 x 35 cm; matted - 30.2 x 40.5 cm (approx. 12 x 16"); frai
x 2.1 cm (13 1/4 x 17 1/4 x 3/4™)

New Walk Museum & Art Gallery, Leicester City Museums Service

L.F35.1990.1.0 1178

Crating company: Kent Services Limited; cost: $540 + $94.50 VAT

Crate: 80 x 58 x 67 cms (approx. 31.5 x 23 x 26.5") '

Shipping company: Oxford Exhibition Services, Tavern Quay, Rope Street, London S|
Kingdom, Attn: Caroline Davoren, Tel. (44) 020 7237 5646, Fax (44) 0207232 2254

OTH | AEF
@ H‘% ( M + ;ﬂcA/)
QLR Rty 2t

B 26
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e Museum System

he Museum System
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%#‘F(E@uuﬁ%nu)%zﬁ ERHEARS

£1 Objects

Fle Edit Display Mode Query Report Conservation Regstrabon Related Tools Maintenance Help

: T
I™ Curator Approved ¥ PublicAccess I OnView: F -Accountability = Virtual Object [T ]

Add{info'in curator's file, Add'l.info'in reglstrar's file; Add |info in conservation ) ’ o
European Painting 69.306

Classlﬁcaﬁon
|PAINTINGS 3

Period L L :

[ {c. 1830 NS
Constituent(s) #

Artist: Paul Gauguin, French, 1848-1903
Donor: Robert H. Tannahill

‘Group Information

Title Object Name
Self Portrait Oil Painting

&4~ Bibliography

£ J Constituents

ME 53 Paul Gauguin, French. 1643-1903]
# &} Rober H. Tannahill

&y~ Events

# — Exhibitions

@ b Insurance Palicies

#: p— Loans

# - Media
i~ Objects

& Shipments

# o~ Sites

# p~ Transactions

Faul Gauguin

Fench, 1848-1903

Brthplace: Paris, France, Western
Europe, Europe

FrontCard__ | Notes ] Documentation Media ] Context Related [ Other [
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GALLERY SYSTEMS

eMuseum/system requirements

Version 2.5

Datahase Software and Server Operating System

« eMuseum is a database-independent application and will operate with any ODBC or OLE DB, SQL-92
compliant database management system.

« The choice of database management system will determine which server operating system is used.

« Licenses for supported operating systems and database servers must be purchased and installed separately

Client Configuration
Whether implemented as an Intranet or on the Internet, the eMuseum user simply requires a web browser
such as Internet Explorer 4.0 (or higher) or Netscape 4.0 (or higher)

Web Server Configuration
« Microsoft NT Server 4.0 with latest service pack or Windows 2000 Server with latest service pack
« Microsoft Internet Information Server 4.0 {(or fater)
« Microsoft Transaction Server
« Microsoft Data Access Components v2.6 sp 1 (or higher)
« Microsoft XML Parser v 4.0 (or higher)
« Network Card
« Hard disk storage capacity sufficient for anticipated volume of images
« For access by Internet users a dedicated Internet connection is recommended

Microsoft internet Information Server and Microsoft Transaction Server are included with Windows 2000 Server
and as part of the free Options Pack for Microsoft NT server 4.0 .

MDAC and XML Parser are free distributions and are available from www.microsoft.com/downloads

Hardware and Networking Recommendations

The recommendations mentioned above do not include network cabling, network hubs or network consulting.
Gallery Systems prefers that all hardware and network cabling and software be installed, tested and fully
operational by the client before installing eMuseum. Gallery Systems does not provide hardware or
communications services except consulting. If in-house expertise is not available, we recommend that our
clients establish a relationship with a hardware vendor and a local systems consultant. This recommendation
extends to all aspects of the network.

Updated June 25, 2002

New York London Berkeley Berlin gallerysystems.com



GALLERY SYSTEMS

The Museum System (TMS)/system requirements

Database Software and Server Operating System

The Museum System is a “client/server” application that operates under the following database
management systems:

Microsoft SQL Server 7 or SQL Server 2000

Oracle 8i Enterprise Edition

Choice of database management system will determine which server operating system is used. Microsoft
SQL Server operates only under Windows NT Server 4.0 or Windows 2000 Server. Oracle 8i will, however,
run on a variety of different operating systems, such as Unix, NT and Novell NetWare.

Licenses for supported Operating Systems and database servers must be purchased and installed
separately, prior to the installation of The Museum System. In the event Oracle is chosen, The Museum
System requires a third party data connection software called Merant Datadirect Connect ODBC, which
must be purchased separately and installed on workstations only. Product information for Connect ODBC
can be found at http://www.merant.com/products/datadirect/_odbc/odbc.asp.

Workstation Hardware and Operating System

The Workstation computers should be fast computers with special attention paid to the display capabilities
(for imaging). We strongly recommend Windows NT Workstation 4.0, Windows 2000 Professionat or
Windows XP Professional as the operating system. The software can also work as a single-user system, with
one computer functioning as both client and server. In this configuration, the minimum requirement is that
of the server.

Client Workstation Configuration
The current minimum workstation configuration is:
« 233 MHz Processor
« 64 MB RAM
« 20 MB free hard disk space
« 2 MB display memory capable of supporting 1024 x 768 video resolution with large fonts
« Network card
« Windows ME, Windows NT Workstation 4.0, Windows 2000 Professional or Windows XP
« ODBC drivers for supported database server

New York Berkeley London Berlin gallerysystems.com



GALLERY SYSTEMS

The current optimurm workstation configuration is:
« 500 MHz or faster Processor
« 128 MB RAM
« 20 MB free hard disk space
« 8 MB display memory capable of supporting 1024 x 768 video resolution with large fonts
« Network card
« Windows NT Workstation 4.0, Windows 2000 Professional or Windows XP Professional
« ODBC drivers for supported database server

Server Configuration
The current minimum server configuration is:

* 450 MHz Processor

« 128 MB RAM

« A supported database server (Microsoft SQL Server 7 or SQL Server 2000; Oracle 8i Enterprise Edition with
ConText cartridge installed)

« Server operating system will be determined by choice of database

« Disk storage sufficient to manage the collections database, thesauri and images, with extra space for
growth

« 2 MB display memory capable of supporting 1024 x 768 video resolution with large fonts

« Network card

« Mass storage device or tape drive with appropriate backup software

The current optimum server configuration is:

« 800 MHz dual Processors

« 1 GB RAM

+ A supported database server (Microsoft SQL Server 7 or SQL Server 2000; Oracle 8i Enterprise Edition with
ConText cartridge installed)

« Server operating system will be determined by choice of database

« Disk storage sufficient to manage the collections database, thesauri and images, with extra space for
growth

« 2 MB display memory capable of supporting 1024 x 768 video resolution using large fonts

« Network card

« Mass storage device or tape drive with appropriate backup software

Monitors
We recommend (but do not require) 17-inch monitors for viewing images. Monitors must however support
1024 x 768 video resolution using large fonts, as well as 24-bit colors for imaging.

Printers
The Museum System requires no special printers or cabling.

New York Berkeley London Berlin gallerysystems.com



GALLERY SYSTEMS

Wide Area Networks
As a true “client/server” application, The Museum System wilt operate successfully over wide area network
connections. Gallery Systems recommends a minimum bandwidth of 64K.

The number of users that can be successfully supported will be influenced by several factors inctuding:
Bandwidth demands of other applications/services sharing the same connection

Overall network architecture

The specification of the server running The Museum System (and, of course, whether this server is also
running other services)

The size of the database

The location of images

Dial-in or VPN Access
Gallery Systems technical staff regularly uses dial-in access or VPN connection to The Museum System in
order to facilitate remote support. The minimum bandwidth recommended for dial-in access is 56K.

Thesaurus Manager Requirements

Working with the Getty Research Institute's vocabulary databases, Gallery Systems has developed a
thesaurus development tool that is integrated into the current version. The Thesaurus Manager not only
includes the Getty's Art & Architecture Thesaurus (AAT) and Thesaurus of Geographic Names (TGN) files,
but also provides support for local terminology.

The AAT/TGN files are optional. If you do not plan to install either the AAT or TGN, approximately 25
megabytes of free space is required for the Gallery Systems Thesaurus for local terminology.

To install the TGN, approximately 3 gigabytes of free space is required on the server. The TGN will
ultimately use a little less than 1.5 gigs but Gallery Systems requires 3 gigs to install the TGN.

To install the AAT, approximately 200 megabytes of free space is required.

Hardware and Networking Recommendations

The recommendations mentioned above do not include network cabling, network hubs or network
consulting. Gallery Systems prefers that all hardware and network cabling and software be installed, tested
and fully operational by the client before installing The Museum System. Gallery Systems does not provide
hardware or communications services except consulting. If in-house expertise is not available, we
recommend that our clients estabtish a relationship with a hardware vendor and a local system consultant.
This recommendation extends to all aspects of the network.

Updated August 2, 2002

New York Berkeley london Berlin gallerysystems.com
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announcement
July 22, 2002
Province of Alberta Selects Gallery Systems’ Software and Services

The Museum System and eMuseum Software to be used by Alberta Community Development Entities

New York, NY/Edmonton, Alberta, Canada. July 22, 2002 - Gallery Systems and the Provincial Government
of Alberta, Canada announced today that Cultural Facilities and Historical Resources, Alberta Community
Development has selected The Museum System as its collections management software and eMuseum to
provide web-based public access to information about the collection.

The following Alberta Community Development entities are implementing The Museum System (TMS) and
eMuseum:

Provincial Museum of Alberta;

Royal Tyrrell Museum of Palaeontology;

Provincial Archives of Alberta;

Reynolds Alberta Museum;

Remington Alberta Carriage Centre;

Ukrainian Cultural Heritage Village;

Alberta Foundation for the Arts; and,

and other heritage sites and cultural facilities.

.

The museums, historic sites, and foundations managed by Alberta Community Development are using TMS
to manage information about their respective collections. This information is an important component in
Alberta Community Development's mission to preserve, promote and tell the collective stories of the diverse
natural, historical and cultural heritage of Alberta.

TMS is being implemented in a sophisticated network of 18 provincially-owned and operated historic sites
and museums, which has the responsibility to preserve and present Alberta's heritage. This network is
recognized as a model of museum management in many areas, including operations, collections
management, innovative interpretation and creative marketing.

“The selection of Gallery Systems as the successful vendor for this initiative was a team process, heavily
involving the user community, in which all members agreed that TMS with eMuseum was the best
packaged solution for the needs of Alberta Community Development. The Ministry is looking forward to
having all of our collections — Museums, Archives, Arts — under one electronic management umbrella.”
Jack Edwards, CIO, Alberta Community Development.

Jay Hoffman, CEO of Gallery Systems, remarked, “Having won the contract in Alberta, we have once again
demonstrated our ability to provide software and support for a large and diverse collection. We are delighted
to be taking part in this important cultural initiative.”

New York Berkeley London Berlin gallerysystems.com
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eMuseum/licensing options

Introduction

eMuseum provides web-based access to collections information heid in a database. (For a full description,
please see document, eMuseum/product description.) The product is delivered with a set of standard
templates. It also supports extensive configuration, and can be modified to produce highly scalable and
unique web sites.

To reflect different uses and configuration possibilities, Gallery Systems offers a range of licensing options for
eMuseum.

Standard License

« The Standard License includes a set of htmi and xs! templates. These have been configured to offer essential
requirements for the search and display of collections-based information.

« Standard License users are able to modify these templates using third party htmi, xsl and image editing tools.
It is also possible to configure different search criteria and display fields through modification of the
underlying database tables and views.

« The Standard License limits the user to making changes to the templates delivered with eMuseum.

« Modifications to the ASP delivered with eMuseum are not permitted.

« The Standard License provides for a single implementation of eMuseum against a single copy of the
database (e.g. either Intranet or web).

Extension License

« The eMuseum Extension License can be purchased as an addition to the Standard License. it broadens the
configuration options available with the Standard License. .

« In addition to modifying the standard templates, the Extension License allows users to create an unlimited
number of new html and xsl templates. These additional templates can be implemented as new pages within
the existing eMuseum site or as a second installation of eMuseum operating against the same underlying
database. For example, eMuseum could be installed twice: once with an interface for public access, and
once with special access for internal use. '

« Modifications to the ASP delivered with eMuseum are not permitted.

Developer License

« The full scalability of eMuseum can be realized through the Developer License option. The Developer License
places no restrictions on the number or kind of files that may be modified, including the eMuseum ASP.

« There is no limit to the number of different htm! and xsl templates that can be created to visualize data in the
underlying database tables or views.

« The Developer License also allows users to integrate the eMuseum COM+ engine with existing web sites and
other applications to make fully customized web-based information systems.

Updated June 27, 2002

New York London Berkeley Berlin gallerysystems.com



GALLERY SYSTEMS

The Museum System (TMS)/price list

License Fees

No. concurrent users Discount % Price per license $
1-10 3,600
11-20 10 3,240
21-30 20 2,880
31-40 30 2,520
41-50 40 2,160
51-100 50 1,800
over 100 60 1,440
« Licenses are calculated on the basis of simultaneous users, irrespective of the number of workstations
installed.
« Discounts are based on tiers. For example, the calculation for 11 licenses will be: 10 x 3,600 + 1 x 3,240 =
$39,240.

.

User's Guides are provided as .pdf files. Additional printed guides can be purchased for $60 per copy.
Licenses for server operating systems, databases and Crystal Reports Professional Edition must be
purchased and installed separately.

Data conversion

In many cases, Gallery Systems undertakes a data conversion review with clients. An examination of data
will determine data to be converted, mapping issues and the methodology to be applied. Gallery Systems is
then able to provide both a conversion estimate and timetable for completion of the work.

Day rates are provided below for the range of Gallery Systems staff involved in a typical data conversion:

Description Rate per day $
Project Manager 1,500
Technical Advisor 1,500
Data Conversion Review 1,500
Services

.

Gallery Systems offers additional services, including database configuration, report writing, and source code
€SCrow services.

Description Rate $

Consulting 1,500 per day
Reports Customization 190  per hour
Escrow services 600 per annum

New York Berkeley London Berlin gallerysystems.com



GALLERY SYSTEMS

« Reports Customization is quoted on an hourly basis. After the initial hour, time will be bilied in 15 minute
increments according to the time worked, not to exceed the time quoted.

« The Museum System source code is held in an escrow account with DSI Technology Escrow Services for
the guaranteed protection of our clients.

Support and Maintenance

« 90 days maintenance is included with the license fee.

« After 90 days from the date of installation, the client enters a maintenance program at 20% of the current
base cost of the system per annum.

« The maintenance agreement provides for continued system support, as well as upgrades as they are
released.

Software ficenses and software sunpm oomtactsave sub)ect to Gallery Systems’ standard ferms and conditions. Note: Day rates do not include incidental expenses, such as travel and
avernight Expenses ved, and invoiced as incurred. Shipping charges and all applicable taxes and duties are not included in the prices above. Software
support begins from the date of msu«auon All prices vahd for the United States onty, through September 30, 2002. Please contact Gallery Systems for pricing outside the US.

Undated July 15, 2002

New York Berkeley London Berlin gallerysystems.com



GALLERY SYSTEMS

For more information on Alberta Community Development, please visit the website:
http.//www.cd.gov.ab.ca.

About Gallery Systems

Gallery Systems provides software and services for museums, foundations, galleries, collectors and visual
resource libraries worldwide. Its software products include The Museum System (TMS), TMS light and
EmbARK. The products combine advanced technologies with sophisticated interface and design, making
them both powerful and user friendly. Gallery Systems’ clients range from some of the world's most
prestigious cultural and education organizations to smaller museums, galleries, private and corporate
collections. Based in New York, with offices in London, Berlin and Berkeley, Gallery Systems employs a
team of forty professionals—many of whom have extensive experience working in museums and galleries—
to provide expertise in application programming and design, training, support and quality assurance.

For further information, please contact Gallery Systems’ California office at (510) 652-8950 or email to
info@gallerysystems.com.

Updated July 31, 2002

New York Berkeley London Berlin gallerysystems.com
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Sfrom the office of Eleanor Fink, Director,
Getty Information Institute

Categories for the Description of Works of Art is a product of the Art Information Task Force
(AITF), which sought to encourage dialogue between art historians and information providers so that
together they could develop guidelines for describing works of art that reflect scholarly research needs.
Formed in 1990, the‘LaSk force was made up of representatives of the communities that use and provide art
history information: art historians, museum curators and registrars, visual resource professionals, art
librarians, and information managers. The AITF’s work was funded by the Getty Information Institite
(formerly the Getty Art History Information Program) and by a two-year matching grant from the National
Endowment for the Humanities to the College Art Association, Inc. (CAA).

The Categories help formulate the content of art databases by articulating a conceptual framework
for describing objects and images. :l'hey also identify common vocabulary resources and descriptive
practices that will make items of art information residing in diverse systems more compatible, and
therefore more easily accessible.

Thus, the Categories provide a framework to which existing art information systems can be
mapped and upon which new systems can be developed. The use of this framework will contribute to the
integrity and longevity of information that is transmitted across networks and that may eventually be
moved to new systems. Above all, it will give researchers consistent, reliable access to information stored
in a variety of systems.

The Categories have been published in a hypertext format to avoid much of the duplication
inherent in a printed version, to make the product amenable to change, and to give easy access to its
content. Users can jump between linked segments of the document to follow ideas easily and can examine
images that illustrate points discussed in the text. The full hypertext document is also available on the
Getty Information Institute web site (http://www.gii.getty.edu), which also includes cataloguing examples
by subject experts using the Categories.

The Getty Information Institute anticipates that the Caregories will provide a common ground for
reaching agreement on what information will be shared with others or will be included in automated
descriptions of works of art. We envision the curator, the registrar, the researcher, and the information
manager using the Categories as a basis for making decisions about the content of both new and existing
databases.

We are very interested in your opinion about the usefulness of the Caregories, in terms of both
format and content. Please send your comments or questions to cdwa@getty.edu with the word

“Categories” in the subject line.



THE CATEGORIES AND OTHER ART INFORMATION STANDARDS

The Categories for the Description of Works of Art map to several other important
standards for describing works of art and cultural heritage. Among these are the
FDA/ADAG Guide to the Description of Architectural Drawings categories, the REACH
(Record Export for Art and Cultural Heritage) element set, and the Object ID categories.
Each of these sets of categories has a different emphasis, depending upon the goal of the
individual project.

The Categories for the Description of Works of Art are the largest set of the four.
They set out which areas of information describing a work of art are of greatest value to
researchers. The Categories apply to various types of art and other objects of cultural
heritage, including paintings, drawings, sculpture, furniture, tapestries, ceramics, coins,
and many others. In addition, the Categories indicate the minimum set (“core™) of
categories necessary to uniquely describe the work, which items of information should be
indexed and retrievable, and sources for terminology to be used in recording information.

The FDA Guide contains a group of categories intended to cover the very specific
realm of architectural drawings, models, and other architectural documents. Therefore,
the FDA categories do not cover as broad a range of objects as the CDWA, but they
include several specialized categories that deal with architectural drawings in more detail.
The FDA Guide also includes categories to describe satellite “authority” information,
inctuding data about related architecture, persons and corporate bodies, and geographic
places.

The other two sets of categories are even more specific in scope. The REACH
data element set consists of “core categories” intended to create a testbed database that
will provide the museum community with opportunities to further identify and refine
record elements and formats, explore and address issues in establishing a standard for
information on museum holdings for researchers and the public, and explore possible
uses of shared records.” The Object ID categories define the minimum information
needed to track lost or stolen art and other objects of cultural hernage

* For further information on this demonstration project for exporting records from heterogeneous museum
collection management systems to a database for art and cultural heritage objects, contact bLkem@rig.org.
For more information on Object [D, contact objectid@getty.edu.



OBJECT/WORK+
Definition: An identification of the type and number of works described.

OBJECT/WORK - QUANTITY
Definition: The number of objects or works of a specific type described (e.g., 1, 20 linear feer).

OBJECT/WORK - TYPE ¢
Definition: The kind of object or work described (e.g., refectory table, altarpiece, portfolio,
drawing, drinking vessel).

OBJECT/WORK - COMPONENTS
Definition: The kinds of parts of the object[s] or work[s] described and how many of them there
are (e.g., the portfolio comprises 10 lithographs).

OBJECT/WORK - COMPONENTS - QUANTITY
Definition: The number of parts of a specific type that constitute the object or work
described (e.g., 10, approximately 30).

OBJECT/WORK - COMPONENTS - TYPE ¢
Definition: The kind of components of the object or work described (e.g., lithographs,
panels, drawings).

OBJECT/WORK - REMARKS
Definition: Additional notes or comments pertinent to the identification of an object or work or its
components. Remarks may include a summary of the source or a justification of the term chosen.

OBJECT/WORK - CITATIONS
Definition: A reference to a bibliographic source, unpublished document, or opinion that provides
the information recorded in OBJECT/WORK.

ﬁﬁ%

CLASSIFICATION +
Definition: Placement of a work of art within a formal classification scheme that groups other, similar

works together on the basis of similar characteristics.

CLASSIFICATION - TERM ¢
Definition: The specific term or code from a formal classification scheme that has been assigned
to a work (e.g., furniture, painting, architecture, graphic arts).

CLASSIFICATION - REMARKS

Definition: Additional notes or comments pertinent to the classification of 2 work of art. This
subcategory may include a summary of the source where the information was found or a
justification of the term chosen.

CLASSIFICATION - CITATIONS
Definition: An identification of the scheme or structure from which the classification term is
drawn (e.g., AAT, Nomenclature for Museum Cataloging).

==

o Denotes core category CATEGORIES FOR THE DESCRIPTION OF WORKS OF ART = 1



ORIENTATION/ARRANGEMENT
Definition: A description of the way a work of art is meant to be seen or has been displayed.

ORIENTATION/ARRANGEMENT - DESCRIPTION

Definition: A textual description, either in the form of a prose narrative or using individual
keywords or rerms, of the way the work of art is meant to be seen or has been displayed (e.g.,
hung vertically, closed).

ORIENTATION/ARRANGEMENT - REMARKS

Definition: Notes or comments pertinent to the arrangement or orientation of the work of art or
the interpretation of evidence surrounding it. These may inciude a summary of, or quotation
from, a source where information was found."

ORIENTATION/ARRANGEMENT - CITATIONS

Definition: A reference to a bibliographic source, unpublished document, or other documentation
where information about the orientation of a work or the arrangement of its component parts was
found.

=ﬁﬁ$ﬁiﬁaﬁﬁiﬁ

TITLES OR NAMES ¢
Definition: The title[s] or name(s] given to a work of art, as well as the type of title, and the date[s] when
the title was valid.

TITLES OR NAMES - TEXT ¢
Definition: The identifying phrases given to a work of art (e.g., ¥enus and Cupid, Noli me
tangere, Portrait of Thomas Jefferson, Ceramic fruit bowl, Untitled).

TITLES OR NAMES - TYPE
Definition: The kind of title or name assigned to a work of art (e.g., repository, descriptive,
inscribed, artist’s, former).

TITLES OR NAMES - DATE
Definition: The date on which a particular title was assigned to the work of art, or a range of dates
during which a title was known to be valid (e.g., 1887, 1946-1972, late 17th cen.).

TITLES OR NAMES - REMARKS
Definition: Any notes or comments on the title or name assigned to the work of art. This
subcategory may include a summary of the source or a justification of the titie or name chosen.

TITLES OR NAMES - CITATIONS
Definition: A reference to a bibliographic source, unpublished document, or opinion that provides
the basis for the title or name assigned to the object.

=

STATE
Definition: The relationship of a work created in muitiples, such as a print, to other stages of the same

work of art.
STATE - IDENTIFICATION

Definition: The identifying number or name assigned to the state of a work that exists in more
than one form (e.g., 2nd state, artist’s proof, Adhémar 34.X).

¢ Denotes core category CATEGORIES FOR THE DESCRIPTION OF WORKS OF ART =2



STATE - REMARKS

Definition: Any comments or notes about the identification of the state of a work or its place
within an established sequence. These may include a quotation from or summary of a source or a
justification of the state specified.

STATE - CITATIONS
Definition: A reference to the bibliographic source or unpublished document that provides the
identification of the state of the work.

EDITION

Definition: The placement of a work of art in the context of prior or later issuances of multiples of the
same work. Edition either identifies a specific work in the context of a group issued at the same time, or
defines an issuance of 2 work in relation to previous and subsequent editions.

EDITION - NUMBER OR NAME
Definition: The identification of the specific edition to which a work belongs (e.g., 2nd edition,

Kennedy edition).

EDITION - IMPRESSION NUMBER
Definition: The number assigned to a particular item within a specific edition or production run
(e.g., 20, 241).

EDITION - SIZE
Definition: The total number of works created in a particular production run (e.g., edition of 250,
unlimited edition).

EDITION - REMARKS

Definition: Any comments or notes about the identification of the edition of a work, which may
include a summary of the source of this information, a justification of the edition chosen, or notes
about previous or subsequent editions and how they differ from this work.

EDITION - CITATIONS
Definition: A reference to the bibliographic source, unpublished document, or other source that
identified the edition of the work.

-

MEASUREMENTS
Definition: Information about the size, shape, scale, and dimensions of a waork of art.

MEASUREMENTS - DIMENSIONS
Definition: The numerical dimensions of a work of art (e.g.,, 23.9x35.8x8.3 cm, 76x 41 3/4
inches, 56.8 cm (diameter)).

MEASUREMENTS - DIMENSIONS - EXTENT
Definition: The part of the work that has been measured (e.g., image, overall, secondary
support).

MEASUREMENTS - DIMENSIONS - TYPE

Definition: The kind of dimension taken of a particular area or part of an object or work
(e.g., height, width, depth, circumference).
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MEASUREMENTS - DIMENSIONS - VALUE
Definition: The numerical value of the dimension taken of a work (e.g., 76, 23.9).

MEASUREMENTS - DIMENSIONS - UNIT
Definition: The unit of measurement used (e.g., inches, centimeters).

MEASUREMENTS - DIMENSIONS - QUALIFIER
Definition: A word or phrase that elaborates on the nature of the dimensions taken of the
object (e.g., maximum, irregular, with base).

MEASUREMENTS - DIMENSIONS - DATE
Definition. The date when the measurement was determined, or a range of dates when a
historical measurement was known to be valid (e.g., May 1970, 1842-1896).

MEASUREMENTS - SHAPE
Definition: The outline, form, or characteristic configuration of a work, or part of a work,
including its contours (e.g., round, hexagonal).

MEASUREMENTS - SIZE
Definition: The conventional designation for the dimensions or proportion of a work, as
determined by the type of object (e.g., half-plate, elephant folio, U.S. women'’s size 10).

MEASUREMENTS - SCALE
Definition: The ratio between the size of a work or object and the size of another object (e.g.,
1:10, 1/4 tnch = 1 foot, life-size).

MEASUREMENTS - FORMAT
Definition: A general term used to describe the configuration, proportion or size of a work of art
(e.g., longline, VHS, Beta).

MEASUREMENTS - REMARKS

Definition: Additional notes or comments pertinent to the measurement of a work, or the
interpretation of evidence regarding the source of the measurements, which may include an
assessment of the accuracy or precision of the measurements, or offer explanations or elaborations
on its size, shape, format, or scale.

MEASUREMENTS - CITATIONS
Definition: The source from which the measurements were obtained.

=

MATERIALS AND TECHNIQUES

Definition: The substances or materials used in the creation of a work of art, as well as any production or
manufacturing techniques, processes, or methods incorporated in its fabrication. This includes a
description of both the materials used to create the work and the way in which they were put together.

MATERIALS AND TECHNIQUES - DESCRIPTION

Definition: A prose description of the technique, media, and support of the work of art (e.g., oil
on canvas, egg-tempera paint with tooled gold-leaf halos on panel, Carrara marble on granite
base).
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MATERIALS AND TECHNIQUES - EXTENT
Definition: The specific part of a work composed of a certain material manufactured or created
using a particular technique (e.g., swace, statue, base, backing board).

MATERIALS AND TECHNIQUES - PROCESSES OR TECHNIQUES
Definition: The means, method, process, or technique by which a material was used in the
creation of a work.

MATERIALS AND TECHNIQUES - PROCESSES OR TECHNIQUES - NAME
Definition: The name of a process or technique used in the creation of a work (e.g.,
drawing, sculpting, painting, impasto, gilding, burnishing, overpainting).

MATERIALS AND TECHNIQUES - PROCESSES OR TECHNIQUES -
IMPLEMENT

Definition: The name of any implement or tool used to create the work using the process
or technique recorded in MATERIALS AND TECHNIQUES - PROCESSES OR
TECHNIQUES (e.g., pen, chisel, air brush, palette knife).

MATERIALS AND TECHNIQUES - MATERIALS
Definition: An identification of the materials used to create the work of art.

MATERIALS AND TECHNIQUES - MATERIALS - ROLE
Definition: The role that a material plays in the composition of the work (e.g., medium,
support).

MATERIALS AND TECHNIQUES - MATERIALS - NAME 7
Definition: The type of material of which a work is composed (e.g., oil paint, ink,
graphite, chalk, laid paper, wood, canvas, burlap sacking).

MATERIALS AND TECHNIQUES - MATERIALS - COLOR
Definition: The color of the material of which a work is composed (e.g., white, vivid
yellow).

MATERIALS AND TECHNIQUES - MATERIALS - SOURCE
Definition: The geographic place from which the materials used to create the work of art
originated (e.g., Carrara (Tuscany, Italy), Australia, probably Enugu state (Nigeria)).

MATERIALS AND TECHNIQUES - MATERIALS - MARKS

Definition: A description and identification of marks inherent in or applied to the
material before it was fashioned into the work of art, including watermarks and
stationers’ stamps or marks (e.g., foolscap, fleur-de-lys above a banded shield).

MATERIALS AND TECHNIQUES - MATERIALS - MARKS - DATE
Definition: The date or range of dates at which a particular mark in a material
was in widespread use (e.g., ca. 1740 - ca 1752, before 1574).

MATERIALS AND TECHNIQUES - ACTIONS

Definition: An identification and description of any actions to be performed during the execution
of the work of art (e.g., dance, recitation).
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MATERIALS AND TECHNIQUES - REMARKS

Definition: Notes on the identification of the materials, techniques, or actions used in the creation
of the work of art.

MATERIALS AND TECHNIQUES - CITATIONS

Definition: References to the sources of the information included in any of the MATERIALS
AND TECHNIQUES subcategories, including sources that helped identify a particular material or
technique.

FACTURE
Definition: A detailed discussion of the way in which the work was made, including an assessment of its

workmanship or characteristics of execution, the construction methods used, or the specific applications of
techniques.

FACTURE - DESCRIPTION

Definition: A prose description of the facture of the work of art (e.g., Fuseli has applied his wash
Jrom the upper left to the fower right, most clearly evident in the lower-right quadrant, indicating
that he drew the work with his left hand. Although he was apparently ambidextrous, Fuseli
created most of his important drawings with his left hand; the direction of the shading may,
therefore, be used as a test of authenticity in his graphic work).!

FACTURE - REMARKS
Definition: Notes or comments pertinent to the facture of an object and the interpretation of
evidence surrounding it.

FACTURE - CITATIONS
Definition: References to sources in which information about the facture of a work or object
appears.

==

PHYSICAL DESCRIPTION

Definition: A description of the appearance of the work expressed in generic terms, without reference to
the subject depicted. This includes the names of any recognizable patterns, motifs, or textures used in the
decoration of the work.

PHYSICAL DESCRIPTION - PHYSICAL APPEARANCE

Definition: Description of salient aspects of the physical appearance of the work and its
decoration, including design elements and pattern names (e.g., Carpet is kilim type, with smooth,
flat surface. Field is decorated with 15 medallions which are connected by stylized scrolling vine
motif; medallions contain various flowers and fruit trees with small birds; borders are decorated
with alternating geometric designs and arabesques).

PHYSICAL DESCRIPTION - PHYSICAL APPEARANCE - INDEXING TERMS
Definition: Indexing terms that characterize the physical description of the work (e.g.,
medallions, scrolling foliage, floral patterns, geometric patterns, arabesques).

PHYSICAL DESCRIPTION - REMARKS

Definition: Additional information, comments, or notes about the description of the physical
appearance of the object.
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PHYSICAL DESCRIPTION - CITATIONS
Definition: References to bibliographic sources or unpublished documents that provided the basis
for the information recorded in PHYSICAL DESCRIPTION.

——

INSCRIPTIONS/MARKS

Definition: A description of distinguishing or identifying physical markings, lettering, annotations, texts,
or labels that are a part of a work of art or are affixed, applied, stamped, written, inscribed, or attached to
the work, excluding any mark or text inherent in materials.

INSCRIPTIONS/MARKS - TRANSCRIPTION OR DESCRIPTION

Definition: The transcription or description of the content of the inscription, mark, or text, which
includes the material or medium in which the inscription, mark, or text was executed,; its support if
it is on a separate piece affixed to the object; the method by which the inscription, mark, or text
was produced; and a brief description of the content or appearance of the inscription or mark (e.g.,
signed and dated upper right: Rembrandt f./ 1635; inscribed on the foot with partially preserved
name of painter Euphronios and illegible name of the potter).

INSCRIPTIONS/MARKS - TYPE
Definition: The kind of inscription, stamp, mark, or text written on or applied to the work (e.g.,
signed, dated, colophon, collector’s stamp, hallmark).

INSCRIPTIONS/MARKS - AUTHOR
Definition. The name or a phrase identifying the author or person responsible for the mark,
inscription, or text found on a work (e.g., Rembrandt van Rijn, unknown).

INSCRIPTIONS/MARKS - LOCATION
Definition: The position on the work of art where an inscription or mark is found (e.g., upper
right, foot, within letter block, versa).

INSCRIPTIONS/MARKS - TYPEFACE/LETTERFORM
Definition: The name or a descriptive phrase that identifies the typeface or script used in an
inscription (e.g., open letters, Gothic script).

INSCRIPTIONS/MARKS - DATE
Definition: The date when an inscription or mark was added to a work of art (e.g., /635, ca. 515
BCE, 18th century).

INSCRIPTIONS/MARKS - REMARKS
Definition: Additional notes or comments on the authorship, interpretation, or significance of an
inscription.

INSCRIPTIONS/MARKS - CITATIONS
Definition: A reference to a bibliographic source where the mark or signature is described or
transcribed, or where information about a mark or inscription was found.

=
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CONDITION/EXAMINATION HISTORY

Definition: An assessment of the overall physical condition, characteristics, and completeness of a work of
art at a particular time. This includes examinations of the work under special conditions, such as
ultraviolet light, but excludes interventions or treatments that alter the condition of a work, such as
restoration or conservation.

CONDITION/EXAMINATION HISTORY - DESCRIPTION

Definition: Prose description of the overall physical condition, characteristics, and completeness
of a work (e.g., The marble is in stable condition... There is evidence of iron staining along the left
and right edges of the relief).

CONDITION/EXAMINATION HISTORY - TYPE
Definition: The kind of examination made of the work’s condition (e.g., examination, raking
light, autoradiography, X-ray spectroscopy).

CONDITION/EXAMINATION HISTORY - AGENT

Definition: The name of the individual who performed an assessment of the condition of the
work, together with his or her role or title and institutional affiliation, if appropriate (e.g., Simon
Martin (Conservation Scientist, National Gallery of Art, Washington, DC); Fra Pamarancio
(clerk, Santa Maria Novella, Florence, Italy)).

CONDITION/EXAMINATION HISTORY - DATE
Definition: The date when an examination took place, or when a work of art was known to have
been in a particular condition (e.g., December 12, 1991; early 17th century).

CONDITION/EXAMINATION HISTORY - PLACE
Definition: The location, studio, or laboratory where the examination of the condition of a work
took place (e.g., Conservation Analytical Laboratory (Smithsonian Institution, Washington, DC)).

CONDITION/EXAMINATION HISTORY - REMARKS
Definition: Any additional notes on the condition or examination of a work of art and the
assessment of its condition, including the interpretation of results or the source of information.

CONDITION/EXAMINATION HISTORY - CITATIONS
Definition: References to the sources of information about the condition or examination of a work
or art, including published and unpublished material.

%

CONSERVATION/TREATMENT HISTORY
Definition: Procedures or actions that a work has undergone to repair, conserve, or stabilize it.

CONSERVATION/TREATMENT HISTORY - DESCRIPTION

Definition: Prose description of procedures a work has undergone to repair, conserve, or stabilize
it (e.g., ... Deposits of mud and oil were removed, along with nineteenth-century repaint in 1968;
blistered sections of original surface were reattached; cleaned with abrasives and restored).

CONSERVATION/TREATMENT HISTORY - TYPE

Definition: The name of the conservation treatment or technical/scientific restoration procedure
performed on the work of art (e.g., cleaning, stabilizing, mounting, restoration).
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CONSERVATION/TREATMENT HISTORY - AGENT

Definition: The name of the person who performed a specific conservation procedure, together
with his or her role or title and institutional affiliation, if appropriate (e.g., Dino Dini (conservator,
Soprintendenza dei Beni Artistici e Storici di Toscana, Florence, italy); unknown restorer).

CONSERVATION/TREATMENT HISTORY - DATE
Definition: The date on which a particular procedure or treatment was performed (e.g., 7968-
1969, before 1592).

CONSERVATION/TREATMENT HISTORY - PLACE
Definition: The location, studio, or laboratory where the procedure or treatment was performed
(e.g., National Gallery of Canada (Ottawa, Ontario, Canada); Santa Croce (Florence, Italy)).

CONSERVATION/TREATMENT HISTORY - REMARKS
Definition: Any additional notes about the treatment of a work of art, including the interpretation
of results or the source of information.

CONSERVATION/TREATMENT HISTORY - CITATIONS
Definition: Reference to sources that document the work’s treatment, including published,
unpublished, and visual material.

CREATION ¢

Definition: The creation, design, execution, or production of a work of art and its components, including
all those responsible for the creation of the work, the dates of that activity, and where the creation took
place.

CREATION - CREATOR ¢

Definition: Information about an individual, a group of individuals, corporate body, or cultural
group that contributed to the creation, production, manufacture, or alteration of the work (e.g.,
Christopher Wren, attributed to Kicking Bear, follower of the Limbourg Brothers, Tintoretto with
additions by unknown 16th-century Venetian).

CREATION - CREATOR - EXTENT
Definition: The part of a work contributed by a particular creator (e.g., design, predelia,
with additions by).

CREATION - CREATOR - QUALIFIER

Definition: An expression of the certainty with which a work can be attributed to a
known artist or group, including any possible relationship of an unknown artist to a
known artist or group in whose style the work has been created (e.g., arrributed to,
follower of, in the manner of).

CREATION - CREATOR - IDENTITY ¢

Definition: Characteristics that identify an individual or group that played a role in the
creation of a work of art.
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¢ Denotes core category

CREATION - CREATOR - IDENTITY - NAMES ¢

Definition: The names, appellations, or other identifying phrases assigned to an
individuai, group of people, or corporate body that played a role in the creation
or production of the work. Includes variant spellings, pseudonyms,
transliterations, nicknames, maiden names, married names, and alternate names
(e.g., Christopher Wren, Kicking Bear, Limbourg Brothers, Master of the Dido
paneis, Unknown Venetian).

CREATION - CREATOR - IDENTITY - DATES/LOCATIONS +
Definition: Dates and geographic locations that delimit the lifespan and activity
of the individual or the existence of the corporate body that played a role in the
creation of the work of art (e.g., /632-1723, active in England).

CREATION - CREATOR - IDENTITY - DATES/LOCATIONS -
BIRTH

Definition: Details, including date and place of the birth of the
individual, or establishment of the corporate body or group of
individuals that played a role in the creation of the work of art (e.g.,
born 20 October 1632, East Knoyle, Wiltshire, England).

CREATION - CREATOR - IDENTITY - DATES/LOCATIONS -
ACTIVE

Definition: Information on when and where the individual or group
that played a role in the creation of the work of art was active (e.g.,
primarily active after 1666 in London, England).

CREATION - CREATOR - IDENTITY - DATES/LOCATIONS -
DEATH

Definition: Details, including date and place, of the circumstances of
the death of the individual, or the dissolution of the group that played a
role in the creation of the work of art (e.g., died 25 February 1723,
Hampton Court, London, England).

CREATION - CREATOR - IDENTITY -
NATIONALITY/CULTURE/RACE ¢

Definition: The national, cultural, or ethnic origins of the creator of the work of
art (e.g., English, Sienese, Berber, African American).

CREATION - CREATOR - IDENTITY - NATIONALITY/
CULTURE/RACE - NATIONALITY/CITIZENSHIP

Definition: An indication of the country or nation-state where the
creator of the work was born or of which he or she is a citizen or
member, in which the group that created the work operated, or with
which the creation of the work has been associated if no creator is
named. Nationality and citizenship shouid be broadly interpreted; this
is not a legalistic definition (e.g., English, Japanese, Sienese).

CREATION - CREATOR - IDENTITY - NATIONALITY/
CULTURE/RACE - CULTURE

Definition: The cultural group most commonly associated with an
individual who played a part in the creation of a work, or the name of
the culture from which a work originates, if no creator is named (e.g.,
Phrygian, Aztec, Berber).
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CREATION - CREATOR - IDENTITY - NATIONALITY/
CULTURE/RACE - RACE/ETHNICITY

Definition: The racial or ethnic group to which a creator belongs or to
which a work can be attributed if no creator is named (e.g., Native
American, African American, Hispanic).

CREATION - CREATOR - IDENTITY - GENDER
Definition: The gender of the individual who played a role in the creation of a
work of art (e.g., male, female).

CREATION - CREATOR - IDENTITY - LIFE ROLES ¢

Definition: The major professional roles played by the individual throughout his
lifetime, or the major roles that define the activities or purpose of the group of
indivduals (e.g., architect, painter, sculptor, goldsmith, architectural firm).

CREATION - CREATOR - ROLE ¢+
Definition: The role or activity performed by a creator or maker in the conception,
design, or production of a work of art (e.g., drafisman, designer, artist).

CREATION - CREATOR - STATEMENT

Definition: Opinions offered by the artist or creator of a work of art that interpret and
provide further information about the work of art and the process of its creation (e.g.,
studies after the Antique; painted in Autumn 1892, from Sentinel Meadow facing the
Falls).

CREATION - DATE ¢

Definition: Any date or range of dates associated with the creation, design, or production of the
work of art or its components (e.g., 1667, ca. 1210, 17th century, before 952 BCE, reign of
Rameses IT).

CREATION - PLACE
Definition: The location where the creation, design, or production of the work of art or its
components took place (e.g., Oxford (Oxfordshire, England); probably upper Egypt).

CREATION - COMMISSION

Definition: The circumstances surrounding the commissioning of a work of art, including the
name of the commissioner (whether an individual, organization, or group), the role of the
commissioner, the date of the commission, the price paid for the work, any remarks about the
commission, and a citation of the source of this information.

CREATION - COMMISSION - COMMISSIONER
Definition: The name of the individual, organization, association, or group that
commissioned the work from its creator (e.g., Charles II, Pope Pius V, IBM).

CREATION - COMMISSION - COMMISSIONER - TYPE

Definition: The profession or occupation of the commissioner of the work of
art. If the commissioner is a group or organization, its major business or
activity (e.g., king, pope, corporation).

CREATION - COMMISSION - DATE

Definition: The date or range of dates when a work was commissioned (1666, before
1572, July 1993).
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CREATION - COMMISSION - PLACE
Definition: The geographic location where the work was commissioned (e.g., London
(England); Italy; probably Teotihuacdn (México state, México)).

CREATION - COMMISSION - COST
Definition: The amount paid for the creation of a work, or for the completion of a
particular part of the work (e.g., £140, $100,000).

CREATION - NUMBERS
Definition: Any numbers assigned to a work of art in the context of its creation (e.g., 00334348
serial number).

CREATION - REMARKS
Definition: Additional notes or comments on the creation of the work which may include remarks
about the interpretation of evidence and/or a summary of the information found in a source.

CREATION - CITATIONS
Definition: The source, published or unpublished, of additional information on the creation of the
work.

=

OWNERSHIP/COLLECTING HISTORY

Definition: The provenance or history of the owners of a work of art from its creation to the present. This
includes the means by which a work passed from one owner to the next, an identification of any public
sales involving the work or the names of any agents who aided the transfer of ownership, and the names of
any dealers who handled the work or included it in their inventories. If a work has been lost, stolen, or
destroyed, or has otherwise vanished from public view, this fact should also be indicated here.

OWNERSHIP/COLLECTING HISTORY - DESCRIPTION

Definition: The prose description of the provenance or history of the owners of a work of art
(e.g., before 1835 Sant’Agostino (San Gimignano, Siena province); before 1846 Cardinal Fesch
Collection; then to Campana Collection; since 1863 Musée du Louvre (Paris, France)).?

OWNERSHIP/COLLECTING HISTORY - TRANSFER MODE
Definition: The means by which a work of art entered the collection of a particular individual or
corporate body (e.g., bequest, gifi, purchase).

OWNERSHIP/COLLECTING HISTORY - COST OR VALUE .
Definition: The monetary value of a work in a specific currency at the time of transfer of
ownership. This can be either a purchase price or an evaluation (e.g., $50,000, around £1500).

OWNERSHIP/COLLECTING HISTORY - LEGAL STATUS
Definition: The legal status of the object/work (e.g., public property, scheduled property,
national treasure).

OWNERSHIP/COLLECTING HISTORY - OWNER

Definition: The name of an individual or corporate body (institution, agency, or group) that
owned the work or served as an agent or intermediary in its transfer from one owner to another
(e.g., Paul Mellon; National Gailery of Art (Washington, DC); private collection).
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OWNERSHIP/COLLECTING HISTORY - OWNER - ROLE

Definition: The role played by an individual or corporate body with regard to the
ownership or transfer of ownership of a work of art (e.g., owner, dealer, auction house,
agent).

OWNERSHIP/COLLECTING HISTORY - PLACE

Definition: The place where the work of art was housed while in the possession of a particular
owner (e.g., Monticello (Albemarle county, Virginia, USA), possibly Germany or Austria).
OWNERSHIP/COLLECTING HISTORY - DATES

Definition: The period of time during which the work belonged to a particular owner (e.g., /940-
1949, 14th-18th centuries).

OWNERSHIP/COLLECTING HISTORY - OWNER’S NUMBERS
Definition: Any numbers assigned to a work by a specific owner or by an agent in its transfer of
ownership (e.g., DR1989.0001, item 174).

OWNERSHIP/COLLECTING HISTORY - CREDIT LINE

Definition: A formal public statement about the ownership, transfer of ownership, acquisition,
source, or sponsorship of the acquisition of a work, suitable for use in a display label or
publication (e.g., Samuel H. Kress Collection, Benjamin Bequest).

OWNERSHIP/COLLECTING HISTORY - REMARKS
Definition: Additional comments pertinent to the history of ownership. Remarks may include
interpretations of evidence or notes on the source of ownership information.

OWNERSHIP/COLLECTING HISTORY - CITATIONS

Definition: A reference to a bibliographic source, unpublished document, or verbal opinion from
which the association of the owner’s name with the work is drawn, or that sheds light on any other
aspect of ownership.

#

COPYRIGHT/RESTRICTIONS
Definition: An identification of the individual or group that holds the rights to use, exhibit, or reproduce a
work of art, along with an indication of any existing restrictions on its reproduction, exhibition, or use.

COPYRIGHT/RESTRICTIONS - HOLDER NAME
Definition: The name of the individual or group that holds the copyright to the work of art (e.g.,
Warhol Foundation, Museum of Modern Art).

COPYRIGHT/RESTRICTIONS - PLACE

Definition: The place where the individual or group that holds the copyright or placed the
restrictions on a work resides or is active (e.g., New York (NY, USA); Tokyo (Kanto region,
Japan)).

COPYRIGHT/RESTRICTIONS - DATE
Definition: The date or range of dates when the copyright to a2 work is held by a particular
individual or group (e.g., /918-1968; until January I, 2000).

COPYRIGHT/RESTRICTIONS - STATEMENT

Definition: A formal statement of the copyright of a work of art, and/or any restrictions placed
upon it (e.g., All rights reserved, The Metropolitan Museum of Art; Copyright Chuck Close).
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COPYRIGHT/RESTRICTIONS - REMARKS
Definition: Any notes on the copyright or restrictions placed upon a work of art.

COPYRIGHT/RESTRICTIONS - CITATIONS
Definition: A reference to a bibliographic source or unpublished document where information
about the copyright or restrictions upon a work of art was found.

STYLES/PERIODS/GROUPS/MOVEMENTS
Definition: A description of a work of art that associates it with a defined style, historical period, group,
school, or movement whose characteristics are represented in the work.

STYLES/PERIODS/GROUPS/MOVEMENTS - DESCRIPTION

Definition: A prose description of the salient characteristics of a work of art in relation to a
particular style, historical period, group, school, or movement (e.g., The gardens of Versailles
represent the culmination of a development that started more than a hundred years earlier. The
Early Renaissance garden still retained its medieval character of hortus conclusus....During the
sixteenth century, this concept of static perfection was substituted by the idea of a mysterious and
fantastic world consisting of a variety of ‘places. 1.2

STYLES/PERIODS/GROUPS/MOVEMENTS - INDEXING TERMS

Definition: The term or terms identifying a style, historical period, school, or art movement
whose characteristics are represented by the work of art (e.g., Baroque, Fauve, Mannerist,
Nayarit).

STYLES/PERIODS/GROUPS/MOVEMENTS - REMARKS
Definition: Additional notes on the style or period of a work, including a summary of the source
where a stylistic association was found, or a justification of the stylistic or period term chosen.

STYLES/PERIODS/GROUPS/MOVEMENTS - CITATIONS
Definition: A reference to the bibliographic source or unpublished document that provides the
basis upon which a stylistic or period term was assigned to or associated with the object.

W

SUBJECT MATTER ¢

Definition: The subject matter of a work of art (sometimes referred to as its content) is the narrative,
iconic, or non-objective meaning conveyed by an abstract or figurative composition. It is what is depicted
in and by a work of art.

SUBJECT MATTER - DESCRIPTION

Definition: A description of the work of art in terms of the generic elements of the image or
images depicted in, on, or by it (e.g., woman sitting in an enclosed garden holding a baby, with a
landscape in the distance).

SUBJECT MATTER - DESCRIPTION - INDEXING TERMS +

Definition. Indexing terms that characterize what the work depicts or what is depicted in
it. These are generic terms, not proper names (e.g., woman, enclosed garden, baby, pear,
book of hours, sarcophagus lid, trees, lilies, landscape, storm clouds).
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SUBJECT MATTER - IDENTIFICATION

Definition: The name of the subject depicted in or on a work of art: its iconography. Iconography
is the named mythological, fictional, religious, or historical narrative subject matter of a work of
art, or its non-narrative content in the form of persons, places, or things (e.g., The Madonna is
seated on a low stool in a garden of herbs and flowers, surrounded by a brick wall. A vase of
lilies is located at her feet, and she holds open a large Old Testament with her left hand: the book
is open to Isaiah 33 (the translated text is “He is despised and rejected of men; a man of sorrows,
and acquainted with grief”). With her right arm she secures the Christ Child on her lap; he
displays a pear and looks at the viewer, his right hand raised in blessing. The Madonna directs a
melancholy gaze at the Child. A large pear tree grows to the left of Christ. A marble slab,
probably a lid from a sarcophagus, leans against the wall to the right.).

SUBJECT MATTER - IDENTIFICATION - INDEXING TERMS ¢

Definition: An identification, using a controlled vocabulary, of the subject depicted in or
by a work of art (e.g., Madonna and Christ Child, The Three Graces, George
Washington, Asa-yama mountain (Honshd, Japan)).

SUBJECT MATTER - INTERPRETATION

Definition: The meaning or theme represented by the subject matter or icongraphy of a work of
art (e.g., The text of Isaiah and marble slab refer to the impending suffering and death of Christ.
The fruit also indirectly refers to his death because it symbolizes the original sin of Adam, for
which Christ had to die to redeem mankind. The enclosed garden and the lilies refer to the
Annunciation and Virgin Birth).

SUBJECT MATTER - INTERPRETATION - INDEXING TERMS ¢
Definition: Indexing terms that summarize the concepts presented in the interpretation of
the subject matter of a work of art (e.g., death, virgin birth, original sin, salvation).

SUBJECT MATTER - INTERPRETIVE HISTORY

Definition: The interpretive history or iconology of a work of art is its place in the history of the
meaning of its subject matter. Studies in iconology trace the developments and changes of
meaning of an iconographical subject over long periods of time and often in more than one society
(e.g., The references to Christ's Passion in depictions of the Madonna and Child have roots in
Early Christian art).

SUBJECT MATTER - REMARKS

Definition: Additional notes or comments on the interpretive history of a work of art, which may
also include remarks about the interpretation of evidence or quotations from the source of the
information.

SUBJECT MATTER - CITATIONS

Definition: References to bibliographic sources, unpublished documents, or personal opinions
that provided the basis for the information recorded in SUBJECT MATTER - INTERPRETIVE
HISTORY.

ﬁ“-@iﬁiﬁﬁ

CONTEXT

Definition: Political, social, economic, or religious events or movements associated with the work of art at
its creation and over time. This category is also used to record the placement of a work in a particular
position within an architectural interior or the excavation of a work a1 a particular site.
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CONTEXT - HISTORICAL/CULTURAL

Definition: Political, social, economic or religious events or circumstances associated with the
work of art over time (e.g., The Oath of the Horatii...was recorded by Roman historians, and
although it took place under the Kingdom, [it] was believed by the French to have been an
example of Republican patriotism. Ironically, David's painting was commissioned in 1785 by
Louis XVI, even though it ultimately inspired the nascent revolutionary sentiments that led to his
beheading in 1793)."

CONTEXT - HISTORICAL/CULTURAL - EVENT TYPE
Definition: A categorization of the type of historical or cultural context in which a work
figured (e.g., war, coronation, world'’s fair, potlatches).

CONTEXT - HISTORICAL/CULTURAL - EVENT NAME

Definition: A word or phrase that identifies the evznt or situation involving the work of
art, or the political, social, or economic climate with which it is associated (e.g., French
Revolution, Coronation of Richard Il of England, World's Columbian Exposition).

CONTEXT - HISTORICAL/CULTURAL - DATE
Definition: The time during which an event took place or a particular historical or
cultural context was relevant (e.g., 1789-1799, 1377, from ca. 1893).

CONTEXT - HISTORICAL/CULTURAL - PLACE

Definition: The geographic location where a work of art was associated with a particular
historical or cultural context (e.g., France, Westminster Abbey (London, England),
Chicago (1llinois, USA)).

CONTEXT - HISTORICAL/CULTURAL - AGENT
Definition: Individuals or groups associated with the work in a given context, and the
roles they play.

-CONTEXT - HISTORICAL/CULTURAL - AGENT - IDENTITY
Definition: The names of individuals or groups associated with the work in a
particular historical or cultural context (e.g., Comte d’Angiviller, Richard II,
Works Progress Administration).

CONTEXT - HISTORICAL/CULTURAL - AGENT - ROLE
Definition: The way in which an individual or group is associated with a work
in a particular historical or cultural context (e.g., donor, dedicatee).

CONTEXT - HISTORICAL/CULTURAL - COST OR VALUE
Definition: The monetary value associated with a work in a specific historical or cultural
context (e.g., appraised at £100,000 at Sotheby's in 1946).

CONTEXT - ARCHITECTURAL

Definition: The relationship between a work of art and a particular environment, built work, or
open space (e.g., The Medusa once stood at the apex of the west pediment of the Temple of
Artemis, Corfu. The two crouching lions were positioned to either side.)

CONTEXT - ARCHITECTURAL - BUILDING/SITE

Definition: The specific architectural work, building, or site within which the work of art
was incorporated or displayed.
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CONTEXT - ARCHITECTURAL - BUILDING/SITE - NAME

Definition: The name of the building or site where a work of art was displayed,
or a descriptive phrase by which it is known (e.g., Temple of Artemis, Santa
Maria Novella, Hall of Supreme Harmony).

CONTEXT - ARCHITECTURAL - BUILDING/SITE - PART
Definition: The particular part of a building or site in which a work of art
figured (e.g., west pediment, high altar, railing medallion).

CONTEXT - ARCHITECTURAL - BUILDING/SITE - TYPE
Definition: The kind of building or site in which a work of art figured (e.g.,
temple, church, palace).

CONTEXT - ARCHITECTURAL - BUILDING/SITE - PLACE
Definition: The geographic location of a particular building or site in which a
work of art figured (e.g., Corfu Island (Greece), Florence (Tuscany, Italy),
Forbidden City (Beijing, China)).

CONTEXT - ARCHITECTURAL - PLACEMENT

Definition: The location of a work of art within a particular building or site, including its
relative position in relation to the viewer and to other elements of the building or site
(e.g., facing west, left of doorway, eye level).

CONTEXT - ARCHITECTURAL - DATE
Definition: The date or range of dates that a work of art figured in a particular
architectural context (e.g., ca. 600-580 BCE, from ca. 1320, 17th century).

CONTEXT - ARCHAEOLOGICAL

Definition: The circumstances in which a work of art was excavated or discovered (e.g., For
centuries Flag Fen's inhabitants cast offerings of metal weapons and tools, and even human
bones, into the fen’s dark waters, perhaps to insure fertility or appease ancestors who protected
their lands.... Within the trench are four walkways dating from 1300 to 900 BC. These narrow
pathways are delineated by the remains of substantial posts, and are covered with a thin layer of
gravel. Between two of these posts Pryor found the well-preserved fragments of an Iron Age
scabbard made of copper alloy).?

CONTEXT - ARCHAEOLOGICAL - EXCAVATION PLACE
Definition: The geographic location where the work of art was excavated or discovered
(e.g., Flag Fen (Essex, England), near Cerveteri (Lazio, Italy), probably found in North

Africa).

¢ Denotes core category

CONTEXT - ARCHAEOLOGICAL - EXCAVATION PLACE - SITE
Definition: The name, number, or other identifier assigned to the site where the
work was excavated (e.g., trench A-66, Tomb of the Reliefs).

CONTEXT - ARCHAEOLOGICAL - EXCAVATION PLACE - SITE
PART

Definition: The square or other subdivision of the site where a work was
excavated (e.g., #1235, B2-3465).
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CONTEXT - ARCHAEOLOGICAL - EXCAVATION PLACE - SITE
PART DATE

Definition: The date or range of dates assigned to the part of the site where the
work was excavated (e.g., 1300-900 BCE, 3rd century BCE, 19th Dynasty).

CONTEXT - ARCHAEOLOGICAL - EXCAVATOR
Definition: The name of the person or corporate body that excavated the work (e.g.,
Lord Carnavon, Anthropology Department (Indiana University)).

CONTEXT - ARCHAEOLOGICAL - EXCAVATION DATE
Definition: The date or range of dates when the work was excavated (/9th century,
1993).

CONTEXT - REMARKS
Definition: Additional notes or comments pertinent to the context, which may also include
remarks about the interpretation of evidence or quotations from the source of the information.

CONTEXT - CITATIONS .-
Definition: A reference to a published or unpublished source that provided the basis for the
information in this category.

W

EXHIBITION/LOAN HISTORY

Definition: A historical record of the public display of a work of art, including its installation in a gallery,
inclusion in a special exhibition, and any loan during which the work was on public view, even if not part
of a formal exhibition.

EXHIBITION/LOAN HISTORY - TITLE OR NAME
Definitior. The title or name of the exhibition as formulated by the organizing institution (e.g.,
Michelangelo Drafisman, Internationale Bauausstellung Berlin 1987).

EXHIBITION/LOAN HISTORY - CURATOR
Definition: The name or names of those responsible for the intellectual content of the exhibition,
including the selection of works and their interpretation (e.g., Michael Hirst, Diane DeGrazia).

EXHIBITION/LOAN HISTORY - ORGANIZER

Definition: The name and location of the agency responsible for the exhibition or loan (e.g.,
National Gallery of Art (Washington, DC), Deutsches Archikturmuseum (Frankfurt am Main,
Germarny)). '

EXHIBITION/LOAN HISTORY - SPONSOR

Definition: The name of any individual, corporation, foundation, or funding body that provided
financial assistance to an exhibition or loan (e.g., Federal Council on the Arts and Humanities,
The Ford Foundation).

EXHIBITION/LOAN HISTORY - VENUE
Definition: The names and locations where the exhibition or work of art was on public display.

EXHIBITION/LOAN HISTORY - VENUE - NAME

Definition: The name of the institution, gallery, or other location where a particular
exhibition took place (e.g., National Gallery of Art, Musée du Louvre).
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EXHIBITION/LOAN HISTORY - VENUE - PLACE
Definition: The location of the venue where the exhibition was held or the work was
shown (e.g., Washington (DC, USA), Paris (France)).

EXHIBITION/LOAN HISTORY - VENUE - TYPE
Definition: The kind of venue at which an exhibition was shown (e.g., museumn, studio,
public space).

EXHIBITION/LOAN HISTORY - VENUE - DATES
Definition: The date or range of dates when the work was on exhibition at a particular
venue (e.g., 9 October - 11 December 1988, 1801-1812).

EXHIBITION/LOAN HISTORY - OBJECT NUMBER
Definition: The number assigned to a work within the context of an exhibition or loan (e.g., item
174, plate 23).

EXHIBITION/LOAN HISTORY - REMARKS
Definition: Additional notes or comments about the exhibition or loan of a work or object. These
may include interpretations of evidence or remarks about the source of information.

EXHIBITION/LOAN HISTORY - CITATIONS
Definition: All references to bibliographic sources, personal opinions, or unpublished documents
that provide the basis for the information recorded in EXHIBITION/LOAN HISTORY.

==

RELATED WORKS
Definition: Works of art related to the work being described and a description of the relationship between
the works.

RELATED WORKS - RELATIONSHIP TYPE
Definition: The kind of relationship between the work being described and another work of art

(e.g., copy after, preparatory sketch, part of).

RELATED WORKS - IDENTIFICATION

Definition: The identification of a related work of art, which distinguishes it from the work
described and from similar works of art (e.g., Madonna of the Clouds (sculpture); ca. 1425; artist:
Donatello; Museum of Fine Arts; Boston (Massachusetts, US4); 17:1470).

RELATED WORKS - IDENTIFICATION - CREATOR

Definition: The identity of the creator and his or her role in the creation of the related
work. Attribution should be the one preferred by the current repository of the work or
the one commonly used in scholarly research (e.g., Donatello, attributed to Master of the
Dido panels, Peter Paul Rubens after original by Titian).

RELATED WORKS - IDENTIFICATION - CREATOR - QUALIFIER
Definition: An expression of the certainty with which the related work can be
attributed to a known artist or group, including any possible relationship of an
unknown artist to a known artist in whose style the work has been created (e.g.,
attributed to, follower of, in the manner of).
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RELATED WORKS - IDENTIFICATION - CREATOR - IDENTITY
Definition: Characteristics that identify an individual, corporate body, or
cultural group that played a role in the creation, production, manufacture, or
alteration of the related work.

RELATED WORKS - IDENTIFICATION - CREATOR -
IDENTITY - NAMES .

Definition: The names or identifying phrases assigned to an individual,
group of people, or corporate body that plaved a role in the creation or
production of the related work (e.g., Donarello, Master of the Dido
panels, Unknown Mayan).

RELATED WORKS - IDENTIFICATION - CREATOR -
IDENTITY - DATES/LOCATIONS

Definition: Dates and geographic locations that delimit the lifespan
and activity of the individual or the existence of the corporate body that
played a role in the creation of the related work of art (e.g., ca. 1386-
1466, active in Tuscany and the Veneto (Ttaly)).

RELATED WORKS - IDENTIFICATION - CREATOR -
IDENTITY - DATES/LOCATIONS - BIRTH

Definition: Details, including date and place of the birth of
the individual, or the establishment of the group, that played a
role in the creation of the related work of art (e.g., born ca.
1386 in Florence (Tuscany, Italy)).

RELATED WORKS - IDENTIFICATION - CREATOR -
IDENTITY - DATES/LOCATIONS - ACTIVE

Definition: Information about when and where the individual
or group that played a role in the creation of the related work
of art was active (e.g., active by early I5th century in
Florence, later worked elsewhere in Tuscany and in the
Veneto).

RELATED WORKS - IDENTIFICATION - CREATOR -
IDENTITY - DATES/LOCATIONS - DEATH

Definition: Details, including date and place, of the
circumstances of the death of the individual, or the dissolution
of the group, that played a role in the creation of the related
work of art (e.g., died 13 December 1466 in Florenc

(Tuscany, Italy)). :

RELATED WORKS - IDENTIFICATION - CREATOR -
IDENTITY - NATIONALITY/CULTURE/RACE

Definition: The national, cultural or ethnic origins of the creator of the
related work of art (e.g., Florentine, Japanese, Berber, African
American).
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RELATED WORKS - IDENTIFICATION - CREATOR -
IDENTITY - NATIONALITY/CULTURE/RACE -
NATIONALITY/CITIZENSHIP

Definition: An indication of the country, nation-state, or tribe
where the creator of the related work was bom or of which he
or she is a citizen or member, in which the group that created
the work operated, or with which the creation of the work has
been associated if no creator is named. Nationality and
citizenship should be broadly interpreted; this is not a
legalistic definition (z.g., Florentine, Japanese).

RELATED WORKS - IDENTIFICATION - CREATOR -
IDENTITY - NATIONALITY/CULTURE/RACE -
CULTURE

Definition: The cultural group most commonly associated
with an individual who played a part in the creation of the
related work, or the name of the culture from which the
related work originates, if no creator is named (e.g., Mayan,

Phrygian).

RELATED WORKS - IDENTIFICATION - CREATOR -
IDENTITY - NATIONALITY/CULTURE/RACE -
RACE/ETHNICITY

Definition: The racial or ethnic group to which a creator
belongs or to which the related work can be attributed if no
creator is named (e.g., African American, Hispanic).

RELATED WORKS - IDENTIFICATION - CREATOR -
IDENTITY - GENDER

Defintion: The gender of the individual who played a role in the
creation of a work of art (e.g., male, female).

RELATED WORKS - IDENTIFICATION - CREATOR -
IDENTITY - LIFE ROLES

Definition: The major professional roles played by the individual
throughout his lifetime, or the major roles that define the activities or
purpose of the group of individuals who created the related work (e.g.,
sculptor, architect).

RELATED WORKS - IDENTIFICATION - CREATOR - ROLE
Definition: The role or activity performed by a creator or maker in the
conception, design, or production of the related work of art (e.g., designer,
draftsman, artist).

RELATED WORKS - IDENTIFICATION - TITLES OR NAMES

Definition: The identifying phrases (titles or names) given to a work of art, usually the
title preferred by the current repository or by which the related work is known in
scholarly research (e.g., Madonna of the Clouds, Still Life with Tulips and Parrot,
Bangquet Scene, Water Goddess, Ecce Homo).

RELATED WORKS - IDENTIFICATION - CREATION DATE
Definition: The date or range of dates asscciated with the creation, design, or production
of the related work of art (e.g., ca. 1425, 17th century, 18th Dynasty, Classic Mayan).

+Denotes core category
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RELATED WORKS - IDENTIFICATION - REPOSITORY NAME

Definition: The name of the repository that currently houses the related work. If the
work is lost, stolen, or destroyed, this subcategory identifies the last known repository
and states that it is currently lost, stolen, or destroved, or that its current repository is
unknown (e.g., Museum of Fine Arts, Santa Maria Novella, Tomb of Nebamun).

RELATED WORKS - IDENTIFICATION - GEOGRAPHIC LOCATION
Definition: The geographic place where the related work of art is located. If the work is
lost, stolen, or destroyed, this subcategory identifies the geographic place where the last
known repository, named in RELATED WORKS - IDENTIFICATION - REPOSITORY
NAME, housed the work (e.g., Boston (Massachuserts, USA), Florence (Tuscany, Italy),
Thebes (Quina governorate, Egypt), location unknown, formerly at Teotihuacdn (México
state, México)).

RELATED WORKS - IDENTIFICATION - REPOSITORY NUMBERS
Definition: Any numbers assigned to a related work by the current or last known
repository (e.g., 17.1470, no. 55, BSQ-903.1).

RELATED WORKS - IDENTIFICATION - OBJECT/WORK TYPE
Definition: The kind of object or work that the related work is (e.g., sculpture,
altarpiece, wall painting).

RELATED WORKS - REMARKS
Definition: Comments on the relationship between the work being described and the related work
of art.

RELATED WORKS - CITATIONS
Definition: Reference to the publication, document, or person that provided information about the
relationship between the related object and the work being described.

RELATED VISUAL DOCUMENTATION
Definition: The identification and description of images that provide information about a work of art.

These visual documents are distinguished from related works of art, which are recorded in RELATED
WORKS.

RELATED VISUAL DOCUMENTATION - RELATIONSHIP TYPE
Definition: The relationship of an image to the work of art being described (e.g., surrogate image,
documentary photograph, reconstruction). :

RELATED VISUAL DOCUMENTATION - IMAGE TYPE
Definition: The generic identification of the medium of the image (e.g., photograph, slide, CD-
ROM).

RELATED VISUAL DOCUMENTATION - IMAGE MEASUREMENTS

Definition: The applicable measurements of the image, including dimensions and format. (The
same subcategories that apply to the measurements of a work in the category MEASUREMENTS
are applicable to the measurements of an image in this subcategory (e.g., dimensions: 8 x /0
inches, 35mm, 60 minutes, 656K bytes; format: Beta, JPEG, TIF)).

¢ Denotes core category CATEGORIES FOR THE DESCRIPTION OF WORKS OF ART =22



RELATED VISUAL DOCUMENTATION - COLOR
Definition: The characterization of the chromatic qualities of the image (e.g., black-and-white,
color, sepia, monochrome).

RELATED VISUAL DOCUMENTATION - VIEW

Definition: The context (lighting, time of day) and/or aspect (position, angle, range, orientation,
extent, or portion) of the work of art as depicted in the image (e.g., detail of professor’s hand in
raking light, view from below in late afternoon sunlight).

RELATED VISUAL DOCUMENTATION - VIEW - INDEXING TERMS
Definition: Terms that characterize the view of the work provided by the image (e.g.,
raking light, sunset; detail, interior, bird's-eye view).

RELATED VISUAL DOCUMENTATION - IMAGE OWNERSHIP
Definition: Identification of the owner of a related image and any identification numbers assigned
by the owner.

RELATED VISUAL DOCUMENTATION - IMAGE OWNERSHIP - OWNER'’S
NAME

Definition: The identification of the repository, agency, or individual that owns the
related image, including the name and location of the owner (e.g., Frick Art Reference
Library (New York, NY, USA4)).

RELATED VISUAL DOCUMENTATION - IMAGE OWNERSHIP - OWNER’S
NUMBERS

Definition: The unique number(s), code(s), or other identification assigned to the image
by the owner, including accession number, call number or bar code (e.g., 009876,
GR/20.1if).

RELATED VISUAL DOCUMENTATION - IMAGE SOURCE

Definition: Identification of the agency, individual, repository, or publication from which the
image may be obtained, including a bibliographic citation in the case of copy photography and
any numbers assigned to the image by the source.

RELATED VISUAL DOCUMENTATION - IMAGE SOURCE - NAME
Definition: The name and location of the agency, individual, or repository from which
the image may be obtained, including a bibliographic citation in the case of copy
photography (e.g., Alinari (Florence, Italy)).

RELATED VISUAL DOCUMENTATION - IMAGE SOURCE - NUMBER
Definition: The unique number(s), code(s), or other identification assigned to the image
by the source from which the image may be obtained (e.g., no.095, Fir-890-781).

RELATED VISUAL DOCUMENTATION - COPYRIGHT/RESTRICTIONS

Definition: Identification of the copyright holder by name, location, and date of copyright, and a
statement of any restrictions on the use or dissemination of the image (e.g., copyright Alinari,
©1992 Museum of Fine Arts, Boston).

RELATED VISUAL DOCUMENTATION - REMARKS

Definition: Comments on, or explanation of, the relationship of the related visual documentation
to the work being described.
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RELATED VISUAL DOCUMENTATION - CITATIONS
Definition: Reference to a published or unpublished source for the information in RELATED
VISUAL DOCUMENTATION.

=

RELATED TEXTUAL REFERENCES

Definition: Citations to sources of textual information related to the work of art being described, including
archival documents, unpublished manuscripts, and published bibliographic materials, and rsferences to
verbal opinions expressed by scholars or subject experts.

RELATED TEXTUAL REFERENCES - IDENTIFICATION

Definition: Bibliographic information that uniquely and unambiguously identifies the source
consulted (e.g., Rudolf Wittkower, Art and Architecture in Italy, 1600-1750 (Harmondsworth:
Penguin,1967), pp. 130-132).

RELATED TEXTUAL REFERENCES - TYPE
Definition: The generic group of materials of which the cited document or source is a specific
example (e.g., monograph, journal article, inventory).

RELATED TEXTUAL REFERENCES - WORK CITED
Definition: ldentification of those texts in which direct references to the work of art appear (e.g.,
Wittkower, 1967, pp. 130 and 132 n. I).

RELATED TEXTUAL REFERENCES - WORK ILLUSTRATED
Definition: ldentification of the texts in which the work of art has been illustrated (e.g.,
Wittkower, 1967, p. 131) .

RELATED TEXTUAL REFERENCES - OBJECT/WORK NUMBER
Definition: Thenumber assigned to a work of art within a textual document (e.g., plate 12, item
109).

RELATED TEXTUAL REFERENCES - REMARKS
Definition: Comments on, or explanation of, the relationship of the cited source to the object
being described.

W

CRITICAL RESPONSES
Definition: Critical opinions of a specific work by artists, art historians, art critics, art dealers, sellers and
buyers, public officials, and the general public.

CRITICAL RESPONSES - COMMENT

Definition: A quotation or paraphrase of an opinion expressed about a particular work (e.g., No
defense, can, however, be offered for the choice of features in the lefi-hand figure of Mr. Millais’-
Dove Returning to the Ark. I cannot understand how a painter so sensible of the utmost
refinement of beauty in other objects should deliberately choose for his model a type so far
inferior to that of average humanity, and unredeemed by any expression save that of duil self-
complacency)ﬁ
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CRITICAL RESPONSES - DOCUMENT TYPE
Definition: The kind of document that contains the opinion of a work of art (e.g., criticism,
biography, newpaper article).

CRITICAL RESPONSES - AUTHOR
Definition: The name of the person who made the comment about a work of art (e.g., Jokn
Ruskin, Giorgio Vasari, Peter Francis).

CRITICAL RESPONSES - DATE

Definition: The date on which a particular author, artist, or critic made a comment about a work
of art (e.g., 1870, probably 1560s, 11 April 1963).

CRITICAL RESPONSES - CIRCUMSTANCE

Definition: A description of the historical context and circumstances in which an opinion was
offered or written (e.g., during lecture series at Oxford; in review of exhibition at Giles Studios).

CRITICAL RESPONSES - REMARKS
Definition: Additional notes or comments pertinent to the critical opinion of the work of art or the
interpretation of evidence regarding the source of such opinions.

CRITICAL RESPONSES - CITATIONS
Definition: Reference to a published or unpublished source for the information in CRITICAL
RESPONSES.

ﬁﬁ%ﬁ

CATALOGING HISTORY

Definition: Documentation of the creation and modification of the description of a work of art, including
who made the description and when, along with any relevant notes. This category also describes any
subsequent revisions made by the author or any other person.

CATALOGING HISTORY - CATALOGER NAME
Definition: The name of the individual who wrote, recorded, or revised information about a work
of art (e.g., Joey Gatta, probably Louis Katerman).

CATALOGING HISTORY - CATALOGER INSTITUTION

Definition: The institution with which the individual who wrote or revised the description of a
work of art is affiliated ( e.g., National Gallery (London, England), Kloster Andechs (Bavaria,
Germany)).

CATALOGING HISTORY - DATE
Definition: The date when a description of a work of art was created or revised (e.g., July 11,
1994, 9:25 AM; ca. 1675).

CATALOGING HISTORY - REMARKS
Definition: Any notes or comments about the process of cataloging the work of art, or of creating
or modifying the description of it.

e

CURRENT LOCATION ¢
Definition: Identification of the repository that currently houses the work of art, and its geographic
location.
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CURRENT LOCATION - REPOSITORY NAME ¢

Definition: The name of the repository that currently houses the work. If the work is fost, stolen,
or destroyed, this subcategory identifies the last known repository and states that the work has
been lost, stolen, or destroyed, or that the current repository is unknown (e.g., Graphische
Sammlung Albertina; location unknown, formerly Dan Fellows Plart Collection).

CURRENT LOCATION - GEOGRAPHIC LOCATION ¢

Definition: The geographic place where the work of art is currently located. If the work is lost,
stolen, or destroyed, this subcategory identifies its last known geographic location (e.g., Vienna
(Austria), formerly New York (NY, USA)).

CURRENT LOCATION - REPOSITORY NUMBERS ¢
Definition: Any unique identifiers assigned to a work by the current or last known repository
(e.g., H1/503/1913,1967.776).

CURRENT LOCATION - REMARKS
Definition: Any remarks relevant to the current location or repository where the work is housed.

CURRENT LOCATION - CITATIONS
Definition: 1dentification of the sources for the information on the current location of the work of
art.

==

DESCRIPTIVE NOTE
Definition: A textual description of the object/work, including a discussion of issues related to it.

DESCRIPTIVE NOTE - TEXT

Definition: A narrative text or prose description and discussion of the object/work. Important
information in this note should be indexed in other appropriate categories (e.g., “The Adoration of
the Magi” in Siena is a very high-quality painting, produced by the shop but executed primarily
by Bartolo di Fredi himself. It illustrates the artist’s late stylistic concerns and was extremely
influential in Siena and elsewhere. Although it is unknown where the altarpiece originally stood,
the quality of materials, large size, and obvious influence betray an expensive commission and
prominent location, possibly in the cathedral of Siena).

DESCRIPTIVE NOTE - REMARKS
Definition: Additional comments pertinent to the information recorded in the DESCRIPTIVE
NOTE - TEXT.

DESCRIPTIVE NOTE - CITATIONS
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