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(T TSERE > $ERALATTERY S & —HERS » R AR TR R GBI &E
it FHEERE AT AR AR ELRE CR M EEE - 1995)
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TR BRI HSEF - REAZAR R IR & B G Y8E I 2000 - 0K - BHEFIL
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AeE HETE T8 1000 7 - TEABRS : WRAR - B - 17
BAE - BT - A1 - B&6 - 20 - HEUREXRFTAERS -
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AL EGHEELEN  TRREREEE TIERE  FFYERHRERSE -
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WHEREE » BIEHE TS » 5 % 2R A ERT AR ERFE
A o

5 B EHEERENE | AR - KBS INTEIER - B FHRRE
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f& + Vivien Duffield ZHEREHEAEME ARBREHYIEEHTE -

X » FSREA ST MBI BT UER R O3 - AR
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K EERMRE/AT] (The British Museum Company ) FIAZE Y8R B I 2
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RSP Geroffrey House 57 » HRISHAIZE - EEMHO AT EigaH—
B4 S EEERHE - A7 — R ESE R EAE R -
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DU EBRAEEIRENSE - B ARE  AXMYIE TEHEREHER
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WIBERIS RS, TR SYEEAAISCE S ER RS - MR EERNE - R
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Rebekah Moran 7R » EHEA A TS AR LAY ERR) BRI R R
HEATRIGTE - FSRET  HLERT AR the Bnush Museum B4 4
RIEYIEERIB M - FIRISE B 24X 5 )6 2 SE I BEAEE » K3EM LIBIORER
REEZEEYEER T - B ABIATERTE W EAERERT » E—17-8
SRk (illuminating world culture)f)F7HR - ZFAMTE#: - HEHMEE—BRER
FEERMPUKRIFERE L - BRERTEY  ERABMEESRET -

YRR IEE R R EUR RS ER 77 (R B AR - MR R G AR 5E R
AR FEFIA BBV TIFE—IE » BRI EHNERR - FEREETIE
TEA S G YBEN E IR R 51/ (The British Museum » 2000 © 19) » $2E({§#6E
BRARD  REHESENE > Alison 1 » BIRAGEH RS - Alison B4E
i R TR - ¥ REYEREEEIHNS Y RA—FHHEALT
RAETTRARIAE -

WEH IR TGRSR BB & B — G B e EBIR S -
HEEPF H. Williams 22 -7F 228 - L1 " Collecting now : prints from 1500-2000 |
BERBCHEERSHE  ERSERVEREY  F (P ERTRENE X
FHIRIRREEALIRR > — S84 THRHEA R 201 - BIRBHEEE - 0 - FER
MFFESRAERRIZR T RN » —KHEEEEBA o FRBERATIE
BISALRGERAANHAE - PEREIRSZ BB AR - HREE A 50 D EkERT
1500-2000 4R BT + ESIALRRIER - B+ EaRiE - HFep
RIRKE BB » B 7 - 8 IREBATHATD - — A RIZRIGRE RS - SRYIEA
Rt E AR A ERMTEIE - RGBS 22T 765% B EEEZF (How
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& RREFEHMWECTES RS EESEN LT  MEtnET L2
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B KFEMYEEBIRR

BT IR ARG ERTIE  URRARFRAIMEE L - K YEES
JE&{S7t(The British Museum Development Trust)& 5 fIERE KR HIGHEEH
AR BORTRHIETE R AR - A OGRS — P B IR AEdT A4
R B OB B E = (King’s Library) BT - B BN R A
B 5 EE RS ERE U R ZERIER Sy - TRk 1 (E3ERE > 0L - Wolfson ESEERIR
BT 3 s

BRE LEEE T EAVBE - B BB F R S T ER B AT
ZJK Suzanna Taverne ZZ THEEITBEER » #4348 Anderson BERFIZR B SAIRIHHE
Bt - $HEYEE B TRAWERGE » BVEAREERR TIEEH#T - [aiEeE
REBFIE—X - B BRHIBHREFREITR 2.5 /N — 4SR5 [T 5-6 BE0ER -
AREEYEENR RS MRBEZE AN A L5 B £ R (The British
Museum 2000 : 9-11) «

R Y EESRFRER A EL DAL A (T R 5 TR BB FH P SRR B i - SR
HIEHEITHAZE » AR E AL RASHIRE S - T A S e e SRR H
SHAAEYERRE b — BT ERHEESEM5RK - RIESSFEt
SR FEURE S FE AR AR - SR H RIS E) - SRR S
THINENGE - RIS neE R R R S — e R T R s R
XY IE 2R AR YIRERTR) -

REHYIEERI IR TR E— B R e IS R B AR FL 3 ¢
T8 E—EETIFERR - IE H MBS - Rk KEHYERT
T SR A T T RESY IS BI A L TS TE TAF - HE 4+ VAT RS
ATV —HE R T - Sty A/ NI E B nRE R WAL ER S
FFRIRFRE Y RE 25T A B HEANS3 AT LAE(The British Museum »  2001a : 4-6)
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SEMUESTER -

{EeEEth T Foster $£MIZ%5H/AF] - Norman Foster i LAYREHHESAHE
A - RIS M0RET - RS R AEN i b — SR EERR AR
i3 » BAEL VU FE0 Smirke B —HS » (EMIHEA OIRESERHEZERRRI T g -
TR B R ORISR - BRI AR e A E R — B = SRS
HApE RS - —EREU RGN ER R - (HE I ERRERE X
fEHEE: - fE BREsst o4t & At EEEhE R TR - PRERREREY
ohy(s o AAETERE T BERE T — R E SR I LARE TR - KIRSERTHGIRS TRER BN
SRATBYRR - BEPFEARHIZER - (F ABS BT S MEE — B P AT DS - I
ok e S R 5 | A E YRR AE L RRD Y -

KBS R TREE RGN EEE S SigE - HERKE T HrvzE
FR I A FHE AL R AR 42 O B A I RS o ZERTE ARG > Clore
bl R E B E D E R O E R RS [ AR AFNR A RS - P03
SBEHHR RSB E B ARE | HHIR - BERA—HBIIE £ Hamlyn [EE
BEF Compass ZIRESFRMALAEAH EITHE - HTH0RIEEE AN IEIERER
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BREOERHE » RO B RIS EIRES - 2003 IS AEIYIEE 250 SEE - 2
B OAEANSR - 2 -

TEBEIEPIRE IERT 200 SKZ FRATHE TS » —BEFTHYERZE o IEAECRER T - AT LU
REEWIEEHRERRER AN - IS —RIREER - A ETEE - — RS ERR =
FHEERE—TLBESENFESE PO - BUFZL - SISFLESEHE

Bl - HHEYIEEMSETE S R ERBR R R RER < & ORI R
AEEY  KEBELURAT BE—EERr Y2 AE/ER)(The Bntish

Museum » 2001a)

Z o ABESEER KA

RIEZEVESEYETN 1997 4 12 AERHE L BEA=F  THEYE
RSB - AEIRA AT A BRREA - FTiyRIRSLEFEE] 2003 it
BSERAI R ZE [ BB BE 2R BB HE R K S -
REEYEEA e OB R IR R & S 2B 2 /\ 7] Wellcome HyEL S
GHIREER -

NEEER TR HHHERMEAAE © B 1970 EARRATEYY
BEREH - THHADREERARE » BefiH—HHACIR OB 2 - Bt - BEPIENT 25K
SAE > BHEFIBHEAZE - KEWT ¢

ETHEMEARBUBRREFPIRR/REWCIEBHZE WI BH > BH G
HREARRGWEHNZE - FRAEYHEL FREMEROSR THARGERR
RAZRMZA  —BRFIRINKEZRAHRKEPE TR AD DG TH
H W& ZE Burlington A Hl—HF - AR BYMEEXTREEHN AR WA
FTRETREMEY  EARIMFAANEEHEEFRTMayfaE - ERE FHE
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FRGE  RPMSEZEREEARYEEANA-FER - L XLnEy
LM EREZRABRAN THARR REASFHHIEREZRR—ARAFHE
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- North

Montague Place Entrance

Stairs West
to20a  stars
: e

Great Cour

@ lifts
tILIT E IlIIIIIlL
mmn [u. |

Main Entrance 8ritish Museum um__
Great Russell Street  Friends’ Rooms

Americas 26-27 Mexico
& North America, Aztec
Turquoise Mosaics

South

[ | Greece 11-23 From the
E] Ancient Near East 6-10 Bronze Age to the Hellenistic
Khorsabad, Nimrud and Nineveh period includes Cycladic art,
Palace reliefs, Assyrian Winged ~ Nereid Monument, Parthenon

Bulls Sculptures, Mausoleum of
Asia 33-34 China, South & Halikarnassos

Southeast Asia Amaravat Sculpture Great Court

Sculpture, Istamic art Concourse Gallery, Hoa
Hak 'a, Easter Is|

Egypt 4 Sculpture Rosetta arananara, taster lsland
statue

stone, fragment of the Beard of

the Sphinx, colossal bust of Temporary exhibitions:

Ramesses II 1-2,5, 24,35
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Upper

floors
36-73,90-4

Vi

1se3

O

South lifts

B B
I
68 . 3

- 40

7

South

(88 Ancient Near East 51-59
Royal Tombs of Ur, the Flood
Tablet, the Oxus Treasure

Asia 67,91-94 Korea,

temporary exhibitions and Japan

[zs) Egypt 60-66 Early Egypt
and Africa, Mummies and
funerary archaeology

Europe 41-48 Medieval to
Modern Sutton Hoo Treasure,
Vikings, Lewis Chessmen, clocks
& watches, Waddesdon Bequest

i%] Greece & Rome 69-73
Portland vase, the Warren cup,
the Etruscans, Cyprus

1] Money & Medals 68, 69.
Coins and medals

[ Prehistory 37, 50 Bronze
Age & Celtic art, The Mold G¢
Cape, Lindow Man

JH Prints & Drawings 90
Temporary exhibitions

Roman Britain 49
Vindolanda Tablets, Mildenhal
Treasure, Hinton St Mary Mo«

Temporary exhibitions 3
Ethnography Showcase

Closed temporarily
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T E

The Museum collections are arranged by
geography, culture or theme and are
identified on the plan by colour and Room
number Highlights of the collections are
indicated within each category

On Thursday and Friday evenings, the major Main floor galleries,
and the Egypt and Ancient Near East gallenies on the Upper
floors remain open until 20 30 Details of other late gallery
openings from the Information Desk

West
stairs

West

Information Desk
Lavatory

E] Accessible lavatory
Babycare

First Aid
Cloakroom

Lost property

@ Restaurant

Café

Shop

[f;j Sound guide
E Telephone

@ Lift

Stairs
to 10

Stairs
to 10
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North

1se3

South lfts

Ford Centre for Young Visitors

South

D Africa 25 Opening March
2001

[JAncient Near East: 88-89
Assyrian art

E%] Greece & Rome 77-85
Ephesus, inscriptions and
Townley sculptures

Closed temporarily

A large print version
of this leaflet 1s
available.
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SRR — AR EHRFE « ERSL R AR - BUfREdae - ATHES 5%
HoAth R EIGRARTR B RO #EIT SEINRE B IRAOAE - (EREIEE R 5
BRI - HFHHFETIHREN TR, B TR AR
it @RS (Ulnch Beck » 1999) « Ul - BB RERMHIAREZ — » (B EE
ZABERAHIS TN > BPEHEN S FES - TIEAHE EHEE -

FERERALCLBERS —ELE - RPN FNIt @SS T - EYeE)
BB - HEAERRSBIWARER - MRS - BIRBIE Z FEHER
(R —B8 o A UL TEOR ERIHTBOR @ #AS R EEARIRR - JOLBUE
AR SBTERIES - BEERFR AR IR » SEISR A SRR & - il
WIRE A B ITE R —IEIE R BRTEE - — AR HRRRE X —EER
RIEE SRS - B - YRR RGRE
2001) » KHEIEYRETLZ RIFHIBIT -

KBRS HE RO BB RS - AR SMER] R &3t &
$EADEBN  BON - SEBI0ER » RoREE R B ER Sk BRER - MBI
Y K S TR S B B 1 2 F 2R BB YAt (The Bntish
Museum » 2000 : 31-32) ©

BT ST R BRSO AR REF Y £ R FE UMY RGBT (5
AL TR ML R B 3 o RILAE T SE B 28 H AR B AR R s A-JC R
K BAALT | AT » R BN ALY, - SRR B D « {BFERREUL T
M > BRI ERBAHIAT » RS BON A B 5 K I EBONHEE A AT IR R (R

i » 2001) °
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F—E HBMUBRARKER

A BRI SEMEATEE - HA RS AME LR AR 4 75 15 2UREI 2
O - EESUERS—X%0 ~ BEESEHRES - ik @ s - TR SRR
BAR BB IR AS( Tourame » 1984 ~ 1989) » I " AESLHIMAE | - EiEr PG |
FTEBLZRAT I SR Fukuyama 1989 ) - B ZEAVTCBM U FERISRAIREFIET -« 3k
AR, - TR RERIFHEE - 20k, /3815 - TIF (A% » T RSN L i bt
HIRLRE ~ DURAE RIS/ RFIEEAE - 5 (it @ FOBUGE SRR R -

ERISEEAREL R —% THRAEHE ) FEMSWRERERR > (i
& BE TR BRI BPERERTE R AL R R EREATRET - £78
AEGEFEFBRIAR - KR - &4 - Bl - 85 - EEad > FEBEEz2
TR G(Long > 19%%) -

EYEEC R BT E AR - PUBRFT R - BRI LA A T BE i 85 0 i
[ffi(Baudnllard > Simulations) - f#)EEE A 2 BRI [FFIRE- L2 - A5 - BI85 -
iy - BFRRRETBIREEY Y - DY - ABFEIRS - SESUTORGK -
HRE = HFRAIUR TS B R ARM T — ORI/ CHRR A 2 £
R - FEM RIS [ > YRR U0E PR — JE ok A RS - BEERFRAE (R
Y EE 81720 SRR LA AL R R AL T ARBRSE LR -
VIR T HHIEZE (cf Giddens 1976) - FLANFIZEAT—% » B FR A FIRIIELRER
HERZYIRETRBHIRERE BRI ER S B 458 - TOR TR b 2 — R
o - 25~ NTEIRE R DIRCREIIRRRE » G4 - REREE = R R
IEEERVIRE AR & R RS YIRS e — S R - SR BT
RERIBAE RS A S B 4 - YR B IUR B R RV B8 T
RIS - YIS AR IR SRR - F I A 2 BRIL i
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th o eSS B EA A B EF R T R RR - Bt Bl Eria R
Bl R ERBOAFIBL A FEIR B 7] 73] ( Macdonald » 1999 © 14) -

BT AR RIZE - B R B - BT EER — R R SR (5
it o YIE R TRRIRIRE R - HEST - Flfel - RIREIR - REREAL
TR B » MESRTERE A2 R B R, (ARSI A ERERIE - AH
g » T AR I T S R T 2O R - SRR BB RE R BRI A € 7 AR AT
W - SRESHIRS | DEIEEE - 1E85E RO RIS - BT SR BT
TSREOEEERIAEERIRE - B R BT LU - BEARHIEATES - AERER
B R T W fa i (Macdonald » 1999) -

LIt 5 550 B B B2, - T MREAS Y W R RIREE: © RIS RO ] 7
E T SR A BMGER I R R R IR » A EREF R R RYEFE( Macdonald -
1999 : 1) -

YeE BB R R i SRR ED A - DAY S R A 58
TN B SRS FA BRI P I TROL - b4 - s SULE
(E-RAFRNBIE N B B R - T 1 B SR 2 D BB 8 b AR PRI » B A
WA EIRE « kR | TR U A 2 - B — R —1 - ft
UERRITEIRIRTAL - [FIRF - STESELMEE © iR — LR I RS AR - B
Y S AT @ RIS B R — i - B E ST e BN B
Gt GRS —EE - FE TP LISETEBERIANFT AR L% ( Macdonald - 1999 -

14) -
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SR - 1SR 350000 FEIEYIRE - B s B s AR OB A B O B2 T i
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FERSTEABR RIS - S8 S R NBA U B B A R A i3
A - BT REHRYENIEE S - YECES S B ARE  DESKite
BESTFR AR IR - YER T IEAAREETHES  SGREAHANEE
Fb o IR TR R — T & — A ARSIt -

YIS MRS, - B1FR X B — s H 2008 » FEItiRit
RREEEE - FRE B S AR A IR DUKRE (% - E
FEPIEERIRE AR & REST - FIBKSE R R R AR U B D T4 - TR BT -
FENIEENRE TR R - SRR A - DURSE R0 - B -
SRR S L BEAIRR » L EAD R RTS | 2R 75 20 B2 RSN (Greenhalgh »
1997 . 74) -

Greenhalgh #£ " (8 - IRGEFIBUA - BIMSKBAIEEN , (1997)—3rh » Wit
R B A YRR BB AR R BRI o R b B B » S e 3 (R Ty
FEMIRILBRIGRA t « (FEHIMIFE B BA R TR 5 — R HH SRR R AT B T-4E R - B
AR B AT HE A BRI . SRR 3 0 R o Oy L (R L - R3S ~ IATIiBK
HB=JTHEITRI AR - EECER T ARG » (EE TR B IERERL R - 250
$HELHR] T (Greenhalgh,1997) :

Greenhalgh fEITETE « AMBIA RELENFERIEF » B — L EEH
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ISR ) TR MR RIEE Bt - (BRSO B ST AR S »
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RIS IR R EO AT K P — e+ SARAIRE - BOAPES R -
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SEFTTH - BN A ROTIBEEE 185170 4ERIA BT T L e & A bl -
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This Staff Handbook is your own personal Handbook and is designed to be an
introductory ready reference giving all members of staff a brief overview of the rules and

procedures, the facilines on offer and to help new members of staff settle 1n to The British
Museum quickly.

As with other overviews, this handbook 1s a summary of the key points of the policies and
procedures, and does not comprise a legal document. If you need defimitive 1nformaton

or more help on any point, please refer to your manager in the first instance, or to the
relevant policy or procedure in detail.

If you have any suggestions for additions or amendments to this Handbook please send
them to-

Norman Jacobs
Personnel Manager
Department of Human Resources
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Message from the Director and Managing Director

This Handbook is designed to be a summary of important information you should know
about The British Museum and your employment here.

It is the aim of The British Museum to be a fair and progressive employer and to continue to
offer good opportunities for the future as 1t has done in the past. It will seek to ensure that
people are well trained, kept well informed and are properly rewarded as financial
circumstances allow.

The Museum will seek to ensure that your workplace is safe and that appropnate equipment
and systems are in place to help you do your job. The Museum wants to create an
environment where staff get satisfaction for the work they do.

On your part we ask that you take your share of the responsibility of running this great
public institution and play the part you can in meeting the needs of the great numbers of
visitors we attract every year.

History of The British Museum

In the beginning

The Brinsh Museum was founded on 7 June 1753 when The British Museum Act received the
Royal Assent. This act provided for a public lottery to be held to raise funds for the
acquisition of the Sir Hans Sloane collection of natural history items, books, manuscripts and
antiquities as well as a repository to house them in. Also included in this arrangement was
the purchase of the Harley Collection of manuscnpts and the housing of the Cottonian
collection of books, manuscripts etc., which had been bequeathed to the nation in 1700.

In 1754 the Trustees purchased Montagu House, a 17" century mansion in Bloomsbury to
house the collections and 1n 1756 appointed the Museum’s first staff under a Principal
Librarian, Gowin Kmight. The Museum opened to the public on 15 January 1759

Acquisiuons for the Museum continued to grow and 1n 1757, King George II donated the
Royal Library and with 1t the privilege of copyright deposit. The increasing importance of the
expanding antiquities collections was recogmsed in 1807 by the establishment of a separate
Anuquities Department and 1n 1808 by the opening of the Townley Gallery to house
Classical and Egyptian material The Department of Prints and Drawings was created In
1836.

Faced with ever expanding collections and the growing disrepair of Montagu House, the
Trustees decided to build a completely new Museum. This operation, largely directed by the
architect Robert Smirke, took 30 years and cost £800,000 The first part of the new bulding
was the King’s Library, completed in 1827 Montagu House was demolished 1n 1852. The
round Reading Room, not part of the original plan, was completed by Robert Smurke’s
brother, Sydney in 1857.
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In 1860, the Department of Antiquities spht 1n to three; Greek and Roman Anunquines, Coins
and Medals and Oriental Antiquities, which curiously included British and Medieval
European material The continuing growth of the collections again called for drastic action
and, in the 1880s, the Natural History collections were moved to South Kensington. The
White Wing was built in 1884 and the King Edward VII galleries opened 1n 1914.

Recent history

In 1963 The Briish Museum (Natural History) was recogmsed as a completely separate
Insttution and 1n 1973 the departments of Printed Books, Manuscnpts and Oriental Printed
Books and Manuscripts were separated from The Brinish Museum to form part of the new
British Library although at first physically staying under the same roof

The Museum’s constant need to find more space led to a number of developments dunng the
1970s; the Ethnographical collecaons were moved to the Museum of Mankind 1n Piccadilly
and two new stores were opened, one at Orsman Road 1n Hackney (Franks House) and one
at the old National Savings Bank building at Blythe Road in Hammersmuth, the latter being
shared with the Science Museum and the Victoria and Albert. Also duning the 1970s, the
New Wing was built to house marinly offices, but also included new restaurants, meeting
rooms and an exhibition gallery.

With the final departure of the British Library departments to their new building 1n St
Pancras towards the end of the 1990s, the way became clear to convert all the vacated space
to Museum use and the Great Court scheme was begun. Opened 1n December 2000 by Her
Majesty Queen Elizabeth II, this provided a new education centre as well as new galleries,
shops and restaurants, while the Reading Room 1itself was converted 1n to an Information
Centre. For the first time 1n the Museum’s history visitors are now able to walk across the
Museum at ground floor level.

The Museum has also bought the old West End Central Post Office Sorting Centre at the
bottom of Museum Street to convert in to a Study Centre With the opening of the Study
Centre together with the new space inside the Museum itself 1t 1s hoped to dispense with the
Museum of Mankind, Franks House and Blythe Road, so that all the Museum’s activities will
be concentrated on the two sites in Bloomsbury
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A

Absence

Absence for any reason must be notified to your line manager within one hour of your
normal starting time on the first day of absence. Failure to do so may result 1n disciplinary
action. See Annex C, Disciplinary Procedure. It is your responsibility to keep the Museum
advised of the circumstances which are preventing you from attending work, and of your
likely return date. See also Sick Absence.

Accidents

All accaidents no matter how slight must be reported on an accident report form obtainable
from your Keeper’s or Head of Department’s secretary or departmental administrator. For
more information, please refer to the British Museum Health and Safety Policy held by
individual departments.

Adoptive Leave
Mothers are allowed paid adopuve leave of 14 weeks; fathers are allowed 10 days.

Alcohol

No alcohol is to be brought on to or consumed by staff on the premises other than that
provided by the Museum or sponsors at an official functnon or as approved by the Keeper or
Head of Department at semi-official departmental functions, for example, leaving parties. No
person in an intoxicated condition will be allowed on to Museum premises and disciplinary
action will be taken. See Annex C, Disciplinary Procedure.

Archives

The Museum Archives include records of the Museum from 1753 to the present, relaung to
every aspect of the Museum’s history and including plans and photographs. The Archives
Students’ Room (White Wing, ground floor) 1s open by appointment for consultation of
oniginal documents on Tuesdays and Thursdays, 10 00-13.00 and 14.00-16.30, and for use of
microfilm from Monday to Friday by arrangement. Lists, catalogues and indexes are
available.

B

Bicycle Parking

Bicycles may be parked on the racks at the north west corner of the site and on the South
Forecourt racks.

Blood Donor Clinics

You are allowed time off to attend blood donor chnics orgamsed locally by the Museum
These are held twice yearly and are advernsed by Office Notice.

Staff Handbook Page 7



C

Canteen

See Staff Restaurant.

Car Parking

Owing to limuted space on the Museum site only Four Shift security staff, whose hours of
work are outside those 1n which public transport 1s normally available, are allocated parking
spaces.

The Museum has an agreement with Camden Council which provides for staff parking at the
Bloomsbury Square car park. The cost of an annual season ticket is recovered monthly 1n the
same way as a tube, train or bus season ticket loan. Contact Human Resources for further
information.

Change of Address

Please help us keep our records straight by advising Human Resources of any changes in your
personal circumstances such as a change of name or address, etc.

It is also essenual that the Human Resources Department has a record of your next of kin
with an address and telephone number to contact 1n case of emergency

Collecting

The guidelines for members of staff collecting or dealing in objects similar to those which are
collected by the Museum are set out 1n the BM Ethics Policy, Annex B to this Handbook

Collections

The British Museum’s collection of archaeological, ethnographic and arnstic objects ranges
from prehistoric imes up to the present day and is looked after by ten curatonal
departments- Ancient Egypt and Sudan, Coins and Medals, Ethnography, Greek and Roman
Antiquities, Japanese Anuquities; Medieval and Modern Europe; Onental Antiquines;
Prehistory and Early Europe; and Prints and Drawings. The Museum’s aim 1s to display the
objects 1n their wider cultural context and to make them as widely available as possible.

Compassionate Leave
See Special Leave.
Confidential Information

All staff owe a duty of confidentiality to The Briish Museum. This requires you to exercise
care 1n the use of information which you acquire 1n the course of your official duties and to
protect information which 1s held in confidence. Any breach of these provisions may result in
disciplinary action and 1n certain circumstances civil proceedings. For more information,
please refer to Annex B, the BM Ethics Policy, and Annex C, Dusciplinary Procedure.
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Contract of Employment

As well as your Contract of Employment your Contract with the Museum also consists of:

a) the letter from the Museum which offered you employment
b) your letter accepting employment with the Museum

¢) any amendments to terms and conditions which have been made known to you either by
letter, notices or by amendment to the Museum Manual (see entry for Museum Manual
later in this Handbook).

Corporate Identity

There are guidelines for the use of corporate identty covering references by third parues to
association with The British Museum and use of the name and logo. These are designed to
protect the professional reputation of the Museum and must be fully complied with. A
booklet explaining the guidelines is available from the Marketing Communicatons Team,
Department of Marketing and Public Affairs.

D

Death Benefit Nomination Form

It 1s important that your Death Benefit Nomination Form is kept up to date. If you wish to
change your beneficiary or alter the address, updaung forms are available from Chessington
Computer Centre (see Pension Schemes entry for contact details).

Disability

Wherever possible, the Museum will make reasonable adjustments including providing
appropnate aids or adaptations for disabled staff to work in jobs suited to their skills and
experience, following the provisions of the Disability Discrimination Act.

Disciplinary Procedure

The Museumn’s disciphinary procedure has been designed to help and encourage all staff to
achieve and maintain the standard of conduct expected in The British Museum and to ensure
consistent and fair treatment for all. It will provide you with every opportunity to explain the
circumstances surrounding any breach, or alleged breach of Museum rules. Disciplinary
procedures are an aid to good management and should not be seen primarily as a means of
punishing staff The full Disciplinary Procedure 1s reproduced as Annex C to this Handbook.

Discount

Staff discount of 30% on all BMP books and BM merchandise, 20% on non-BMP books and

10% on non-BM merchandise 1s available at BM Company shops (excluding Heathrow) with
the following exceptions: Occasional Papers, book tokens, stamps, phonecards and reduced

or sale items. You must show your pass before the sale 1s rung up.
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E

Email

You must not send offensive or inappropriate material by email. Email must be treated in the
same manner as correspondence and telephone calls and subject to the same high standards.
Emails sent to outside persons or bodies carry the Museum’s name and any messages sent
must conform to Museum policy. For more information, please refer to the letter of
agreement signed when having email installed All User emails are not permitted when using
the email system in the Museum, for further information see Office Notice 010,01 (13
February 2001).

Emergency Evacuation

Emergency evacuanons for reasons other than fire, for example, bomb threat, will be
signalled by a voice announcement over the public address system. When this happens you
should report to either Bloomsbury Square or Russell Square or to the designated area in the
case of the outstanons and await further instructions. Do not return to the Museum untl told
to do so by Security.

Equal Opportunities

The Brinsh Museum 1s commutted to a policy of equal opportunity for its employment
practices and procedures. The aim of this policy 1s to ensure that no employee or prospective
employee will receive less favourable treatment on the grounds of gender, sexual orientation,
mantal status, disability, race, colour, natuonality, ethnic or national origin, religion, age or
any other factor or condition which 1s not justified in law or relevant to the requirements of
the job.

Ethics Policy

The objectives of the Ethics Policy are to provide a clear and concise set of statements of
ethical policy and to set the standards of conduct which the Museum expects from 1ts staff
The full policy 1s attached to this Handbook as Annex B

Expenses

You may be required to ravel within the United Kingdom and abroad as part of your dunes
The following rules apply to claims for official travel and subsistence:

a) Pnor authonsation to go on official travel must be obtained from your keeper or head of
department.

b) You will only be reimbursed for expenses which you have actually and necessarly
incurred 1n the course of your duties

¢) Public transport should normally be used Reimbursement for use of private car or for
taxi fares will only be given 1f- there were no other means available; Museum objects or
heavy luggage had to be transported; the saving on official tme was important, two or
more members of staff travelling together make this method more economucal.
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d) No reimbursement will be made if you hold a season ticket which covers the area of the

journey. If the journey extends beyond the scope of the ticket only the excess fare will be
retmbursed.

e) Tickets or receipts must be retained and submitted with your claim.

f) Claims forms, obtainable from your departmental admunistrator, must be signed 1n
accordance with your department’s authorities procedure and submitted to Finance.

g) Expenses may be claimed in advance of travel by using the Advances form in
subdirectory Financeforms to be found on the Z:// drive. Advances of more than £50 can
only be made with the prior agreement of the Accounts Processing Manager 1n the
Finance Department. It 1s your responsibility to account promptly, with the appropnate
tickets or receipts, on your return to the Museum.

For more information, please refer to the Finance Department.

Eye Tests

Free eye tests are available for all staff who use VDU screens. Please contact your
departmental administrator for further information.

F

Fire Precautions/Regulations
Action in the event of fire
a) Persons Discovering a Fire:

* The person discovering a fire must raise the alarm by breaking the glass panel in the
nearest fire alarm call point.

+ If you feel able to do so, attack the fire using an appropriate extnguisher. Do not take
unnecessary personal risks.

« Evacuate the premises closing doors behind you If you are the senior person present
instruct other members of staff to leave and ensure the working area 1s clear.

+ Go to your Assembly Point and report your working area clear to the Sector Fire
Officer.

Do not attempt to re-enter the building unul security personnel have given the all
clear
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b) Fire Alarm and Evacuation Procedure:

° This vanes depending on which part of the Museum you work in and may include an
alert signal (musical tone) before the evacuation (single continuous note) signal.
Check with your line manager or your Departmental Fire Officer which applies to
your area.

* The full wnitten fire safety procedure 1s available from your Departmental Fire Officer
(see the Telephone Directory for details of who they are)

First Aid

A hist of qualified First Aiders 1s displayed on notice boards. If you would like to qualify or 1if
you already have qualifications please inform the Health and Safety Office.

Free Admission

You are entitled to free admission at most other national museums upon presentation of your
staff pass; this sometimes applies to Special Exhibitions.

Fund Raising

Do not run a raffle or similar fund raising activities on the premuses for any purpose, no
matter how worthy, without consulting your Keeper or Head of Department. This is to ensure
that we do not support an unreasonable number of chantable causes and that proper
standards are maintained

G
Gifts

It 1s an offence for you to recerve gifts, hospitahity or benefits which might be seen to
compromise your personal judgment or integrity. Normally any gift or benefit received
should be returned or declined with a suitable explananon. The only exceptions are:

a) presentations to staff on marriage, retirement etc

b) 1solated gifts of trvial character or inexpensive seasonal 1tems such as calendars, dianes
etc.

¢) convenuonal hospitality, provided 1t 1s normal and reasonable, for example, invitation to
an Annual Dinner of a body with which the Museum 1s in frequent contact or a working
lunch If in doubt you should consult the Director of Human Resources or one of the
Human Resources managers

Any gift or acceptance of hospitality should be reported to your Head of Department who
will enter 1t into the ‘Gifts and Hospitality Register’ which 1s monitored by the Director of
Human Resources
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Staff involved 1n awarding contracts must never accept money or gifts from contractors.
The BM Ethics Policy (Annex B of this Handbook)summarises the Museum’s position on this
matter and the full policy on acceptance of gifts 1s laid out as an Annex to The Briash
Museum's Procedure on Fraud.

Grievance Procedure

If you have a gnievance relating to your employment you should follow this procedure.

a) You should raise the grievance verbally with your immediate line manager. This should
be done 1n confidence giving full details of the grievance, and sufficient opportunity to
consider the facts of the case and where appropnate, take remedial action

b) Should the gnevance relate to the line manager or should the line manager not be able
to satsfactonly resolve the gnevance, you should refer the grievance either verbally or in

writing to the head of department.

¢) In cases where the head of department is unable to resolve the grievance to your
satisfaction, you may refer the matter to the Human Resources Department.

d) If you are sull dissatisfied you may appeal to the Director of Human Resources or to the
Managing Director.

You may be accompanied by a trade union representauve or colleague at any or all stages of
the Grievance Procedure shown above

H

Health and Safety

A copy of the Brinish Museum Health and Safety Policy 1s held in every department, if you wish
to see a copy please ask your departmental administrator. See Annex A for the Health and
Safety Policy Statement

Heating, Lighting and Ventilation

If you have any problems with heating, lighting or venulation contact your departmental
administrator who will inform the BMD Help Desk Please do not contact the Help Desk
yourself.

Holiday Play Scheme

The Museum operates a holiday play scheme for up to 24 children duning most school

holidays It 1s open to children from 3 - 12 years of age Further informanon may be obtained
from Human Resources
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Holidays
a) Annual Leave
1) Your personal leave entitlement 1s set out 1n your contract of employment.

1) The Museum’s leave year runs from 1 March to 28 February each year. Whilst every
attempt 1s made to accommodate your choice of holiday dates, the requirements of
the Museum must take precedence.

i1i) If you join the Museum during the holiday year you will be enntied to pro-rata
holiday for each calendar month of service achieved prior to the holiday year end

1v) You are enutled to carry nine days forward from one year to the next. You may only
carry more days than this forward if you have been prevented from taking your leave
because of specific work commitments. You must obtain your manager’s agreement
for any addinonal carry forward of leave.

v) In the event of termination of employment, you will receive payment for all unused
holiday entitlement less pro rata for each complete calendar month of the year
remaining In the event of you having already taken a greater amount of holiday than
1s arrived at by this calculation, the balance will be deducted from any outstanding
wages or salanes.

b) Statutory/Public Holidays

In addition to the above, you are enutled to the normal public holidays plus 2% privilege
days (Maundy Thursday (%), Queen’s Birthday, Christmas Eve) each year.

Hours of Work

These are shown 1n your Contract of Employment.

H

Information

Key sources of information about the Museum 1nclude this Handbook, the Trustees Annual
Report, the Visitors’ guide, the BM Internet site and the staff newsletter (The Column).

intellectual Property

The Museum has adopted a set of procedures for the protection of 1ts intellectual property
nights and to ensure that 1t does infringe those of others A full copy 1s available on the Z://
dnve or from the Museum Secretary (Secretanat), and will be included in the Museum
Manual
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Internet

a) You are allowed to make reasonable use of the Internet provided that such usage does
not breach Museum rules and does not interfere with the performance of official dudes.
No offensive matenal of any kind may be imported or circulated unless there 1s a clear
scholarly justification for doing so, in which case you must discuss it with your Keeper or
Head of Department beforehand. You must not disseminate or print copyright materials
in violanon of copynght laws.

b) Authorship of Museum web pages may only be undertaken in accordance with Museum
policy.

For more information, please refer to the letter of agreement signed when having the
Internet and email installed.

J

Jury Service

If you are required for Jury Service you will be sent a Jury Summons. This Summons 1s, in
effect, a certficate of attendance and you should give 1t to your Keeper or Head of
Department as soon as you receive 1t to arrange ume off work. You will be paid by The
British Museum for the time you are on jury service and you should not therefore submit a
claim for loss of earnings to the court.

K

Keys

a) All keys form an important part of the Museum’s security system. They must be kept
carefully and any loss reported to the Secunty Office or 24 hour Control Room directly
the loss 1s realised All keys remain the property of The British Museum and must not be
passed or loaned to unauthorised personnel

b) Authonty to draw keys does not confer any right of entry

¢) House keys drawn from the key pounds must be returned to the pound at the end of the
working day. They should not be taken off site except in emergencies or where prior
arrangements have been made.

d) Production of a key 15 not acceptable as a subsatute for producing a staff pass if required

e) Certain categones of key have a very high secunty value and, if inadvertently taken
home, may be required to be returned on the same day irrespective of any inconvenience

this may cause the key holder

f) A charge of £10 may be levied against any loss
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L

Libraries

The Museum’s libraries compnse around 15 curatorial and departmental specialist libraries;
the Central Library which holds books and journals of general Museum interest and the
Hamlyn Library, a reference library open to the general public, with publications covering all
the Museum’s collections. The libraries are under the general direcuon of the Eccles
Librarian.

Lighting difficulties

See Heating.

Lost Property

If you find any property which has been lost or abandoned on the premuses, it is your

responsibility to hand 1t 1n at once to the Lost Property Office (at the end of Room 4, the
Egyptian Stone Gallery).

M

Maternity Leave

a) Women employed on contracts of not less than two years and who have been employed
for at least one year qualify for 18 weeks paid maternity leave plus 34 weeks unpaid
leave,

b) Women who have not yet completed one year's service but who have completed 26
weeks service by the 15® week before the week in which the baby 1s due will be enttled
to receive Statutory Maternity Pay (SMP), but not Museum pay, for 18 weeks. The
maximum period of unpaid maternity leave 1s 6 months.

¢) Women who are pregnant will be allowed time off for ante-natal care appointments

For further information on all aspects of Maternity Leave please contact Human Resources
for an information pack.

Medical/Dental Appointments

You should always try to arrange medical and dental appointments so that they fall outside
office hours whenever possible. Where you cannot do this, you will be allowed paid time-off
for up to half a day or paid sick leave if your absence 1s longer than that. Please provide
proof of your appointment wherever possible when asking for ume off.

Motor Cycle Parking

Motor cycles may be parked at the north east corner of the site There 1s a waitng list for
spaces, contact the Security Office for further informanon
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Museum Manual

The Museum Manual 1s currently being compiled. This will contain more information on
most aspects of the Museum. One copy will be 1ssued to every department.

Museum Property
Please treat all Museum property with respect.

You are not permitted to remove from the premuses any tools, matenals or Museum property
without prior written permission from the owner or, 1n the case of Museum property, your
Keeper or Head of Department. These documents must be produced at the Security Office
where you will be provided with a clearance chit. This rule applies to all items including
those apparently discarded or belonging to contractors. Items needed temporarily for study
or for working at home may be taken with the permussion of your Keeper or Head of
Department.

N

Newsletter

There is a staff newsletter called The Column to which you are encouraged to contribute.
Contact the Internal Communications Manager (Marketing and Public Affairs) for more
details.

Notice Boards
Notice Boards are located in the Staff Restaurant and in departmental offices. They are kept
up to date and may include information of interest including changes to Conditions of

Employment and internal job vacancies. Each notice board has a designated person
responsible for the upkeep of the board Please read notices and keep yourself informed.

O

Opening Hours

The Museum 1s open to the public from 10.00 -17.30 Saturday to Wednesday; and
10-00 - 20.30 Thursday to Fnday.

The Great Court 1s open to the public from 9:00 - 21:00 Monday to Wednesday;
9:00 - 23:00 Thursday to Saturday; and 9:00 -18:00 on Sundays.

Outside Bodies

If you are asked to participate in or provide advisory or consultancy work to an outside body
by virtue of the fact you are employed by The Briish Museum you must obtain the consent of
the Museum before accepting such a role. This should be done through your Keeper or Head
of Department. For more information, please refer to Annex B, the BM Ethics Policy.
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Outside Employment

You should not undertake paid or unpaid employment outside the Museum or accept outside
appointments which compromise your responsibilities to the Museum. For more information,
please refer to Annex B, the BM Ethics Policy.

Overtime

a) Overtime must be authorised in advance Rates for those eligible will be published as
appropriate and are obtarnable from your line manager or from the Human Resources
Department.

b) Normally, overtime payments are paid on the basis of one month in arrears.

) If you have any quenes about your overnme please refer them 1n the first instance to
your line manager.

P

Paternity Leave

The Museum allows 10 days paid paternity leave.

Pay

a) Your salary 1s paid 1nto your bank account on the last working day of the month.

b) Deductions from salary will be made in accordance with the regulations governing
income tax (Pay As You Earn (PAYE)) and Natonal Insurance.

¢) Shift allowances and overtime payments are shown separately on your payslip

If you have any quenes about your pay please make an appointment to speak to a member of
the Payroll staff

Pension Scheme

A separate pensions handbook will be 1ssued to you For further information on Pensions
contact Chessington Computer Centre direct. Their address 1s:

Pension Services Section
ADP - Chessington
Internanonal House
Wheatfield Way
Kingston-Upon-Thames
Surrey, KT1 2PD

or telephone 020 8394 7305

Each member of staff may make one enquiry per year; any further enquiry will result 1n ADP
Chessington billing staff directly for the service
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Performance Appraisal

All staff are given regular appraisal interviews. You will be given the opportunity to discuss
how you are doing at least once a quarter. The aim of these 1s to review your progress to
ensure a consistent leve!l of work, to discuss future training and development needs and to
plan for the future within the context of the overall Museum plan.

However, if at any ume you wish to discuss your job or your performance please approach
your line manager.

For more information, please refer to the booklet ‘Staff Appraisal Guidance Notes’,
obtainable from your line manager or from Human Resources.

Personal Property

Please do not bring valuable personal items 1n to the Museum. Everybody will be provided
with a lockable locker or desk or cupboard where possible. The Museum takes no
responsibility for loss or breakage to your personal property.

Petty Cash

The Accounts Office is open for the reimbursement of petty cash expenditure from
14:30 - 15:00. Payment vouchers are obtainable from your departmental administrator.

Press Enquiries

Approaches from the press, TV and radio made directly to members of staff should be
referred to Media Relations. Media Relations will not transfer a press call to any member of
staff without prior warning. You are warned not to accept a journalist’s word that s/he has
contacted Media Relations beforehand or to contact the media without first informing the
press office. Letters to the press on any subject related to the Museum must first be approved
by the Managing. Director. You must not approach the media on your own imtiative.

Privilege Days
See Holidays
Private Work

The Museum’s time, material or equipment must not be used for any work not directly
related to the Museum without prior approval from your Keeper or Head of Department.

Protective Clothing

It 1s a condition of employment that, whilst working 1n certain jobs, you wear protective
clothing or overalls supplied by the Museum This includes headgear and shoes where
appropriate
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Public Duties
Special Leave is allowed for the performance of certain Public Duties, for example,
Magistrate, Councillor, member of the Auxiliary Forces, School Governor. Contact Human

Resources for further information.

Punctuality
Punctuality is expected of all employees and persistent lateness may result 1n disciplinary

action because 1t is a breach of your contract with the Museum. See Annex C, Disciplinary
Procedure.

R

Retirement Age

The Museum Pensions Policy allows for retirement at 60, but you may stay on until you are
65. However retention over age 60 1s at the Museum’s discretion as well as being subject to
continued good health and good performance.

S

Season Ticket Loans

The Museum offers loans to cover the cost of season tickets. These are paid with your salary
in the month before your new ticket 1s bought. Application forms are available from Human
Resources. This does not apply to casual staff nor permanent staff with less than two months’
service.

Applications must be received by Human Resources by the end of the month preceding the
one 1n which you wish the loan to be paid.

Security

You should be vigilant at all umes. Make sure that you lock doors behind you Be prepared to
challenge anyone not wearing a staff pass in staff areas

Sick Absence

If you are off work sick you should notify your department within one hour of your normal
starting time on the first day of absence Failure to do so may prevent you from receiving sick
pay. In the case of prolonged absence your line manager will arrange to keep in touch with
you If you are absent for more than seven days you must send 1n a medical certificate. For
absences of seven days or less you should complete a self-certfication form on your return.

Staff Handbook Page 20



You are allowed paid sick absence, less any social security benefit received, for up to twelve
months in any period of four years. Within this limit you are allowed up to six months sick
absence on full pay within any period of twelve months. Any further absence within the four
years will be paid at half pay. When full or half pay has ceased 1t will not be restored during
the same sick absence. This benefit is not available for staff on temporary contracts

If your attendance is unsatisfactory because you have frequent or conunuous sick absence
your sutability for continued employment may have to be reviewed.

Smoking
You are only permitted to smoke in designated areas. Currently these are:

Main Building:

. Smoking area of staff restaurant

*  Front warders’ mess room in Residence 4

e Detached mess room between White Wing and Residence 1

. Forecourt, including the colonnade

*  Rear gardens of 1 and 1a Montague Street

e North West corner of the site between the boundary wall and contractors’ huts.

Burlington Gardens:
. Mess room on top floor
. Car park at rear of building, first 50 yards from Control Room

Orsman Road:
. Mess room in Building 2.

These areas do change from time to time. Please check with Office Notices and the Notice
Boards.

Smoking in any area other than a designated area will be treated as a serious disciplinary
offence. See Annex C, Disciplinary Procedure.

Special Leave

Keepers and Heads of Departments may authorise up to three days Special Leave with Pay to
cope with urgent domestic affairs This is frequently referred to as compassionate leave.
Requests for any longer periods of either paid leave or unpaid leave must be submitted to the
Human Resources Department via your Line Manager. Each case will be dealt with on 1ts
OwWDn merits.

Sports and Social Activities

The British Museum has a football team, a cricket team and a small gymnasium. Other social
acuvities are also arranged from tme to nme. For the latest informanon see the Sports and
Social notice board 1n the staff restaurant.

Staff Handbook

Amendments to this Handbook will be issued as required from time to ime. They will also be
placed on notice boards and posted on the Intranet (when it becomes available).
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Staff Passes

Staff passes must be worn and be wisible at all ames whilst on Museum premuses. They do
not confer night of entry. Passes remain the property of The Brnitish Museum and must be
surrendered on leaving the Museum’s service.

You must not give or loan your pass to any other person.
You must not alter, copy or disfigure your pass.

Loss of a staff pass must be reported directly it 1s reahised to the Security Office. A charge of
£5 may be levied to cover the second loss within a twelve month pernod.

Staff Representation

The British Museum attaches importance to effective consultanion with staff and has
recognition agreements with four unions, FDA, IPMS, PCS and TGWU. You have a right to
belong to a trade union which can support you and represent your point of view on all
questions affecting your welfare and terms and conditions of service.

Staff Restaurant

The staff restaurant 1s open from 8:30 to 16:30 every day. Hot food is served from 11:20 -
14:00 Staff are also eligible for a discount 1n the public cafes and restaurants.

Stationery

Official stationery must only be used for official business. Use of official stationery on
personal business is a disciplinary offence. See Annex C, Disciplinary Procedure.

T

Telephone Calls

You are allowed to make reasonable personal use of your telephone provided that such usage
does not breach Museum rules and does not interfere with the performance of official duties.
You should not use it for international calls unless the call 1s work related Excessive use of
the telephone for personal calls will result 1n disciphinary action. See Annex C, Disciplinary

Procedure.

Telephone Faults

You should report all telephone faults to the ISS faults help desk on extension 8963.
Training

The Museum will make every endeavour to ensure you receive the training necessary for you

to do your job well, and, where appropriate, to fit you for the next job. Induction training 1s
provided for all new staff

We have our own training office which organises both internal and external training courses.
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Transport Disruption

You should make every effort to come to work during times of transport disruption. If this is
not possible then you should report to another BM building or make arrangements to work at
home. For non-essential staff it may be appropriate to take annual leave. For further
information see Office Notice 007/01 (1 February 2001).

\Y

Vacancies

You will be noufied of vacant posts by Office Notices. Full job descriptions and person
specifications will be available from Human Resources, on the Management notice board
outside the staff restaurant and from the department advertising the vacancy.

Valuations

Members of Museum staff must not give opinions on the monetary value of objects except on
official request to other museums, the Inland Revenue and other competent government
departments and recognised public bodies. If in doubt please ask your Keeper or Head of
Department. For more information, please refer to Annex B, the BM Ethics Policy.

A\

Whistle blowing Procedure

If you have a genuine and legitimate concern that you are being asked to act illegally, in
breach of a professional code, improperly or unethically or in any way inconsistent with the
Museum’s Ethics Policy (see Annex B) and code of conduct for staff, you are encouraged to
inform a nominated representative of Museum management in confidence. A copy of the
procedure can be found on the Z:// drive in the folder called draft policies etc.

Working Time Regulations

The Working Time Regulations, which put in to effect the EC Working Time Directive,
provide vanous nghts and obhgations relating to work and rest periods. The main provisions
are a hhmit on the average weekly working ume to 48 hours, a limit on night ume workers’
average normal daily working ume to eight hours, a requirement to offer health assessments
to night workers, a minimum daily rest period of 11 hours, and weekly rest periods of at
least one day in every seven. Individuals may opt out of the requirement to hmit their
average weekly working time to 48 hours but this must be done 1n writing on a special form
which is available from Human Resources.
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Annex A
Health and Safety Policy Statement

The Board of Trustees of the Briish Museum accept the prime responsibility for the health,
safety and welfare of staff and visitors to the Museum. The Trustees have a direct concern for
the health, safety and welfare of their staff and accord health and safety matters equal
prionty to all other management and Museum functions.

It 1s a requirement of the Board of Trustees that the Director, Managing Director, Keepers,
Heads of Departments, Managers and Supervisors accord a similar prority to health and
safety matters and that all Bniush Museum staff and wvisitors ensure that the intent of this
policy 1s observed. The policy document will be regularly reviewed 1n consultanon with those
affected by 1t.

The Museum undertakes to comply with the requirements of the Health and Safety at Work
etc. Act 1974 and with all other relevant statutory provisions, including the Management of
Health & Safety at Work Regulations 1992, to meet these obligations.

This statement has been prepared and is 1ssued in accordance with the requirement of
Section 2(3) of the Health and Safety at Work etc. Act 1974. The Policy set out covers all
premuises occupied by the Museum. .

Signed Chairman on behalf of the Board of Trustees, the Brinsh Museum, 5 November 1994,

Copies of this statement are available from the Health & Safety Office.
The full Bnish Museum Health, Safety and Welfare Policy is in three volumes:

Volume 1: The Policy Statement consisting of three parts Part 1, the general statement
(printed above) signed to indicate its official acceptance by the Museum as
Museum policy. Part II, the organisation or responsibilities. Part III, the
arrangements for implementing the policy

Volume 2 Museum rules, regulations, codes of practice, risk assessments and
information relevant to all departments.

Volume 3: Specific departmental safety rules and procedures drawn up by individual
departments.

Volume 1 1s distributed to all members of staff on joining the Museum. At least one copy of
Volumes 2 and 3 are kept by each department and are available to any member of staff on
request

Staff Handbook Page 24



Annex B

Ethics Policy and Code of Conduct for Staff
1. Introduction

1.1  Objective: The objectives of this document are to provide a clear and concise
set of statements of ethical policy, and to set the standards of conduct which
the Museum expects from its staff and others, namely:

»  All Museum staff including those working within The Brinsh Museum
Development Trust, The British Museum Company Limited, The British
Museum Great Court Limited and The British Museum Friends;

. The Board of Trustees; and
e Volunteers working in the Museum.

1.2 This document should be made available to the Museum’s stakeholders and
public in order that they may be informed of the ethical standards it sets for
itself.

1.3 Background: This document is informed by the Seven Principles of Public Life
enunciated by the Nolan Committee in March 1996 (see attachment) which
bind the Trustees and all staff within the Museum. It also takes account of the
Cabiner Office Model Code of Conduct for staff of executive non-departmental
public bodies and the Museum Association’s Code of Ethics, Code of Conduct for
People who work in Museums and Code of Practice for Museum Governing
Bodies, as well as the Code of Professional Ethics issued by the International
Council of Museums (ICOM). In the event of conflict this document shall
govern.

14  This Policy informs and 1s supplemented by the Museum’s Procedures on
Fraud and ‘Whistle Blowing’

2. Ethical Principles

2.1 Maintaining the trust and confidence of all those with whom The British
Museum and 1ts subsidiaries come into contact 1s critical to the Museum’s
success. That trust and confidence depends on the Museum’s reputation for
acting ethically, with integrity and to the highest professional standards.
Therefore the Museum, 1ts Trustees and 1ts members of staff shall strive at all
times to avoid acting in such a way as would, accidentally or otherwise, bring
the Museum 1nto disrepute.
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2.2

2.3

In all actions, activides and relationships the Museum 1ts subsidianes, its
Board of Trustees and the members of its staff will act with the highest
standards of integrity and objectivity. Specifically they will:

a) discharge the public functions of the Museum reasonably and according to
the law, respect then current international law and treaties, then current
laws and regulauons of any country 1n which the Museum 1s operating and
the provisions of any trust or legal condion relating to the collections or
operation of the Museum;

b) recognise the ethical standards governing particular professions;
¢) act with honesty and integnty, and never knowingly mislead any person;

d) give due recognition to those who have contributed to Museum
undertakings;

e) be imparual, ensuring that they declare and make known personal
interests and do not give or receive any inducement which could, or could
be seen, to be corrupt or conflict with the interests of the Museum;

f) hold the collections, assets and information of the Museum 1n public trust
and use them efficiently and effectvely and only 1n the furtherance of the
interests of the Museum; and

8) be objective 1n presenting the collections to illuminate the culture and
communities from which they come.

Although these ethical principles govern all actions by or on behalf of the
Museum, the Code of Conduct for Staff sets out the detailed rules for the
application of these principles 1n specific circumstances.

3. Code of Conduct for Staff

31

The Museum does not proscribe hmuts to or interfere in the way staff chose to
enjoy their private time. However staff must be aware that, in the eyes of the
public, any Museum-related acawity in which they are involved cannot be
wholly divorced from their association with the Museum, and therefore may
reflect on the Museum or be attributed to 1t. In any situation 1n which they are
or may appear to others to be acting on behalf of the Museum, staff shall take
care to ensure not only that personal motivations and 1interests do not conflict
with those of the Museum, but also that they do not appear to do so to the
percepuon of an outside observer. Staff, and others 1n a close relationship
with them, shall therefore uphold the Museum’s Ethical Principles 1n all
situations where they might reasonably be regarded as representing the
Museum. [Informative These principles should be applied even after staff have
left the employment of the Museum for so long as thewr names and reputation
may n the public perception reasonably be associated with the good name and
reputation of the Museum].
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3.2

In carrying out their duties staff are required to adhere to the following rules
at all nmes:

3.2.1

32.2

3.2.3

3.24

325

326

Staff shall consult the Secretary (or the Director of Human Resources
1n the case of employment 1ssues) if they are in any doubt as to the
legality or propriety of any course of action. Staff who travel abroad
(for fieldwork or otherwise) or who export materials shall ensure that
they understand and respect any relevant local laws and obligatnons
which govern their activities.

Staff shall not arrange or procure the acquisition by the Museum of
objects in contravention of the Museum’s Acquisitions Policy, nor shall
they arrange or procure the display of loaned objects where there are
reasonable grounds to believe that the objects would not have been
acquired by the Museum had they been freely offered to it. Where staff
have reason to believe or suspect that an object has been illegally or
illicitly acquired, transferred, imported or exported they shall
immediately inform their Keeper or Director who will arrange for the
Museum to inform the appropriate authonties. Except when co-
operating with those authorities, staff shall not give any identification
or authentication of that object to a third party.

Staff shall ensure that any information provided to donors or foreign
governments is, to the best of their knowledge, accurate and relevant.
Requests for information from the public shall be answered
courteously and promptly within the constraints of tme and resources
available.

Staff are encouraged to share their professional knowledge and
expertise with both professional colleagues and the general public.
However:

a) written certificates of authenticity or valuation (appraisals)
shall not be given;
b) opinions on the monetary value of objects may only be given

to, and on official request from, other museums, the Inland
Revenue or other competent government departments and
recognised public bodies or charities.

In any situation in which they are or may appear to others to be acting
on behalf of the Museum, the relationships and communications
berween staff and third partes shall always be courteous, both i1n
public and in private. Differences of opinion shall not be expressed 1n a
personalised fashion and no member of staff shall engage in any
correspondence with any third party in any official format which 1s or
may be associated with the Museum unless directly related to the
Museum’s purposes and objectives.

The processes for the selection of suppliers and contractors shall be
competitive, fair, objective and open so that potential suppliers can be
confident that their bids will be held confidential and the business will
be awarded solely on the grounds of merit.
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3.2.7

3.2.8

3.29

32.10

3.2.11

Staff shall not undertake other paid or unpaid employment outside the
Museum or accept outside appointments which compromuse the proper
discharge of their duties and responsibilities to the Museum.

Notwithstanding paragraph 3.2.7, any member of staff who by virtue
of his or her employment at the Museum or Museum employment-
related knowledge, experience or contacts receives a request to:

°  participate in an external body;

°  provide an advisory or consultancy service,

e teach, wnte or broadcast; or

°  value or authenticate any object in a personal capacity

shall not accept any such request without first obtaining the consent of
the Museum which shall normally be granted where the activity
enhances the reputation of the Museum and does not and would not
appear to a reasonable disinterested third party to create a conflict of
interest.

Staff shall not parucipate in dealing (buying or acquiring with the
intent of selling their own or another organisauon’s for profit) 1n
objects simular or related to the objects collected by the Museum.

Staff may buy objects with the intent of long term personal ownership,
but must always put the interests of the Museum before their own. If
the object they wish to acquire is one that in their professional
Judgement might properly form part of the Museum's collection
(whether of their own department or another department), they
should first offer 1t for acquisition to that department, or, if this is
impossible at the time of purchase, offer it at the price they paid at the
first available opportunity. Similarly, staff wishing to dispose of any
object in their possession that in their professional view might properly
form part of the Museum's collection (whether of their own
department or another department), should first offer 1t for purchase
by that department at a price to be determined by an independent
third party. Staff intending to buy objects or build collections for
future gift or bequest to the Museum should put their intention 1n
writing to the Director and gain wnitten approval.

Staff owe their pnmary professional and academuc allegiance to the
Museum. The intellectual property 1n all information which 1s not in
the public domain, and which 1s connected with work within the
Museum, 1s acquired on official duties or relates to the subjects
covered by the work of the Museum, belongs 1n law to the Museum
and should primarily be applied in furtherance of 1ts interests If staff
wish to use the Museum’s intellectual property for purposes which are
not primarily in the furtherance of the Museum’s interest then they
must first obtain written permission from the Museum to do so.
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3.2.12 Staff owe a duty of confidenuality to the Museum, and shall protect
from disclosure to third parues information which is designated as
confidential. Staff must also protect confidential informaton relating
to the source of matenial owned by or loaned to the Museum, as well
as information concerning the security arrangements of the Museum,
or the security arrangement of private collections or any place visited
1n the course of official duties. The disclosure of information which 1s
confidennal to the Museum must be authorised and given only in
compliance with the Museum’s Policy and Procedure on Access to
Information

3.2.13 When negotiating to raise funds staff shall exercise the utmost care not
to enter into any obligation with donors which would be seen to be
partial to the interests of the donor but in conflict with any Museum
policy, priority or objective or otherwise affect adversely the wider
interests of the Museum. In return for sponsorship or donations 1n kind
staff shall never undertake to award contracts to donors or any entity
in which any donor has a significant interest.

4, Responsibilities

4.1

4.2

4.3

4.4

4.5

Staff shall at all times be familiar with, understand and act in accordance with
this Ethic Policy and Code of Conduct and all the approved policies and
procedures of the Museum. Particular attention is drawn to the Procedures on
Fraud and ‘Whistle Blowing’. It is the responsibility of staff to inform
management if they feel that they are under pressure to act illegally,
unethically or improperly whether contrary to the Ethics Policy, the Procedure
on Fraud or otherwise. If they do not feel they can discuss the matter with
their management they shall raise the matter with the Secretary or Head of
Assurance whether under the ‘Whistle Blowing’ procedure or informally.

Directors, Keepers and Heads of Departments shall ensure that the Ethics
Policy and Code of Conduct are communicated to and implemented by all
members of their staff The implications of each shall be openly discussed.

Directors and Keepers shall determine whether to approve the acuvities of
their staff where the Ethics Policy and Code of Conduct so require. They in
turn must seek the approval of the Managing Director or the Director as
appropnate for their own proposed activities.

The Secretary or Head of Assurance shall provide advice on the resolution of
1ssues arising and adjudicating whether the action taken 1s appropriate
Directors and Keepers are required to consult the Secretary or Head of
Assurance whenever a potential conflict of interest arises.

The Accounting Officer shall provide overall assurance to the Trustees and the
DCMS that the Ethics Policy 1s understood, being implemented and that the
assets under the Museum's control are being used with regulanty and probity.
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5. Assurance

5.1  Each year Keepers and Heads of Departments shall confirm formally to the
Accountng Officer that they have made their staff and (insofar as may be
relevant) any volunteers working within their departments aware of the Ethics
Policy and Code of Conduct and report any issues ansing which come to their
attention.

5.2 Any breaches of this policy (including any disciplinary action taken) shall be
reported to the Accounting Officer.

5.3 If any member of staff has reported a matter pursuant to paragraph 4.1 and
believes that the response does not represent a reasonable response to the
grounds of his or her concern he or she may report the matter in accordance
with the ‘Whistle Blowing’ procedure for further investigation or action.

Ethics Policy: Attachment

Nolan’s Seven Principles of Public Life

Selflessness: Holders of public office should take decisions solely in terms of the public
interest. They should not do so in order to gain financial or other material benefits for
themselves, their family, or their friends.

Integrity: Holders of public office should not place themselves under any financial or other
obligation to outside individuals or organisations that might influence them in the
performance of their official duties.

Objectivity: In carrying out public business, including making public appointments, awarding
contracts, or recommending indviduals for rewards and benefits, holders of public office
should make choices on mertt.

Accountability: Holders of public office are accountable for their decisions and actions to the
public and must submut themselves to whatever scrutiny is appropriate to their office

Openness: Holders of public office should be as open as possible about all the decisions and
actions that they take. They should gwve reasons for their decisions and restrict information
only when the wider public interest clearly demands.

Honesty: Holders of public office have a duty to declare any private nterests relating to their
public duties and to take steps to resolve any conflicts arising tn a way that protects the public
interest.

Leadership: Holders of public office should promote and support these principles by leadership
and example.
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Annex C

Disciplinary Procedure

Introduction

This procedure is designed to help and encourage all staff to achieve and maintain the
standards of conduct expected in The British Museum and to ensure consistent and fair
treatment for all. The aim is to provide a framework for emphasising and encouraging
improvements in individual behaviour. Disciplinary procedures are an aid to good
management and should not be seen pnmanly as a means of punishing staff. A breach of the
general principles of conduct is a disciplinary offence. However, in many cases advice or
counselling will be all that is needed but, depending upon the seniousness of the situaton,
such offences may lead to disciplinary action and incur penalities, including dismissal.

Staff may, if they wish, be assisted throughout any disciplinary proceedings by a trade union
representative, or a colleague.

Types and examples of Disciplinary Offences

The way in which misconduct is dealt with depends upon:

 its seriousness - whether it 1s a minor offence, serious or gross misconduct;
« whether 1t 1s an 1solated incident or a repeated offence;

* mitigating factors.

The following examples are for illustranon and are not exhaustive.

Minor Offences
. Isolated and minor instance of the mis-use of official stationery or equipment.
. Isolated instance of bad nimekeeping, offensive language or insubordination

Serious Misconduct

. Serous neglect of duty including failure to follow proper procedures and carry out
management responsibilities

. Conduct that poses a threat to the security and safety of the staff, public or
collectnons
. Action, or macton which significantly disrupts or damages the efficiency of the

Museum or willfully disregards the Museum’s code of conduct
. Persistent insubordination, which could include uncooperative or aggressive
behaviour when carrying out senior staff’s reasonable instructions, or refusal to

carry out a leginmate instruction.

. Unauthorised absence from duty for which no acceptable reason is given.
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. Persistent unsatisfactory timekeeping.

. Conduct which contravenes the Museum’s equal opportunities policy, for example,
sexist or racist remarks or aggressive behaviour, or discrimination towards a
disabled person

° Inattennon to duty resulting 1n loss of public money or loss or damage to property
for which the member of staff 1s responsible.

° Knowingly dealing with relatves or friends 1n the course of official business
without permission, for example 1n letting contracts.

° Consumption of alcoholic beverages while on duty, without permussion.

° Using office stationery or equipment for private purposes on more than one
occasion.

° Rudeness to a member of the public or a member of staff.

° Contravention of the Health and Safety Regulations.

Gross Misconduct

Gross misconduct 1s regarded as misconduct serious enough to destroy the contract of
employment between the Museum and the member of staff and make any further
working relantonship and trust impossible Such misconduct could lead to dismissal
without notice Whilst 1t is normally restricted to very serious offences such as those

listed below, gross misconduct may be determined by the nature of the duties the
individual 1s performing.

> Convicton for a senious criminal offence whether on official duty or not.

°  Striking a member of the public or a member of staff.

*  Incapabihry through alcohol or being under the influence of illegal drugs.

. Bribery, theft or fraud at work, or deliberate falsification of records (for example,
false declaration of overtime hours, flexible working hours, travel claims or
alteration of medical certificates etc)

°  Serous neghgence which causes unacceptable loss, damage or injury

°  Deliberate damage to Museum property

° Serious acts of insubordination

° Repeated or extreme forms of harassment, or discrimination on the grounds of sex,
race or disability

°  Unauthorised entry to computer records.

°  Smoking 1n a prohibited area.
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Disciplinary Procedures

In taking disciplinary acnon management will:

e act promptly at all stages

» seek to establish all the facts of the alleged offence

* apply the procedures equitably irrespective of the sex or race of the individual

* take full account of the background for example, any relevant personal or domesuc
circumstances, consult with Welfare or OHSA if appropniate, consider the officer’s record
and performance.

After examination of all the facts, management may:
* drop the matter if there is no case to answer
e recommend advice or counselling without using the disciplinary procedure

» if disciplinary action is considered necessary arrange a disciplinary interview.
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Disciplinary Action

Disciphinary action may be summansed as follows:

Oral Warning <+——— Minor musconduct

First written <
warmmning

More serious misconduct or

further offence
Final written o l
warning h
Dismissal <——————— Gross misconduct
Minor Offences

Minor offences, such as occasional instances of poor umekeeping or attendance, or minor
incidence of misconduct, are normally dealt with by line management by giving oral or
written warnings.

Frequent repetition of minor offences and all serous offences are referred to Human
Resources.

Serious Offences

If a senous disciplinary charge 1s made (in relation to either serious or gross misconduct
and other than one which may be given rise to criminal proceedings) Human Resources
will:

* provide the member of staff within 10 days with a written statement which will
define the charge and set out the details of the case to be answered

* send, with the agreement of those charged, a copy of the wnitten statement to their
nominee
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+ provide access to, or copies of, any documentary evidence which the Museum relies
upon as the basis of its case

* invite those charged to put forward a written reply to the charge within a reasonable
time. This will normally be 10 days (from the date of receipt of the wntten statement
from Human Resources) but a shorter or longer period may be adopted by agreement
with Human Resources and the individual charged

» inform those charged that they may, if they wish, present their case orally as well as,
or instead of, a written response. They will also be informed of their nght to remain
silent

+ adwise those charged that they may, if they wish, be assisted throughout the
disciplinary proceedings by a trade union representative or a colleague of their choice

 in cases involving a trade union representative reference will first be made to a senior
trade union representative or to a full-time official before any charges are made.

The Interview

 An nterview may be arranged if so required by either the officer charged or by
Human Resources where there is conflict of evidence between the charge and the
written reply or where the case is unusually complex.

* The purpose of such an interview 1s to.

» resolve any doubts about the facts

»  give the individual the opportunuty to state his/her case, ask questions, present
evidence and call witnesses.

e The interview will normally be conducted by a Human Resources Manager at least
two grades above the individual charged and will not include that individual’s
SUpervisors.

« The officer may be accompanied by a trade union representartive or colleague

e The fact that there has been an interview does not affect the individual’s nght to.
«  quesuon the evidence and/or witness(es) to the case;

»  subsequently lodge an appeal.

+ The individual’s comments at the interview will be munuted and agreed by both
parties to be a true record.
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Suspension From Duty

° Suspension from duty without loss of pay may be imposed in appropriate circumstances
by Heads of Departments, senior managers or Human Resources. In ‘out of hours’
mnstances, the Duty Officer may impose suspension which will be confirmed by Human
Resources on the next working day.

° A member of staff may also be suspended from duty while enquiries are being made into
a disciplinary offence or while they are under a criminal investigation. In such cases pay
may be withheld wholly or partly during suspension and may be forfeited as a result of a
disciphinary decision. Any pay not forfeited will be paid retrospectively and reckoned
under the Principal Civil Service Pension Scheme in the normal way.

* Suspension from duty whilst enquiries are being made does not imply any decision about
the case. In this respect it is different from suspension as a disciplinary penalty.

* The individual will be told clearly the reason for the suspension, whether 1t 1s with or
without pay and how long 1t is expected to last.

° A line manager may send someone home, if the circumstances seem to require 1t, without
this being regarded as ‘suspension’.

Criminal Offences

An individual will not be dismissed or disciplined merely because he or she has been charged
or convicted of a cnminal offence. However, depending upon the seriousness of the offence,
Human Resources may not wait for the outcome of any criminal investigation or proceedings
before taking disciplinary action. In such cases it may not be appropriate to follow all stages
of the disciplinary procedure, for example, when the facts are not in doubt. The indrvidual
concerned will always be given the opportunity to make representation before a decision is
reached and be assisted by a trade union representative or colleague.

In taking a decision, following a thorough investigation of all the facts, due regard will be
given to the nature of the offence and the bearing of the job the individual 1s employed to do

Disciplinary Decisions

Disciplinary decisions will be taken only after careful consideration of all the available
evidence and representations made on the individual’s behalf. Written confirmation of the
decision will be given and, 1f a penalty 1s considered appropriate, the officer will be informed
of his/her night of appeal
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Treatment of Offences

The treatment of offences, particularly those against good order and discipline, which are not
crnimunal offences, will be governed both by the effect on the Museum and by the
circumstances of the particular case, including the employee’s previous record. There is no
rigid code automatically assigning pardcular penalues to particular offences but such
penalties may include:

* formal reprimand

* stoppage or forfeiture of pay

* monetary payment by way of fine or resutution

* suspension without pay

* loss of senionty

* forfeiture of the right to be considered for promotion or subsutution for a specific period
* downgrading

* dismissal.

Dismissal

Except for gross misconduct no member of staff will be dismissed for a first breach of
discipline.

The decision to dismiss will be taken by the Head of Administration, or the Director,
depending upon the grade of the person concerned.

The Museum will apply, where appropnate, the rules which cover the recovery of losses to
public funds on dismissal and to the forfeiture of superannuation benefics in respect of
dismussal for certain criminal offences

Appeals

Individuals have the right of appeal against disciplinary decisions under the Museum’s
personal grievance procedure. Appeals will be considered by someone at least one grade
higher than the person making the disciplinary decision and appeal decisions will be taken by
someone independent of the oniginal disciphnary decision Where the Director has made the
decision to dismuss, the appeal will be considered by the Trustee(s) responsible for staff
matters.

Staff who are dismissed may appeal to the Director under the internal appeals procedure and
to the Civil Service Appeal Board and Industrial Tribunal if they are ehgible to do so
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Disciplinary Procedures - Guidance for Managers
Managers Responsibility for Discipline
The main areas of responsibility are.
* establishing and maintaining standards of acceptable conduct of his/her staff
* consistently and fairly upholding these standards

* hailting unacceptable behaviour at the outset with an appropriate word at the nght
ume

* proper and thorough investigation of any complaints.
Disciplinary Action - Preliminary Steps

When an instance of unsatisfactory behaviour occurs a line manager must assess whether
or not disciplinary action is necessary. Before a decision can be made, a prompt and
thorough investigation, gathering together all the relevant facts, 1s required. A decision
can then be made about the need for either advice and counselling or formal disciplinary
action. It may only be necessary to discuss the matter informally to begin with but
whenever the formal procedure is involved this must be made clear to the member of
staff.

If formal acuon 1s likely to be appropnate the managers should assess whether the
offence is minor (seeking Human Resources advice as necessary) and therefore deal with

it themselves or serious or gross misconduct when the case will be dealt with by Human
Resources.

Counselling

Counselling involves talking over the matter, explaining what 1s wrong and adwising staff
what 1s expected of them. By taking this action promptly when an offence 1s not too
serious, managers may prevent a recurrence of the misconduct Counselling might be
appropriate, for example.

1. 1f a member of staff is late for work without an acceptable explanation; or

2. to bring to their attention some unsausfactory aspect of their behaviour such as
general bad manners or 1ill-temper which they may regard as trivial but which 1s
unacceptable at work.

Sometimes domestic, personal or health problems can be at the root of this kind of
behaviour, and staff should be encouraged to talk to their manager, doctor, welfare or
trade union representative, 1if they think that might help.
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A brief informal note should be kept by the line manager of counselling interviews 1n case
more formal disciplinary action becomes necessary. When interviewing the member of
staff the managers may need to explain that:

1 a repennon of the unsatisfactory behaviour; or
2. a failure to improve
will lead to consideration of formal disciplinary action.

Cooling-off Period

Some incidents involve emotional behaviour, and a cooling-off period may be needed
before the matter can be dealt with sensibly, for example when a member of staff loses
their temper, it may be expedient to send the person home for the remainder of the day.
Sending a person home in these circumstances is not regarded as suspension from work
and should not be referred to as such. Whether or not disciplinary action follows, the line
manager should make a note of such instances and the circumstances surrounding them.

When counselling has not resolved the problem, or is inappropriate, for example, where
there 1s serious misconduct, the individual should be informed that disciplinary acton is
being considered.

Dealing with Minor Offences
Minor offences will normally be dealt with by line managers in the following way:

1. establish the facts promptly, taking into account the comments of any available
witnesses before the memory of those involved fades.

2. interview the member of staff to give them the opportunity to state their case and to
help decide what actually happened. In addition, invite the member of staff to put
their case in writing The individual must be given advance warning of this and
informed of his/her right to be accompanied by a colleague or a trade union
representative

3. where there 1s no doubt about the facts, for example, such as poor timekeeping, and
where in the case of an 1solated incident the manager is satisfied that a minor offence
has been committed the interview may continue to the point of giving the member of

staff an oral or written warning.

Where a line manager’s enquiries into an apparently minor offence bring to hight other or
more serous offences, seek advice from Human Resources before proceeding further.

Oral Warning

An oral warning 1s appropnate where the individual has not previously been given a
simular warning, for example, during counselling A brief note should be made of the fact
that an oral warning has been given and the circumstances. A copy should be given to the
member of staff. (This note will not constitute any form of written warning See Example
- Poor Timekeeping: Note recording Oral Warning at Appendix B.)
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Written Warning

If the member of staff does not take notice of the oral warning, the line manager should
give a wntten warning, and should keep a copy of the warning. The written warning will
consist of:

1. a statement of the minor offence;

2. a warning that the offence 1s a disciplinary matter whch, if repeated, will be referred
to Human Resources for consideration and may attract a disciplinary penalty;

3. details of any specific improvement required. The member of staff should be asked to
acknowledge receipt of the warning 1n writing. See Example - Poor Timekeeping: First
Written Warning at Appendix C.

Serious and Gross Misconduct or Repeated Minor Offences
All cases of senous or gross misconduct or repeated minor offences, about which the

member of staff has received a written warning, should be referred to Human Resources
giving full details. Human Resources will advise on the action to be taken.
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Appendix A
Checklist for Handling a Disciplinary interview
1. Preparation

Gather all relevant facts, documents and/or witness statements.

Inform the member of staff in advance of the complaint and of their right to be
accompanied. Neglect of this procedure may compromise the case.

Ensure a private room is available where proceedings will not be interrupted.
2. Holding the interview

Make any introductions necessary, explain the purpose of the interview and how it will
be conducted.

Set out the nature of the complaint and any evidence.

Allow the member of staff all the time necessary to state his/her case giving them the
opportunity to present any mitigating circumstances.

If new facts emerge decide whether further investigation is necessary. If so adjourn the
interview and reconvene when the investigation 1s completed.

At the end of the interview sum up the main points concerning the complaint, the main

points made by the member of staff in his/her defence and any matters which remain to

be checked.

In all but the most straightforward cases call an adjournment before reaching a decision.
3. Reaching a decision

«  Consider all the facts carefully

+  Conduct any further investigation that may be necessary.

*  Take adwvice if appropriate.

«  Consider the appropriate disciplinary action to be taken in the hght of the
individual’s record, general service and any mitigating circumstances.
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4. Informing the member of staff of the decision
Reconvene the meeting (see paragraph 1 ‘Preparation’); inform the individual of the
decision, and in the case of a warning inform him/her clearly what improvements are
required, over what period, and the consequences of the failure to improve.
If other than an oral warning, confirm the disciphnary action to the individual in wnting.
Keep a record of action taken for future reference.
Where a minor offence has been repeated more than 24 months after the first occasion,
the second offence should not be treated solely or simply as a follow-on from the inital

offence (ie thereby drawing a written warning).

Monitor progress and encourage the individual.
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Appendix B

Example - Poor Timekeeping: Note Recording Oral Warning

FILE NOTE

Oral warning about lateness given to X’ 0Nl ...cceceeercuenes (date)

a) I told ‘X’ that the records show that he/she had been late ........c..cc.c... tumes
between .....eeeeeeveeeneens and ....oooveeiieenennn (dates).

b) I informed him/her that this was unacceptable and that I would review his/her

record in three months’ time - or sooner if the need arise - and look for a
significant improvement.

<) [Part of the file note to be used at the supervisor’s discretion.] ‘X’ told me that
.................... (whatever ‘X’ did say - if it is relevant).

SIGNATUIE  .oovors cevereeeeeeneesesnnassens

DaAte coeieeeiieeeeeeereeeee cereerererearaan

Copied t0 X' ON c.eovrveecn ene (date)
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Appendix C

Example - Poor Timekeeping: First Written Warning

Dear

Despite informal conversations about your poor timekeeping, lack of improvement
made it necessary to hold a formal disciplinary meeting on .................... This 1s
confirmation of the disciplinary action taken against you.

Between .................... and the beginning of .................... this year you have been late
on average twice a week and late back from lunch a similar number of times (a copy
of the records was shown to you). There does not appear to be any underlying cause
for your poor attendance except, as you admitted, you find it difficult to wake up in
the mornings. Your reason for late returns from lunch is that you sometimes go home
and are often delayed by the traffic. It was explained to you that only one hour is
given for lunch and if it is not possible to complete lunch arrangements within that
time you should change them. As you know staff restaurant facilides are provnided.

I stated that in future you must ensure that:

b) you start work at 8:30 am each day. If you are late you must report directly to
me with full explanation;

c) if you are going to be absent from work you must telephone or arrange for a
message to be received by me no later than 10:00 am on the same day;

d) you return promptly from your lunch break each day.
The Museum expects high standards of timekeeping. If you cannot maintain these

standards, further disciplinary action will be taken against you. This will be 1n the
form of a final warning, which if unheeded will result in your dismissal.

Yours sincerely

I acknowledge receipt of this letter

Signature
Date ...
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Fire Officers

Departmental Fire Officers

Museum Departments
Department

Ancient Near East

Coins and Medals

Conservation
9 Montague Street
Franks House, Orsman Road

Egyptian Antiquines

Ethnography
Burlington Gardens

Ethnography Store
Orsman Road

Greek and Roman Antiquities
Japanese Antiquities

Medieval and Modern Europe
1/1A Montague Street

Oriental Antiquities

Prehistory and Early Europe
Franks House

Prints and Drawings

Scientific Research
39 Russell Square

Fire Officer
To be appownted

David Ward

Maureen Theobald
To be appointed

Claire Messenger

Dean Baylis

John Osborn

Evelyn Wood
Mavis Pilbeam

Louden-Smith, Sovati
James Farrant

Steve Drury-Thurgood
Angela Berry

Janice Reading

To be appointed

The British Museum Company Limited

46 & 48 Bloomsbury Street
Retail Office and Shop

Staff and Public Restaurants

Caterers

Amanda Tosh

Sarah Inwood

Deputy
Herma Chang

Alison Deeprose

Helen Wolfe

Susan Montgomery

Michael Cowell

Extension
8308
8404

8550
8163/8156

8683

8034/8055
8084/6105

8392
8560

8626/8415
8236

8457

8667
8131/8162
8409

8279/8277

8548/8237
8826

8256



Trustees
Board of Trustees

Trustee appointed by the Sovereign
HRH The Duke of Gloucester, KG GCVO

Trustees appointed by the Prime Minister

Mr Charles Allen-Jones Sir Joseph Hotung

Mr Hasan Askari Mr David Lindsell

Mr Nicholas C F Barber Mr Chrnistopher McCall
Dame Professor Gilhan P K Beer, FBA Sir Martin Rees, FRS
Sir John Boyd, KCMG Dr Anna Rutchie

Sir John Philip Browne, FEng Mr Eric Salama

The Rt Hon Countess of Dalkeith
Sir Michael Hopkins, CBE RA RIBA

Trustee nominated by the Royal Academy
Mr Tom Phillips, RA

Trustee nominated by the British Academy
Sir Keith Thomas, FBA

Trustee nominated by the Society of Antiquaries of London

Professor Barry Cunliffe, CBE

Trustee nominated by the Royal Society
Professor Jean O Thomas, CBE FRS

Trustees appointed by the Trustees of The British Museum

Mr Graham Greene, CBE (Chair)

Sir David Attenborough, CH CVO CBE FRS
Dr Jennifer Montagu, FBA

Sir Claus Moser, KCB, CBE, FBA

Mr John Tusa

Departmental Trustees

Dr Anna Rutchie Coins and Medals Sir Keith Thomas Prints and Drawings
Sir Martin Rees Conservation Professor Jean Thomas Scientific Research
Dame Gilhan Beer Egyptian Antiquities Sir Joseph Hotung Ancient Near East
Sir David Ethnography Mr Dawvid Lindsell Finance
Attenborough
Mr Nicholas Barber Greek and Roman Sir John Boyd Human Resources
Sir John Boyd Japanese Mr Eric Salama/Sir Michael ~ Marketing and Public Affairs
Hopkins

Dr Jennifer Montagu Medieval and Modem Sir John Browne Operations

Europe
Mr Charles Allen- Onental Antiquities Mr Chnistopher McCall/Mr Secretanat
Jones Charles Allen-Jones

Useful Numbers

Trustees are contactable via extension 8484



Trustees

Trustees' Committees, Board of Directors: The British Museum Company Limited

Finance and Planning

Mr David Lindsell (Chair)

Mr Nicholas Barber

Dame Gillian Beer

Sir John Browne

Mr Graham Greene (ex officio)
Sir Joseph Hotung

Sir Claus Moser

Sir Keith Thomas

Remuneration and Nomination

Mr Graham Greene (Chair)
Sir David Attenborough
Mr Nicholas Barber

Sir John Boyd

Sir Claus Moser

Sir Martin Rees

Professor Jean Thomas

Public Policy

Mr Nicholas Barber (Chair)

Mr Hasan Askari

Sir David Attenborough

Lady Dalkeith

Mr Graham Greene (ex-officio)
Sir Michael Hopkins

Sir Claus Moser

Mr Tom Phillips

Mr Eric Salama

Major project committees:
Great Court Client

Mr Graham Greene (Chair)
HRH The Duke of Gloucester
Sir John Browne

Sir Michael Hopkins

Sir Joseph Hotung

Sir Claus Moser

Mr Tom Phillips

Board of Directors:

The British Museum Company Limited

Mr Nicholas Barber (Chair)
Dame Professor Gillian P K Beer
Mr Graham Greene

Mr W Hobhouse

Mr H A Stevenson

Sir Keith Thomas

Mr Patrick M M Wright (Managing Director)

Useful Numbers

Trustees are contactable via extension 8484
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Audit and Governance

Sir John Browne (Chair)

Mr Nicholas Barber

Mr Graham Greene (ex-officio)
Mr David Lindsell

Mr Christopher McCall

Scholarship

Sir Keith Thomas (Chair)

Sir David Attenborough

Dame Gillian Beer

Mr Graham Greene (ex-officio)
Dr Anna Rutchie

Study Centre

Sir Keith Thomas (Chair)
HRH The Duke of Gloucester
Mr Charles Allen-Jones

Mr Graham Green (ex-officio)
Sir Michael Hopkins

Mr Dawvid Lindsell

Sir Claus Moser



Secretariat

West Residence 5

Doubleday, Tony, LLB

Corn, Stephen R

Secretariat Office

Rees, Lyn M

Berson, Robert

Museum Archives

Wallace, K Janet, BA MPhil RMSA

Date, Chnstopher N, MA

Thorn, Gary, BA MA

Useful Numbers

Archive Strong Room

General engs (archives)

email: secretariat@thebntishmuseum.ac.uk
email: archives@thebritishmuseum.ac.uk

Facsimile

8619 ==

8385z ®

8l4l ==

8484z =

8768z =

8243 ==

8224z ®

28151

8141/8484

8118

First floor

First floor

First floor

First floor

Second floor

Second floor

Second Floor

Museum Secretary

Trustees’ business; legal advice and liaison
with legal adwvisers; Departmental Records
Officer, Museum Data Protection
Coordinator

Assistant Secretary

Trustees’ Board and Committee meetings;
liaison with Trustees; Personal Injury
Claims; Data Protection Officer

Administrator

Trustees’ meetings preparation and
liaison; general administrative support;
maintenance of Central Filing system; fire,
health and safety

Administrator

Circulation of Trustees’ meetings papers;
maintenance of Central Filing System;
insurance and indemnities; data
protection; computer liaison officer;
general administrative support

Museum Archivist
Curation of Museum Archives, records
management

Archivist
Curation of Museum Archives; records
management; Compass co-ordinator

Archives Assistant

Support to archivists, supervision of search
room; supervision of volunteers; general
enquiries
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British Museum Company Limited, The

British Museum Traveller, The;
Finance and Administration Division

46 Bloomsbury Street, London
WCIB 3QQ

The British Museum Traveller

Facsimile 020 7436 7575
020 7580 8677

Carter, Amelia, BA 8895 =
Doyle, Jacky 8895 =
Harvey, Edan, BA PgDipTsm 8855 =
Holman, Caroline, BA 8895 =®
Morse, Michael, PhD 8895 =

Useful Numbers

ema}l: traveller@bmcompany.co.uk

Finance and Administration Division

Watts, Helen, BSc FCA =
Kenyon, Neil, BSc ACA =
Roberts, Mary 8460
Fallon, Nuala 8492
Radville, Maureen 8492
Parchment, Alan 8460

Sales Administration

Clarke, Rita C 8237
Barton, Victona 8492
Dawis, Pauline 8492
Casting Workshop

Ducker, John 8835
Warehouse

Ruthven, David

Guenigault, David

Croucher, Ian
Murphy, Jason
Parish, Bernard
Price, Don

BM extension

157
127
123
126
156

144

128
106

132

104

107

Operations Executive

Planning and Operations Executive
Planning and Operations Manager
Operations Administrator

Marketing and Development Executive

Director of Finance and
Administration

Finance Manager
Accountant/Cashier/Admin Manager
Accounts; cashier; salaries, general
building maintenance, and office
admunistration

Accounts payable Assistant
Credit Control/Admunistratnon

Accounts Payable Administrator
Creditors Ledger/Royalty payments

Financial Accountant

020 7323 1234 extension

105

103

129

Blythe House, 23 Blythe Road

120

Telephone: 020 7252 1294

103

Sales Administration Supervisor
Sales administration/stock control

Sales Admunistrator
Sales and mail order, order enquiries,
cast service enquiries

Sales Administration Assistant
Sales and mail order, order enquines

020 7602 8314

Enquiries Production and workshop
supervision; general enquiries; orders

Facsimile 020 7252 1295

Distribution Manager
Stock receipt, issue and distribution

Warehouse Supervisor

Warehouse Storemen
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British Museum Development Trust, The

91 Great Russell Street, London
WC1B 3PS; 020 7636 5765

Moser, Sir Claus, KCB CBE FBA

Penson, Pat

Greene, Graham, CBE MA

The Hon Mary-Anna Marten, OBE

Hemming, Sukie

Kraushaar, Bella

Johnson, Susan

Reception

Perham, Temple, BA

Saunders, Amanda, BA

Norwich, Mollie, BA

Strudwick, Helen, BA

Jarvis, Kirsten, BA

Sale, Alexa, MA

Kelly, Emma, BA MA

Bell, Susannah, BA

Murkett, Eleanor, BA MA

Phillips, Suzanna

Simpson, Alan (Thursday-Friday)

Useful Numbers

Reception

Facsimile

8119
020 7636 5767

8120
020 7636 5765

020 7304 4101

01258 840 209
020 7491 3022

8130
020 7636 5765

8135
020 7636 5765

8134
020 7636 5765

8909
020 7636 5765

8164
020 7636 5765

8129
020 7636 5765

8125
020 7636 5765

8194
020 7636 5765

8280
020 7636 5765

8259
020 7636 5765

8911
020 7636 5765

8134
020 7636 5765

8909
020 7636 5765

8909
020 7636 5765

8132
020 7636 5765

020 7636 5765
020 7580 3454

First floor
(front)

Mezzanine

Second floor
(front)

Second floor
(front)

Thurd floor
(front)

Ground floor

Second floor
(back)

Third floor
(back)

Mezzanine
Ground floor
(back)

Ground floor

(back)

Ground floor
(back)

Third floor
(front)

Thard floor
(front)

Ground floor

Ground floor

Second floor
(back)

Chairman/

British Museum Trustee

Personal Assistant

Vice Chairman/

Chairman of the Board of Trustees
Vice Chairman

Director

Deputy Assistant to Director
Personal Assistant/Office
Administrator

Corporate Development Executive
Individuals, Trusts and Foundations
Development Executive

Consultant

Research and Development Manager
Donor Development Manager
Trusts and Foundations Manager
Events Officer

Events Assistant
Receptionist/Research Assistant

Receptionist/IT Co-ordinator

Volunteer Co-ordinator

(Amanda Saunders, Susan Johnson,
Emma Kelly and Susannah Bell)
Facsimile (General Office) 020 7636 5779

email: development@thebntnshmuseum.ac.uk



Coins and Medals, Department of

Off Gallery 69

Museum Assistants

Moore, Brendan, MA Cert Ed 8255z = Sixth level
Gregory, Amanda M, BA 8270 = Sixth level
Larkin, Janet, BA 8568 = Sixth level
Leins, lan 8271 Fourth level
Owen, David R 8234 = Sixth level

Portable Antiquities Scheme
Hobbs, Richard, BSc PhD 8611 Fourth level

Support

Noel, Elvina

Useful Numbers

Basement Room 84 8618
Enquiries concerning collections 8607
Photographic enquiries 8568/8317
Photographic Studio 8235
Students Room 8612
Students Room enquiries 8607

email comns@thebntishmuseum ac uk

Facsimile 8171

Senior Museum Assistant
Oversight of curatorial support team

Museum Assistants

Ancient section support; cast orders,
CDMS Liaison

Photographic orders, computensation of
collections

Roman Hoard support, Hoxne Registration
and Conservation liaison

Plaster casts; computerisation of
collections

Resource Outreach Officer for Portable
Antiquities Scheme

Messenger
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Conservation, Department of

8-9 Montague Street
(except where shown)

Senior Management and Administrative Support

Oddy, W Andrew, MA, BSc Ds FSA
AMUKIC

Whitmore, Nina

Theobald, Maureen C

Morgan, Debbie A

Logan, Michael T

Cannon, Brenda D, NDD

Conservation Research Group

Bradley, Susan M, BSc MRSC
CChem

Daniels, Vincent D, BSc PhD
FRSC CChem FIIC

Fields, John A
Hallett, Kathryn E
Thickett, David, MA BA

Robinet, Laurianne
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8223 ==

8223 ==
8550z =

8678 = =

8238 s =

8575 =

8679 &/
8772 =

8679 =/
8772z =

8174

8772

8772 =

8772z =

First floor

First floor

Second floor

Ground floor
General Office

Ground floor
General Office

Ground floor
General Office

First floor and
G5 Laboratory
39 Russell
Square

First floor

GS Laboratory
39 Russell
Square

First floor

GS Laboratory
39 Russell
Square

First floor

G5 Laboratory
39 Russell
Square

First floor

G5 Laboratory
39 Russell
Square

G5 Laboratory
39 Russell
Square

Keeper

Keeper’s Secretary

Administrator (Band 5)

Head of Administraton Group
Admimstrative support to Keeper and
other sentor staff, Health and Safety,
secunty officer; fire officer; departmental
information officer, IT haison

Administrator (Band 6)

Supervision of general office, Library, UK
and Foreign travel, accounts, Assisting
HEO, secunty, building maintenance,
furniture requirements, vVisitors to
department

Administrator (Band 8)

Matenals and book ordering, journals
and penodicals, accounts, library,
sickness monitoring, general enquiries

Administrator (Band 10)
Departmental records, filing, sick and
annual leave, requisitons; receiving
visitors; 1ssuing materials and statuonery,
booking of Meetings Room

Scientists (Band 3)

Head of Group

All enquiries on Conservation Research,
special 1nterest in preventive
conservation, collection storage and
deterioration

Projects 1n conservation research related

to organic materials, pest monitoring and
control for collection care, Conservation

web officer

Scientists (Band 5)

Projects in conservation research
related to organic matenals, analysis for
conservation, evaluating materials for
conservation

MA conservation science student
(RCA/V&A/The British Museum
programme)

Projects in conservation research
related to inorganic materials, analysis
for conservation, COSSH and risk
assessments

Scientist (Band 8)

Management of environmental
monitoring and control equxlpment,
management of BM matenals testing
service, oversight of chemuical store



Conservation, Department of

8-9 Montague Street
(except where shown)

Inorganic Materials GroupScott, Ruth, BA BADA (Dip)

Smith, Sandra, BSc AMUKIC

8650 %

Ceramics, Glass and Metals Section

Watkins, Sarah C, MA BSc FIIC MIFA

AMUKIC

Metals

Dove, Simon, Dip Cons

Hockey, Manlyn I, Dip AD Cons
Cert AMUKIC

MclIntyre, Ian M, Dip Cons, Cons Cert

Pearce, Pippa M, Cons Cert AMUKIC

Shearman, Fleur N, BA Cons Cert
AMUKIC

Berridge, Rachel, BA BADA Dip

Bullock, Hayley, MA BSc

Ceramics and Glass

Hogan, Loretta M, BA BADA (Dip)
(p/t Monday-Wednesday)

Ling, Denise

Quunton, Janet C, BADA (D1p)

Ward, Fiona L, BA
(p/t Wednesday - Thursday)

Scott, Ruth, BA BADA (Dip)

Barlow, Marna J, BA Cer Des
(Dip) Cert Cons
(p/t Monday-Friday mornings)

8469/8336/
8384

8336/8295

8295/8336

8336/8295

8336/8295

8295/8336

8295/8336

8336/8295/
8384

8384/8334

8384/8334
8424

8384/8334

8384/8334

8384/8334

8384/8334

Office - First floor

Office - Second floor

Basement - Metals
Workshop

Basement - Metals
Workshop

Basement - Metals
Workshop

Basement - Metals
Workshop

Basement - Metals
Workshop

Basement - Metals
Workshop

Basement - Metals
/Ceramics and Glass
Workshop

Basement - Ceramics
and Glass Workshop

Basement - Ceramics
and Glass Workshop
Cuneiform Workshop
Rear Annexe behind
8-11 Montague Street

Basement - Ceramics
and Glass Workshop

Basement - Ceramics
and Glass Workshop

Basement - Ceramics
and Glass Workshop

Basement - Ceramics
and Glass Workshop

Head of Group

All enquines re. Facsimile service,
Educanon liaison, COMPASS
conservation stories

Head of Section

Conservators (Band 5)

Conservator of metals, haison for
CM, Prehistory and Early Europe

Conservator of metals, haison for
Greek and Roman, Medieval and
Modern Europe

Conservator of metals; liaison for
Onental Antiquities, Japanese
Antiquities, Prints and Drawings

Conservator of metals; liaison for
Ancient Near East, Ethnography

Conservator of metals; liaison for
Egyptian Antiquiaes

Conservators (Band 6)

Conservator of metals

Conservator of metals, ceramics
and glass

Conservators (Band 5)

Conservator of ceramics and glass;
supervisor of workshop, haison for
Oriental Anuquities, Japanese
Antiquities

Conservator of ceramics and glass,
lhiaison for Medieval and Modern
Europe, Ancient Near East, Coins
and Medals, Supervisor of
cuneiform workshop

Conservator of ceramics and glass,
lhaison for Ethnography, Greek and
Roman, Egyptian Antiquities
Conservator of ceramics and glass,
lhaison for Prehistory and Early
Europe

Conservators (Band 6)

Conservator of ceramics and glass

Conservator of ceramics and glass
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Conservation, Department of

8-9 Montague Street
(except where shown)

Stone, Wall paintings and Mosaics Section Mosaics Workshop
Bindery Building

Uprichard, R Kenneth, Cons Cert 8673%/8346% Office Head of Section
Second floor

Conservators (Band 5)

Lee, Nicholas J, BA AMUKIC 8346%/8428= Mosaics Workshop Supervisor of the Stone, Wall
Bindery Building paintings, Mosaics and Facsimile
Workshops

Brodnick, Anne, MA BA AMUKIC 8428=/8346%
Miller, Eric G, Dip Cons AMUKIC 8428=/8346%

Conservators (Band 6)
Birkholzer, Karen, Dip Cons 8428%/8346=
Foley, Jane, Dip Cons 8428%/8346=

Facsimile Service

Neilson, Michael 8267/8273= Coins and Medals Technician (Band 6)
Mezzanine Object moulding and replication

Organic Materials Group

Roy, Gilhan S, DFA(Lond) FIIC 8502 Office - First floor Head of Group

Pictorial Art Section

Norwille-Day, Heather E, Dip Cons 8870 = Office - Second floor Head of Section
Cons Cert, Mus Ass Cert AC
MIPC

Eastern Art on Paper and Silk

Abe, Mitsuhiro 8573 Hirayama Studio Conservator (Band 3)
Hirayama Fellow
Thompson, Andrew P, BA Dip 8573 Hirayama Studio Conservator (Band 4)
Cons Supervisor of Hirayama Studio,
conservation of Japanese/Oriental
paintings

Conservators (Band 5)

Evans, Ann R, High Dip Cons 8993 Hirayama Studio Conservation of Oriental prints and
paintings, and Tibetan thangkas

Qiy, Jin Xian 8993 Hirayama Studio Conservation of Chinese/Korean
paintings

Thomson, Sydney C, MA BA 8573 Hirayama Studio Conservation of Japanese paintings

and screens

28



Conservation, Department of

8-9 Montague Street
(except where shown)

Western Art on Paper

Burdett, Sara, BA MA

Wong, Wing-yui

Rayner, Judith

Barry, Caroline J, H Dip Cons ACR
MIPC (p/t Wednesday - Friday)

Bescoby, Jenny, ACR MIPC DFA
(Lond) H Dip Cons

Kosek, Joanna M, H Dip Cons, ACR
MIPC (p/t Tuesday - Thursday)

Leach, Bndget J, ACR MIPC

Rugheimer, Alice P, BA H Dip Cons

Sharp, Helen E, MA BA ACR MIPC

Pickles, Jane, BA ACR MIPC

Angelo, Chnistina P, BA H Dip
Green, David

de Korda, Victoria BA H Dip Cons
Owen, Dylan H, BA

Pinto, Annette, BA

Useful Numbers

Common Room

Meetings Room

Messages for staff

8993

8993

8348

8348

8348

8348

8348
8348

8348

8348

8296

8572

8296

8296

8296

8558
8487
8678/8238

email: conservanon@thebntishmuseum.ac.uk

Facsimile

8636

Hirayama Studio

Hirayama Studio

KEB Mezzanine

KEB Mezzanine

KEB Mezzanine

KEB Mezzanine

KEB Mezzanine

KEB Mezzanine

KEB Mezzanine

KEB Mezzanine

Basement Studio
43 Russell Square

Basement Studio
43 Russell Square

Basement Studio
43 Russell Square

Basement Studio
43 Russell Square

Basement Studio
43 Russell Square

Second floor

First floor

Conservators (Band 6)

Conservation of Onental prints
and paintings

Conservation of Chinese paintings
and prints

Conservation of prints and
drawings

Conservators (Band 5)

Supervisor of WAPI. Conservator
of pnints and drawings

Conservator of prints and
drawings

Conservator of pnints and
drawings

Conservator of papyrus

Conservator of prints and
drawings

Conservator of prints and
drawings

Conservators (Band 6)

Conservator of prints and
drawings

Mounters
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Conservation, Department of

Franks House, First floor

38-56 Orsman Road, London N1 5QJ
(ex6cept where shown) 020 7739
5264

Organic Artefacts Section
Rae, Allyson, BA Cons Cert AMUKIC

Wood and Decorated Surfaces

Minney, Frank G P

Tayler, Helen, BA Dip Cons
Facsimule

Ward, Clare E, BSc AMUKIC
(p/t, Monday - Wednesday)

Potter, Jennifer E, MA BSc

Rowe, Sophie, MSc

Texules and Fibres

Cruickshank, Pippa, Cons Cert
AMUKIC

Wills, Barbara A, Cons Cert AMUKIC
(p/t, Monday - Wednesday)

Harnson, Anna, BA Dip Cons

Newman, Nicola, BSc

Pullan, Monique A, BA Dip Cons

Useful Numbers
Burlington Gardens (basement)

Organics I Studio
Bloomsbury (off Mummies Gallery)

Tea Room, Orsman Road

Messages for staff can be left:
A Rae
Wood Studio
Textiles Studio
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8086 =
8552

8089/6131

8252 z =/
8291

8089 =/6131

8089 /6131

8089 =/6131

8087 =/
6124

8087/6124

8087/6124

8087/6124
8087/6124

8085
8252/8291

6118

8086 =
8089 =
8087 =

9 Montague
Street
Second floor

Wood Studio

OIII - Egyptian

Matenals Studio

Wood Studio

Wood Studio

Wood Studio

Textile Studio

Textle Studio

Textle Studio

Textle Studio

Texule Studio

Facsimile at Orsman Road
Facsimile at Organics III Studio

Head of Section

Conservators (Band 6)

Supervisor of Wood Studio Conservator
of organic matenals, specialising in
lacquer, 1wvory and

furmture

Supervisor of Egyptian Matenals Studio
Conservator of organic matenals,
specialising 1n Egypunan painted surfaces
and textles

Conservator of organic materials,
specialising 1n archaeological organics,
amber, plastics

Conservators (Band 6)

Conservator of organic marerials
specialising 1n texules

Conservator of organic materials

Conservator (Band 4)
Supervisor of Texule Studio
Conservator of organic matenals,
specialising in textiles, amber

Conservator (Band 5)
Conservator of organic materials
specialising 1n basketry, leather
Conservators (Band 6)

Conservator of organic matenals,
specialising 1n textles

Conservator or organic materials

Conservator of organic matenals
specialising 1n textiles

020 7323 8102
020 7323 8291



Contracts and Capital Projects/Internal Audit Unit

New Wing

Contracts and Capital Projects
Davies, Stella E, BA

Calnan, Denis M, BA (on secondment)
White, Carol (replacement for D Calnan)

Mauerberger, Carol

Useful Numbers

email: contracts@thebritishmuseum.ac.uk

Facsimile

Internal Audit

Johnson, Anne, MIIA FIIA
Glabus, Tadeusz J A, BA MIIA FIIA

Useful Numbers
email: audit@thebritishmuseum.ac.uk

Facsimile

8264 v =

8739 ==

8490 = =

8399

8774z =
8285= =3

8399

Third floor
Room 11

Third floor
Room 4

Third floor

New Wing
Third Floor

Room 2

Room 3

Head of Contracts and Capital
Projects

Contracts procedures; management of
Capital Expenditure Review process
and planning

Administrator

Contracts; Admunistration of the
tendening process, contractor and
consultant appraisal

Secretary

Secretanal and general admunistrative
duties

Head of Internal Audit

Internal Auditor
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Education Department

38 Russell Square

Senior Management and Administrative Support

Reeve, John F, MA PGCE

Divall, Norman

Woff, Richard, BA MA

Loverance, Rowena K, BA Dip Arch
(see also page 34)

O’Brien, Margaret, MA PGCE

Curatorial Staff

Candlin, Fiona
(Joint Education post with Birbeck
College)

Chfford, Paul

Elgood, Dr Heather
(Jownt post with Ortental Antiquuties)

Glaister, Helen, BA MA

Hart, George A J, BA MPhil PGCE

Moorhead, T Sam N, BA PGCE

Moran, Rebekah, BA MA PGCE AMA
Perry, Carolyn, BA PGCE

Putnam, James J, BA PGCE

Ramsden, Kate, BSc

Minicom

Sarley Pontin, Madeleine, BA PGCE
LAAIS

Withams, Hilary A M, BA MA
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8508 # =@

8423/
8508 = =

8689 =z =

8240 ==

8896 = =

7631 6610

28115

8144

8938z =

8506z =

8432 ==

8327z =
8690 = =

8851 ==
8509 =z @
8731

8908 z =

8849 = @

~-

Mezzanine

Mezzanine

Ground floor

East Residence
Second floor

Second Floor

Birbeck College
26 Russell Square/
Briish Museum

Second Floor

Basement

Second floor

Second floor

Basement

Second floor

First floor

Basement

Basement

Second floor

Head of Education
Sponsorship and development;
Museum Studies; Higher Education

Secretary to Head of Education

Deputy Head of Education

Teacher training and resources;
programmes for schools, teachers and
young people; Study Centre

Head of Educational ICT

Head of Lifelong Learning
Events and programmes for Adult and
Further Education

Lecturer in museum studies and
lifelong learning

Learning Resources Support Officer

Course Director for the BM Diploma
1n Asian Art

Asia Education Officer
Teaching programme and resources

Education Officer Egyptology and
the Ancient Mediterranean World
Events programme, departmental
library, teaching and resources for
Egyptian Antiquities, Greek and
Roman; Open University

Archaeology Education Officer
Teaching and resources for Prehistory
and Early Europe, Ancient Near East
and A Level

Families Education Officer

Arab World Education Officer
Teaching programme and resources
for Arab world, Islamic gallery,
textiles

Contemporary Arts and Cultures
Programme

Access Officer
Primary Education Officer

Art History Education Officer
Teaching and resources for Prints and
Drawings and post-medieval Medieval
and Modern Europe; NADFAS liaison
and booking



Education Department

Banerjee, Sharmila BSc, PGCE, MA

Frost, Stuart, BA PGCE Mphil
Wiltshire, Kathenne, BA PGCE BPhil

To be appointed
Minicom

Jarrar, Suhad, BA DipCCDE

Harmson, Susan, BA

Checklin, Janelle, BSc Dip Ed

Libraries
Bowning, Joanna, BA MA Dip Lib

Smith, Pamela, BA Dip Lib

Dempsey, Rosalie, MA

Farley, Adam, BA

Audio Visual Unit

Facsimile

To be appointed

Levy, Ma rtyn J

Power, Christopher

Stansfield, Frank, BA

Starks, Andrew
Hogan, Dawid (part-time)

8937

8124 =
8124 =

8937
8731

8690
8853z =

8853 v =

8491 =

8907 z =

8945

8945

8827

8505 =/
8214z =

8505/8827

8214 =/

8505 =

8505/8827

8505
8505

Basement

Basement
Basement

Basement

First floor

First floor

Second floor
West Residence

Drvisiona] Offices,
off the King’s
Library

Divisional Offices,
off the King’s
Library

Divisional Offices,
off the King’s
Library

Basement
East Residence/
Lecture Theatre

Basement
East Residence/
Lecture Theatre

Lecture Theatre/
Basement
East Residence

Basement
East Residence/
Lecture Theatre

Basement
East Residence/
Lecture Theatre

e ————
Glaxo Wellcome Science Education
Officer
Teaching programme and resources
Museum Teacher
Museum Teacher

Access Development Worker

Arab World Education Assistant

Head of Volunteer Guide
Programme: (eyeOpeners)

Assistant to Head of Volunteer Guide
Programme (eyeOpeners)

Central Librarian

Flemming Librarian
Purchase and organisation of the
Hamlyn Library

Hamlyn Library Assistant

Hamlyn Library Assistant

Head of Audio Visual Unit
Video production, planning and
programming of Audio Visual
resources

Audio Visual Resources Officer

Audio Visual Resources Officer

Audio Visual Resources Officer

Audio Visual Technicians
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Ethnography, Department of

Burlington Gardens,
London W1S 3EX

Senior Management and Administrative Support

Durrans, Bnan, BSc PhD

Walsh, Ins M

Lidchi, Hennetta, BA PhD

General Office

Baylis, Dean G, BA

Deeprose, Alison

Vacarey, Susan H

Departmental Collections
Barley, Nigel F, BA DPhil
Bolton, Lissant BA MA

Dip Mus Studs PhD

King, Jonathan C H, MA

McEwan, Colin, MA BSc PhD

Burt, Ben W, BSc MPhil PhD
Posey, Sarah, MA

Sprning, Chnistopher J, MA

8027 =@

8024z =

8006 = ®

8034 s =

8055z =

8023

8028 =

8047 = =

8035 ==

8070 = =

8065 = ®
8038z =

8064/8041

Third floor

Third floor

Basement

Basement

Basement

Third floor

Ground floor

First floor

Ground
Mezzanine

First floor

First floor

First floor

Keeper

Departmental administration; Asian
collections, general responsibility for
Ethnography Library; Burhington Gardens
and Blythe Road accommodation; Texule
Centre; Wellcome Gallery

Keeper’s Secretary
Filing and correspondence, archives

Deputy Keeper
General responsibility for general office
and photography

Administrator (Band 6)
Loans; accommodation; security; Fire,
Health and Safety; accounts

Administrator (Band 8)

Photographic orders and requisitions;
computerisation of photographic records,
accommodation

Departmental typist
Annual leave forms, cover for Keeper’s
Secretary

Curators (Band 3)

South, Central and Western Africa,
general responsibility for African
Galleries

Oceanic collecuons (Pacific Islands and
Austraha), general responsibility for
Orsman Road and Blythe Road

North America, general responsibihity
for North American gallery, records and
archives gallery at Bloomsbury

Central and South American Collecuons,
general responsibility for Mexican Gallery

Curators (Band 5)

Education

European, Central Asian and Middle
Eastern collections, general responsibility
for workshops and registration

Northern and other African Collections,

general responsibility for Students Room,
COMPASS lhaison
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Ethnography, Department of

Burlington Gardens,
London W18 3EX

Departmental Collections

Bezanilla, Clara, BA

Downing, A Michael, BA

Hudson, Julie M, BA

Marsden, Stewart A, BA Dip Mgt

Pimpaneau, Sara, MA

Wolfe, Helen E

Taylor, Phillip A, BA

Gaudion, Anna

Hamull, James C, BA

Johnson, Kate
Laing, Imogen

Noden, David J

Technical Staff
Guzie, Paul N

Fahy, lan

Library
Mackie, Sheila A, BA ALA

Persaud, Harry
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8048 =
6103 =

8007 = =

8061
07971 203102
8036 ==

8061 = =

8040 =®
([Zv 573
8658 =
8044 v =

8049 =
8049 =
8061 =

8018

8018

8069 = =

8053 =

Basement

Orsman Road

West Mezzanine

First floor

Workshop

First floor

West Mezzanine

Students Room

Ground floor
Ground floor

Workshop

Carpenters Shop

Carpenters Shop

Second floor

Closed Stacks

Curators (Band 6)

—

Meso-American, Central and South
American collections and the Mexican

Gallery

Collections Records Officer; supervision
of collections database record; CDMS

liaison

African collections; African Gallery

Exhibttion preparation, loans, storage

and transport of the collections

Asian collections; Secretary London
Centre for Visual Materal Culture

Textile Centre and Departmental Study
Centre co-ordinator, storage and

movement of collections

North American collections and North

American Gallery

Curators (Band 8)

Texte-preparation preject

Public enquiries, records of the

V2 2 2R e

collections: general responsibility for
departmental archives at Burlington

Gardens
Textile preparation project

Textile preparation project

Exhibition preparation; environment

control and general duties

Supervisor

Senior Librarian

Admunistration of library; management
purchasing grant, system adrministrato
oversight of file and data managemer

cataloguing

Curator (Band 5)

Management of book stacks; boo’

binding and book conservation,
collecuion; system admunistratc
management; Computer Liaisc



Ethnography, Department of

Burlington Gardens,
London W1S 3EX

Alexander, Anne V, BA ALA 8056/8067
(Tuesday, Wednesday and Thursday)

Navascues Moraga, Lucia, BA Dip Lib 8067

Taplin, Ben 8032®
Cox, Margaret B& 8052
Bowman, Paul 8032 =
Evans, Renée 8031
Allpress, Andrea 8017/8068
Grannum-Symister, Carmen 8068/8017

Useful Numbers

Control Room 8063
Enquiries concerning collections 8044
(Students Room)

Key Pound 8059
Library Closed Stacks 8053/8017
Library enquiries (Reading Room) 8031
Library Office 8067/8053
Library Open Stacks 8068
Messages for staff (é}eneral Office) 8041

Royal Anthropological Institute 8010
Photographic orders and enquines 8055
Students Room 8041/8044
Texule Rooms 2/3/4 8049
Workshop area 8061

email: ethnography@thebriushmuseum.ac.uk

Facsimile 8013

Second floor

Second floor

Second floor
Mezzanine

Second floor

Second floor
Mezzanine

Second floor

Basement
Closed Stacks

Basement
Open Stacks

Assistant Librarian
Cataloguing

Assistant Libranan

Reading Room Supenntendent; readers’
services; bibliographical enquiries and
informaton retrieval; cataloguing (with
special responsibility for the Latin
American subject area), general
responsibility for the retrospective
conversion project

Serials Librarian

Administrator (Band 6)

Management of library purchasing grant;
management of the library office; book
acquisition; accounts processing; hbrary
statistics; departmental stanstics and
reports

Administrators (Band 8)

Senals acquisitions

Reading Room supervisor Readers’
services

Library Assistants

Book supply; photocopying, stacks
maintenance

Book supply; photocopying, stacks
maintenance
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Ethnography, Department of

Burlington Gardens,
London W1S 3EX

Ethnography Store

Museum Assistants

Osborn, John R

Cobb, Michael A, BA
Hasell, Jill, BA

Pauksztat, Birgit

Technical Staff
Haynes, Thomas

Masons Assistants
Cutts, Heid1

Fanish, Adam J

Smith, David T

White, Alistair C

Useful Numbers

Basement B33, Bloomsbury

Boat Pen

Canteen

Computer Records (Michael Downing)
Messages for staff

Photographic Studio
Security/Reception Desk (Building 2)
Secunty Office (Building 1)

Secunty Office (Building 2)
Soldenng Shop

Students Room

Facsimile
(Ethnography Store, Orsman Road)
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Franks House, 38-56 Orsman Road, London N1 5QJ
Telephone 020 7739 5264, Facsimile. 020 7323 8099

8084z =

8095/6096 =
8083 =
8047

6093/6110

8081
8083
8081

8098/
7602 0281

8372
6090
6112
6103 =
8088
8107
6154
8088/6143
6145
6086
6106
8099

Second floor Accommodation, Secunity; Fire, Health
and Safety; loans; storage and transport
of the collections; fumigation and

freezing
First floor Afncan collections
Third floor Oceantc collections

Arctic collections

Carpenters Shop
froe™

Ao T

2¢4%

Blythe House



Japanese Antiquities, Department of

White Wing

Senior Management and Administrative Support
)

Harris, Victor T, BSc 8560 = = First floor Keeper

Arms and armour; metalwork; ceramics;

lacquerware; sculpture; Buddhist arts

and archaeology, export licences
Edwards, Catherine 8560 = = First floor Keeper’s Secretary

Departmental Collections

Clark, Timothy T, BA 8956 = =
Morton, Sally, BA, MA 8225z =
Martin, Paul C 8225/8761 =
Penn, David W, BA =

Pilbeam, Mawis J, BA MA PGCE 8832z =

Collections Data Management Section
Szrajber, Tanya A, BA MPhil 8344z

Useful Numbers

General enquines 8560
Japanese Gallery enquines 8225z ®
Photographic enquiries 8560 = ®
Students Room 8761

email: japanese@thebntishmuseum ac.uk

Facsimile 8874

Departmental accounts; supples; staff
and other departmental records,
photographic enquines and
administration

Curators
First floor Japanese Pictorial art, computer matters
First floor Public enquines; practical oversight for

exhibitions and loans; loans out;
supervision of numbering, storage and
movement of the collections; supervision
of work to Students Room

First floor Students Room support, exlubitions and
loans, numbering, storage and movement
of collections; accommodation

First floor Librarian
Library, archive, website, general liaison

42 Russell Square  Group Leader
Third floor Terminology standardisation manager

KEB, Fifth Floor
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Marketing and Public Affairs

Marketing Communications, Corporate Affairs West Residence

Homden, Carol, BA PhD MInstD 8789 Second Floor Director of Marketing and Public
Affairs

Edgley, Victona, BA 8242 Second Floor Personal Assistant to Director

First point of contact for staff and
visitors, research and collate info,
diary, travel, management meetings,
drafting letters, taking munutes,
managing office systems

Walton, Jula, BA 8374 Second Floor Public Affairs and Funding Officer
Liaison with Museums Association &
non-natlonal museums

Marketing Communications

Ladds, Martyn, MA 8517 First Floor Brand Marketing Communications
Manager Advertusing, marketing plans

Lumley, Ann, BA 8354 First Floor Design and Production Manager
Corporate 1dentity, print and
marketing matenals

Kicinski, Helena S 8646 First Floor Internal Communications Manager
Intranet, newsletter, annual report

Gardner, lan, BA 8476 First Floor Web Design

Maidens, Melanie C, BA 8648 First Floor Marketing Officer

Leary, Jade 8691 First Floor Design and Production Officer

Hoe, Tim, BMedSc1 DipPsych 28104 First Floor Administrative Assistant

Corporate Affairs

Ravenscroft, Jill, BA MA 8126 Third Floor Corporate Affairs Manager
Organisation of Trustee/museum
events and neighbours programme

Stokes, Charlotte, BA 8749 Third Floor Corporate Affairs Assistant
Central diary and calendar

Bosley, Meg, BA MA 8661 Third Floor Filming Officer

Turquet, Josephine, MA PhD 8323 Third floor Occasional Papers, Review

(see also page 11)

Useful Numbers

email filming@thebnushmuseum ac.uk

email- corporate@thebriishmuseum ac.uk
Facsimule 8317
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Marketing and Public Affairs
Exhibitions and Design

11 Montague Street

House, Geoffrey, AL, MA

Fox, Victona, BA

Exhibition Development
To be appointed

To be appointed

Edwards, Ehzabeth Claire

To be appotnted

Design
To be appointed

Designers and project management
Pickup, Geoffrey C, BSc FCSD
Locker, Robert

Ingham, Caroline, BA

Ould, Jonathan M, MCSD
Rumble, Teresa, BA MA
Tangey, Paul, RDec

Beyon, OlviaL T

Fridliington, Steven, BA
Newbery, Nicholas R, MCSD
Barlow, Austin, BA
Chudasama, Mahesh, BA
Dower, Emma, BA
Goodhead, Paul D, BA ATC
wWilhams, Kirsti, BA

George, Paula

Finance and Production
Williams, David, BA
Ryan, Frank

Love, Matthew, BA

Ruocco, Peter
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8524z =

8781z =
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8518z =
8513z =
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8540 =®
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8520 =
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8521 ==
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8563 = ®
85627 ®
8744 ==
8436 ™

Head of Exhibitions

Secretary to Head of Exhibitions and
Design

Exhibitions Officer
Senior Editor
Editor

Loans Administrator

Head of Design

Senior 3D Designer
Lighting Designer

3D Designer

3D Designer

3D Designer

3D Designer
Assistant 3D Designer
Assistant 3D Designer
Senior Graphic Designer
Graphic Designer
Graphic Designer
Graphic Designer
Graphic Designer
Graphic Designer

Graphic Designer

Finance and Production Manager
Assistant Production Manager
Administrator

Admunistrator



Marketing and Public Affairs
Corporate Services

West Residence

Corporate Services

Brannon, Cathy 8128

Wray, Sarah, BSc 8136

Useful Numbers
email. marketing@thebritishmuseum.ac.uk

Facsimile 8915

Third Floor

Third Floor

Corporate Services Manager
Hospitality, letting and conference

Corporate Services Assistant
Bookings and administration
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Marketing and Public Affairs
Exhibitions and Design

11 Montague Street

Design
Technical Staff
Hymas, Colin J

Jones, Stephen
Pain, Gideon B, BA MFA Fine Art DipAD

Schooledge, Lawrence

Stonemasons
Wood, Edward J, MBE CGuild
Stonemasonry

Miller, Robert H, CGuild Stonemasonry

Liddle, Andrew

Prestridge, David

Useful Numbers
Accounts, delivenes

Messages for staff

email* exhibitions@thebntishmuseum.ac.uk

Facsimile

8663 =

28749z =

8746 3 ®

8663 ==

8695 =

8695 =

8370

8370

8744
8436/8526

8515

New Wing
Workshop

New Wing
Workshop

New Wing
Workshop

Rear Block
Workshop

West Road
New Workshop
Building

West Road
New Workshop
Building

West Road
New Workshop
Building

West Road
New Workshop
Building

Senior Joiner

Assistant Mount Maker

Exhibition Finisher and Model Maker

Joiner

Senior Stonemason

Stonemason

Assistant Stonemason

Assistant Stonemason
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Marketing and Public Affairs
Media Relations

11 Montague Street

Media Relations

Hamilton, Andrew E
Cnichton, Veronica
Dove, Paul, BA MA
Boulton, Hannah, BA

Chetley, Rebecca

Andrews, Isabel, BA

Hampton, Abigail, BA MA

Useful Numbers

General Media and Public Relations
enquiries

8987 ==/
8779 =

8988 ==
8525 ==

8522 ==
28125 ==

28124 ==

28123 ==

8583 =/8522 =

email communications@thebritishmuseum.ac.uk

email. media@thebritishmuseum ac.uk

Facsimile
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8614

Ground Floor

Ground Floor

Ground Floor

Ground Floor

Ground Floor

Ground Floor

Ground Floor

Head of Media Relations

Press Officer
Supervision of general office; press and
media enquines

Press Officer

Senior Press Assistant
General enquines, press lists; Agresso

Press Assistant
General press and PR enquiries, press
cuttings; attendance figures

Press Assistant
General press and PR enquintes;
photographs, new acquisitions



Marketing and Public Affairs

Membership Development Department
(see also ‘Friends of the British Museum' overleaf)

East Residence

Carthew, Sarah, BA 8602 =
Membership
Barbarska, Elizabeth, MA 8840 v ®
Giahas, Vasilis, MA 8195z =
Campling, Jane, BA 8605 ==
,Maw, Alison, MA 8643 =
Thompson, Victoria, BA 28567 #
Public and Member Events
Burtt, Fiona, MA 28605 = =
Lindsay, Judy, MA 8644 = ®
Dinnage, David, BA 8566 = =@
Thompson, Victoria, BA 28567 = =

The British Museum Friends Volunteers
Barnett, Kusuma, MA 8184 =
The British Museum Magazine

Lethbridge, Anna, MA

home 020 7627 3748

Ground floor

Ground floor

Ground floor

Ground floor

Ground floor

Ground floor

Ground floor

Ground floor

Ground Floor

Ground floor

Ground floor

email* Annal@dircon co uk

Head of Membership Development
In charge of The British Museum
Friends, Townley Group, Young
Friends of the BM, Membership
Development and Market Research,
Public Events, Direct mail

Finance Officer
All financial matters for BM Friends

Membership Officer

Database management/administration
of BM Friends/Townley Group/
Associate members

Membership Assistant

Assisting Membership Officer/
Finance Officer; general membership/
BM Friends/YFBM queries

Marketing and Research Officer

BM Events brochure mailing list, direct
mail, leaflet distribution, market
research

Marketing/Events Assistant
Assisting with marketing campaigns;
assisting with Public/Friends/YFBM
events

Public Events Manager

Managing Public/Friends/YFBM events
programmes and Public and Member
Events team

Events Officer
Friends/YFBM/Public events
organisation

Events Assistant

Assisting with Public/Friends/events,
Events quenes

Marketing/Events Assistant
YFBM events queries

Volunteer Organiser

Editor (freelance)
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Marketing and Public Affairs

The British Museum Friends; American Friends; East Residence
Canadian Friends

The British Museum Friends

Barber, Nicholas Chairman

Allan, Richard Hon. Treasurer

Useful Numbers

General BM Friends enquiries 8605

Public/Friends events enquiries 8566

email: events@thebntishmuseum.ac uk
fniends@thebriushmuseum.ac.uk

membership@thebntishmuseum.ac uk
youngfriends@thebritishmuseum.ac.uk

Facsimile 8985
American Friends of The British Museum One East 53rd Street, 12th Floor
New York, New York 10022
Dewvine, Sue 212-644-0522 Executive Director
Canadian Friends of The British Museum Suite 200-293,
131 Bloor Street West
Toronto, Ontario, M5S 1R8
Loewen, Suzanne sloewen@attcanada net
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Marketing and Public Affairs

Photography and Imaging: Public Sales 1-2 Montague Place

Gardner, Paul, BA 8632 = Photography and Imaging Manager
Public Sales

Hurst, John 8633 = Office Manager

Clements, Laszlo 8793 Administrator

Prints and Drawings; Prehistory and
Early Europe; Japanese Antiquities;
Ancient Near East

De Pascale, Maria, MA 8996 ® Administrator
Greek and Roman, Medieval and
Modern Europe; Ethnography;
Egypuan Antiquities; reproduction fees

Hughes, Anthony 8647 = Administrator
Onental Antiquities, Coins and Medals,
Special Unit; Colour Lab, Sciennfic
Research; Conservation

Ancient Near East, Egyptian Antiquities, Greek and Roman, Prints and Drawings,
Prehistory and Early Europe, Picture Library

Kerslake, Ivor, BA 8635z = Studio Manager

Baylis, Lisa 8631/8383/8 Photographers

Graham, Chnsti 468/8471 Ancient Near East/Egyptian

Heffron, John Anuquities/Greek and Roman/Prints
Marshall, Sandra and Drawings/Prehistory and Early
Peckham, Janet Europe

Winter, Barbara

Cochrane, Tom, LBIPP 8631 Public order printing

Colour Duping and Processing, Conservation, Compass, Great Court, Scientific Research,
Special Unit
Rossiter, James V 8946 = Studio Manager

Compass and Digital Imaging,
Scientfic Research, Conservation,

Special Unit

Photographers:
Hubbard, Dudley, BA 28646 = Special Unit, Great Court, Compass
Man, Claudio 8413/8716 = Colour processing and duping; Digital

= Imaging

Milton, Anthony, BA ARPS 8283 = Scientfic Research, Compass
Perkins, Jerome, BSc 8716/8413 = Colour duping and processing
Springett, Trevor J 8638/28476 Conservation
Tutty, Simon 8642 =@ Special Unit, Great Court; Compass
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Marketing and Public Affairs
Photography and Imaging: Public Sales; Studios

1-2 Montague Place

Coins and Medals, Ethnography, Japanese Antiquities, Medieval and Modern Europe,

Oriental Antiquities
Wilhams, P John
Agar, David

Dodd, Stephen

Lovelock, Kevin
Peckham, Saul

Row, Michael R

Studios
Ancient Near East

Coins and Medals
Conservation/Dark Room
Egypuian Antiquities
Ethnography

Greek and Roman Anuiquities

Medieval and Modern Europe

Onental Antiquities/Japanese Antiquities

Prehistory and Early Europe

Prints and Drawings

Scienufic Research

Useful Numbers

Compass 1mages

Dark Rooms, 1 Montague Place
General Office

Negative Store

Stores

8842 /8792

8107/8051

8235/8631
8842 5/8631

8649/8631
8107/8051

8468
8235

8638/8476
8383
8051
8107

8471/8645
8649/8468

8842 =
8468
8652

8283

8383
8631
8231
8648
8413/8643

email- photography@thebrniishmuseum.ac uk

Facsimile
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8630

36/38 Orsman Road
Burlington Gdns

36/38 Orsman Road
Burlington Gdns

1 Montague Place

Coins and Medals
Department

10-11 Montague
Street

Room 007,
1 Montague Place

Burlington Gardens,
36-38 Orsman Road

1 Montague Place

East Road, Room BS5,
Medieval Basement

Islamic Gallery
1 Montague Place

King Edward Building
Second floor

39 Russell Square

Studio Manager
Photographers:
Ethnography

Coins and Medals

Oriental Antiquities/Japanese
Anutquities

Medieval and Modern Europe

Ethnography



Marketing and Public Affairs
Visitor Services: Front of House

West Residence

Lee, Loma R, BSc

Front of House
Foster, Kerry

Cooper, Lorraine
Vallins, Raymond HL
Wright, Marnie L

Allan, Cain M
Coyne, Timothy
Doughty, Thomas
Heary, Philip

Allison, John W
Alwyne, Dawn D
Amato, Anthony V
Andoh, Dominic
Antoine, Calvin
Atkinson, Keith S
Aylard, Anne C
Backett, Paul T
Banford, Vernon L
Belcher, Dennis T
Bell, Elaine S
Benjamin, Chnistiana
Bewley, J

Birkett, Leslie
Bristow, E
Brockman, J

Brown, Henry W
Butler, David P
Campbell, Genevieve
Caplehorn, Michael W
Carley, Phihp W
Cawkwell, I

Celine, Marie P
Chittenden, T
Chung, Eddy

Clancy, Mrs RE
Clarke, David R
Clarke, Paul
Cobham, Deloris
Cole, Edward F

8609 = =

8377 s =
8760

8760

Lamonte, Bud J J
Millan, George A
Moutou, Vadivel

Pitt, Victona

8760

Constantunou, George
Conway, Leslie
Cusack, Thomas O
Dawis, Egar

De Placido, Anthony
Deasy, John
Desmond, Richard
Dowling, Thomas
Dufaur, Phulip E
Erol, Evren
Fernandes, Teresa E
Fot, Andrew

Gibbs, Pamela W
Giles, John W
Gowland, Juhe
Greenidge, Kenville
Gritton, Richard P
Harbord, E
Harnison, John P
Harvey, CL

Heavey, Yvonne C
Hibberd, Kathleen
Hill, M

Hobby, Ronald S
Holliday, Graham S
Holloway, Wilham F
Hussein, Simon
Ingls, James

Irving, B

Jackson, Gordon

White Wing

White Wing

Schnable, Daniel
Smith, David R
Trump, Michael D
Wilson, Simon P

Javed, Mohammad S
Jenkins, Martin L
Johnson, Ernest A
Judge, Eugene P
Kelly, Kevin

Khan, Abdul W
Larcey, Michael
Lataimore, T

Law, Bernard
Leopold, Dawnid C
Lukoszek, Anthony
Lumbis, Derek
McNamara, Edward J
McNish, Patricia B
Manwaring, Peter B
Marshall, Allan
Middleton, Keith G
Millbank, Carol A
Mills, Frank W
McKie, Caroline M
Newville, Patricia E
Nicholson, Paul
Nugent, Patrick F
O’Flaherty, Simon J
O'Grady, Eugene
Oldfield, Emily J
Plumley, Thomas G
Pole, Derek

Porter, John

Porter, Terence

Head of Visitor Services

Front of House Manager

Warding Managers

Gallery Supervisors

Wootten, Michael A

Gallery Staff

Quevedo, Mary T
Ramanoop, Allan
Ramdoyal, Jagadish P
Rayar, Joselin F
Reed, N
Robertson, John
Ross, William K
Ruffell, Dorothy A
Rushton, Manon
Russell, George
Sargeant, David
Schembn, Andrew L
Sewell, David R
Sewraj, Soobawtee
Silver, Jessica K
Slough, James
Smith, Jean O
Solim, Marie G
Stallard, Roy
Sweeney, Terence
Thomas, Andrew K
Toomey, John W
Twining, Barry J
Udejoifo, Dennis
Umukoro, Joseph E
Urquhart, Alex
Westerby, Stuart
Whatling, Tina
Wilkinson, George
Wray, Tracy
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Marketing and Public Affairs

Visitor Services: Information Desks, Reading Room

West Residence

Information Desks

Kirsty Johnson

Mackenzie, Grant

Wassell, Neil

Hyacienth, Peter

Jacobs, David

Ahluwahla, Rish1 R
Alexandri, Angeliki
Arnold, Charles
Charles, Sara Jane
Clarke, Caroline
Doran, Nick

Dorantt, Tom
Goddard, Thomas I A
Harding, Rachel E
Hewing, Jacqueline
Hunter, Ehizabeth R
Jones, Rachel
Kennedy, Clare
Owen, Bnidget L
Shandaert, Els
Wimalasekera, Kithmini

Reading Room

Lewington, Ehzabeth
Robertson, Tracy, MA MPhil
Maggs, Jill

Caira, James
Fowler, Willtam
Greenslade, Isabel
Grnimmer, Nigel
Hellings, James
Hinton, Mary
Jordan, Julia
Kelly, Shiobaun
Munro, Kirstin
Phillips, Rita
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8531/8299

8531 =

8823 =

8783 =

8319

8299 =

8531 = =

8162 =

8162

8162 =

Third floor
West Residence/
Information Desk

Third floor
West Residence/
Information Desk

Third floor
West Residence/
Information Desk

Third floor
West Residence/
Switchboard

Switchboard

Information Desk

Third floor/
Reading Room

Thurd floor/
Reading Room

Third floor/
Reading Room

Reading Room/
White Wing

Information Desk Manager

Information Desk Supervisor

Box Office Supervisor

Visitor Services Assistant

Messenger

Responsible for. Building Development
and Planning, BM Company; BMP
Shops; Caterers; BM development
Trust, Directorate; Front, Hall, Human
Resources, Internal Audit; Marketing
and Public Affairs, Prehistory and Early
Europe; Secretariat

Information Assistants

Reading Room Manager

Reading Room Supervisor

Reading Room IT Supervisor

Reading Room Assistants



Marketing and Public Affairs
Visitor Services

West Residence

Useful Numbers

Great Court Information Desk

Minicom (facility for heanng impaired people)
Facsimile

Great Court Tickets & Membership Desk
Minicom (facility for hearing impaired people)
Facsimile

Reading Room

Central Enquiries Desk

Admissions Desk

Minicom (facility for heanng impaired people)
Facsimile

Information Office

Cloakrooms

Postcard Gallery Cloakroom

Montague Place Cloakroom

Lost Property

Gallery Duties Office

To book parking spaces for visitors
with disabilities

email: information@thebriushmuseum.ac uk

Facsimile

8299 / 28092
8482
8599
8181 / 28096

8818
8110

8838 / 28100
8112
8113
8114
8783
8472
8212
8697
8760

8299

8616
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Medieval and Modern Europe, Department of

White Wing (except where shown)

Senior Management and Administrative Support

Cherry, John, MA FSA
Montgomery, Susan, BA
Webster, Leslie E, BA FSA

8217z =
8217 ==
8209 =

First floor
First floor

First floor

Collections, Students Room and General Office

Perkins, Karen Y, BA MSc

Smuthson, Virginia C, BA AMA

Voden-Decker, Lisa, BA MusDip MA

Louden-Smuth, Sovau, Dip Art Hist, BA

Oledzka, Eva, MA MA

Ryan, Tracy

Longman, Peggy

Bejarano, Karin, MA
Clarke, Amy, BA MPhil

Holmen, Jill, BA

Lunn, Emma, BA
(on leave until Jan 2002)
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8786 =/8660
=

8629 =

8786 =/8660
=

8626 = =

8625 = =

8626 = =

8627 =

8786 =

/8660=
=
=

=

MAs workshop
Basement level

Students Room
Ground floor

MAs workshop
Basement level

Students Room
Ground floor

Students Room
Ground floor

Students Room
Ground floor

First Floor

Keeper
Keeper’s Secretary

Deputy Keeper

Overall management of the Early
Medieval collections (ca. AD 400-1100),
including Continental Germanic, Anglo-
Saxon, Celtic and Viking matenal

Curators (Band 6)

Supervisor of MAs workshop, loans
officer/coordinator, admin supervisor,
exhibitions and storage, collections
management

Departmental Information Officer; public
services; admin. supervisor; security

Research Assistant for Human Image
project; Students Room support and
despatch of objects sent for opinion,
exhibitions and loans, numbering,
storage and movement of the collections;
public enquiries, photography

Administrators (Band 8)

Photography; Inland/Foreign travel,
designated absence officer, health and
safety, British loans administration, fire
officer

Library; archive, Treasure, Horological
loans administration

Accommodation, works haison officer,
filing, Foreign loans administration

Administrator (Band 10)
Post, administrative support
Curators (Band 8)

Students Room support and despatch of
objects sent for opinion, exhibitions and
loans, numbering, storage and movement
of the collections, public enquiries,
photography



Oriental Antiquities, Department of

King Edward VII Building

Senior Management and Administrative Support

Knox, J Robert, BA MA FSA

Casey, Denise

Drury-Thurgood, Steve

Departmental Collections

Blurton, T Richard, BA MPhil

Canby, Sheila, BA MA PhD
Portal, Jane, BA MA

Willis, Michael, BA MPhil PhD

Harrison-Hall. Jessica L, MA

(on szcondmenc to CPU 3¢ 06 (5 -

01 07.00 extension 8936)

Michaelson, Carol J, BA

Porter, Venetia A, BA MPhil PhD

Ginsberg, Mary
(replacement for J Harrison-Hall)

Morris, Justin, BA

Illustrator

Seanight, Ann, MAAIS
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8359z =
8416 = =

8457 = =

8274 %

8846 = =
8539 ==

8844 = =

8431z =

8843 T =

8848 = =

8845 =

8474

Mezzanine floor

Mezzanine floor

Mezzanine floor

Lower Ground
floor

Lower Ground
floor

Mezzanine floor

Mezzanine floor

Lower Ground

s PO

KEB Basement

Mezzanine floor

Lower Ground
floor

Lower Ground
floor

Tablet Room off
Gallery 66

Keeper
South and South East Asia, archaeology
of Indo-Pakistan subcontinents

Keeper’s Secretary
Administration of photography; book
orders

Administrator (Band 6)

Admunistranon of loans, accommodaton,
works projects; stationery supplies; North
Lobby, Fire, Health and Safety

Curators (Band 3)

General coverage of S and SE Asian
collections; special interests -

South Indian sculpture, contemporary
India; Tibet

General coverage of Islamuc penod; Iran,
Central and South Asia

Chinese and Korean collecnons
Stein collection

North India, sculpture and antiquities
until 18th century

Curators (Band 4)

Chinese collections - Chinese pottery and
porcelain modern textiles Vietnamese
coliection - Vietnamese ceramics and
works on paper

General enquinies on Chinese collections
and history, jades, Han dynasty matenial
and snuff bottles

General coverage of Islamic period, Arab
World and Turkey

Curators (Band 5)

South Asian archaeology



Oriental Antiquities, Department of

Museum Assistants

Sorrondegui, Sophie

Chan, Sussanah, BA
Ruscoe, Stephen
Prenuce, Simon, BA

8250 =/
28034

Students Room/
Workshop

Collections Data Management Section

Szrajber, Tanya A, BA MPhil

Support
To be apponted

Useful Numbers

Amaravati Basement

Basement 99

Basement 110

Enquiries concerning collections
King Edward VII Basement
Messages for staff

Messenger Lobby

Photographic enquiries
Photographic Studio

Stein Room

Stein Basement

Workshop

email onental@thebriushmuseum ac uk

Facsimile

8344 = 42 Russell Square

Third floor

8161

28031

8866

8250 =
28034

8416 5/8457 =
8532

8250 ®/8416
8842/8631
8711

8444

28034

8561

Superintendent of Students Room
Public enquines, departmental records;
photography; storage of collections;
displays 1n galleries; exhibitions and
loans; supervision of workshop

Students Room support

Receipt and despatch of objects sent for
opinion; exhtbitions and loans,
numbering, storage and movement of
collections, public enquiries,
photograph

Group Leader
Terminology standardisation manager

Messenger
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Scientific Research, Department of

39 Russell Square

Senior Management and Administrative Support

Bowman, Sheridan G E, MA DPhil 8669 =z = F13 Keeper
MSc DipArch FSA
Cope, Lynne, BA 8669 = = F12 Keeper’s Secretary
Freestone, Ian C, MSc PhD FGS FSA 8980 = F17 Deputy Keeper
To be appointed 8279 = G2 Administrator (Band 6)

Registration of incoming objects;
supervision of general office; library,
accounts, building maintenance; general
Health and Safety and Security issues

Gallagher, Stephen 8715 = G2 Administrator (Band 8)

Metallurgy and Chemistry of Materials Group
Scientists (Band 3)

Cowell, Michael R, LRSC DIC FSA 8277 s &/ S21 Head of Group
8757 Chemical analysis of metals, ceramics
(provenance); authenticity; responsible
for X-ray fluorescence, Radiation
Protection Supervisor

Craddock, Paul T, BSc PhD FSA 8797 = = G4 Metallurgy; fieldwork and excavations
relevant to early metallurgy; acquisition
of metallurgical remains, authenucity
examinations

Scientists (Band 4)

Hook, Duncan R, BS¢c MRSC CChem 8117 = =/ S21 Chemucal analysis of copper-based and
8757 precious metals, metalworking debris
and ceramics; responstible for atomic
absorption; Health and Safety

(chemuicals)
La Niece, Susan C, MA FSA 8226 = =/ F14 Metallurgy of non-ferrous metals
8281 analysis, radiography, microscopy,
authenticity examinauons, Treasure
analysis
Meeks, Nigel D, BSc FSA 8596 = =/ F10 Metallurgy of non-ferrous metals,
8773 analysis, authenticity; microscopy;

responsible for scanning electron
microscope

Scientist (Band 6)

To be appotnted 8884 = =2 S24A Systems analysis and support for
scientific applications, staustics,
department web site, ceramics
(provenance), radiography



Scientific Research, Department of

39 Russell Square
(except where shown)

Earth and Environmental Materials Group

Middleton, Andrew P, BSc DPhil FSA

Ambers, Janet C, B Tech

Cartwright, Caroline, BA MA

Joyner, Louise, BSc PhD FGS

Leslie, Karen, BSc PhD

Sax, Margaret, BSc

Simpson, Antony P

8342z =

8332 =

8581/8794 =

898l=z=

8953 =

8268 v =

8332 =

Collections Data Management Section

Main, Peter L, BSc PhD Dip Arch
MBCS

Devhn, Ray, BA MA

Szrajber, Tanya A, BA MPhil
(p/t Monday, Tuesday & Thursday)
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8959 =+

8180= =

83445 @

F11

B12

G9

F10

S24A

F10

B12

43 Russell
Square
Third floor

43 Russell
Square
Third floor

43 Russell
Square
Third floor

Scientist (Band 3)

Head of Group

Ceramucs, pigments and stone;
metallurgical by-products, petrology,
Raman spectrometry

Scientists (Band 4)

Radiocarbon dating; Raman
spectrometry, radiography

Environmental archaeology, particularty
wood, charcoal, plant macro-remains,
shell and fish bones

Scientist (Band 5)

Petrography of ceramics and stone;
identification and classification of stone,
munerals and gemstones; x-ray diffraction

Scientist (Band 6)

Glass, vitreous matenals, ceramics and
stone

Special Assistant

Cylinder seals project, lapidary
techniques

Scientist (Band 8)

Technician, radiocarbon daung,
analynical techniques, scientific enquiries

Band 3

Head of Section

Design and implementation of computer
database for collections documentation,
oversight of scientific computing facilities

Band 5

Technical development and support for
MAGUS and Merlin systems, support for
Conservation system, requests for
MAGUS and Meriin access

Training and Standards Officer,
management of CDMS teams,
departmental liaison including on-line
registration, terminology standardisation
manager, support for Coins and Medals,
Egyptian Antiquities, Japanese
Antiquities, Oriental Antiquities,
Medieval and Modern Europe and
Ethnography



Scientific Research, Department of

39 Russell Square
(except where shown)

Ellory-Van Dekker, Hadnan, BA MA

Parkinson, Ruth S, BA

Worthy, Helen L, BA
(maternity leave until April 2001)
(p/t Monday - Wednesday)

Burslem, Sandor, BA

To be appointed

Surling, Jane, BA
(maternity leave until Aprid 2001)
(p/t Monday - Wednesday)

Green, Rebecca, BA
(p/t Thursday - Friday)

8880 =

8925 = =

8116 = ®/8905

8717 ==

8905 ==

8925 =

42 Russell

Square
Third floor

Prints and
Drawings

42 Russell
Square
Third floor

42 Russell
Square
Thurd floor

42 Russell
Square
Third floor

Band 6

Staff management of Greek and Roman
team, data preparation and entry; object
location; departmental liaison and
support, termunology standardisation and
database maintenance

Staff management for Prints and
Drawings team; data preparation and
entry; object location, departmental
liaison and support; terminology
standardisation and database
maintenance

Staff management for Ancient Near East
team, data preparation and entry; object
location; departmental liaison and
support; terminology standardisation and
database maintenance

Band 8

Creation of a computerised database for
collections management, auditing and
research; data preparation and input;
object location

Creation of a computerised database for
collecuons management, auditung and
research; data preparation and input,
object location

Creauon of a computensed database for
collections management, auditing and
research; data preparation and input,
object location
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Scientific Research, Department of

39 Russell Square
(except where shown)

COMPASS

Facsimile

Jillings, Dawnd

Marshall, Fiona, BSc MSc
Buttery, Martin, BA

Cock, Matthew, BA MA
Howntt, Carolyn, BA PGCE MA
Timson, Mark, BA

Jacques, Timothy

Gordon, Sue, MA MBCS
Gallacher, Deborah, MA
Snow, Miranda, MA

Banks, James

Grau-Vilasecu, Dolors, Btec
Useful Numbers
Basement Analytical Laboratory
Enquines

COMPASS enquines
Photographic Studio

Scientfic enquines

SEM room

Technological matenals store

8730
8742z =
8901 = =
8459z =
8l69 = =
8778 = =
8459z =
8456 = =
8169
8169
8169
8204 =

8757
8715/8279
8456
8283
8332
8773
8797

ematil. compass@thebritishmuseum ac.uk

email. science@thebntishmuseum.ac uk

Facsimile
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8276

White Wing
White Wing
White Wing
White Wing
White Wing
White Wing
White Wing
White Wing
White Wing
White Wing
White Wing

COMPASS Project Manager
Content Manager

Image Co-ordinator

Creative Editor (Text)

Education Officer

Senior Designer

Support Officer

Editorial Assistant

Editorial and Education Assistant
Editorial Assistant

Imaging Assistants
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A. Cleopatra of Egypt- from History to Myth(10 April- August 2001)
B. Unknown Amazon(25 October 2001- March 2002)

4. E R P % (Exhibition Stages) R 4% R #2 & & (Temporary Exhibition
Procedure)

5. T #H M (Exhibition Forum)

6.2 7= XK % # F M (The British Museum House Style for

Information 1n the galleries)



THE BRITISH MUSEUM: TEMPORARY EXHIBITIONS
15 February - 19 April 1964 Scientific discovery 1543 - 1963
Apr/June 1964 William Shakespeare and Christopher Marlowe

July/Aug 1964 or Feb-Apr 1966?  The mapping of Britain 15th to 19th centuries (organised to mark
the International Geographical Congress held in London)

1964 Scare-devils from the Nicobar Islands

1964 The Virginia of Sir Walter Raleigh and John White

1964 Michelangelo Buonarroti, 1475-1564

1964 Recent acquisitions 1960-64

1964 William Hogarth 1697-1764

1964 - 65 Bicentenary of the perfection of colour printing ‘Harunobu and
his age’

1965 Magna Carta: 750" anniversary

1965 W. B. Yeats

1965 Masterpieces of the Print Room

1965 ‘The Lion in Asia’

1965-66 The State of Asia in the 16" century on the eve of the European
impact

4 May, 1965 - 19 February 1966 Henry Christy : a pionecr anthropologist

24 September 1965 - History of the Library

24 September - 31 October 1965 Book bindings from the library of Jean Grolier
24 Scptember - S December 1965 English Book Illustrations

16 December 1965 - 30 January 1966  The Dead Sea Scrolls from Jordan

1966 History and Romance in Mughal India



1966 Scandinavian acquisitions (Printed books)
January - April 1966 Agincourt

1 January 1966 - February 1967 Masterpieces of the Print Room

February 1966 Turner watercolours from the R.W. Lloyd Bequest
February-April 1966 The Mapping of Britain
31 March 1966 - New Guinea: The Sepik Head-waters, 1963-64

29 April - 25 September 1966Far Eastern Screen painting

13 May - 26 June 1966 Swedish Art and Craftsmanship in the Gold and Viking Ages
May - August 1966 Ten British prime ministers

June - November 1966 The Charles Francis Bell Bequest

July - December 1966 Sir Arthur Sullivan MSS

5 July 1966 - Asian Scripts

October 1966 - January 1967 Netherlandish blockbooks

September - December 1966 Spanish Mapping

4 November 1966 - 4 January 1967 Music printing

November - December 1966 Recent acquisitions 1964-66 (P&D)

January - February 1967 Vinland Map

13 January - 2 Apnil 1967 John Galsworthy 1867-1933

January - April 1967 French Renaissance [lluminated MSS

March - April 1967 “The Evergreen Tree’ (history of popular hbrarics)
28 April - 25 June 1967 Poetry in the Making

May - June 1967 Oskar Kokoschka: word and vision 1906 - 1966

May - August 1967 Chess



15 February - 5 July 1999

4 March - 8 August 1999

11 April - 3 October 1999

13 April - 3 October 1999

8 May - 29 August 1999
8 May - 29 August 1999
8 May - 29 August 1999
14 May - 30 Sept. 1999

15 May - 30 August 1999

18 May 1999- 2001
22 June 1999 - 2001

8 July - 14 February 2000

10 July 1999 - 16 January 2000
2 September - 1 December 1999
S September 1999 - 30 January 2000

10 Scptember - 28 November 1999

10 September - 28 November 1999

11 Scptember 1999 - 16 January 2000

5 October - 5 December 1999
23 Oct 1999 - 20 February 2000

30 Oct 1999 - 30 April 2000

Painted poety : illustrations from the work of Nizami and
Jami

Creative solutions : conservation of the Ethnography
collections

Heavenly houses

Rebels, pretenders and imposters : political fictions on coins
and banknotes

Kagura : the Oka Gift of Japanese ritual masks
The Popular Print in England 1530-1930
Castiglione in context

The popular print since 1850

Image and narrative : Indian folk bronzes from the Polsky
Collection

The Great Court : reclaiming the past, designing the future
European prints from the 15" to the carly 19" centuries
Later Persian paintings and lacquer

Cracking codes : the Rosetta Stone and decipherment
Mezzotint engravings after Allan Ramsay

Life and ceremony in Urban Algeria

The Light of Nature : landscape drawings and watercolours
by Van Dyck and his contemporarices

Landmarks in print collecting : connoisseurs and donors at
the British Muscum

Bukhara and beyond : artefacts of Uzbekistan and
photographs of Edgar Knoblock

The Metal Mirror : coin photography by Stephen Sack

Gilded dragons : buried treasures from China’s golden agcs

Gifts of the century



7 December 1999 - 9 April 2000
17 December 1999 -24 April 2000

17 December 1999 -24 April 2000

29 January 2000 - Spring 2001
17 February - 17 July 2000

25 February - 1 May 2000

24 March - 24 September 2000

6 April - 13 August 2000

12 April - 13 August 2000

19 May - 24 September 2000

19 May - 24 September 2000

21 July 2000 - 19 February 2001
16 August 2000 - 7 Jan 2001

6 October 2000 - 7 Jan 2001

6 October 2000 - 7 Jan 2001

20 October 2000 - 14 January 2001

21 October 2000 - 21 January 2001

14 November 2000 - 28 January 2001

November 2000 - February 2001

Size immaterial : handheld sculpture of the 1990s
The Apocalypse and the shape of things to come

Dance of the Dead

Tibet : life, myth and art

Botanical paintings from the Pearson Album
Arab cultures, young worlds

Japan time : clocks, zodiac and calendar prints

Visions from the golden land : Burma and the art of
lacquer

Paid in Burnt Silver : wealth & power in the Viking age

A noble art : amateur artists and drawing masters
¢.1600-1800

The prints of Jim Dine and Michael Rothenstein:
Two recent gifts

Islamic works on paper: Recent acquisitions
Illegal tender : counterfeit money through the ages

Corrceggio and Parmigianino: Master Draughtsmen of the
Renaissance

Picasso linocuts in the British Museum

Saga : contemporary ceramics from the home of Japanese
porcelain

Gladiators and Cacsars : the power of spectacle in Ancient
Rome

Voices of Southern Africa

Cobalt and Copper: Pottery Techniques in the Islamic
World



7 December 2000 - 11 February 2001 The Human Image

2000 - Spring 2001
2000 - October 2000
2000 - late 2000

2000 - January 2001

11 January 2001 - 6 May 2001

25 January 2001 - 8 April 2001
30 January 2001 - 8 April 2001
15 February 2001 - 27 May 2001
12 April 2001 - 26 August 2001
4 May 2001 - 2 September 2001
4 May 2001 -16 September 2001

June 2001 - October 2001

The Salcombe Cannon Site Treasure
Islamic Lustreware
Christianity in Britain (Hinton St Mary Mosaic Pavement)

Eva Zeizel

From Alexander to Mark Antony : images of power on
ancient coins

Rembrandt the Printmaker

Arts of Japan

Annuraaq: Arctic skin clothing from Igloolik
Cleopatra of Egypt : from history to myth

The Jewelled arts of India : in the age of the Mughals
Recent acquisitions of prints and drawings 1996 - 2001

Exploring the city : the Norman Foster Studio



June - July 1967
Summer 1967

30 June - 10 September 1967

Lithographs by Bonnard, Vuillard, and Toulouse-Lautrec
Chinese painting in the last 300 years

‘Europe in Canada: an exhibition to commemorate the centenary
of the Dominion of Canada’

July - November 1967 Artists working in Parma in the Sixteenth Century (including

14 September - 29 October 1967
15 September 1967 -
September - November 1967
September - December 1967
November 1967

1 December 1967 - 28 January 1968

15 December 1967 - 3 June 1968

1968-69

1968-69

January - April 1968
February - March 1968
22 March 1968 -

29 March - 2 June 1968
May - August 1968
June 1968

26 June - 11 August 1968

Parmigianino and Corregio)
Karl Marx in England
The Classic art of Japan
The History of Paper
Calais 1500 - 1558
The Literature of the Turkish Peoples
Gilbert White of Selbourne

Campbell Dodgson 1867-1949: his Keepership and his Bequest

Recent archacological discoveries in East Yorkshire
Lullingstone Roman Villa : the Christian paintings
Greeks and Franks

500 years of Czech printing

Art of the Panjab Hills

Felix Slade 1790-1868

The Trumpet

Sir Charles John Holmes 1868 - 1936

The Sedgwick Bequest of Chinese art



5 July - 10 November 1968 Masterpicces of glass

12 July - 30 September 1968 The Eric George Millar Bequest

12 July - 30 September 1968 The Cesar Mange de Hauke Bequest

12 July - 30 September 1968 Reeent acquisitions 1967-68 (P&D)

19 July - 27 October 1968 Captain Cook’s First Voyage, 1768-1771

30 August 1968 - 27 October 1968  The Surveyor’s craft

31 January-May 1969

20 September - 23 March 1968 The Origins of the landscape print

Autumn 1968 Egypt Exploration Society’s recent discoveries in Egypt and the
Sudan
September - December 1968 The Album Amicorum

27 November 1968-31 January 1969 Giovanni Battista Piranesi (1720 - 1778), his predecessors and his
heritage

13 Dec 1968 - 26 January 1969 Children’s Books from the 17" to the 19" century

1969 500th anniversary of Guru Nanak, founder of the Sikhs
January - April 1969 Flemish Renaissance [Hluminated Manuscripts

1 February - 13 April 1969 Wilkes and Liberty

9 - 23 February 1969 Turner water-colours from the R.W. Lloyd Bequest

20 March - 11 May 1969 The Late Etchings of Rembrandt

20 March - 20 April 1969 The Dexter Collection of the Works of Charles Dickens
April - June 1969 Trans Atlantic Flights

10 April - 29 June 1969 Greek gods and heroes



Summer 1969

May - June 1969

May - August 1969

6 June - 31 August 1969

June - Aug 1969 and all of 1970

13 June - 29 Sept 1969
September - December 1969
15 September - 26 October 1969

22 October - 18 November 1969

January - April 1970

March - May 1970

March - May 1970

May - August 1970

5 June - 13 September 1970
30 July - 3 October 1971
September - December 1970

25 September - 8 November 1970

28 November 1970 - 28 February 1971

November 1970 - January 1971
15 December. 1970 -
15 December, 1970 -

15 December, 1970 -

May, 1973

May, 1973

Chinese paintings acquired through the Brooke Sewell Fund
The Arts of the First Farmers

Love letters

Erasmus

Sclection of maps from collection of Royal United Service
Institution

Royal Academy Draughtsmen 1769 - 1969
Astrology
Mahatma Gandhi

Recent Acquisitions 1969 (P&D)

The Englishman Abroad

Dutch Clandestine Printing : a commemorative exhibition
Lenin

Codes and ciphers

Charles Dickens

Classical Sites and Monuments

St Thomas Becket

Comenius, the Teacher of Nations

Beethoven in England

Christmas stamps

August, 1972 Sir Hans Sloane and Ethnography

Arab Costumes of Palestine

Spinning and Weaving in Palestine



15 December, 1970 - 27 January, 1973 Turquoise Mosaics from Mexico

15 December, 1970 - August, 1971 The Tribal Image : wooden figure sculpture of the world
15 December, 1970 -  August, 1971 Gamelan : a Javanese orchestra

15 December, 1970 - August, 1971 Javanese Shadow Puppets

15 December, 1970 - November 1976 The Potter’s Art in Africa

15 December, 1970 - 14 October 1973  Divine Kingship in Africa

15 December, 1970 - 27 January 1974 Hunters and gatherers : the nomadic Hadza of Tanzania

1971 Recent acquisitions (PB)
15 January - 15 March 1971 Treasures from Romania
January - April 1971 Portugal and the Orient

5 March 1971 - 26 June 1971 Pre-Columbian art from El Salvador

19 March - June 1971 The Siege of Paris

April 1971 The Art of Burma

May - August 1971 Renaissance handwriting

8 July - 3 October 1971 Stanley Morison: a Portrait

30 July 1971 - 3 October 1971 Maya sculpturc and pottery from Mexico : the Manucl

Barbachano Ponce Collection
July - October 1971 Marcel Proust
23 September. 1971 - 8 October, 1971 ~ Art Treasures from the Japanese Imperial Collections
September - December 1971 Francis Place
1 October - 31 Dec 1971 Midianite Timna : valley of the biblical coppermines
15 October, 1971 - 29 February, 1972 The Graphic Work of Albrecht Durer

29 October, 1971 - 30 January, 1972 Royal Persia : an cxhibition commemorating Cyrus the Great
and his successors



19 November, 1971 - July 1972

1972
January - April 1972
21 January - 19" March 1972

30 March 1972 - 31 December 1972
1,694,117 visitors

25 Apnl, 1972 - 11 July, 1972
28 April - 31 August 1972

May - July 1972
May - Aug 1972

June - July 1972

23 June, 1972 - 28 February, 1982
23 June - 31 August, 1972
July - Oct 1972

August 1972

Village arts of Romania

Five Hundred Years of the Printed Map

Baroque Illuminated Manuscripts

Chinese art from the collection of HM Gustaf VI Adolf of Sweden
Treasures of Tutankhamun

In Pursuit of Antiquity : Chinese paintings of the Ming and Ch’ing

dynasties from the collection of Mr. Earl Morse

Modern Prints and Drawings and Other Recent Acquisitions 1967
-1972

Modern English bindings
Early Anglo-Russian Relations

Publication of the first edition of the Portuguese epic poem ‘Os
Luciadas’ by Camoens

The Aborigines of Australia
Manding : focus on an African civilisation
Bicentenary of the birth of S.T. Coleridge

Polo miniatures from Persian and Mughal Manuscripts

18 August - 29 October, 1972 The Hamilton Collection : a bicentenary exhibition

September - December 1972
29 September - 15 December 1972

October 1972 - January 1973

The Englishman at Home
Ralph Vaughan Williams

Sir Thomas Phillipps Centenary

6 October, 1972 - 4 September, 1977 Eskimo art in the British Muscum

6 October - 10 December, 1972

Eskimo sculpture : masterworks of the Canadian Arctic



6 October, 1972 - ? January 1975  The Tribal Image : wooden figure sculpture of the world

6 October, 1972 - ¢ June, 1973 The Raffles Gamelan : a Javanese orchestra

6 October, 1972 - ¢c. May, 1973 Malay shadow puppets : the Wayang Siam of Kelantan

27 Oct 1972 - 31 May, 1973 The Art of Drawing, 11000 BC - AD 1900

1973 Bicentenary of the birth of Thomas Young in 1773

January - March 1973 The Hanoverian Accession in its European Context

January - Apnl 1973 Europe’s Carolingian Background

20 January - 31 July 1973 George Smith and the Discovery of the Flood Legend

2 February - 1 May 19073 Nicolaus Copernicus and the New Astronomy: a commemorative
exhibition

15 February - 25 April 1973 Moliere

14 April - 30 July 1973 The Seligman Collection of Chinese art

May - August 1973 The Royal Society: the first hundred years (1660 - 1760)

(British Library)

4 May, 1973 - 2 Scptember, 1973 RL 50 - Research Laboratory Golden Jubilee

14 May-11 July 1973 Manzoni

(Bnitish Library)

June - July 1973 600 Years of the Portuguesc Alliance

15 June - 30 Scptember, 1973 Antiquities of Libya

29 June 1973 - 28 February 1974 Netherlandish Prints and Drawings : Van Eyck to Breughel
6 July - 28 October 1973 Oricntal Manuseripts

28 August, 1973 - 26 October 1975 The Gonds of Central India

September-December 1973 Robert Curzon 1810-1873
(British Library)

1 September, 1973 - 30 September, 1975 The Maya



I September, 1973 - 30 September, 1975  The British and the Maya

¢ September, 1973 - 27 September, 1975 From the Five Continents

2 October - 31 December, 1973

1974
(British Library)

-31 July 1974
(British Library)

1 February, 1974 - 30 March 1975
(OA and British Library)

24 April - 1 September 1974

24 April - 30 June 1974
(P&D and British Library)

31 May 1974 - 31 August 1981
31 May 1974 - 23 June 1985
29 July 1974 - 27 October 1974
(EA and British Library)

2 August 1974 - 11 Jan 1975
16 Sept 1974 - 12 Jan 1975

21 December 1974 - 29 June 1975

1975
(British Library)

1975
(Bnitish Library)

17 Jan - 16 March 1975

The Garner Collection of Chinese and associated lacquerwares

John Milton

Samuel Mearne and hist contemporaries: English Restoration
Bookbindings

Chinese and Japanese Maps

°

The Iron Brush : Chinese rubbings from engraved stones

Auden poems/Moore lithographs

Yoruba Religious Cults
The Solomon Islanders

The Written Word on Papyrus

Portrait drawings XV - XX centuries

The Art of Tibet

Prehistoric flint mines : Grimes Graves

The American War of Independence

Jane Austen

Greek Hlyrian Treasures from Yugoslavia



7 Feb - 1 June 1975 Drawings by Michelangelo

7 Feb 1975 - 1 Junc 1975 The Painting of the Panjab Hills, 17" - 19" centuries
14 Feb 1975 - 1 June 1975 The Addis Collection of Chinese Porcelain

9 May 1975 - | February 1975 Turner Watercolours

28 May 1975 - 20 Junc 1978 The Tribal Eye

28 May 1975 - ¢ August 1983 Turquoise Mosaics from Mexico

20 June - 5 October 1975 T’ang Buddhist Paintings

15 September - 15 November 1975 The World of Franklin and Jefferson

7 November 1975 - 4 January 1976 Sung and Yuan Paintings from the Metropolitan Museum of Art,
New York

12 December 1975 - 23 June 1986  Hawaii

12 December 1975 - c. August 1983 Treasures from the Ethnographical Collection

8 January - 28 March 1976 Thracian treasures from Bulgaria

16 January - 10 April 1976 Japanesc Paintings and Prints of the Maruyama - Shijo School

13 February - 28 March 1976 Recent acquisitions (P&D)

13 February - 28 March 1976 Spanish Drawings from the Seventeenth to the Nineteenth
Centuries

10 April 1976 - 17 Scptember 1978 Nomad and City

13 April - 11 November 1976 Paintings from the Muslim Courts of India (16th to 17th centuries
AD)

6 May - 11 July 1976 Isfahan, City of Light

1976 The Qu’ran

(British Library)
22 June - 10 October 1976 Netsuke : the miniature sculpture of Japan

27 August 1976 - c. October 1978 The Inverarity Collection: Indian art from the North West Coast



12 November 1976 - | February 1977

of America

Jewellery through 7000 ycars

15 December 1976 - 31 January 1977 Masks from Mexico

1977
(British Library)

1977
(British Library)

21 January - 26 June 1977

31 January - February 1978

4 February - 19 June 1977

16 February 1977 - 2 May 1978
18 March 1977 - 20 August 1979
1 April - 1 October 1977

6 May - 24 July 1977

14 July - 30 October 1977

29 July 1977 - 15 January 1978

25 November 1977 - 12 March 1978

Recent acquisitions (PB)

The Famous Voyage of Sir Francis Drake

Claude Lorrain : the Liber Veritatis

African masks

Japanese Paintings and Prints - the Schools of Ganku and Buncho
The Otavalo Indians of Ecuador

Bulgarian village arts

Wealth of the Roman World: AD 300 - 700
A Royal Jubilee Exhibition

Rubens Drawings and Sketches

Chinese Paintings of the Ch’ing Dynasty 1644 - 1912

French Landscape Drawings and Sketches of the
Eighteenth Century

2 December 1977 - 15 February 1978  Animals in Art

9 December 1977 - 3 December 1978 Smoking Pipes of the North American Indians

9 February 1978 - 14 May 1978
March - 9 June 1978

30 March - 1 October 1978

Paintings of Rajasthan
Headdresses from Romania

From Manet to Toulouse Lautree : French lithographs, 1860 -
1900



4 May - 27 August 1978 Heraldry : British heraldry from its origins to ¢.1800

8 June - 24 September 1978 A Dream of Fair Women : Japanese Paintings and Prints of the
Ukiyoe School

4 August 1978 - 31 October 1978 Art of the Brazilian Indians

9 August - 22 October 1978 Officina Bodoni
(British Library)

18 August - 13 November 1978 Colossus

19 October 1978 - 14 January 1979 Myth and ceremony in Islamic Painting

19 October 1978 - 11 March 1979  Gainsborough and Reynolds in the British Museum

16 November 1978 - 11 March 1979 Frozen tombs : the art and culture of the ancient tribes of Siberia
24 November 1978 - October 1979  Ashanti Goldweights

13 December 1978- 16 May 1979 The Jeweller’s art : the Hull Grundy Gift

1979 Antiquities from the Caucasus

1979 - 1980 David Garrick
(British Library)

17 January 1979 - 1 October 1982 Moche pottery from Peru

15 February 1979 - 29 September 1980 Captain Cook in the South Seas
(Ethno & British Library)

21 Fcbruary - September 1979 Art from Ghana : sclection of material from the Barclay Armitage
Collection

10 May - 9 September 1979 Flowers in Art from East and West

17 May - 9 September 1979 The Medal : mirror of history

25 July - 26 October 1980 Guide Books and Tourism (The British in Italy)

(British Library)
30 August - 11 November 1979 The Golden age of Venetian glass

19 September 1979 - April 1980 Aspects of Siberian design



27 September 1979 - 13 January 1980 The Century of Rubens and Rembrandt : seventeenth
century Dutch and Flemish Drawings from The Pierpont
Morgan Library, New York

4 October 1979- 13 January 1980  Portraits of the East

22 November 1979 - 16 March 1980 Cyprus BC : 7,000 years of history

6 December 1979 - 13 May 1983 African textiles

31 January - 4 May 1980 American prints 1879 - 1979

7 February 1980 - 22 August 1983 Art made for strangers : Haida argillite carving from British
Columbia

13 February - 20 July 1980 The Vikings

27 March - 4 May 1980 Kiln Sites of Ancient China : recent finds of pottery and porcelain

6 April 1980 - 5 October 1982 Facsimile American Codices

5 June 1980 - 4 January 1981 The Ancient Olympic Games

11 June - 5 October 1980 Varieties of Western Woodcut

11 June - 5 October 1980 Japanese Prints : 300 Years of Albums and Books

11 June - 8 August 1980 Tangata : the Maori vision of man

9 October - 26 November 1980 The Epstein Collection  photographs of non-western art formerly

owned by Sir Jacob Epstein
16 October 1980 - 18 January 1981 Asian Art - New Acquisitions 1970 - 80 : Part 1
16 October 1980 - 20 April 1981 Watteau drawings in the British Museum
16 October 1980 - 20 April 1981 Dutch Landscape Prints of the Seventeenth Century
16 October 1980 - 20 April 1981 British Figure Drawing
15 November 1980 - 26 Junc 1981  Asian Bladcs

11 December 1980 - 11 February 1981 The Cusichaca Archaeological Project (Peru)



26 January - 12 April 1981 Asian art : new acquisitions 1970 - 1980 : Part I
5 February - 12 April 1981 Prints and Drawings : recent acquisitions since 1976

20 February 1981 - 18th March 1984 Asante : Kingdom of Gold : the power and splendour of a great
19th century West African Kingdom

6 April -3 May 1981 North American Indians

18 April - 13 September 1981 The Gauls : Celtic antiquities from France

6 May 1981 - 1 May 1982 The Versatile Calabash of Africa

14 May - 20 September 1981 Turner and the sublime

16 May - 6 September 1981 Princely paintings from Mughal India

17 June 1981 - 1 February 1982 North West Coast Items from the Wellcome Collection :

recent acquisitions

1 August 1981 - 14 September 1981 Peoples of Southern Sudan

22 September 1981 - 29 October 1981 Images of Mexico

2 October 1981 - 1 February 1982 Bulgarian Crafts

23 October 1981 - 24 January 1982 Goya’s prints : the Tomas Harris Collection in the British
Museum

23 October 1981 - 2 May 1982 Heritage of Tibet

30 October 1981 - 30 January 1982 Medieval Limoges : masterpicces of enamel from the Keir
Collection

6 November 1981 - 4 January 1982 Turkish Folk Embroideries

8 February 1982 - 22 February 1982 Reeent Acquisitions (Ethno)

11 February 1982 - 2 May 1982 Prints of the School of Fontainbleau

11 February 1982 - 2 May 1982 Francis Towne and John ‘Warwick’ Smith

11 February 1982 - 2 May 1982 Eighteenth-century Venetian drawings



18 February 1982 - 9 January 1983

6 March 1982 - 2 May 1982

8 March 1982 - 2 May 1982
15 March 1982 - 30 June 1982
8 April 1982 - 9 January 1984
10 April 1982 - 9 June 1982

5 May - 5 Sept 1982

28 May 1982 - 2 July 1982

10 June - 12 Sept 1982

July 1982 -  December 1982

1 July 1982 - 11 January 1987

2 September 1982 - 12 December 1984

2 September 1982 - 182 December 1982

10 September 1982 - 9 January 1983

October 1982 - 21 April 1983

7 October 1982 - 23 January 1983

5 November 1982 - 24 April 1983

16 January 1983 - 16 Fcbruary 1983

18 January 1983 - 5 September 1983

17 February - 15 May 1983

Excavating in Egypt : the Egypt Exploration Socicty 1882 -
1982

Australian Art of the Western Desert

The Azande of Central Africa

Recent Acquisitions from the Andes of Peru
Vasna : inside an Indian village
Photographs of India

From village to city in Ancient India

The Tarahumara of Mexico

A century of modern drawing from the Museum of Modern
Art, New York

Recently translated cuneiform texts

Thunderbird and Lightning : Indian life in North-Eastern
North America, 1600 - 1900

Codex facsimiles from Mexico and the Maya area
The Other America : native artifacts of the New World

Great Moravia : the archacology of ninth-century
Czechoslovakia

Afro-Portugucse ivories

Masterpiceces of Printmaking from the 15th century to the
French Revolution

Edo : art of Japan 17th to 19th centuries

Our Kinsmen : portraits of the Campa-Ashaninka people ot
the Peruvian Rainforest

African Pipes and Paraphernalia

Italian drawings from the Lugt Collection



17 February - 15 May 1983

24 February - 19 June 1983

31 March - 8 May 1983
2 June - 18 September 1983
2 June - 18 September 1983

11 June - 18 September 1983
17 June 1983 - 19 February 1984
23 June 1983 - 18 September 1983
& 13 October 1983 - 15 January 1984

14 July - 23 October 1983

20 July 1983 - 30 June 1985

23 September 1983 - 21 October 1983

13 October 1983 - 15 January 1984

4 November 1983 - 26 November 1983

17 November 1983 - 19 February 1984

15 December 1983 - 14 January 1985

16 December 1983 - 29 Junc 1986

1 February - 8 April 1984

9 February - 29 April 1984

Wenceslaus Hollar : prints and drawings

Mantegna to Cezannc master drawings from the
Courtauld. A fiftieth anniversary exhibition

Please touch : animal sculpture
Sporting life : an anthology of British sporting prints
Industry and idleness : Hogarth and the moral print

Cycladic art : ancient pottery and sculpture from the N. P.
Goulandris Collection

Tears of the moon : Spanish American Colonial
sculpture
The Japanese print since 1900 : old dreams and new visions

Lachish : a Canaanite and Hebrew city: the
Wellcome-Marston Excavations 1932 - 1938

Bemba : raiders of the Central African Plateau

In the Buddhist Himalayas :
Ravensdale

photographs by Richard

Drawings by Raphael from the Royal Library, the
Ashmolean Museum, the British Museum, Chatsworth and
other English collections

Beyond the Great Wall : photographs of minorities in
North China by Robert Forrester

Islamic art and design 1500 - 1700
Himalayan rainbow : a Nepalese textile tradition

Pattern of islands : Micronesia yesterday and today

Buddhist art of Central Asia :
the Stein Collection

paintings and textiles from

Rembrandt and the Passion



9 February - 29 April 1984

9 February - 29 April 1984
16 February - 13 May 1984

9 April 1984 - 1 November 1984

May - August 1984

18 May - 2 September 1984
18 May - 2 September 1984
24 May - 19 August 1984

24 May - 27 August 1984

12 July - 2 September 1984

25 July 1984 - 5 January 1985

26 July 1984 - 15 October 1984
August 1984 - 16 December 1984
August 1984 - October 1984

20 September 1984 - 20 January 1985
20 Scptember 1984 - 20 January 1985
October 1984 - Fcbruary 1985

9 November 1984 - 10 March 1985
(M&LA & British Library)

29 November 1984 - 5 May 1985
(OA & British Library)

7 December - 23 December 1984

14 December 1984 - 29 June 1986

Landscape in Italy :
centuries

German drawings from a private collection

Treasures from Korea : art through 5000 vears

Argonauts of the Western Pacific : an exhibition to mark

the centenary of the birth of Bronislaw Malinowski
Early German Engravings

The Ancient Olympic Games

Masterpieces of Wedgwood in the British Museum

Chinese ivories from the Shang to the Qing

Master drawings in the British Museum : Fra Angelico to

Henry Moore

Treasury of San Marco, Venice

Buddhism : art and faith

The Palau Islands of Micronesia

The Trade Dollar

Italian Renaissance Engravings

The Print in Germany 1880 - 1933

Japanesc painting from the Harari Collection Part |
Prints by Goltzius and his Circle

The Golden Age of Anglo-Saxon art : 966 - 1066
Chincse ornament : the lotus and the dragon
The Anatolian Civilisations : a photographic loan

exhibition from Turkey

Inuit/Eskimo : pcople of the North American Arctic

Drawings of the 16th and 17th



17 December 1984 - | February 1985The Halfpenny 866 - 1984 : farewell to the halfpenny

20 December 1984 Woolley at Ur 1922 - 1934

February 1985 - Junc 1985 Odilon Redon lithographs

2 February 1985 - ?May 1985 Tokens of Love : for St. Valentine’s Day

7 February - 5 or 277 May 1985 British landscape watercolours 1600 - 1860

7 February 1985 - 5 May 1985 Japanese Paintings from the Harari Collection (Part I1)
22 March 1985 - 13 July 1987 The Hidden peoples of the Amazon

28 May 1985 - 3 July 1985 Native American Arts : the living tradition

June 1985 - 18 October 1985 Walter Richard Sickert Etchings

12 June 1985 - 16 Dccember 1985 Aztec Treasures from Mexico

25 July 1985 - 5 January 1986 Buddhism : art and faith

(OA & British Library)

22 August 1985 - ? November 1985 Badges old and new

3 October - 17 November 1985 The Acropolis at Athens : conservation, restoration and

research 1975 - 1983
18 October 1985 - 28 January 1986 Prints by Jules de Bruycker
31 October 1985 - 26 January 1986 A Tour in Finland : folk costumes from Finnish Karelia

7 November 1985 - 5 May 1986/6 July 1986 Halley’s Comet in History
(BM & British Library)

28 November 1985 - 31 October 1987 Lost Magic Kingdoms and Six Paper Moons

6 February - 16 March 1986 The Human touch : sculpture of the human figure
10 February - 29 Junc 1986 African sculpture

13 February - 4 May 1986 Prints and drawings : five years of collecting

13 February 1986 - 4 May 1986 Blanc de Chine : the Donnelly Bequest of Chinese porcelain



13 February - 4 May 1986

13 February - 4 May 1986
March - 18 May 1986

19 May 1986 - 17 August 1986
22 May - 17 August 1986

22 May - 17 August 1986

22 May 1986 - January 1987
29 May - 26 Oct ober1986

2 July 1986 - 15 February 1987

9 July 1986 - 9 August 1988

28 July 1986 - 24 February 1987

6 August 1986 - 28 September 1986

15 August 1986 - 23 April 1987

Ceramics by Keiko Hasegawa : a contemporary Japanese
potter

Chinese painting of the 17th and 18th centuries
Ronald Searle : designs for medals
British Trade Union Badges
Florentine drawings of the 16th century
Contemporary Japanese crafts
African Seats of Authority
Money : from Cowrie shells to credit cards
Archaeology in Britain : new views of the past
Kalabari [jos : faces of the dead
The Obsequial Print : baroque catafalques and obsequies

Tell es-Sa’idiyeh, Jordan : the first two seasons of
excavations 1985 - 1986

Pottery from Casas Grandes, Mevico

20 August 1986 - 18 November 1986 Coin of the Realm

4 September 1986 - 11 January 1987

4 September - 26 October 1986

9 October 1986 - 19 or 29 March 1987

(WAA/OA/C&M/British Library)

Two recent gifts : modern Czechoslovak prints and prints
by Jean Morin (71590 - 1650)

Contemporary Japanese prints : symbols of a society in
transition : Part |

Claudius James Rich (1786 - 1821) : diplomat, archacologist
and collector

20 November 1986 - 1101 227 January 1987 Modern Chinese prints from the Central Academy of Fine

27 November 1986 - 10 October 1988

4 December 1986 - 29 March 1987

Arts Peking
Madagascar : island of the ancestors

The New Thracian treasurcs from Rogozen, Bulgaria



13 December 1986 - 12 January 1987

5 February - 25 May August 1987

5 February - 25 May 1987
24 February 1987 - 15 May 1987

24 February 1987 - 17 August 1987

19 March 1987 - 5 May 1988

3 April 1987 - May 1987

9 April 1987 - 9 September 1987

7 May - 20 September 1987
18 May 1987 - 16 August 1987
21 May 1987 - 31 August 1987

3 June - 30 August 1987
(British Library)

4 June 1987 - 21 April 1991
11 Junc - 20 September 1987
18 June - 31 August 1987

15 July 1987 -

16 July - 29 November 1987
3 August 1987 -

17 August - 3 November 1987

18 August 1987 - 30 October 1987

Mexican Nativity Scenes

Contemporary Japanese Prints : symbols of a socicty in
transition Part 11

An A-Z of the Prints and Drawings Collection
Recent Acquisitions (P&D)?

Contemporary drawings in Britain
Gifts from the British Museum Socicty 1983 - 1986

Bolivian worlds : the art and world-view of an Andean
mining community

The Nanking Cargo of Chinese Export Porcelain

Workshop 400,000 (50™ anniversary of the London
Institute of Archaeology)

Ceramic art of the Italian Renaissance
Election : politics and politicians in medals and badges
The Amarna Letters : Egypt in Asia

Tolstoi

Toraja : Creating an Indonesian rice barn
Contemporary British medals

Drawing in England from Hilliard to Hogarth
Introduction to the Ethnography collections

As good as gold :300 years of British banknote design

Turquoise mosaics from Mexico

Captain R. F. Scott : a sclection of photographs by Herbert

Ponting 1910 - 1913

Roman British hoards and numismatic books



12 September 1987 - 17 January 1988
1 October 1987 - 21 May 1989

6 November 1987 - 31 July 1998
10 November 1987 - 22 February 1988
20 November 1987 - 6 March 1988

3 December 1987 - 1 July 1990

18 February - 29 May 1988

1 March 1988 - 13 May 1988

5 May - 14 August 1988
12 May -6 November 1988

16 May - 26 August 1988

14 July 1988 - 30 May 1989

28 July - 16 October 1988

18 August - 31 October 1988

26 August - 17 October 1988

29 September 1988 - 21 April 1991
27 October 1988 - 26 February 1989
1 November 1988 - Junc 1989

10 November 1988 - 12 February 1989

The Vikings
Treasures from the Ethnographic Collections

The Phocnicians in Sardinia : the cemetery at Tharros
Gothic art : the sovereign image
Glass of the Caesars

Living Arctic : hunters of the Canadian North

Suleyman the Magnificent

Richard Boys Lewis Collection : a gift of the National Art
Collections Fund

Ukiyoe : images of unknown Japan
Early Trade in the Indian Ocean

Contemporary Australian Medals : the work of Andor and
Michael Meszaros

Dreams and the land : contemporary Australian Aboriginal
paintings

The Age of Durer and Holbein : German drawings 1400 -
1550

Old London Bridge

Making money : acquisitions since the British Museum Act
(1963)

Traffic art : rickshaw painting from Bangladesh
Treasures for the nation : conserving our heritage
The Glorious Revolution in Prints

Henry Moore : the Shelter Drawings

17 November 1988 - 27 August 1989 Here today - here tomorrow

Conservation in the British Museum



15 December 1988 - 23 May 1989

20 April - 4 August 1989
22 April - 10 December 1989

12 May - 10 September 1989

12 May - 28 August 1989

24 May - 29 October 1989

June - 31 October 1989
8 June - 29 October 1989

27 July 1989 - 1 July 1990

29 August - 11 December 1989

21 September 1989 - 14 May 1990

1 November 1989 - 4 February 1990
15 November 1989 - 17 December 1991

29 November 1989 - 29 Apnl 1990

12 December 1989 - 28 February 1990

15 December 1989 -

5 February 1990 - 7 September 1990
28 February - 1 July 1990

9 March - 2 September 1990

Miniature sculpture from Papua New Guinca

Celtic Britain : life and death in the Iron Age

Farming in Celtic Britain

The Shadow of the Guillotine : Britain and the French
Revolution

Money and medals of the French Revolution

Living Buddhism : a photographic portrait by Graham
Harrison

William Daniell’s views of London Docks
Chinese bronzes : art and ritual

A Victorian Earl in the Arctic : the travels and collections
of the Fifth Earl of Lonsdale

The Second World War in Coins, Medals and Banknotes

Tell es-Sa’idiyeh : excavations in the Jordan Valley 1987 &
1989

John Martin Mezzotints
Palestinian Costume at the British Museum

“The Work of Angels’ : masterpieces of Celtic metalwork
6" - 9" centuries AD

The Medal as art : a retrospective of the Penn State
Medallic Program

Treasures from the Ethnographic Collection

Anne Seymour Damer, sculptress
Treasure on Earth : modern paper moncy of the world

Fake? The Art of Deception



23 March 1990 - 30 June 1992
7 April - 5 August 1990

7 April - 27 August 1990

7 April - 3 June 1990

2 May - 27 August 1990
3 July -4 November 1990

6 July - 4 November 1990

7 September - 4 December 1990

14 September 1990 - 13 January 1991

14 September - 12 December 1990

24 September 1990 - 12 April 1992
October 1990 - Apnil 1991

19 October 1990 - 7 April 1991

25 October 1990 - 13 January 1991

30 November 1990 - 30 May 1993

4 December 1990 - 29 July 1991

Recent acquisitions
Treasures of the Department of Prints and Drawings

Caves of the Thousand Buddhas Chinese art from the Silk
Route (Part I)

Japanese art : masterpieces in the British Museum (1st
selection)

Recent excavations in Assyria
Horses in miniature : equine images on coins and medals

Porcelain for palaces : the fashion for Japan in Europe
1650 - 1750

Abraham Bosse : 17th century French printmaker
extraordinary

Avant-garde British printmaking 1914 - 1960

Caves of the Thousand Buddhas : Chinese art from the Silk
Route (Part IT)

Board Games of the World
Deccani Painting
Archaeology and the Bible
The Lion of Venice

Images of Africa : Emil Torday and the art of the Congo
1900 - 1909

Love, art and the artist : illustrations for 14 poems from
C.P. Cavafy by David Hockney

5 December 1990 - 10 IFebruary 1991Swords of the Samurai

6 December 1990 - 28 April 1991

6 December 1990 - 28 April 1991

Bankers to the Nation : British paper money from the
Chartered Institute of Bankers Collection

Coins of the Himalayas : Nepalese and Tibetan coins from
the Valdettaro Bequest



25 January - 18 August 1991 and 11 December 1991 -

25 January - 18 August 1991

25 January - 21 Apnl 1991
14 February - 1 March 1991

7 March - 4 August 1991

30 April - 4 August 1991

Korean Ceramics : a selection from the Collections

Chinese Pottery and Porcclain : from Prehistory to the
Present

Prints and Drawings : Acquisitions 1986 -1990
Japanese swords and armour in the British Muscum

Japanese Art :Masterpieces in the British Muscum (2nd
selection)

Money and Medals of Switzerland

May - December 1991 Safavid Painting

3 May 1991 - 14 July 1991
15 May - 1 September 1991
17 May - 18 August 1991
June - 31 October 1989

29 July - 8 Nov 1991

6 August - 24 November 1991

18 September - 24 November 1991

4 October 1991 - 16 February 1992

1 November 1991 - 14 November 1993
8 November 1991 - 8 March 1992
(M&LA and British Library)

8 November 1991 - 10 April 1992

26 November 1991 - 15 March 1992

December 1991 - May 1992

Swiss Prints to mark Switzerland 700

Man and Metal in Ancient Nigeria
Drawings by Guercino in British Collections
William Daniell’s views of London Docks

A World Turned Upside Down: ‘Los Disparates’ by
Francisco Goya

Coins of the Bengal Sultans

Kamakura : the Renaissance of Japanese Sculpture 1185 -
1333

Collecting the 20th Century

The Skeleton at the Feast : the Day of the Dead in Mexico
The Making of England : Anglo-Saxon Art and Culture AD
600 - 900

Stanley William Hayter and Atclier 17

Gold Coins of the Greeks

Arabic Calligraphy



11 December 1991 -

19 December 1991 - 26 January 1992

and 28 January - 1 March 1992

17 March - 6 September 1992
26 March - 10 May 1992
26 March - 4 August 1992

1 April - 6 September 1992

30 April 1992 - 22 August 1993
May 1992 - August 1992
7 May - 31 August 1992

5 June - 6 September 1992

16 July 1992 - 12 April 1994
I September 1992 -

11 September - 6 October 1992

'l Scptember - 25 October 1992

Il Scptember - 25 October 1992

Korea in the British Museum

Nihonga : traditional Japanese Painting 1900 - 1940

God and Mammon : the History of Ecclesiastical Coinage

Wu Guanzhong : a 20th century Chinesc painter
Drawings by Rembrandt and his Circle

Japanese Art : Masterpieces in the British Muscum (3rd
selection)

Making your mark: 7,000 years of seals
Portraits from Persia and Mughal India
The Ancient Olympic Games

Mexican Painted Books : Before and After the Spanish
Conquest

Europe 1500 - 1900: Recent donations and loans
Baha’i Manuscripts

The FIDEM Salon des refuses (for the 23rd Congress,
Federation Internationale de la Medaille)

In the Round : Contemporary Art Medals of the World

Designs on Posterity : Drawings for Medals

23 Scptember 1992 - 14 March 1994 Explorers in Printed Books

25 September - 29 November 1992

and | December 1992 - 31 January 1993 Ukiyo-¢ Paintings in the British Muscum
6 October 1992 - 14 I'ebruary 1993 The Wealth of the Indies : new Sourees for Coinage in
Renaissance Europe

10 October 1992 - 4 April 1993 Britain’s First View of China : Lord Macartney’s Embassy
to the Peking Court 1792 - 94

(BM and British Library)



5 - 29 November 1992

11 November 1992 - 21 January 1993
13 November 1992 - 24 January 1993
13 November 1992 - 24 January 1993
19 November 1992 - 31 May 1993

1 December 1992 - 13 June 1993

3 December 1992 - 24 January 1993

21 January - 20 May 1993
22 January -3 May 1993

4 February - 28 February 1993

5 February - 25 April 1993

5 February - 25 April 1993

17 February - 25 April 1993

26 February 1993 - 28 August 1995
1 April - 31 May 1993

11 May - 4 August 1993

14 May - 30 August 1993

14 May - 30 August 1993
& 24 Sep 1993 - 9 January 1994

20 May - 11 July 1993

28 May - 12 October 1993

Drawings from Holkham

Chinese figure and landscape paintings
Mrs Delaney’s Flower Collages
Europeans in Caricature 1770 - 1830
Howard Carter : Before Tutankhamun

“The Princes of the House of Timur’ and early Mughal
painting

Samuel Palmer : Visionary Printmaker

Chinese New Year Prints
The Armada Silver : a recent acquisition

Responses to ‘Ukiyo-e paintings’ and ‘Japanese
masterpieces’

The Art of Watercolour : The Royal Watercolour Society

Collection

Modern Graphic Art in Britain : Gifts from the British
Museum Society

Japanese Arts in the British Muscum

Treasures of the Americas

Silk Road coins : The Hirayama Collection

The Corbridge Lanx

The Paper Museum of Cassiano dal Pozzo (1588-1657)

Textiles from the East in the British Muscum

Twenticth Century Chinese prints

Prints by Hendrick Goltzius



3 June -4 July 1993

3 June - 18 July 1993

18 June - 25 September

18 June -16 October 1993

23 June - 2 January 1994
14 July - 15 August 1993

15 July - 26 September 1993

16 July 1993 - 2 July 1995

20 July - 3 September 1993

La Vie : The works of Yoshida Kenji, Japanese artist

Medals for the future : designs from the Royal Socicty of
British Sculptors student competition

The British Musceum Society : the first twenty five years

The British Museum Socicty and Ethnography: the first
twenty- five years

Medieval Islamic tiles
Takeda Hideo and the Japanese cartoon tradition

Nineteenth century Japanese figure prints of the Ukiyo-e
School

Paradise : change and continuity in the New Guinea
Highlands

All that glisters : recent acquisitions by the Department of
Coins & Medals

16 August 1993 - 14 November 1994 Sutton Hoo Excavations 1991

26 August - 26 September 1993

26 August - 26 September 1993

7 September 1993 - 16 January 1994

15 September 1993 - 11 April 1995

24 September 1993 - 9 January 1994
24 September 1993 - 9 lanuary 1994
7 October - 7 November 1993

13 October 1993 - 17 February 1994

5 November 1993 - 17 April 1994

‘The Darkness of War, the Darkness of Peace’ : prints and
sculptures by Hamada Chimei
Kagita Geiun : A modern artist of No masks

The Hoxne Hoard : gold and silver from Late Roman
Britain

Digging in Jordan : British Muscum excavations at Tell
es-Sa’idiyeh

Old Master Drawings from Chatsworth
The Art of the chess piece
Between heaven and carth : paintings by Tachibana Tenkei

Czechoslovak prints 1900 - 1970:Gifts from the British
Museum Society

Deitics and devotion : The arts of Hinduism



6 November 1993 - 30 January 1994
(OA & British Library)

17 November 1993 - 4 May 1994

17 November 1993 - 20 November 1994

25 November 1993 - 20 March 1994

Paintings from Thailand from the Collections of the British
Muscum and British Library

Navajo Textiles
The Kingdom of Shamba : the Kuba of Zaire

Iron Age recent excavations

1 December 1993 - 13 February 1994Demon of painting : the art of Kawanabe Kyosai 1831 - 1889

15 December 1993 — 31 December 1997

17 January - 19 June 1994
18 January - 15 May 1994

28 January - 24 Apnl 1994

28 January - 24 April 1994

28 January - 24 April 1994

12 February - 24 Apnil 1994
14 February - 9 March 1994
18 February 1994 -

18 February - 12 May 1994
11 March - 17 April 1994

21 March - 18 October 1994
31 March - 5 June 1994

12 May - 11 Scptember 1994

17 May - 18 September 1994

Great Benin: A West African Kingdom

Paintings from the Shahnameh
Venice Preserv’d : the Greenall Gift of Venetian Coins

Himalayan and Japanese Art from the Schmitt-Mecade
Collection

The Study of Italian Old Master Drawings : the
contribution of Philip Pouncey (1910-1990)

Victorian Illustrated Books 1850-1870 - the Heyday of
Wood-engraving : the Robin de Beaumont Gift

Contemporary Korean Prints

Work in Progress : recent acquisitions from Kent (P&RBA)
The Rescue Excavations at Deir ’Ain >Abata 1988—-1995
The Sybil Andrews Gift

Treasured miniatures : contemporary netsuke

The Pomaks of Bulgaria

Yemeni Pottery

Prints by Anthony Gross (1905-1984)

Beauty and the banknote : images of women on paper



money

19 May - 25 September 1994 The Hoxne Hoard : gold and silver from Late Roman
Britain

19 May - 21 August 1994 Modern Japanese Prints 1912-1989

20 May - 11 September 1994 German Printmaking in the Age of Goethe

20 May - 11 September 1994 The Woodcut Serics of William Nicholson

25 May - 23 October 1994 Merina textiles from Madagascar

27 May - 29 August 1994 Indian paintings and drawings from the collection of
Howard Hodgkin

9 June - 9 September 1994 Chinese ceramics from the Meiyintang Collection

20 June 1994 - 8 January 1995 Animals in Islamic painting

22 June - 23 October 1994 Greek Gold : Jewellery of the Classical World

30 June 1994 - 8 Jan 1995 The Maldive Islands : thriving on a reef

25 July - 24 September 1994 Towards the 21" century : sclecting a consultant architect

for the British Museum

11 September - 7 November 1994 Inuit prints from the Ethnographic collections

20 September 1994 - 21 January 1995 Money under the microscope : the application of scicnce to
numisimatics

21 September 1994 - 15 January 1995 Japanese Imperial Craftsmen: Meiji Art from the Khalili
Collection

22 September -9 October 1994 The Conservation of Eastern Pictorial Art : the Hirayama
Studio

23 September 1994 - 15 January 1995 Pre-Raphaclite drawings in the British Museum

23 September 1994 - 15 January 1995 Shadow of the Forest: Prints of the Barbizon School

23 September 1994 - 15 January 1995 Artistic Circles : the medal in Britain 1880-1918

30 September 1994 — 8 January 1995 Chincse Tea Ware : the Art of the Yixing potter from the K S Lo
Collection

17 October - 30 November 1994 16" century Chinese porcelain from the British Museum



22 October - 25 October 1994

26 October 1994 - 22 September 1995

27 October 1994 — 27 Apnl 1997

2 November 1994 — 28 August 1995
4 November 1994 — 17 April 1995

5 November 1994 - 29 January 1995

8 November 1994 - 21 August 1995

and the Oriental Ceramic Socicty
Andy Galsworthy - sand sculpture

Katherine Scoresby Routledge and the Mana Expedition to
Easter Island in 1914-15

Smashing Pots: Feats of Clay from Africa
Wooden sculpture from Easter Island
Balkan Costume from the Waller Collection
The Bronze Age in Britain

Israeli prints from the Burston Graphic Centre

1 December 1994 - 26 February 1995Time machine : Ancient Egypt and contemporary art

9 December 1994 - 23 April 1995

15 December 1994 - 15 February 1995

16 January — 16 June 1995
18 January 1995 — 31 July 1996
24 January — 17 April 1995

27 January - 23 April 1995

27 January - 23 April 1995

27 January - 23 April 1995

27 January - 26 March 1995
2 February - 23 April 1995

15 February 1995 - 9 April 1996

Byzantium : treasures of Byzantine art and culture from
British collections

Chinese arms and armour

Contemporary Middle-Eastern prints : taste and technique
The Power of the Hand: African Arms and Armour
High profiles : portraits of the Italian Renaissance

The Rumbustious world of Thomas Rowlandson : the
prints 1774-1822

‘From the life of an artist’ by Bonaventura Genelli
(1798-1868)

Drawings by Adriaen and Isack van Ostade and their
followers

East meets West : Chinese trade porcelain

Japanese art and antiquities : recent acquisitions 1990-1995

The Oxborough Dirk : a recent acquisition



17 February 1995 - 3 March 1996
21 February - 10 May 1995

4 April - 1 October 1995

10 Apnil - 23 Apnil 1995

19 April - 9 July 1995

24 April 1995 - February 1998

26 April - 3 September 1995
22 May - 4 June 1995

1 June 1995 - 7 January 1996
8 June - 17 September 1995
15 June - 13 August 1995

16 June - 13 August 1995

16 June - 22 October 1995
16 June - 22 October 1995

21 June - 15 October 1995

26 June 1995 - 15 January 1996

11 July -8 October 1995

23 August - 30 October 1995

31 August - 24 September 1995
& 27 Scptember - 22 October 1995
31 August 1995 - 10 February 1996

25 September 1995 - 10 April 1996

The Ainu of Japan
Contemporary Chinese paintings : the art of Zhu Qizhan
Medieval enamelled and gilded glass

Capital : an installation by artist Terry Smith

‘Receive our prayers’ : the Steve Cribb Collection of Catholic
Medals

The Great Court: The British Museum’s Millennium
Project

Social fabrics : recent textile acquisitions from Indonesia
Photographs of Mohenjo-Daro

Textiles from Masada

Chinese Jade from the Neolithic to the Qing

Classic art of Japan from the British Museum’s Collection

Europe in India : Mughal paintings and their European
prototypes

German Renaissance Prints 1490 - 1550
Renaissance medals and plaquettes of Northern Europe

Chinese snuff bottles from the Mary and George Bloch
Collection

Persian paintings from India

A Nation’s wealth : paper money in Scotland 1695-1995

Ki-Ke-In - The Printmaking of Ron Hamilton : creativity
and design

The Passionate art of Utamaro

Treasures of the Ethnography collections

25 Years of the Muscum of Mankind



25 September 1995 — 26 September 1996

28 September 1995 - 28 January 1996

28 September 1995 — 14 July 1996

3 October 1995 — 9 February 1997
3 October 1995 — 4 August 1996

10 October - 19 November 1995

18 October 1995 - 19 Apnl 1996

1 November 1995 - 14 January 1996
1 November 1995 - 3 March 1996
10 November 1995 - 21 April 1996

10 November 1995 - 21 April 1996

17 November 1995 - 14 April 1996

22 November 1995 - 3 March 1996

23 November 1995 - 28 April 1996

18 January — 13 June 1996
26 February — September 1996

28 February — April 1996

19 February 1996 — 31 December 1997

7 March - 28 July 1996

7 March ~ 8 Scptember 1996

Twenty-five Fans

Made in Africa : Africa and the National Art Collections
Fund

Play and Display: Masquerades of Southern Nigeria,
Sculpture by Sokari Douglas-Camp

Display and Modesty: North African Textiles
Secular and Sacred: Ethiopian Textiles

‘Food for all’ : coins and medals of the United Nations Food
and Agricultural Organisation

Bencfactor in Focus : John Henderson (1797-1878)
Westminster Kings and the Medieval Palace of Westminster
The Tide Flows On : Maori drawings by John Bevan Ford
Recent acquisitions 1991-1995 (P&D)

Images of the Western Lake : the revival of the colour print
in contemporary China

Maruyama-Okyo and Kyoto painting 1770 - 1910

After Marathon : war, socicty and moncy in fifth century
Greece

Textiles of Highland Burma from the Ethnography
Collections

Shaykhs and Dervishes

A Zapotee Ceremonial Urn

Responses to ‘Utamaro’: An Education Scrvice Display
Treasures of the Ethnographic Collections

Modern graphic art : gifts from the British Muscum Society

Commemorating the 19th Century: Coins and Medals by



13 March—14 July 1996

19 March — 27 October 1996
25 April 1996 — 31 December 1997
26 April — 20 September 1996

15 May — 14 July 1996

15 May — 30 June 1996

the Wyon Family

Vases and Voleanoes: Sir William Hamilton and his
Collection

Beirut: Uncovering the Past
Stairways to the Sky: Rice and Life in the Philippines
Islamic Ceramics of Ephesus

Kayama Mataz_ : New Triumphs for Old Traditions

Oriental Antiquities: Recent Acquisitions

16 May 1996 — 16 Apnil 1997 Qing Monochromes

16 May 1996 — 31 December 1997

24 May — 28 July 1996
and 10 October 1996 - 12 January 1997

24 May - 15 September 1996

24 May - 15 September 1996

24 May - 15 September 1996

20 June 1996 — 8 January 1997

26 July - 29 September 1996

1 August — 29 September 1996
September 1996 — Junc 1997

September 1996 — January 1997

10 September 1996 — 18 May 1997

10 September 1996 — 31 January 1997

13 Sceptember 19965 January 1997

The Gilded Image: Pre-Columbian Gold from South and
Central America

‘Like a Stream of Gold’: Painting and Sculpture from
South India

19th-Century French Drawings from the British Museum

The Grotesque: Ornamental Prints from the British
Museum

David Le Marchand (1674-1726): ‘An Ingenious Man for
Carving in Ivory’

Women in Islamic Painting

Twenticth-Century Chinesc Painting: ‘Tradition and
Innovation’

Japanese Paintings and Prints: A New Selection
Imaging the Arctic

Modern Graphic Art: gifts from the British Muscum
Society

The Rev. Ernest S. Box: An Englishman’s Collection of
Chinese coins

Excavation in Nubia and the Sudan

Mysteries of Ancient China: New Discoveries from the



Early Dynasties

27 September 1996 — 5 January 1997 The Malcolm Collection of Drawings
27 September 1996 — 6 April 1997 ‘Rain’: Native American Pcoples of the Desert Southwest
4 October 1996 — 6 October 1997 Bencfactor in Focus: Frederick DuCane Godman

(1834-1919)

10 October 1996 — 12 January 1997 An exhibition for the Festival of India’s South

16 October 1996 — 12 January 1997 Japanese Arts: Samurai Swords

16 October 1996 - 12 January 1997 Older Traditions of Painting

16 October 1996 — 12 January 1997 Prints and Photographs from the Hacker-Vernarelli
Collection

16 October — 9 December 1996 Buddhist Art in the Himalayas

20 December 1996 - 31 March 1997 Mexican Textiles from the Everts Collection

January — April 1997 Contemporary Australian Prints: a gift from the Australian
Print Workshop

January — May 1997 African Hairdressers’ Signs

15 January — 15 July 1997 Shirazeh Houshiary

22 January — 20 April 1997 Japanecse Prints: Recent Acquisitions

22 January — 20 April 1997 The Shibata Gift of Arita Porcelain and other Recent
Acquisitions of Japanese Art

24 January — 20 April 1997 Jacques Bellange (¢.1575-1616), Printmaker of Lorraine

24 January — 20 April 1997 Modern Scandinavian Prints

24 January — 20 Apnl 1997 Heirs of Rome: The Shaping of Britain Ap 400-900

14 March — 13 April 1997 Drawings from Kyrgyzstan

14 March-20 July 1997 Ancient Faces: Mummy Portraits from Roman Egypt

20 March — 31 December 1997 Striking Tents: Central Asian Nomad Felts from



April — October 1997

25 April = 31 December 1997
May — August 1997

3 May — 13 July 1997

15 May — 7 September 1997
15 May — 7 September 1997
20 May — 14 September 1997
23 May — 14 September 1997
23 May — 14 September 1997
3 July — 31 December 1997

21 July — 31 August 1997

21 July 1997 - 10 January 1998

30 July - 31 December 1997

September 1997 — January 1998

Kyrgyzstan

Striking Tents: Central Asian Nomad Felts from
Kyrgyzstan

Malaita: A Pacific Island at the Museum of Mankind
Blake’s ‘Book of Job’
Far Eastern and Near Eastern Greenwares
The Ceramic Art of Sawada Chit_jin
Styles of Japanese Pottery and Porcelain
Coin Jewellery: Ancient, Medieval and Modern
Printmaking in Paris: Picasso and his Contemporaries
Modernism in French Medal Design
Pottery in the Making: World Ceramic Traditions
Japanese Painting and Prints: Images of Kyoto and Osaka
Turkish Works on Paper
Count and Capture: Mancala Game-boards

Etchings by Anish Kapoor

6 September 1997 — 15 February 1998 Modern Chinese Calligraphy

16 September — 7 December 1997

18 September — 31 December 1997

From Perscpolis to the Punjab: Coins and the Exploration
of the East

Patagonia: Natural History, Prchistory and Ethnography at
the Uttermost End of the Earth

25 September 1997 — 4 January 1998 The Calligraphic Art of Ogawa T sh_

25 Scptember 1997 — 4 January 1998 Japanese Calligraphy, 17th-19th Centurics

26 September 1997 — 4 January 1998 The Schilling Bequest of Old Master Drawings

26 September 1997 — 4 January 1998 Hogarth and his Times: Serious Comedy

3 October 199715 February 1998

Cartier 1900-1939



29 October 1997 — 18 January 1998
10 November 1997 — 23 February 1998
28 November 1997 — 28 February 1998

9 December 1997 — 1 March 1998

20 January — 13 April 1998

23 January — 13 April 1998

23 January — 13 April 1998

February — June 1998

2 February - 15 July 1998

1 March - 31 May 1998

3 March — 6 May 1998

6 March - 29 June 1998
8 May - 20 September 1998

8 May - 20 September 1998

8 May 1998 - 10 January 1999

13 April - 5 October 1998

13 May - 26 July 1998
29 May - 29 November 1998

8 June - 11 September 1998

Zulu Beadwork
Stanway, Colchester ‘Doctor’s Grave’
Bethlehem 2000

Writing Arabic

Arts of Japan: Selections from the British Museum’s
Collection

Padua in the 1450s: Marco Zoppo and his Contemporaries
Princes, Poets and Paladins: Islamic and Indian Paintings

from the Collection of Prince and Princess Sadruddin Aga
Khan

Monotypes by Anish Kapoor

Princes, Poets and Paladins: related works from the British
Museum

Nepal: A World of its Own

Humphrey Cole: Mint, Measurement and Maps in
Elizabethan England

The Return of the Museum of Mankind
The Print in Stuart Britain

Watercolours by JMW Turner from the R.W. Lloyd
Bequest

Making history : English medals & numismatics 1600-1740

Living Egypt : pharonic, Mamluk and modern houschold
objects

Rimpa Art from the Idemitsu Collection, Tokyo
A sense of form : Henry Moore at the British Muscum

The Power of women and the Northern Renaissance print



15 June - 13 September 1998

Persian and Indian paintings from the collections of the
Royal Asiatic Society

20 July 1998- 5 January 1999 Fifty years on : the Eckstein, Manuk and Coles Bequests

27 June - 1 November 1998
9 July - 11 October 1998

18 August - 15 November 1998

23 September 1998 - 10 January 1999
1 October 1998 - 3 January 1999

9 October 1998 - 10 January 1999

9 October 1998 - 10 January 1999

12 October 1998 - 1 April 1999

Maori
Miao Costumes from South West China

Buddhist Arts of the Edo Period (1600 - 1868) from the
British Museum collections

Earlier Monetary Unions
Minakar : spun gold and woven enamel

Claude Lorrain : drawings from the collections of the
British Museum and the Ashmolean Museum

Mantegna to Rubens : drawings from Liverpool’s
Weld-Blundell Collection

Medieval Trading Cities of the Niger : Gao and Timbuktu

16 October - 31 January 1999 Graphic art in the British Museum (Tim Mara)

22 October 1998 - 14 February 1999

16 November 1998 - June 1999

1 December 1998 - 18 April 1999

19 December 1998 - 18 April 1999

13 January - 11 April 1999
16 January - 2 May 1999

23 January - 18 Apul 1999
23 January - 18 April 1999

1 February - 12 May 1999

Artists and Artisans : Perspectives on Tunisian Culture

‘A glimpse of the universe’ : scientific instruments from
Renaissance Germany

Arts of Japan

The Golden Sword : Sir Stamford Raffles and the East

Leaden Hearts : 19" Century Convict Love Tokens
Edward Falkener : a Victorian Oricntalist

Roman Baroque Drawings

Building the British Muscum

Ronald Searle: ‘Father of caricature’



18 May 1999- 2001 The Great Court : reclaiming the past, designing the future

22 June 1999 - 2001 European prints from the 15" to the early 19" centuries

8 July - 14 February 2000 Later Persian paintings and lacquer

10 July 1999 - 16 January 2000 Cracking codes : the Rosetta Stone and decipherment

2 September - 1 December 1999 Mezzotint engravings after Allan Ramsay

5 September 1999 - 30 January 2000 Life and ceremony in Urban Algeria

10 September - 28 November 1999 The Light of Nature : landscape drawings and watercolours
by Van Dyck and his contemporaries

10 September - 28 November 1999 Landmarks in print collecting : connoisseurs and donors at
the British Museum

11 September 1999 - 16 January 2000 Bukhara and beyond : artefacts of Uzbekistan and
photographs of Edgar Knoblock

5 October - 5 December 1999 The Metal Mirror : coin photography by Stephen Sack

23 Oct 1999 - 20 February 2000 Gilded dragons : buried treasures from China’s golden ages

30 Oct 1999 - 30 Apnl 2000
7 December 1999 - 9 April 2000

17 December 1999 -24 April 2000

17 December 1999 -24 April 2000

29 January 2000 - Spring 2001
17 February - 17 July 2000

25 February - 1 May 2000

24 March - 24 September 2000

6 April - 13 August 2000

12 April - 13 August 2000

19 May - 24 September 2000

Gifts of the century
Size immaterial : handheld sculpture of the 1990s

The Apocalypse and the shape of things to come

Dance of the Dead

Tibet : life, myth and art

Botanical paintings from the Pearson Album
Arab cultures, young worlds

Japan time : clocks, zodiac and calendar prints

Visions from the golden land : Burma and the art of
lacquer

Paid in Burnt Silver : wealth & power in the Viking age

A noble art : amateur artists and drawing masters ¢.1600-



19 May - 24 September 2000

21 July 2000 - 19 February 2001
16 August 2000 - 7 Jan 2001

6 October 2000 - 7 Jan 2001

6 October 2000 - 7 Jan 2001

20 October 2000 - 14 January 2001

21 October 2000 - 21 January 2001

14 November 2000 - 28 January 2001
November 2000 - February 2001

7 December 2000 - 11 February 2001
2000 - Spring 2001

2000 - October 2000

2000 - late 2000

2000 - January 2001

11 January 2001 - 6 May 2001

25 January 2001 - 8 April 2001
30 January 2001 - 8 April 2001
15 February 2001 - 27 May 2001
12 April 2001 - 26 August 2001

4 May 2001 - 2 September 2001

1800

The prints of Jim Dine and Michael Rothenstein:
Two recent gifts

Islamic works on paper: Recent acquisitions
Illegal tender : counterfeit money through the ages

Correggio and Parmigianino: Master Draughtsmen of the
Renaissance

Picasso linocuts in the British Museum

Saga : contemporary ceramics from the home of Japanese
porcelain

Gladiators and Caesars : the power of spectacle in Ancient
Rome

Voices of Southern Africa

Cobalt and Copper: Pottery Techniques in the Islamic
World

The Human Image
The Salcombe Cannon Site Treasure

Islamic Lustreware
Christianity in Britain (Hinton St Mary Mosaic Pavement)

Eva Zeizel

From Alexander to Mark Antony : images of power on
ancient coins

Rembrandt the Printmaker

Arts of Japan

Annuraaq: Arctic skin clothing from Igloolik
Cleopatra of Egypt : from history to myth

The Jewelled arts of India : in the age of the Mughals



4 May 2001 -16 September 2001 Recent acquisitions of prints and drawings 1996 - 2001

June 2001 - October 2001 Exploring the city : the Norman Foster Studio



BRITISH MUSEUM: EXHIBITIONS PROGRAMME 2001 - 2004 13.7.01

Notes Dates and titles may be subject to change
Dates given are public opening dates
* denotes admission charge, otherwise admussion s free
Free admission to all exhibitions for visitors underl2
FP = Friends Preview, OR = Opening Reception, PV = Press View

Date

Title Room

Until late 2001

19 Jan - summer 2001

12 Apr - 26 Aug 2001

4 May - 16 Sep 2001

10 May - 9 Sep 2001

11 May - 29 Jul 2001

18 May - 2 Sep 2001

The Great Court. 2
Reclaiming the Past, Designing the Future

Tibet: Life, Myth and Art 33b
Cleopatra of Egypt: 35
from History to Myth

International sponsor BP

In association with The Times

Orgamised by The British Museum in collaboration
with the Fondazione Memmo, Rome

* Admission £7, concessions £3.50

OR 10 April, FP 11 April

Paper Assets: 90
Collecting Prints and Drawings 1996-2001

‘Struck on Gold’: 69a
Money of the Mughal Emperors

100 Views of Mount Fuji 92-94
an exhibition for Japan 2001
OR 9 May, FV 10 May,

Treasury of the World: 5
Jewelled Arts of India in the Age of the Mughals
The Al-Sabah Collection, Kuwait National Museum
In association with The Times

* Admission £6,concessions £3

OR 16 May, FP 17 May



Date Title Room

15 Jun - 30 Sep 2001 Souvenirs in Contemporary Japan 36
BP Ethnography Showcase
an exhibition for Japan 2001
OR 13 June

18 June - 29 Jul 2001 Emperors and Court Ladies 91
Chinese Figure Painting
OR 18 June

22 June - 7 October Exploring the City: the Norman Foster Studio 24
OR 18 June

5 Sep - 2 Dec 2001 Shinto: the Sacred Art of Ancient Japan 92-94+91

13 Sep 2001 - 17 Feb 2002

27 Sep 2001 - 6 Jan 2002

25 Oct 2001 - 1 Apr 2002

8 Nov 2001 - 24 Mar 2002

an exhibition for Japan 2001

Organised by The British Museum, The Agency

for Cultural Affairs, Tokyo, and

the Japan Foundation, with the assistance of Japan Airlines,
sponsored in the United Kingdom by Asahi Shimbun

* Admission £7, concessions £3 50

OR 4 Sep

Country Views:
Place and Identity on British Paper Money

The Print in Italy 1550-1620

and

New Ways of Gravure.

The Prints of S.W.Hayter (1901-1988)
FP 26 Sep 2001

Unknown Amazon: Culture and Nature
in Ancient Brazil

In association with The Times

OR 22 Oct 2001, FP 24 Oct

* Admission charge

Agatha Christie and Archaeology:
Mystery in Mesopotamia

In association with The Times

* Admission charge

OR 6 Nov 2001, FP 7 Nov

69a

90

35



Date

Title Room

14 Nov 2001 - 3 Mar 2002

17 Jan - 19 May 2002

31 Jan - 19 May 2002

2 Feb - 19 May 2002

21 Feb - 8 Sep 2002

17 May - 15 Sep 2002

9 Jun - 13 Oct 2002

13 Jun - 22 Sep 2002

13 Jun - 22 Sep 2002

20 June - 1 Sep 2002

Light Motifs: an Aomori Float and Japanese Kites 24
an exhibition for Japan 2001

Japanese Prints from the Occupation 92-94

The Art of Calligraphy in Modern China 91

Imaging Ulysses Richard Hamilton’s Illustrations 90
To James Joyce

Brief Lives: Changing Currencies in Western Europe
69a

The Hunt for Paradise: 5
Court Arts of Safavid Iran 1501-1576

In cooperation with Asia House, New York and

the Poldi-Pezzoli Museum, Milan

* Admuission charge

OR 15 May, FP 16 May

The Queen of Sheba: 35
Treasures from ancient Yemen
OR 5 Jun, FP 7 Jun, sponsors’ Preview 8 Jun

Brueghel to Rembrandt: 90
Dutch and Flemush Drawings from the Maida

and George Abrams Collection
and

Reflections of Glory: the Medallic Art of 16™-century Italy
FP 12 Jun

Vietnamese War Drawings 91
Kazari: Japanese Decorative Styles 92-94
OR 19 June




Date

Title Room

12 Sep 2002 - 9 Jan 2003

3 Oct 2002 - Jan 2003

15 Nov 2002 - 12 Jan 2003

6 Dec 2002 - 23 Mar 2003

13 Jan - Jul 2003

May - Sep 2003

5 Jun - 5 Oct 2003

Dec 2003 - Mar 2004

Feb - June/July 2004

27 May - 5 September 2004

Jul 2003 - Jan 2004

Jan - May 2004

Charles Masson: Collections in Afghanistan

Japanese Swords from the Peter Moores Project
OR 2 Oct

Antony Gormley’s Field
OR 13 Nov, FP 14 Nov

Albrecht Diirer and his Influence:
the Graphic Work of a Renaissance Artist

* Admission charge

OR 4 Dec, FP 5 Dec

Early Watches (Precious Time)

London in the 1750s
*Admisston charge

Medicine Man Sir Henry Wellcome S
and his Collections
OR 4 Jun 2003

Greek and Roman Theatre

Finding our Past
(Buried Treasure in the UK)

David Milne. Works on Paper
OR 26 May, FP 26 May

Cityscapes

Badges as Symbols of Identity

69a

92-94

35

69a

90

35

90

69a

69a




WEST WING EXHIBITION PROGRAMME (room 5)

18 May - 2 Sep 2001

9 Nov 2001 - 24 Mar 2002

17 May - 15 Sep 2002

15 Nov 2002 - 23 Mar 2003

5 Jun - 5 Oct 2003

Dec 2003 - Mar 2004

Treasury of the World: Jewelled Arts of India in the Age of
the Mughals

Agatha Christie and Archaeology

The Hunt for Paradise:
Court Arts of Safavid Iran 1501-1576

Albrecht Diirer and his Influence:
the Graphic Work of a Renaissance Artist

Medicine Man: Sir Henry Wellcome and his Collections

Greek and Roman Theatre

JOSEPH HOTUNG GREAT COURT GALLERY PROGRAMME (room 35)

12 Apr - 26 Aug 2001

26 Oct 2001 - 1 Apr 2002

7 Jun - 13 Oct 2002

15 Nov 2002 - 12 Jan 2003

Feb - June/July 2004

Cleopatra of Egypt: from History to Myth

Unknown Amazon: Culture and Nature
in Ancient Brazil

The Queen of Sheba:
Treasures from the Yemen

Antony Gormley’s Field

Finding our Past
(Buried Treasure in the UK)

Geoffrey House
Exhibitions & Design
British Museum

0207 323 8526

ghouse@thebritishmuseum.ac.uk

13 July 2001



EXHIBITIONS AND LOANS

2001 WORKING PERIOD

HENRY MOORE INSTITUTE, LEEDS

11 June-16 September 17 September-19 September

SOUVENIRS IN CONTEMPORARY JAPAN

15 June-30 September 1 October-5 October
UNKNOWN AMAZON
25 October-1 April 2002 1 October-25 October

MUSEUM FUER ANGEWANDTE KUNST, FRANKFURT

11 October-27 January 2002 8 October-11 October

NATIONAL MUSEUMS OF SCOTLAND, EDINBURGH

3 November-24 February 2002 29 October-2 November

LIGHT MOTIFS, AN ACMORI FLOAT AND JAPANESE KITES

14November-3 March 2002 5 November-14 November

HENRY MOORE INSTITUTE, LEEDS

12 December-28-February 2002 6 December-11 December



2002 WORKING PERIOD

MUSEUM FUER ANGEWANDTE KUNST, FRANKFURT

11 October 2001-27 January 28 January-31 January

NATIONAL MUSEUMS OF SCOTLAND, EDINBURGH

3 November 2001-24 February 25 February-1 March

HENRY MOORE INSTITUTE, LEEDS

12 December 2001-28 February 1 March-8 March

NATIONAL MARITIME MUSEUM, LONDON

? March-? September ? March-? March

LIGHT MOTIFS, AN AOMORI FLOAT AND JAPANESE KITES

14 November 2001-3 March 4 March-15 March
UNKNOWN AMAZON
25 October 2001-1 April 2 April -12 April

AINU CULTURE, SAPPORO JAPAN

26 April-10 June 18 April-26 April

ARCHAEOLOGY MUSEUM, MADRID. PRE-COLOMBIAN & COLONIAL

18 May-? 13 May-18 May

NMGM, LIVERPOOL



? May-? May 2003 ? May-? May

AINU CULTURE, SAPPORO JAPAN

26 April-10 June 10 June-18 June

AINU CULTURE, KANAGAWA JAPAN

27 July-2 September 17 July-27 July

NATIONAL MARITIME MUSEUM, LONDON

? March-? September ? September-? September

AINU CULTURE, KANAGAWA JAPAN

27 July-2 September 3 September-13 September

ARCHAEOLOGY MUSEUM, MADRID. PRE-COLOMBIAN & COLONIAL

18 May-? 2-2

ROME. PRE-COLOMBIAN & COLONIAL GUATEMALA

2.2 2-?



2003 WORKING TIME

WELLCOME GALLERY

?June-? ? - ? June

MEDICINE MAN: SIR HENRY WELLCOME

5 June-5 October 20 May-5 June

METROPOLITAN MUSEUM, NY. TAPESTRIES & SILVERWORK

SPRING ? ?

NATIONAL GALLERY, WASHINGTON. MAYA COURTLY LIFE

AUTUMN ? ?

FINE ARTS MUSEUM, SAN FRANCISCO. MAYA COURTLY LIFE

22222222

NMGM, LIVERPOOL

? May 2002-? May ? May-? May

ASAHI SHIMBUN, [HUMAN IMAGE]

SEPTEMBER/OCTOBER SEPTEMBER/OCTOBER



BARBIER MUELLER, BARCELONA

........ 222-222



INITIAL DESIGN BRIEF

Cleopatra of Egypt - from History to Myth

10 April - 24 August 2001

Introduction

Cleopatra of Egypt will be the first major exhibition within the Joseph Hotung Exhibition Gailery in the Great
Court, as such 1t will signal a change in the British Museum’s exhibition programme  As from this point we
will have two major exhibition spaces, differentiated in terms of subject matter and style, with those
exhibitions in the Joseph Hotung Exhibition Gallery destined for greater impact and visibihity  This high
profile and authoritative exhibition, orgamised by the British Museum, will be displayed first in Rome
(Palazzo Ruspoli, October 2000 - February 2001), then at the British Museum, and finally in Chicago (Field
Museum, October - 2001 - March 2002)

The exhibition design under consideration 1s for the Biitish Museum showing, but the all elements of the
design created for the British Museum, including panels, labels, marketing materials, signage, mounts and
other elements of the nstallation, together with drawings and designs on disc will be made available for use
by the Field Museum, Chicago The showing in Rome 1s being created by a different designer

The exhibition will comprise over 300 objects (both 3D and 2D material) of dramatically different scale,
from small gems and coins to monumental sculpture There are over 30 major lenders, including Egypt’s
Department of Antiquities

Objectives & standards

In terms of design Cleopatra of Egypt will be of the highest standard It should have impact, which caprtalises
from the popularity of the subject and 1s innovative (but not dissonant) within the British Museum context
It will inspire and engage the visitor, to create greater understanding of the subject and appreciation of the
setting of the exhibition (the British Museum, the Great Court)

Target Audiences

The exhibition must be accessible to the widest possible range of audience, both national and international,

achieved through interpretation and design Contextual information wiil be in English but the opportunity
exists to provide recorded and printed information in other languages

Exhibition Concept



The aims of the exhibition are twofold to illustrate the life of Cleopatra VII of Egypt (70/69-30 BC) within
the context of the relationship of Ptolemaic Egypt, then an empire in decline, to Rome, a rising imperial
power with an unstable republican political system, and to trace from antiquity to the present day the myth
of a queen who achieved iconic status in her lifetime The exhibition 1s conceived n sections as briefly
described below

3a

3b

Cleopatra: the last Ptolemy

The first section explains Cleopatra’s 1dentity as the last ruler of Ptolemaic Egypt Exhibits will
include portraits in various media of her predecessors, including tmages from the collections of the
Egyptian Museum, Cairo and the Greco-Roman Museum, Alexandria Particular attention will be
paid to royal contiol of religious practice, the development of a ruler cult and hence of images in
Greek, Egyptian and mixed styles

Alexandria, capital of empire

Recently excavated objects loaned by the Egyptian government will 1illustrate aspects of Iife n
Ptolemaic Alexandria These will be augmented by antiquities in the British Museum and other

collections to give visitors some notion of daily life, religious belief and funerary practice m the
cosmopolitan royal capital

Cleopatra: Queen, Lady of Two Lands

This section presents Cleopatra as described in her cartouche as ruler of Upper and Lower Egypt
Recent research has identified some seven statues in the Egyptian style which may be recognised on
iconographical and stylistic grounds as works of the first century BC representing Cleopatra VII It
1s hoped to include most 1f not ali of these in the exhibition This section will also be concerned with
Cleopatra’s role n Egyptian religious belief, and with the Egyptian response to het rule

Cleopatra, Divine Daughter, Father loving

This section 1s concerned with the other epithets of Cleopatra’s cartouche, which stiess the close
relationship with her father Ptolemy X1l Auletes The king’s dependency on Rome will be examined
Conflicts between his children will be 1llustrated

Cleopatra, Caesar and Caesarion

Like her father, Cleopatra was dependent on Rome for her throne This section traces her
relationship with Caesar, examining the Alexandrian war, the birth of their son Caesarion and
Cleopatra’s court at Rome during Caesar’s dictatorship It will include portraits of Cleopatra, and
of women resembling Cleopatra, in the Hellenistic Greek style, most of which may be shown to have
a contextual relationship with Rome

Cleopatra and Antony: the revival of empire
This section traces the relationship with Antony, concentrating on Cleopatra’s manipulation of the
conflict between Antony and Octavian to revive the Ptolemaic empire, thereby changing the

relationship with Rome from dependency to confrontation The developing use of realism in their
portraiture and the roles played by then infant children are featured here



6. The Death of Cleopatra
The growing conflict with Octavian, culminating in the Battle of Actium and the suicides of Antony
and Cleopatra, 1s tiaced heie The Ptolemaic imperial dieam 1s replaced by the reality of Roman
imperial control of Egypt The negative image of Cleopatia as "the foreign queen”, energetically
promoted by her Roman detractors before and after Actium, 1s illustrated here Other key players,
mcluding Octavia and Fulvia, are represented, indicating that Cleopatra was one of a number of
women who assumed major roles in this global conflict

7. Egyptian culture in Italy
A second archaeological section illustrates the taste for Ptolemaic Egyptian culture in Italy, looking
briefly at relations between the cities of the Bay of Naples and Ptolemaic Alexandria, the impact of
Cleopatra’s presence in Rome n the 40s BC, and the change in Roman attitudes to Egypt after the
conquest in 30 BC

8. The Myth of Cleopatra
This section establishes Cleopatra as a myth 1n her own lifetime, not least at her own behest The
myth is traced from antiquity to the present day in art, literature, music and other media. So much
matenial exists that it has been decided to treat this section differently at each venue, to give local
visttors a sense that part of Cleopatra’s story belongs to them For London, the section will be
divided thematically between two perceptions of Cleopatra Death and Suffering, and Banquet and
Pleasure. Within these areas, there will be sub-sections on Cleopatra as a household name, and
dressing up as Cleopatra, the latter both professional and amateur

Contents

Key Objects

. Marble pottrait head of Cleopatra in the Greek style (Berlin)

o Black basalt statue of Cleopatra n the Egyptian style(St Petersburg)

. Two granite colossi of Cleopatra Il or 11l and Ptolemy 1X o1 X (Alexandria)

. Cleopatia’s banquet by Tiepolo (National Gallery)

Hellenistic mosaic featuring dog with askos (Alexandria)
Pan of gold bracelets with serpents” heads (Naples)

Total numbet of objects 1s currently ca 300, 60 % of which are loans and the rest from the British Museum’s
collections



Venue

The Joseph Hotung Gallery in the new Great Court complex has been designed by Foster & Partners and will
be completed in July 2000

Gallery floor area 440 m squate (floor plan and reflected ceiling plan attached)
Cetling height 4725 m
Access restriction via lift approx maximum size 2115mm (1) x 945mm (w)x 1955mm (h). via staus

outside public opening hours

Marketing

The exhibition will be supported by an active marketing campaign accompanied by an extensive programme
of public events and educational activities the detailed requirements of which are yet to be determined The
look of all publicity items must relate to the style of the exhibition The known requirements aie

poster (double crown size) publicity leaflet (Y2 A4 - 2 fold) and exhibition guide (V5 A3 - 2 fold) and
prominent signage to the exhibition

Initial Schedule

e Preliminary design concept presented 4 September 2000

o Approval of design concept 16 October 2000

° Tendering

° On site installation/build 23 February -16 March 2001
(Contractors must be off-sute before objects are nstalled)

J Objects nstallation 17-31 March 2001

J Previews 10/11April 2001

. Open to public 12 Apnil 2001

Design parameters

° Methods of display must meet the security and environmental conditions set by the Museum and the
lenders

. The exhibition graphic design must be 1n accordance with the Museums corporate image guidelines
and house style for information, and must allow for the acknowledgment of sponsors

. The exhibition design must comply with the Museum’s disability policies

° The exhibition design must meet Health & Safety requirements

® An exhibition shop structure 1s required within the gallery to cover area of ca 6 sq metres and forms

part of this brief

Project Budget

The nstallation budget 1s £235,000 (including VAT) and excluding design/consultants fees

This 1s to cover -
e exhibition installation including wall and floor finishes

® exhibition shop requirements



. lighting nstatlation including additional luminaires - 1f required - and all lamps

. electrical work and connectton of case lighting

. exhibition graphics (panels, photos, labels etc) including origiation costs, reproduction fees

. cases - if extra to stock are required

. case nserts, shelving, object plinths, barriers and mounts (some object mounts will be
available)

. the provision, mstallation and connection of alarms

U any special case environmental equipment, controls and connection costs (if required)

. audio visual programmes/effects equipment purchase or hire - including mamtenance

. internal, exterior banners and signage

. dismantling the instaliation

The Marketing budget (to be agreed) will cover the cost of -

. The production of posters
. Leaflets

. Exhibition guide

. other materials as specified

June 23, 2000



The British Museum

T711d/MH/VF

Invitation to tender for appointment as Designer/s for the temporary

exhibition:

Cleopatra of Egypt: from history to myth
10 Apnil - 24 August 2001

Contents of this document

1 Scope of the service required by the British Museum

2 The Museum’s responsibilities
3 Estimate of fees
4 Timetable

The British Museum
Exhibitions & Design
Great Russell Street
London WCI1B 3DG

Telephone 020 7323 8526 Geoffrey House, Head of Exhibitions (Client)
020 7323 8563 David Williams, Production Manager
020 7323 8562 Frank Ryan,  Assistant Production Managet

Fax 020 7323 8515

23 June 2000



The scope of the design service required
The appointed designer will be responsible i general for delivery of the installation and
graphics on time and, 1n detail, for the following, which will form part of the contract -

11

The exhibition design

P

1110

111

Working with the curator/s to develop a conceptual nstallation design
developed from the full brief; including layout, colour scheme, lighting,
graphic approach, and any audio visual effects

Presentation of the design concept for approval by the client
Developing the exhibition storyline with the curator, and shaping and
editing written information prior to design of graphics  Proof reading
Picture research - where necessary
Develop detailed design of all aspects of the installation - taking account
of comments at the presentation - including additional showcases 1f
required, case inserts, object plinths and mounts
Identification of those cases and objects that require alarms - or other
special security arrangement - in consultation with the curator and
Museum’s Head of Security
In consultation with the Project Conservation Liaison officer,
identification of special in case environmental controls - if required - and
specification for housing equipment
Preparation of specification and working drawings for tendering the
wstallation, (via the Museum’s Finance & Contracts Department),
including the wall, floor finishes and hghting, specifying lummaries and
lamps
Detailed design of all aspects of information graphics -

title and contextual panels, photographic panels, labelling
and, for marketing the exhibition on the Museum site.

mternal/exterior banners and signage

Specification of exhibition graphics for tendering

Development of any audio visual programmes with appomted specialist
contractol

Specification of audio visual equipment - if required - for puichase o1
hire

The exhibition design (Cont’d)

1112

The design of publicity material accompanying the exhibition (poster,
publicity leaflet and exhibition guide) Provision of specifications for
estimates and artwork/discs for production.



1113

The copynight of all design and drawings produced by the appomted
Designer/s will remain their property, but are to be made avazilable to the
British Museum and the Field Museum, Chicago

The accompanying service to be provided by the designer/s includes -

121

122

123

124

125

126

127

128

129

1210

1211

1212

Liaison with curatorial staff and all other Museum personnel, as
instructed by the Exhibition & Design Department

Provision of a schedule with appropriate milestones for all stages of their
work, including sufficient time for obtaining client approvals and setting

the Museum deadlines for receipt of information, text etc

Clarification - at the outset - 1f the Designer/s intend to subcontract any
part of the work (1 e to freelancers)

Provision of all design proposals, text and 1llustrative material for client
approval

Responsibility for overseeing production both on and off site

Attending the meeting of the Tender Board to appomnt the main
contractor

Undertaking regular site visits to supervise the contractor and beimng
available during the object installation period

Attending regular project progress meetings, including a final review
session (allow 2 hour meetings every fortnight from appointment)

Advising of the need to appoint any further consultants, e g structural
engineers

Piepaie pre-tender estimates and budget plans Obtain 3 estimates for
items not in the main contract

Provide reports on costs and expenditure for the regular Piogress
Meetings

Submitting names of potential contractors for the Museum's
consideration

The accompanying service (Cont’d)

1213

1214

1215

Pricing and submutting for approval any variation to the contract before
any work - additional to the agreed contract - 1s put 1n hand

Ensuring that the appointed contractor submits details of electrical work
for approval by the Museum’s Building Maintenance Department
(BMD) prior to commencement

Ensuring that the contractor(s) provide certificate(s) of practical
completion and commissioning of services and, together with the



1216

1217

contractor, attending a handover meeting - with Museum staff - prior to
the installation of objects

Providing ‘as built’ drawings both as a record of the project and to
facilitate safe demolition

Anange for any maintenance work - if required - to the fabric of the
exhibition, nstallation, renewal of graphics and audio visual
installations

Additional stipulations

13.1

132

133

134

13.5

Editorial and graphic work must comply with the Museum’s House Style
and Corporate Identity

Methods of display shall meet security and environmental conditions set
by the Museum and lenders to the exhibition

The appointed design team and the exhibition design shall comply with
current Fire, Health & Safety and Disabihity Access legislation (and the
Museum’s current practice in the latter)

The exhibition design shall take into account the limitations of the
structure of the building and access to the gallery

The designers and all contractors must provide surance cover to
comply with the Museum’s public hability insurance (as set out in the
Museum’s standard conditions for contractors)

The Museum’s contribution

21

21

22

Liaison

The Museum’s Exhibition & Design Department - represented by the Head of

Exhibitions - acts for the Trustees of the British Museum as client for this project,
and will provide -

211

The project brief

Liaison (Cont’d)

212 All curatorial input including the handling and nstallation of objects

213 The final content brief

214 Security and Conservation briefs and related guidance throughout the
project, through Security and Conservation Liaison officers

215 A project liaison officer from the department of Exhibitions and Design

Procuwiement

2.2.1 The Museum’s Contracts department will carry out the procedure for the



main contract/s (to 5 contractors) (with the specification and drawings
provided by the appointed Designer) and, will place contracts with the
main contractors

222 Procurement of other items or services (under the threshold of £20,000)
will be via the Project Liaison officer in Exhibitions & Design, with
information and competitive estimates provided by the Designer
(The Museum reserves the right to nominate contractors and suppliers
of particular services and fittings)

23 Practical aspects

231 The Museum will provide - as soon as available - final ‘as built’ plans of
the gallery and 1ts services including information on the rating of
electrical supplies, together with copies of other relevant architects’
drawings. Other details - floor and lift loadings and the environmental
conditions achieved will be provided, when known

232 Within the gallery the following will be available.

a suite of Hahn/Lauda cases

- Lummnaires (approximately 200) for 3 circuit Erco track, but no
lamps

- Carpet, as for previous exhibition, dark grey, but with some
damage resulting from making access to electrical supply

- a himited number of ceiling and high level wall fixing ponts for
banners etc

5
23 Practical aspects (Cont’d)

233 Alarms and - if required - conservation equipment will be specified and
provided by the Museum, but has to be charged to the installation
budget

234 The Museum’s Building Maintenance Department will provide electrical
maintenance following the handover of the installation

235 The exhibition will be on ‘outnight sale™ and the Museum will assume

responsibility for the dismantling

Estimate of fees

31 An mitial fee of £1000 will be paid following receipt of tenders and initial sketch
design concepts for the exhtbition, which designers will be asked to present to a
British Museum panel

32 Designers are asked to provide an itemised estimate of their fee proposal for design
and editorial services described in Section | of this paper, together with expenses



4, Timetable

41

42

23 June 2000

Inspection of site
Arrangement for access to view the Hotung Gallery (due for effective completion -

7 July) approaches to 1t and routes for delivery of materials and objects can be made
by contacting the Assistant Productions Manager (020 7323 8562)

Submussion of tenders

421 Written quotations fiom designers must be received by the British
Museum’s Exhibition & Design Department by 12 noon on Monday, 10
July

Please note the instructions provided n the accompanying letter from
Contracts Department mviting a tender

422 Designers will be invited to discuss their tenders and present mitial
sketch design concepts to show their approach to the project on Tuesday,
11 July



INITIAL DESIGN BRIEF

Unknown Amazon

Nature and Culture in Ancient Brazil
The Joseph Hotung Great Court Gallery
British Museum

25 October 2001 - March 2002

Introduction

The Unknown Amazon is the first major exhibition to address the antiquity and complexity of
tropical forest civilisation in the Amazon Basin. Based on the latest archaeological and
ethnographic research it will open up new perspectives on Amazonian Indian societies, both past
and present, and bring to life the long history of human occupation in this vast region.

The exhibition forms part of a suite of events taking place in Brazil, Europe and North America to
mark the 500" anniversary of first European contact with Brazil. The focus of a broad programme
of events within the British Museum celebrating Brazilian culture, the exhibition will comprise over
200 three-dimensional objects. These will include examples of pottery ranging from large funerary
ums to modeled figurines, sculpted zoomorphic lithic objects and ethnographic material such as
feather headdresses, masks, shamans stools and war clubs.

Objectives & standards

In terms of design Unknown Amazon will be of the highest standard. it should have impact, and
be innovative but not dissonant within the British Museum context. The design should
acknowledge the huge public interest in the ecological role of the South American lowland
rainforest whilst bringing to life the role of human settlement and management of natural
resources in the tropical forest. The exhibition design will engage the public and contribute to
curatorial aims by its innovative approaches to making the subject matter accessible and
intelligible. The design should provide a sense of landscape and the diversity and complexity of
the Amazonian ecosystem whilst being in accord with the exhibition space.

Target Audiences

The exhibition must be accessible to the widest possible audience, both national and intemnational,
achieved through interpretation and design. Its focus on cultural ecology will tap into an enormous
reservoir of public interest and address topical issues of social and scientific concem. It is likely
to attract enthusiastic interest among younger age groups and to draw in an audience intrigued
by its interdisciplinary approach. It will also provide for specialist interest in archaeology, ecology
and South American culture. Contextual information will be in English but the opportunity exists
to provide recorded and printed information in other languages.



Exhibition Concept

Prevailing preconceptions have tended to minimise the cultural achievements of Amazonian
cultures which flourished prior to European contact with the Americas. Unknown Amazon will
provide a bold innovative approach towards understanding the great antiquity and complexity of
Amazonian cultural traditions. Represented by archaeological and early ethnographic objects, it
will incorporate the results of much recent research in the region to open up a deeper
understanding of Amazonian Indian societies, both past and present.

What will emerge is a picture of populous archaeological and ethnographic societies with rich,
sophisticated artistic traditions executed in pottery, stone, wood and featherwork. These works of
art bear a range of exuberant, complex imagery offering an unprecedented window into a world
now largely lost forever.

Exhibit assemblages: The focal assemblages will consist of archaeological and ethnographic
objects from Brazilian and European collections. The archaeological materials will be grouped to
represent different cultural and regional traditions concentrating on the better known Middle and
Lower Amazon. Some of the very first ethnographic artefacts collected by European travellers
complemented by other contemporary objects reveal pan-Amazonian cultural pattems revolving
around tropical forest subsistence practices, shamanism and warfare.

Other visual support: 'Nature’ photography, historical and contemporary ethnographic
photography, “roll-out” drawings of imagery on ceramic vessels, maps, chronologies, and possibly
videos and interactive displays. In addition satellite images of the Amazon basin may be made
available for the exhibition (courtesy of Instituto Nacional de Pesquisas Espaciais - INPE).

Provisional Exhibition Structure: The exhibition will be developed in four segments. The firsttwo
segments will offer windows into the relationship between nature and culture in the Amazon,
ranging from typical tropical forest subsistence practices to the ritual and symbolic use of natural
resources. The third segment presents the archaeological past and represents the main body of
the exhibition. The fourth segment, is a small concluding comment on the continuities of
archaeological and ethnographic material culture traditions into the present.

The Amazon: Nature and Culture

=N

2 The Amazonian Cosmos: Social Organisation and ideology

3 The Long History Before Beads and Mirrors: Archaeology Reveals the
Unknown Past

4 Amazonian Culture Beyond European Contact
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The Amazon: Nature and Culture

Thematic Content

Positions the Amazonian rainforest among the world’'s most important ecosystems and
highlights key environmental parameters/ bio-diversity.

Introduces the cultural appropriation of the Amazonian forest by native societies.

Visual focus and object assemblages

Possible deployment of satellite imagery placing the Amazon Basin on the globe.
Featherwork and other ethnographic objects reveal the ways in which natural materials
are cuiturally transformed into symbolic artefacts. Visual icon: Urubu-Kaapor
featherwork bird shaped-labret complemented by sound track of birdsong and
photographic imagery.

Additional ethnographic objects show how Amazonian subsistence practices skilfully
utilise natural resources: hunting (blowgun and quiver), fishing (fishhooks, paddles),
forest management (ethnographic and archaeological stone axes), manioc processing
(manioc grater, press, sieves, camrying basket, fan), receptacles (uses of gourds,
basketry, and eary ceramics), uses of domesticates such as cotton (spindle whorls and
woven hammocks).

{llustration of what would survive archaeologically from such activities, (essentially
ceramics and stone axes - whereas all other organic artefacts, such as basketry and
masks etc. disappear rapidly).

Amazonian Cosmos: Social Organisation and ldeology

Thematic Content:

Focuses on traditional forms of Amazonian social organisation and their symbolic
expression in visual and material culture

Social hierarchy revealed by rank and status differentiation are shown to be Pan-
Amazonian pattems

Shamanism and ritual practices as ideological expressions of the Amazonian cosmos

Visual focus and object assemblages:

Objects related to warfare, chieftaincy and individual rank: Munduruku chief costume
(full featherwork regalia); Munduruku warrior trophy heads; decorated wooden war
clubs; Chief’s shield and spear; necklaces.

Objects related to traditional Amazonian rituals: Boys initiation rituals: Maue gloves,
Kaiapo-xikrin featherwork costume for boys; Girls initiation rituals: images of body
painting, Santarém archaeological ceramic figurine with body painting.

Large wooden hollow signal drum from the Upper Rio Negro, as an example of how
communication is effected between far flung villages as documented by first European
travellers. .

Ritual drug-related paraphemalia from middle Amazon: carved wooden snuff trays and
related set of implements (shell case, inhaler, grinder, and brush)

Dance and drug induced shamanistic rituals' Objects used in traditional Tukanoan
dance ntuals such as ceremonial batons, barkcloth masks and vests, musical
instruments (flutes, maracas, trumpets, ocannas, rattle/spear); cigar holder and cigar;
pot for Caapi (hallucinogenic substance).
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An assemblage of ethnographic and archeological stools, together with archaeological
representations of seated figures can be used to make the transition between this
segment (with mostly ethnographic materials) and the next (focussing on the
archaeological traditions). The topic of shamanism and the ritual use of shamans stools
to establish contact with the spiri/ancestral world offers a visual link between the
present and the past.

The Long History Before Beads and Mirrors: Archaeology Reveals the Unknown
Past

Thematic Content:

Archaeology shows that there was once a much wider range of complex pattems of
social, political and economic organisation among native societies of the topical forest
lowlands of South America than is apparent today. The archaeological correlates of
these social systems feature sophisticated artefacts that provide a window into a rich
variety of Amazonian stylistic traditions. The long history of human occupation of the
Amazon dates back more than 10,000 years. This was a key area in the Neolithic
revolution, with evidence for very early ceramic production (ca. 8,000 BP).

Human interaction has modified Amazonian landscapes, leading, for example, to the
formation of deep terras pretas (literally “black earth” soils), and mound building (such
as found on Marajo island).

Visual focus and object assemblages:

This sequence will form the main body of the exhibition with six focal assemblages:
archaeological ceramic and stone artifacts show the sophisticated way in which culture
appropriates images from nature (snakes, frogs, jaguars, caimans, tropical birds etc.)
and incorporates these as stylised motifs seen in the principal art styles.

Artifacts will be grouped by the following cultural/regional traditions along the middle
and lower Amazon: Lower Amazon, Marajo (the largest assemblage), Maraca,
Santarém, and Guarita. Ceramic vessels vary from large funerary ums to small
figurines.

Specifically for the Maraca matenals, a display of 14 funerary ums will be used to
reconstruct the original cave context of these finds.

Specifically for the Guarita tradition, display will reconstruct original anthropogenic soils
(terras pretas) of Guarita sites to reveal the density and depth of the archaeological
record and indicating the antiquity and permanence of settlement.

Amazonian Culture Beyond European Contact

Thematic Content:

A concluding coda to the exhibition will show a small selection of traditional objects that
reveal aspects of cultural change under Portuguese colonial and Brazilian national rule.
While whole societies have been exterminated, others have reacted creatively to
contact by bringing the visitors joumney back to the present again, the structure of the
exhibition itself emulates the cyclical way in which Amazonian Indians conceptualise

history.

Visual focus and object assemblages:

-4-



° Three examples of categories of traditional Amazonian artefacts which continue to be
present in Amazonian material culture, but have incorporated elements of European
aesthetics' “Tangas” (or loincloths) made of glass beads with historical motifs, feather
headdresses made by Indians from the Salesian mission of Upper Rio Negro, and
Manao pottery, made until recently in the Manaus region.

Contents

Total number of objects is currently circa 240 split 50/50 between archaeology and
ethnography.

Eleven lenders include museums and institutions in Brazil, and Europe.

Exhibition atmosphere and explanation of objects should be achieved by graphic and audio-
visual means

Venue
The Joseph Hotung Gallery in the new Great Court complex has been designed by Foster &
Partners.

Gallery floor area: 440 m square (floor plan and reflected ceiling plan attached)

Ceiling height 4725m

Access restriction:  via lift: approx maximum size 2115mm (I) x 945mm (w) x 1955mm (h)
via stairs* outside public opening hours

Visitor numbers: the maximum capacity of the exhibition is likely to be 200 at any one
time, and the average ‘dwell time’ in the exhibition is likely to be 40-50
mins.

Marketing

The exhibition will be supported by an active marketing campaign accompanied by an
extensive programme of public events and educational activities the detailed requirements of
which are yet to be determined. The look of all publicity items must relate to the style of the
exhibition. The known requirements are:

poster (double crown size)

publicity leaflet (%2 A4 - 2 fold)

exhibition guide (¥4 A3 - 2 fold)

prominent intemal signage to go on existing ‘vehicles’
promotional/educational packs

initial Schedule

. Appointment of designers 22 January 2001 - 2\73 Ol
. Preliminary design concept presented 6 March 2001

. Approval of design concept 16 Apnl 2001

. Tendenng for production contractors by 21 May 2001 —

o Appointment of production contractors 18 June 2001



On site installation/build 10 Sept. - 4 October 2001
(Contractors must be off-site before objects are installed)

Objects installation § October - 22 October 2001
Previews/Opening reception 24 & 25 October 2001
Open to public 26 October 2001

Design parameters

Methods of display must meet the security and environmental conditions set by
the Museum and the lenders

The exhibition graphic design must be in accordance with the Museums
corporate image guidelines and house style for information, and must allow for
the acknowledgment of sponsors

The exhibition design must comply with the Museum’s disability policies
The exhibition design must meet Health & Safety requirements

An exhibition shop structure may be required within the gallery to cover area of
ca 6 sq meters and forms part of this brief

Project Budget
The installation budget excludes Design/Consultants fees and is £250,000 (including
VAT) to cover:
. exhibition installation including wall and floor finishes
. works in connection with existing floor finish to accommodate new
. exhibition shop requirements
. lighting installation including additional luminaries - if required - and all
lamps for existing fittings
. electrical work and connection of case lighting
. exhibition graphics (panels, photos, labels etc) including origination
costs, reproduction fees
. cases - if extra to stock are required
. case inserts, shelving, object plinths, barriers and mounts (some loan
objects may have integral mounts)
. the provision, installation and connection of alarms
. any special case environmental equipment, controls and connection
costs (if required)
. audio visual programme/effects, equipment purchase or hire - including
maintenance
. intemnal, exterior banners and signage
. dismantling the instatlation

A separate marketing budget, to be administered separately by the Museum, will cover the
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cost of the production, distribution and placing of

. posters

. leaflets

° exhibition guide

° promotional and educational packs
° other materials as specified

Unknown Amazon/Initial Design Brief/12/00 -7-



The British Museum

Invitation to tender for appointment as Designer/s for the temporary exhibition:

Unknown Amazon
Nature and Culture in Ancient Brazil
The Joseph Hotung Great Court Gallery

24 October 2001 - March 2002

The contents of this document:

1. Scope of the service required by the British Museum
2 The Museum’s responsibilities

3 Estimate of fees

4 Timetable

The British Museum

Exhibitions & Design
Great Russell Street
L ondon WC1B 3DG
Contacts
Geoffrey House, Head of Exhibitions tel: 020 7323 8526 i
ghouse@thebritishmuseum.ac.uk
David Wilhams, Production Manager tel: 020 7323 8563

Frank Ryan, Assistant Production Manager tel: 020 7323 8562

Department of Exhibitions and Design fax: 020 7323 8515

UA/Inv to tender/des app 1



1. The scope of the design service required
The appointed designer will be responsible in general for delivery of the installation
and graphics on time and, in detail, for the following, which will form part of the
contract:-

11 The exhibition design

1.1.1  Working with the Curator/s to develop a conceptual installation design developed
from the full brief; including layout; colour scheme, gallery, case and special
effects lighting; graphic approach; and any audio visual effects.

1.1.2 Presentation of the design concept for approval by the client.

1.1.3 Developing the exhibition visual storyline with the Curator, including picture
research, including identifying sources. Permissions for use where necessary will
be negotiated by the Museum directly, with reproduction fees carried on the project
budget.

1.1.4 Developing the textual information for the exhibition with the Curator and shaping,
editing and proof-reading written information prior to design of graphics.

1.1.5 Develop detailed design of all aspects of the installation taking into account
comments made at the presentation including additional showcases if required,
case inserts, object plinths and mounts.

1.1 6 Identification of those cases and objects that require alarms or other special
security arrangements in consultation with the Curator and Museum’s Head of
Security and meeting those needs in the design.

1.1.7 Inconsultation with the Project Conservation Liaison officer, identification of special
in case environmental controls where required and specification for housing
equipment.

1.1.8 Preparation of specification and working drawings for tendering the installation, (via
the Museum’s Finance & Contracts Department), including the wall, floor finishes
and lighting, specifying luminaries and lamps.

1.1.9 Detailed design of all aspects of information graphics:-
title and contextual panels, photographic panels, labelling
and, for marketing the exhibition on the Museum site:
intemal/exterior banners and signage.

1.1.10 Specification of exhibition graphics for tendering for production.

1.1.11 Development of any audio visual programmes with appointed specialist contractor.

1 1.12 Specification of audio visual equipment if required for purchase or hire.

1.1.13 The design of publicity material accompanying the exhibition (poster, publicity
leaflet, exhibition guide and promotional and educational packs). Provision of

specifications for estimates and artwork/discs for production. Quality control
including proof checking.

UA/Inv to tender/des app 2



1.1.14 The copynght of all designs and drawings produced by the appointed Designer/s
exclusive of any text or images provided by the Museum or its lenders, will
remain their property, but are to be made available to the British Museum for
use without restnction.

1.2  The accompanying service to be provided by the designer/s includes:-

1.2.1 Liaison with curatorial staff and all other Museum personnel, as instructed by
the Exhibition & Design Department.

1.2.2 Provision of a schedule with appropriate milestones for all stages of their work,
including sufficient time for obtaining client approvals and setting the Museum
deadlines for receipt of information, text etc.

1.2.3 Clarification at the outset if the Designer/s intend to subcontract any part of the
work (i.e. to freelancers) and details regarding the design credentials of any
subcontractors (i.e lighting designers/consultants).

1.2.4 Provision of all design proposals, text and illustrative material for client approval.

1.2.6 Responsibility for overseeing production both on and off site.

1.2.6 Attending the meeting of the Museum’s Tender Board to appoint the main
production contractor.

1.2.7 Attending regular project progress meetings, including a final review session
(allow 2 hour meetings every fortnight from appointment).

1.2.8 Advising of the need to appoint any further consultants, e.g. structural
engineers. Fees for these are to be camed on the project budget.

1.2.9 Prepare pre-production-tender estimates and budget plans. Obtain 3 estimates
for items not in the main contract.

1.2.11 Provide reports on costs and expenditure for the regular Progress Meetings
1.2.12 Submitting names of potential contractors for the Museum'’s consideration.
1.2.13 Arrange to provide samples and mockups as requested by the Museum.

1.2.14 Undertaking regular site visits to oversee the contractor and being fully available
during the object installation period

1.2.15 Pricing and submitting for approval any variation to the contract before any work
additional to the agreed contract is put in hand.

1.2.16 Ensuring that the appointed contractor submits details of electrical work for
approval by the Museum’s Building Maintenance Department (BMD) prior to
commencement.

1.2.17 Overseeing the focussing of lighting and ensuring light levels are set to meet
conservation requirements.

1.2.18 Ensunng that the contractor(s) provide certificate(s) of practical completion and

UA/Inv to tender/des app 3



commussioning of services and, together with the contractor, attending a handover
meeting with Museum staff pnor to the installation of objects.

1.2 19 Providing ‘as built’ drawings both as a record of the project and to facilitate safe
demolition.

1.2.20 Arrange for any maintenance work - if required - to the fabric of the exhibition,
installation, renewal of graphics and audio visual installations.

1.3 Additional stipulations

1.3.1 Editorial and graphic work for the installation must comply with the Museum’s
House Style and reflect the Museums's Corporate identity.

1.3.2 Methods of display shall meet security and environmental conditions set by the
Museum and lenders to the exhibition.

1.3.3 The appointed design team and the exhibition design shall comply with current
Fire, Health & Safety and Disability Access legislation (and the Museum’s current
practice in the latter)

1.3.4 The exhibition design shall take into account the limitations of the structure of the
building and access to the galiery.

1.3.5 The designers and all contractors must provide insurance cover to comply with the
Museum'’s public liability insurance (as set outin the Museum’s standard conditions
for contractors)

The Museum’s contribution

2.1 Liaison
The Museum’s Exhibition & Design Department - represented by Geoffrey House,
Head of Exhibitions - acts for the Trustees of the British Museum as client for this
project. The Exhibition Curator is Dr Colin McEwan in the Department of
Ethnography. Through these the Museum will provide:-

2.1.1 The project brief.

2.1.2 The final content bnef.

2.1.3 All curatorial input including the handling and installation of objects.

2.1.4 Security and Conservation briefs and related guidance throughout the project,
through Security and Conservation Liaison officers.

2.15 A project liaison officer from the department of Exhibitions and Design.
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22 Procurement

221 The Museum’s Contracts department will carry out the procedure for the main
contract/s (to 5 contractors) (with the tender documents, including specifications
and drawings provided by the appointed Designer) and, will place contracts with the
main contractors.

2.2.2 Procurement of other items or services (under the threshold of £20,000) will be via
the Project Liaison officer in Exhibitions & Design, with information and competitive
estimates provided by the Designer. (The Museum reserves the right to nominate
contractors and suppliers of particular services and fittings).

2.3 Practical aspects

2.3.1 The Museum will provide plans of the gallery, and details on access to the gallery
and its services including information on the rating of electrical supplies, together
with copies of other relevant architects’ drawings.

2.3.2 Within the gallery the following will be available:

. a suite of Hahn/Lauda cases
. luminaires (approximately 200) for 3 circuit Erco track, but no lamps.
. a limited number of ceiling and high level wall fixing points for banners etc

2.3.3 Alarmms and - if required - conservation equipment will be specified and provided by
the Museum, but has to be charged to the installation budget.

2.3.4 The Museum’s Building Maintenance Department will provide electrical
maintenance following the handover of the installation.

2.3.5 The exhibition will be on ‘outright sale’ and the Museum will assume responsibility
for the dismantling (but the designer must include this in the specification for the
main contractors).

Estimate of fees

3.1 Designers are asked to provide an itemised estimate of their fee proposal for
design and editorial services described in Section 1 of this paper, together with
expenses.

Timetable

4.1 Inspection of site

Arrangement for access to view the Joseph Hotung Gallery, approaches to it and
routes for delivery of materials and objects can be made by contacting Frank Ryaq.

Assistant Productions Manager (020 7323 8562).

UA/Inv to tender/des app



Unknown Amazon Object List
SOCIAL ORGANIZATION AND IDEOLOGY
56 Objects

1. Ceremonial Spear

Museum Fur Volkerkunde - Viena
Inventory N°. 1203

Dimension (LxW) 150x10cm
Material: Wood & Feather

Cromo: VIEN 1203

2. Ceremomal Shield
Etnologisches Museum — Berlin
Inventory N°. VB

Dimension (D): 71cm

Material. Basketry & Feathers
Cromo' BE VB

3 Spear with rattle

Museum Fur volkerkunde - Viena
Inventory N° 1626
Dimenston(D x L) 7 x 265
Material Wood

Cromo VIEN 1626

4. War Club

Museum Fur Volkerkunde — Viena
Inventory N° 1463
Dimension (Hx W xL) 3 x10x95
Material Wood & Feathers

Cromo’ VIEN 1462
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Temporary Exhibition Procedure
1 Preamble

Ths procedure is concerned specifically with “Large Temporary Exhibitions”. These may be defined
as follows:

. Large Temporary Exhibitions
Exhibitions that require substantial dedication of resources including staff time and are the subject
of museum wide concern and planning. They may be wholly constituted of British Museum
material, carry a component of loans or be entirely constituted thereof Most usually they will
feature 1n the Hotung Exhibition Gallery or New Wing Gallery

The procedures will address the management of Large Temporary Exhibitions, although wishing to
reflect good project management 1n general It 1s assumed, for the purposes of this paper, that Large
Temporary exhibitions differ in character from.

. Galleries
i)Existing or new permanent galleries for antiquities Departments (excluding Ethno and P&D),

i) Ethnography, P&D, JA, OA galleries, either existing of new, permanently dedicated to those
Departments but with changing displays

And in size and complexity from-

. Departmental Temporary Exhibitions

Smaller, less ambitious, exhibitions generated to fill allocated Departmental space, consuming
fewer resources, including staff time. These have hitherto been a Departmental responsibility, but
if inter-Departmental, their development will lie with the Exhibition curator. It 1s expected that
information concerning small Departmental and inter-Departmental exhibitions will be sent for
information to the Exhibition Forum

In certain instances Departmental exhibitions may be of a size and complexity that necessitates
them going through the procedure outlined below

In principle the curatorial vision of the British Museum should be reflected in the mix and balance ofits
galleries and exhibitions The creation of the Hotung Exhibition Gallery in addition to the New Wing
Gallery creates the circumstances in which a better process for developing and implementing exhibitions
becomes a priority With two major spaces, we are faced with the need to maintain quality while
generating fresh understandings In this respect the newly constituted Exhibition Forum has a key role:
to encourage ideas, select them, and maintain a constant overview of current and - proposed future
exhibitions This procedure wishes to encourage novation while 1nstituting a process which is
rigorous though 1imaginative i its selection of ideas By this means 1t will ensure the quality of future
exhibitions as well as their clear relationship to the Museum’s strategic goals

2 Process

Temporary exlubition procedures



Large Temporary Exhibitions are in part devised to fill designated gallery space and to revitalize it. Gaps
in the BM’s exhibition programme are 1dentified by the Planning Commutiee, the Exhibition Forum and
the Head of Exhibitions guided by an understanding of the number of exhibitions that should be planned
In any given year

The other important driving force behind exhibitions 1s the generation of 1deas by individuals - curators
or others - within the museum or outside The Exhibition Forum can be pro-active in this respect, sending
out recommendations, encouragements and suggestions in order to commission appropriate projects
arising from curatorial or other needs The Keepers Commuttee should also see itself as having a vital role
in encouraging 1deas and 1dentifying needs in the programme.

Ideas will then be worked up, imitially 1n short form (two paragraphs) for selection The process by which
the idea is transformed 1nto an exhibition then occurs in three stages.

OConception - refinement of the idea to address intellectual coherence and concept, ultimate goals,
design, relationship/opportumty in relation to external interests/events, to include a rough estimate of
resources required, its potential fundability and marketability

®evelopment - full definition of concept and design, to incorporate conservation needs, cost,
sponsorship, partnership, timescale, as well as availability of objects and materials (1f these are to come
from other institutions)

©/mplemcntanion - launching the project and monitoring its progress so that it 1s on time and on budget
and achieves its aims

Before being developed the project has to be approved by the ExAibition Forum. Approval may mvolve
an allocation of ‘seedcorn’ money to assist the development phase

Before being implemented the exhibition concept has to be approved by the Planning Commuttee for
release of funds and resources The Planming Commuitee 1s then actively engaged in momitoring the
project’s progress

By virtue of the Commuttee structure both the Keepers Commutiee and the Planming Commutiee will be
kept informed as to progress of specific projects by having a regular agenda item that consider the
forthcoming exhibition programme

3 The Exhibition Forum

The roles of the Exhibition Forum are

- to stimulate the generation of 1deas

- to propose 1deas (supported by Keepers Commuttee and others)

- to select from proposed 1deas those which best fit the vision and strategy of the British Museum while
taking account their feasibility in market and academic terms

- to ensure that the exhibition 1s sufficiently well thought out, 1n terms of concept and visual presentation,
so that it 1s worthwhile deploying resources for 1ts development and implementation.

- to be responsible for ensuring evaluations are carried out and lessons learnt.

- to maintain overview of all exhibitions planned, including galleries and small exhibitions (which should

Temporary exlubition procedures 2



be submitted for information)

To perform this pro-active role it will need budgeted funds. These will be allocated for the development
of specific projects by the Head of Exhibitions under the consent of the Forum.

The Exhibition Forum will meet every two months, so the minimum amount of time for an idea to be
sufficiently developed to take to Planning Committee will be two months.

It will need the skills of the following. Director, Chair of Keepers Commuttee (or nominated Keeper),
Director of Marketing and Public Affairs Head of Education, Head of Exhibitions, a member of CPU
or other as secretary. BMDT will be invited to attend when necessary

4 Role of the Exhibition Curator

The Exhibition Curator will be expected to demonstrate all the necessary capabilities for his/her allocated
responsibilities.

The Exhibition Curator is accountable to the Keepers Committee for the delivery of the intellectual
promises of the exhibition at each stage of the process.

S/he will be a co-opted member of the Exhibition Forum for her/his project.

S/he will work 1n partnership with and assisted by the Head of Exhibitions.

5 Role of the Head of Exhibitions

The Head of Exhibitions will maintain an overview of the BM Exhibition Programme and have active
knowledge of other exhibition programmes locally, nationally and internationally

S/he will work 1n partnership and assist the Exhibition Curator and be responsible for project budgets.
The Head of Exhibitions is accountable to the Planning Committee for the delivery of the exhibition
S/he is responsible for dehivery of the project, ie physical implementation, tours, loan arrangements, legal
contracts, etc.

To work with BMDT, BMS, BMCo, Marketing and Public Affairs.

To appoint and supervise exhibition manager as appropriate to size of project.

6 Role of the Exhibition Manager

The exhibition manager 1s accountable to the Head of Exhibitions

Temporary exhibition procedures



Temporary exhibition procedure
Selection of 1dea
Idea 1s generated from curatorial or other sources, or prompted by the Exhibition Forum

Idea forms the subject of a short proposal (two paragraphs) taken to Keeper or other Head of
Department Signed off for inclusion in list for Exhibition Forum.

Proposal should include: working title, summary of themes, sources of materials (to address
reliance on loans), reasons why would be attractive to the general public

Exhibition Forum considers agenda of short (and more substantialy proposals
Exhibition Torum selects which deas should be taken to the next stage
Project sponsor identified

Conception

Exhibition curator consults with peers from other curatorial Departments, Conservation,
Education, Scientific Research for potential cross-departmental interest or linkages.

Head of Exhibitions consults with Marketing and Public Affairs (including Design and
Photographic), BMDT, BMCo, BMS

Exhibition curator identifies and contacts potential lenders to establish feasibility of loans

Exhibition curator with Head of Exhibitions develops extended (four page) proposal to be
submitted to Exhibition Forum Exhibition curator to give audio-visual presentation at the
Exhibition Forum for assessment and review

Proposal should have fully worked up exhibition concept and framework, selection of material
with design 1dea sufficiently developed to demonstrate visual impact, indication of availability
of loan material, approximate estimate of staff input, cost, imescale, projection of income,
publication possibilities, and views of BMDT re potential funders

Proposal to include realistic estimate of ‘seedcorn’ funds for development

Exhibition curator and Head of Exhibitions should alert the Exhibition Forum to any dissenting
views encountered during consultation

I'slubition Forum considers agenda of more substantial (and short) proposals
Eahibion } orum approves concept as ripe for development
Exhibinion Forumicleases funds i necessany for devclopment stage

Head of Exhibitions forms core group of Project Planning Team Consultation to build the full

Tempotary exlubition procedurcs 4



business case, including costs and potential funding, timescale, and marketing potential.

Head of Exhibitions presents full business case to Planning Commuttee to cover: budgeted costs,
staff resources (conservation, curatorial, design, photography, etc), securing of funding, and the
plan for implementation and delivery

Planning Commiittee approves release of funds for implementation
Implementution

Core Project Planning Team expanded to full Team to include the Exhibition curator, Head of
Exhibitions, exhibition manager (if appropriate) and representatives from all stakeholding
departments. At this stage the Project Team must set in place clear lines of authority and
management, and plan timetable.

Once exhibition approved, 1t is entered formally in the Museum Plan and bar chart.

Project Planning Team ensure timetables for academuc, physical, conservation and outreach work
in place Ensure that the project keeps to projected budget
Specifications prepared, tenders made, contracts awarded

Overspends and operational urgencies referred to Planning Commuttee. Otherwise exhibition
progress reported to Planming Committee, Keepers Commuttee, Exhibition Forum at regular
intervals

Exhibition built, designed, installed on time and on budget
After opeming exhibition monitored during run (for press, public interest and additional

opportunities) and formally evaluated after closing (in relationship to goals, attendance, return
on investment, etc).

H Lidch:
14 September 1999
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Exhibition Forum

Guidelines for Long proposal

1. The following are guidelines for a long (4 page) proposal exhibition that the Exhibition
Forum would expect to receive. Such a proposal will be required by the Exhibition Forum
after the initial, short (1 page) proposal has been approved for further work.

2. The proposal might come back to the Exhibition Forum within the two month period, but
should 1deally be received two weeks before the meeting when 1t 1s to be considered

3 The Proposing curator will be expected to draft this proposal having undertaken a process
of consultation with the assistance and support of the Head of Exhibitions, who will also help
establish the budget

4. As soon as s’he feels sufficient consultation and information gathering have taken place,
the Exhibition curator can send in the four page proposal.

This should contain the following information:

0 Working title

O Target dates

3 Proposed display space

O Proposing curator (inc essential curatorial support, or in the case of inter-departmental
exhibition, haising curators)

0J Number of objects, categories, scale, and key 1tems to be featured

O Sources of materials including loans (and scale of loan(s))

O Fully worked out exhibition concept, describing the overall framework, number and
summary of sections, and including reference to key objects and their significance within

context

It should address the following questions

. What 1s the overarching theme/concept of the exhibition?

. What are the major strengths or unique qualities of this exhibition (new, controversial,
contribution to scholarship, never before seen, treasures etc )?

. Are there are 1ssues to do with timing?

. How 1s the exhibition structured and themes developed?

. What are the key/core objects?

. What 1s 1ts likely visual impact (and how do we ensure this)?

. Is there a need for visual or other 1llustration?

. Any other outstanding aspects or supporting evidence (this should not be exhaustive

testimonials, however)
The proposal 1n this section should reflect prior consultation with peers in other curatorial

Exhibition Forum guidelines for 4 page proposal



departments and other scholars, or refer to why such a consultation was not necessary

O The proposal should incorporate understanding of the following areas

. Possible education programme

° Promotional potential - citing evidence if possible from similar exhibitions, or
previous venues (if loans) and suggesting further ideas

. Publications - books, leaflets, guides, catalogue, poster, etc.

. Possible friends programme

° Likelihood of sponsorship or secured funds

. Ticket sales and other commercial possibilities

Thus section of the proposal should be written as a result of consultation with Education,
BMS, BMCo, BMDT, etc

O Indication of outstanding curatorial resource needs (1e- whether research has been
completed, in UK or elsewhere, whether additional research time is required, 1f so at what
level, how long and who by)

O If 1t has a major loan component or 1s a loan exhibition, should include details of scale of
loan and provide some evidence of potential success of loan.

O There should be an estimate of the dedication of museum resources to project, namely the
‘hidden’ costs in staff time

° curatorial departments (research, technical staff, etc)

. education

o conservation

. marketing and public affairs (inc design and photography)
. security

. BMS

. BMDT. BMCo
Such estimates should 1eflect prior consultation with the departments concerned

DOBudget (see Appendix)

5. Once received the proposal will form a background document for consideration at the
Exhibition Forum The Exhibition curator will then be expected to make a 20 min audio-
visual presentation at this meeting This should concentrate on the visual impact of the
material to be exhibited, the story line and the percetved strengths of the proposal Reference
could be made to any additional arising from the questions addressed in paragraph no. 4
above, to amplify the written statement

6. If the Exhibition Forum approve the proposal 1t will then be sent on to the Planning
Commuttee which will then be responsible for its implementation, though the Exhibition

Exhibition Forum guidelmes for 4 page proposal



Forum will be alerted to 1ts progress and development by means of the Exhibition programme
and the attendance of the Head of Exhibitions

H. Lidchi
12 10.99
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BUDGET APPENDIX

This will be devised 1n association with the Head of Exhibitions and include estimates of

Income
1 Sponsorship
Ticket sales
Other

[\

(V8]

Expenditure

I Curatorial costs
Staff
Travel/research
. Matenals

[\

Loan costs
Staff (couriers)
Packing
Shipping
Participation fees (1f organised elsewhere)

(V8]

Conservation
Staff (1f outside)
° Equipment. supplies, materials

©

N

Design
3D costs (cases, hghting, ctc)
. 2D costs (graphics, signage, guide)

o

wh

Publhicity
Posters, leaflets. invitations, press ads, etc

6 Education/events

. Lectuies. performances, demonstrations, leaflets, packs
7 Sponsorship
. Brochures

Travel. expenses, hospitality

8 Publication costs
o Subsidy
Royalties

9 Running Costs

Exhibition Forum guidehnes for 4 page proposal



. Ticket desk
. Warding
. Miscellancous

10 Overtime
. Warding and other

11 Hospitality

. opening reception/dinnel
. courier hospitality

Exhibition Forum guidehines tor 4 page proposal



Exhibition Forum

Guidelines for Short proposal

1 The following are guidelines for the format and the content of the short (1 page) exhbition
proposal that the Exhibition Forum would expect to recerve Such a proposal would be
devised by the Exhibition curator and submitted to the Exhibition Forum

2 Any idea 1s eligible to be submutted at this stage The Exhibition curator 1s expected to
discuss her/his proposal with the Head of his/her department, and to consult with peers 1f s’he
feels 1t 1s beneficial and appropriate

3. As soon as s/he feels ready, the Exhibition curator can send 1n a one page proposal, this
should contain the following information

O Working title

(O Proposing curator

O Target dates

0O Proposed display space

O Summary of overarching concept including 1eference to main themes and key objects

Addressing the two questions
. What are the major strengths or unique qualities of this exhibition?
° Why should we do 1t now?

O Indication of curatorial resource needs (1e whether research has been completed, in UK or
elsewhere, whether 1t requires additional rescarch time, 1f so, how long and who by)

O Sources of materials mcluding potential loans
O Target audiences

O Potential o1 secured sources of funds

4 The Exhibition Forum will then consider the proposal and make reccommendations as to
eligibility, timing and amendments

5 The Exhibition Forum may (or may not) recommend 1t for further work, to be re-submitted
as a four page proposal for the next, o1 futurc, meeting

H Lidchi
121099

Exhibition Forum gudelines for 1 page proposal
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Introduction

The house style

Each gallery in the Museum should
have a recognisable structure for the
graphic information displayed in it.
This ranges from the title panel of
the gallery, which gives a brief
description of the contents, to
specific information on labels about
individual objects. By having a
standard framework for information
in the galleries, it is possible to
produce information panels and
labels cost-effectively and efficiently.
This structure and the guidelines
relating to it — word counts,
typefaces and sizes, reading height
of text, etc. — are known as the
house style. This booklet is an
introduction to the house style for
curators who are working on new
permanent galleries and the
changing exhibitions mounted in
the Prints and Drawings and
Japanese Galleries.

The principles of the house style
can also be applied to special
temporary exhibitions.

Several million visitors a year come
from all over the world to see the
British Museum collections. The
information that accompanies the
displays should help them to enjoy
and appreciate the objects. Because
most visitors will be reading on
their feet, information needs to be
concise and legible. A large number
of visitors are foreign tourists for
whom clarity and consistency are
iImportant.




Introduction

The audience

As a general rule, information is
written for an adult visitor with
secondary education and an interest
in the subject, but no specialised
knowledge. With the passing of the
Disability Discrimination Act in
1996, the Museum has been
committed to producing accessible
information for the widest possible
range of visitors — including people
with mobility, visual, hearing and
learning difficulties. This means
that larger type sizes and clear
typefaces must be used — which may
affect the amount of written
material which can be fitted into a
display. It may also mean that the
Design Office editors will advise on
the reading level of text for
information panels and labels, and
suggest alternatives in plain English
if necessary.

Information should be clearly lit and
positioned where everyone can read
1t — including visitors in wheelchairs
and children.

Gallery texts are not the only
information available to visitors.
The Museum is developing a range
of interpretive tools at all levels —
tapes, sound guides, braille labels
and gallery guides, large-print
gallery guides, magnifying glasses,
BM Company guides in a range of
languages, as well as all the services
provided by the Education
Department, and the Museum Web
site. Early in the new millennium,
these resources will be augmented
by the Information Centre in the
Reading Room and the Study
Centre.



Planning a new permanent gallery

The brief

When a Department plans a new
gallery, the curator in charge sends
a brief to the Design Office
describing the aim and contents of
the display. The brief should include
a summary of the information that
is to appear in the gallery. This
helps the designer to understand the
main theme or ‘story’ of the gallery,
and ensures that the information is
properly integrated into the design.

The curator should indicate what
illustrations — photographs, line
drawings or maps — are needed, so
that space can be allowed for them
(see pages 22-24 for more
information). When the designers
and the Design Office editor have
read the brief, they meet the curator
to discuss it and to work out a rough
scheme for the gallery. At this stage
the Education Department should
be invited to appoint someone to the
project, to assess the educational
potential of the gallery. The
Museum’s Access Officer may also
monitor the provision of access for
visitors with disabilities.




Planning a new permanent gallery

The schedule

The Design Office gives the curator
a schedule for the design and
production of text for the gallery.
The schedule will include dates by
which the Design Office editor will
need text for information panels and
labels from the curator. It is very
important to keep to these dates,
They take into account time needed
for editing, designing, proofing and
producing the graphics for the
gallery within budget, to an
acceptable standard and in time for
the opening.

The Design Office editor will give
copies of draft information panels to
the Education Department, to help
with the preparation of educational
material for the gallery, and so that
they can comment on the
accessibility of the text.

Curators who are responsible for
permanent galleries are likely to
be extremely busy. Besides
choosing and researching the
objects and organising their
conservation, they may be writing
books or catalogues or advising
on the production of gallery
guides and educational material.
The Design Office needs to be in
touch with them constantly, both
through formal progress meetings
and informal contact. An
answerphone or voicemail is
essential. It is very helpful if the
Department can ensure that their
other tasks — besides the gallery —
can be reduced, and that they ask
for and be given additional help in
the form of a research assistant or
typist.

BM Design Office graphics schedule for a permanent gallery

. Curatorial Dept D Design Office

WEEK NUMBER 112138 14|5]6|7(8)9]w0|n

1211314 |15 |16 |17 )18 (19|20 21| 22 23 124 | 25|26

PANELS

Curator wniting text

Editing text & {
picture research

Desigming

Proof reading

Correcting

Production

Checking &
installation

LABELS
Curator writing text

Editing

Formatting to
18t proof

Proof reading

Corrections &
production

Installation &
object numbering

This schematic schedule shows the various stages in the
writing, design and production of exhibition graphics

GALLERY OPENING



Gallery information

Levels of information

There are different levels of
information in a gallery. Few
visitors will read all the information
in a gallery, but they ought to be
able to recognise how that
information is organised, what is
general and what is specific, and
whether there is a ‘story’ or theme

Gallery information

category 1

l_l_l

|
[ 1 ] 1 1

to the way the material is arranged.
They can then pick out what they
want to read. The fixed information
about the gallery and its contents
appears on information panels and
object labels, but a range of ‘take
away’ and supplementary
information is also available.

Gallery title and
introduction

Section introduction
category 2

Sub-section or
case information

category 3
‘Star piece’
information
category 4
[ T f T I 1 [ Labels
category 5
‘Take away’ information
| I 1 |
Gallery Material for  Guides, Audio guides
guides the Education catalogues,
Department - books from the
teachers’ British Museum

packs, events Company



Gallery information

Panels — functions and types

Gallery title panel (category 1)
This is the first thing visitors see.
It appears at the entrance to the
gallery, describes the contents
briefly and explains how they are
organised. It usually sets the gallery
in its historical and geographical
context. The text should consist of
the title itself and ideally not more
than fifty words. It may be
1llustrated with a map.

Section introduction panels
(category 2)

A gallery is usually divided into
chronological or thematic sections.
This information introduces such a
section. It consists of a short title
and not more than 180 words of
explanatory text; there may be
1llustrations or a map.

Sub-section panels

(categories 3 and 4)

A category 3 panel describes a
specific group of material or a
particular theme within one of the
main sections of the gallery. A
category 4 or ‘star piece’ panel
describes an object or group of
objects of outstanding interest, or
which demonstrate a particular
technique. Both have a short title
and not more than 180 words of text.

Word counts

The word counts given here for all
categories are approximate only —
the actual word count may alter
depending on size and/or number of
1llustrations required.

Eurore

157H -181H CENTURIFS

The gallery illustrates the hustory

of | urope fram the late Middle Ages

to the end af the eighteenth century
Thus was a period which saw redical
change in the political and social
structure of kurope religious upheavals
and poliical revolutions, the discovery
of new continenta and o greot expanasion
of trads, the foundation of nation states
and the growth of modern eities

Majar developments in the arts and
sciences established the broad outlines
of modern Furopean civitimation
Through the evidence of the decorntive
and applied arte the gallery charts theae
changes yn 1n

! life

The gallery s amranged chronologieally
begnning, at this end with the
Henaseance and finishing with

the eighteenth century

Tus Ercrrrresrn CENTURY

J—
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Category 3/4

Category 1 Category 2



Gallery information

Labels — functions and types

Labels identify and describe
individual objects or groups of
objects. A label should contain
essential information about an
object — its name, date, where it
comes from, its function.

House style labels have been
designed to be read easily. The
typeface used is Century
Schoolbook. The minimum type
size is 14 point (as used in this
booklet) but if the text has to be
read from a distance, or in low
lighting, a larger size should be
used. This conforms with an
acceptable type size suggested in
readability guidelines for visually
impaired visitors. If necessary,
objects may be given numbers which
will be included on the labels to help
visitors locate them.

Information on labels is organised in
a standard way: each label starts
with a bold heading which gives a
brief description of the object (see
page 17 for more details).

At present there are four basic types
of labels. Three of them are for use
inside showcases — small shelf
labels, square labels and larger base
labels. The fourth type is for ex-case
objects. Various permutations of
these, including double labels, can
be used depending on the nature of
the display. Different types of label
have been developed for the Prints
and Drawings and Japanese
Galleries (pages 11-12). The exact
position of labels in a display will be
determined by considering reading
height, distance from the viewer,
angle of view and light levels.




Gallery information

Labels —- functions and types

Shelf labels

These are designed for use with
glass shelves. They fit into label
‘trays’ attached to the front of the
shelf and are shallow enough not to
cast a shadow onto objects below.
They should not exceed 6 lines of
text (about 30 words).

Gold ‘acorn’ cup
Probably London, about 1610

This is the earliest known piece of
English secular gold plate.

Purchased with the a1d of the NACF, 1956
MLA 1956,104,1

Square labels

These are used on vertical panels —
displaying jewellery or coins — or on
label slopes at the front of cases.
They consist of not more than 15
lines of text (about 70 words).

Marble statuette of Persephone
wearing a high crown or polos
About 350-300 BC

Persephone 1s holding a
pomegranate flower. She had eaten
some seeds of this plant, food of the
dead, while she was in the
Underworld. As a result, she had to
remain there for part of each year
with Hades (Plouton), ruler of the
Underworld. The polos may have
signified divinity.

GR 1859 12-26 43 (Sculpture 1302)



Gallery information

Labels — functions and types

Base labels

Labels for the base of a case have to
be in a larger type size because they
are further away from the reader.
They consist of up to 10 lines of text
(about 40 words).

Silver-gilt and niello cup
Russian, late 17th or early 18th century

Niello is a black alloy of silver. It was used
as an inlay for decorative metalwork and
became a speciality of Russian goldsmiths
in several centres, the most famous being
Veliky Ustiug.

Henderson Bequest
MLA 1878,12-30,647



Gallery information
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Labels - functions and types

Ex-case

Labels for free-standing, ex-case
objects are set in the larger type
size, with up to 16 lines of text
(about 70 words). When appropriate,
these can sometimes be used as base
labels in cases.

Marble statue of Demeter

350-330 BC

Found in the Sanctuary of Demeter at
Knidos

Demeter is shown seated on a throne. The
lower arms are lost, as are the hands, one of
which probably held a libation bowl or
torch. The head was carved separately from
the body. The goddess is portrayed as a
model of Greek womanhood, serene,
mature, motherly and modestly veiled.,

A statue of her daughter Persephone (now
lost) may have stood beside her.

GR 1859.11-26.26 (Sculpture 1300)
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Labels - functions and types

Prints and Drawings labels

The information provided on these
labels is rather different from other
object labels. For example, the
heading will usually be the artist’s
name. Single labels should contain a
maximum of 18 lines of text (about
110 words), double labels a
maximum of 36 lines (about 220
words).

Peter Flotner (1486/95-1546)
The Procession of Gluttony, 1540
Woodcut with early hand-colouring

Flotner was probably born in Switzerland, but
little is known of his early career and he moved
to Nuremberg in 1522. He was one of the most
innovative and influential sculptors and
designers of ornament of the German
Renaissance. He also designed popular
broadsheets with a particular fondness for
harsh satire. This allegory of gluttony is a
caricature on the notoriously gross habits of
the German mercenary soldiers, the
Landsknechte. The favourite foods of the vast
soldier in the centre are emblazoned on his
banner, instead of the emblems of the city,
duchy or canton for which he fights.

PD 1986-10-4-2
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Labels - functions and types

Japanese Gallery labels

Labels in the Japanese gallery can
be shelf, square or base labels (see
pages 8-10 above) but usually have to
allow for a Japanese translation of
the heading. This will take up one or
two lines of text.

EZKE TFRR

Kagura mask
Painted wood
18th century

Kagura is a dance deriving from the
Japanese Shinto creation myth. This
mask is of an ancestor deity
depicted as a Japanese aristocrat.
Like No masks, the white skin is
represented by applying powdered
oyster shell over the base of cypress
wood.

Bequeathed by Lady Raffles
JA 1859,12-18,300
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‘Take away’ information

Besides the fixed information panels
and labels, galleries can be
explained through ‘take away’
information in the form of gallery
guides, books (which can be
advertised on standard BM
Company panels in the galleries),
and educational material for
teachers and students.

Gallery guides

Gallery guides are usually written
by the Education Department in
consultation with the curators, and
contain an introduction to the
contents of the gallery — often in the
form of a selection of ‘star exhibits’.
They may also contain a plan of the
gallery, map, chronology and further
reading. They can usually
accommodate up to 800 words of
text and up to eight photographs.

The guides are displayed in
dispensers with ‘honesty boxes’ — for
which space has to be allowed in the
design of the gallery.

Gallery guides should be printed in
14 point type to conform with
accessibility guidelines. When need
arises, guides can also be produced
in large print for individual use.

The Raymond and Beverly Sackler
Gallery of

THE ANCIENT LEVANT

The ancient Levant, comprising the modern
states of Israel, Jordan, Lebanon and Western
Syria occuptes a special position 1n Near
Eastern archaeology With Anatolha to the
north, Mesopotara to the east, Egypt to the
south and access to Cyprus and the Aegean
through the numerous ports of the
Mediterranean seaboard, the Levant became
one of the most enduring commercial and
cultural crossroads of antiquity This gallery
presents the material culture of the Levant
from the Neolithic farmers of the

8th millenmium BC to the fall of the

Neo Babylonman empire 1n 539 BC
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‘Take away’ information

Educational material

The Education Department also
produces resources for teachers and
students to cover most permanent
galleries and advice on using the
galleries for different areas of the
National Curriculum. Curators are
usually involved in the production
of these resources.

SECTION 1 MONEY AND THE CURRICULUM
INTRODUCTION

The HSHC Money Gallery and thia teachers pack focus
©on money not only es material objects but also as a
concept Money 18 not just & medium for trade, but
Permeatea dociaty in many different ways Moat children
understand moncy a0 a concrete reality an they
encounter it virtually every day This familiarity means
1t 19 a good starting point (rom which to explore our own
and other cultures.

Money as such 18 hardly mentioned in the National
Curriculum but there arc numerous opportunities for
uaming money or money related 1asucs to spark off
enquiry or to enrich a programme of study This pack

3 [ o= gmssi oo amm
T R Z ¢ ,J- :
RESOURCE PACK FOR TEACHERS contains idcas which can be fitted into schemes of work

n all curriculum areas, but particularly in History Art

BR]TISH MUSEUM EDUCATION SERVlCE Design and Technology, R E and Geography You should

find activities which you can use in conjunction with
methods you are alrendy finding succeasful

Maney could equally well be handled as a cross-
curricular topic but either way offers a wealth of
opportunities to contnbute to the apiritual morat
social and cultural development of children

We hope you find this pack intereating and frurtful to
uac 1n the classroom and in the Museum We would be
Head of Juno Woneta from a Roman  delighted Lo hear your views about the pack the wayn
4 « youare able to use 1t and the HSHC Moncy Gallery an
well as any other 1deas you may have for bringing moncy
@int Boney and monewary s INt0 the Classroom Please write to ua at The Briush
denved from ber name  Muscum F ducation Service London WCI8 3D(,




Gallery information

15

Acknowledging sponsors

Most new galleries are funded from
sponsorship and the sponsor must
be acknowledged. The name of a
sponsor may appear on the title
panel of the gallery and/or on
specially designed plaques. The
wording on these acknowledgements
and their position in the gallery
have to be agreed with the Director.

s
TUDE TO
DAT

DATION |

TOWARDS
EHIS GALLER

Some corporate sponsors may
want their logo included. This is
not usually appropriate in the
gallery, but may be used on
printed material, such as the
poster or gallery guide. This must
be agreed in advance by the
Director and the Head of Public
Services.

B ——
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Sending text — panels and labels

A permanent gallery may contain
from 20-40 information panels and as
many as 800 or 900 labels and
writing all of these is a major task.
The Design Office will provide a
schedule for when text should be
given to the editors — curators will
be asked for panel texts first and
then labels (the latter usually in
batches). Text must be sent to the
Design Office on disk, accompanied
by a print-out, or by email. Please
keep a copy for yourself of anything
you send.

Please save your files in a
WordPerfect format. If your
software cannot support this, please
specify clearly which software was
used so that we can convert them.
Send a note of the names of the files
and the disk — don’t call them just
‘panels’ or ‘labels’ as everyone does
this and it gets confusing. Names of
files could include the curator’s
initials, or an abbreviated form of
the gallery title — for example,
ROMEPANS.WPD for Roman
Gallery information panels.

Information panels

When sending text for information
panels, please specify where you
want maps, photographs or other
1llustrations. Include photocopies of
them if you cannot supply the
originals at this stage and type draft
captions on the relevant panels (not
more than 30 words).

File 11 VANT WPD

Ancienl Levant:Cat 3 pancl

Assyrians and Babvlonians

During the runth century BC, the Assynan kings began 10 expand their temtory both to
secure thewr boundanes and 1o gain controf of trade routes The next two hundred years saw
the relentiess advance of the Assvnan armues 10 regular campaigns against Syna Phoenicia
Istact and Judah The kungs of these states could buy a bittle time by paving tnbute to the
Assynans but fasture to meet the increasing demands or any form of resistance were met by
crushing retahiaton: Territones cooquered by the Assvnans were added to the growang
empure In 722 BC the northern kingdom of Israe! effectnely came to an end with the 1aking
of 1ts capital Samana, and the 3oss of part of ns populauon through the Assviian policy of
deportaton Judah survived longes but only by paving cnppling tnbute

By the muddle of the sah century Assynan power was beginning to wane and n 612 BC
Nabopolassor of Babylon overthrew the Assvrians and laid claim 1o thews lands, mchuding
Judah His son Nebuchadnezzar raded Judsh in 597 after n rebellion When revoht broke out
again ten years later, Ny di with a dev g campaign which
destroved Jerusalem

{Capuion]

Commemaorative inscaption of the Assynan hung Esarhaddon (680-069) on the chff tave
beside the Nabr el-Kelb (Dog nver) in Labanon, recording hus victory againgt Egypl i 671
BC
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Sending text — panels and labels

Labels

Labels should be grouped by
case-load with the number or title of
the case clearly indicated.
Information should be laid out in
the following way:

1 Description of object
2  Country of origin, culture, date (all divided by commas)
3  Provenance (if known)
line space
4  Brief commentary (this should be punctuated normally, and end with a
full point)
line space
Donor, lender or bequest
6 Departmental abbreviation (CM, EA, Ethno, GR, JA, MLA, OA, PRB,
WA) and registration number

(9]

Each item should begin on a new
line. Please do not punctuate the
ends of any of the items except for
the ‘Brief commentary’. If objects
are to be numbered, the numbers are
usually added later to the finished
labels so please do not type them in
at this stage. Prints and Drawings
labels are an exception to this:

Exhibition catalogue number (if appropriate)

Artist’s name and, in brackets, dates

Title of work, date (if appropriate)

Medium (if there is an inscription, put semi-colon after the medium

followed by ‘inscribed’ and then the words of the inscription)
line space

5 Commentary (use normal punctuation with full point at end of
paragraph).

6 Donor/bequest (use ‘Esq.’ only if the donor is still alive)

7  Registration number

B> W N =
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Sending text — panels and labels

Editing

The editor will edit the text on
screen and provide a new print-out
of the edited version which will be
discussed at a meeting with the
curator. Corrections should be made
on the edited print-out; please don’t
send another version on disk or by
email. Any changes made by the
editor are designed to ensure
intelligibility, consistency and
clarity, and that the text fits the
space available and is in house style.
When final text has been agreed, the
editor will pass panel texts to the
graphic designer for designing and
proofing. Edited labels will usually
be sent straight out to a contractor
for setting.

Copyright

Curatorial Departments are
responsible for ensuring that
copyright is obtained for the use of
quoted material or illustrations on
panels or labels, but the Design
Office editors can help with this.
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Formatting labels

It would be helpful if these
specifications could be applied when
typing labels, but it is sufficient just
to follow the word counts given for
labels on pages 8-11 above.

Font

Use a font with 10 characters to the
inch (e.g. Courier 10 cpi or Courier
New 12pt). Please note that Times
New Roman 12pt has 13 characters
to the inch and should not be used.

Page setup
Justification LEFT
Left margin 1" (25.44mm)

Right margin 3.722" (94mm) shelf and square labels .
3" (76.2mm) base and ex-case labels

Spacing SINGLE
Please do not use ‘tabs’ or ‘indents’

Number of lines/approximate word counts

Shelf labels 6 lines (approx. 30 words - 35 characters per line)
Square labels 15 lines (approx. 70 words - 35 characters per line)
Base labels 10 lines (approx. 45 words - 43 characters per line)

Ex-case labels 16 lines (approx. 75 words - 43 characters per line)

Japanese labels
As above, but remember to allow 1-2 lines for Japanese heading

Prints and Drawings page setup

Justification LEFT

Left margin 1" (25.44mm)

Right margin 2.8" (71.7mm) for a font with 10 cpi1

Number of lines/approximate word counts
Single labels 18 lines (approx. 110 words - 44 characters per line)
Double labels 36 lines (approx. 220 words - 44 characters per line)
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Copy editing style

Spelling and punctuation
+ Please use English spelling (for
example -ise, instead of -ize).

+ Single quotation marks should be
used (double quotation marks for
quotes within quotes).

« Capital letters should be used
sparingly: for proper names, titles,
recognised geographical or
cultural areas and historical eras
(Emperor Ashoka, Central Asia,
Western Australia, Neolithic
period, the Renaissance, First
World War, etc). Questions of
capitalisation are often a matter
of opinion. The important thing is
to be consistent within an
information panel and among a
set of panels in a gallery (for
example, if one information panel
talks of ‘King James’, another in
the same gallery should not say
‘king James’).

* Full points should not be used in
abbreviations like BC, AD, etc, or
in contractions like Mr, Dr, but
use full points for people’s initials
(Donated by P. T. Brooke Sewell).
Use full points in e.g. and i.e. In
labels full points should be used
only in the ‘brief commentary’
section.

+ Italics should be used for foreign

words and phrases the first time
they appear in continuous text
and for the titles of books. In
labels they should only be used for
foreign words not in common
usage (‘amphora’ would not be in
italics, but lekythos might be).
Italics should also be used for the
titles of books, newspapers and
journals, poems and paintings,
and the names of ships.

Hyphens should be avoided as far
as possible. Words should be
hyphenated when used adjectively
(seventh-century bronzes).
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Copy editing style

Numbers and dates

» Numbers under a hundred should
be spelled out in descriptive
matter (forty-three graves were
discovered), but use figures if a
list is implied (case 20). Do not use
commas in thousands from one to
nine (2000), but use commas for
10,000 and over.

» Fractions should be written in
words (two-thirds) unless they are
in tabular material or lists of
figures.

+ Measurements should be metric
and should be written out in
descriptive matter like
information panels, but may be
abbreviated in captions or labels
and should be in the singular
(mm, cm, m, km).

+ Dates should not contain commas
or full points: 4 April 1982; second
century BC (or 2nd century in
labels to save space); 3000-2000
BC; AD 1640. ‘About’ is preferred

to circa or c.

Bibliographical references

These should only be used on
leaflets and other ‘take away’
information. They are not
appropriate on labels. Reading lists
should have author, title (in italics),
place and date of publication (in
brackets):

J. Rawson, Ancient China: art and
archaeology, (London, 1980)

Articles should have author, comma,
title of article (in single inverted
commas), comma, title of periodical
(in italics), comma, volume number,
comma, date, comma, page
reference:

M. Loehr, ‘The bronze styles of the
Anyang Period’, Archives of the
Chinese Art Society of America,
vii, 1953, pp. 42-53



How to do it!

22

Maps

Maps should include all important
sites, towns, provinces, countries
and physical features mentioned on
information panels and labels. Most
visitors will be ‘reading’ on their
feet, so maps should be as clear and
simple as possible. It is not
appropriate to reproduce the sort of
detailed map that can appear in a
book or article.

The Design Office will design the
maps for the gallery. Curators
should provide a photocopy or clear
sketch as reference with all the
rivers, cities, etc, marked on it which
are to be included. A standard
source such as one of The Times
atlases should be used if possible.
Please also supply a typed list of all
the names to go on the map and
distinguish countries, regions,
names of peoples, etc. These
different categories should all be
made quite clear to the designer so
that they can be distinguished
typographically. All the maps within
a gallery must be typographically
consistent.

Information on the map should be
contemporary with the period
covered by the display: modern
boundaries or towns may be needed
as points of reference and these will
be distinguished typographically
from ancient features. Contours will
not be included unless absolutely
necessary as they are easily
confused with other kinds of
boundary.

Rivers should be marked if they are
mentioned in texts or provide points
of reference. Only the name of the
river needs to be given (‘Indus’ or
‘Thames’), the word ‘River’ is not
necessary.

Inset maps on a smaller scale may be
included where necessary to locate a
region within a larger geographical
context.

A scale in kilometres and miles, and
the north point must be included. A
key should be provided if necessary
which identifies any symbols used
(shading, etc).

Mabps of politically sensitive areas
must be checked with the Head of
Public Services.
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Photographs

A list of proposed illustrations
should be sent with the gallery brief
so that space in the display and
money in the budget can be
allocated for them.

Time has to be booked for
departmental photographers to take
pictures of material to be displayed
(enlargements of coins and seals, for
example).

Photographs for information panels
and labels may have to be ordered
from outside sources — other
museums or galleries, some of them
abroad, or agencies. This process
can be time-consuming — copyright
has to be agreed, reproduction fees
negotiated — many institutions now
demand payment in advance and
this has to be organised through the
BM accounts department. The
editors can help with picture
reasearch and will also handle
negotiation and payment of
reproduction fees, which have to
come out of the gallery budget for
graphics.

The owner, photographer and
copyright of a photograph have to
be acknowledged in its caption.

The Design Office will advise on the
quality of photographs for
reproduction in an exhibition.
Ideally, negatives or ektachromes
should be supplied, but 36mm
transparencies or black and white
prints can be used if they are of
sufficiently good quality. Original
transparencies obviously reproduce
best, but departments give these to
the Design Office at their own risk.
It is advisable to have copies made.
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Drawings and plans

It 1s important that drawings or
plans within a gallery should be
drawn in a consistent style and to a
high standard. If these are needed,
time should be allowed for
departmental illustrators to prepare
them. They should be discussed with
the graphic designers to agree
dimensions, medium, style, etc, and
to make sure that drawings are
suitable for reproduction on
exhibition graphics (illustrations
prepared for books may not always
reproduce sucessfully).

Copyright

Under current Copyright
legislation, if illustrations are
copied from books they must be
cleared for reproduction with the
copyright owner (the originator
and/or the publisher) — this may take
some time.

Turquoise mosaic of a double-
headed serpent
Mixtec-Aztec, AD 1400-1521

Double-headed serpents are an
enduring theme 1n Mesoamerican
mythology and religion and are
often represented 1n art. The image
of two snakes rearing up and
entwined on top of a temple 1s

| taken from a contemporary Codex.
' The mosaic serpent ornament

‘ shown here would probably have
been worn for ritual celebrations

Purchased by the Christy Fund Detal from the Codex Féjevary-Mayer
Ethno 1894-634 Laverpool Museum
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Proofs

The graphic designer will design the
information panels and produce
proofs on an Apple Macintosh,
which the editor will read and pass
to the curator for checking. It saves
time and money to produce proofs
in-house but these savings will be
lost if there have to be more than
two proofs. Formatted labels are
usually sent straight out to a
contractor who will normally
provide first proofs — and second
proofs if there is time in the
schedule. If the proofs are heavily
corrected, this will cost extra money
and time.

It is very important that dates for
providing text and reading proofs
are respected. Time for correcting
proofs is often limited and curators
should treat them as a priority and
check them carefully. Delays have a
knock-on effect on the production of
graphics and may result in graphics
not being completed in time for the
opening of the gallery. Design Office
editors will also check all proofs.
Curators have the ultimate
responsibility for ensuring that
information and spelling are
correct.
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Corrections and replacements

Replacement labels can be produced
in-house cheaply, but information
panels have to be produced outside
and are expensive. When sending
corrections, please specify the
gallery and the location of the
panels or labels to be replaced.

New panels can only be ordered if
there is still money in the gallery
budget to pay for them. In time, of
course, new research may make it
necessary to change the information
provided in the galleries, or the
panels may be damaged or become
dilapidated; in these cases the
Design Office has to ask for
maintenance funds and allocate
time.

The production of in-house labels
has to be fitted in with the rest of
the work of the Design Office, so
please try to send text to the editors
well in advance of the date when the
finished labels are needed. Please
send text on a disk with a print-out
or by email.

The Design Office keeps records and
stocks of the paper used for labels in
galleries which have been
refurbished. If a replacement label
1s needed for an old gallery, please
send a sample of an existing label so
that it can be matched. If labels are
mounted in a strip they may all need
to be replaced (so please send text
for the whole strip).
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Cover photograph Phit Sayer

Opening hours

Museum

Saturday —Wednesday 10 00— 17 30
Thursday — Fniday 10 00-20 30
Great Court

Monday 9 00—~ 18 00

Tuesday ~Wednesday 9 00 ~21 00
Thursday ~ Saturday 9 00 - 23 00
Sunday 900-2100

Visits to the Museum are free, but
you must book through the Education
Department for any group of 10 or
more You should try to book at least
one term before you hope to visit

Since some galleries, especially the
Greek and Egyptian galleries, are very
popular, we advise you not to make any
travel arrangements until you have a
firm booking with us

The Education Department has
resource packs available on a variety of
subjects — see page 14 Please request
resource packs well in advance to help
you plan your visit

Education Department

The British Museum
LondonWC1B 3DGC

Telephone 020 7323 8511/8854
Facsimile 020 7323 8855
Minicom 020 7323 8731

Email education@
thebntishmuseum ac uk

You can also contact us via

the Museum's web page

www thebritishmuseum ac uk/
education

Family events

Additional events for families take
place at weekends, half term and school
holidays in 2001 - 2, this will feature

29 September and 20 October 2001
The Big Draw, including workshops for
families and children with disabilities

3 -9 September and every weekend
until 14 October 2001
Discovering Japan exhibition

12 - 14 October 2001
Family learning weekend

Chnistmas holiday 2001
The specially installed nebuta ~
Japanese carnival float

February half term 2002
Japanese papermaking workshops
and Money week

Easter holiday 2002

Chinese calligraphy workshops

Summer holiday 2002

Spice theme event for Queen

of Sheba exhibition

See details in What's On or visit
www thebritishmuseum ac uk

To join the families mailing list,
contact the Education Department

Bookings

Please telephone us to arrange your
visit, ensuring that you have the
following information

® your school name, telephone number
and address, including postcode

@ the preferred date of your visit, time
of arnval and possible alternatives

@ the number of pupils and of
accompanying adults — we recommend
ratios of 5 1 (KS1),8 1(KS2),15 1
(secondary)

@ which galleries you want to visit

® particular access requirements for
any of your group

The Education office 1s open for
telephone calls 10 00— 16 30 Monday
to Friday When you have booked, you
will be sent confirmation and further
advice about organising your visit

and the facilities and services such

as the Children’s Shop If you do not
receive a confirmation form within
two weeks of booking, please contact
us immediately

important note

We strongly recommend that you make
a preparatory visit before you bring
your group This will give you time to
work out practical details such as where
to find all the facilities on offer and the
galleries you wish to visit

The Ford Centre for
Young Visitors

The Ford Centre for Young Visitors 1s
part of the Clore Education Centre and
provides lunch, coat deposit, briefing
facilities and lavatories for about 1000
children per day When you book a visit
you will be given confirmed cloakroom
facilities for all your group and a
confirmed time slot for lunch When
you arrive at the Museum, please check
in at the Ford Centre The facilities

in the Centre are in high demand and
we advise you to book as early as
possible to avoid disappointment
Groups without bookings are very
unlikely to be able to use the Centre

Made possible by

Gorel Yetor Gomprany,

Special Educational
Needs and Access

The majonity of galleries in the
Museum are accessible Facilities in
the Clore Education Centre are also
accessible If any of your students h
any particular access requirements,
please let us know when you book
your visit We will be able to advise
you of any temporary changes
Most of the events listed in this
brochure involve handling objects a
are suitable for students with Speci.
Educational Needs, but please checl
when booking
Additional handling sessions
are available on a limited basis for
pre-booked students with visual
impairments Sessions are currently
available on ancient Greece and
ancient Egypt and other topics may
available by arrangement No charg:
1s made for these sessions Please
contact the Education Department
Wheelchairs, magnifying glasse
and portable induction loops can be
borrowed by prior arrangement,
telephone 020 7323 8599/8299
Touch Tours of the Egyptian
Sculpture Gallery, the Parthenon
Introductory Galleries and the
Roman Sculpture Gallery are availat
for visually impaired visitors Please
collect these from the information
Desk Please book for groups of
more than 5 We are currently
piloting a touch tour called ‘Land of
the Pharaohs’ for visually impaired
children and this 1s also available
from the Information Desk
For details of support materials and
to discuss any access requirements
please call the Access Officer on
0207323 8509




Exhibition:
Unknown Amazon

Maraca funerary urn
Brazil

16th century AD
(Staatliche Museen
zu Berlin)

Unknown Amazon: culture and
nature in ancient Brazil

Recent archaeology in the Amazon
basin has opened up new perspectives
on Amazonian Indian societies past and
present This exhibition 1s a umique
opportunity to see the stunning works
of these peoples and to reassess our
view of the relationship between
humans and the environment

26 October 2001 - 1Apnit 2002

AmazonArt (Key Stage2)

Trilby Lawlor and Judy Cam from the
Visual Learning Foundation will lead
this workshop session inspired by the
art and culture of Amazonian peoples,
the children will make sketchbook
drawings in the exhibition of striking
images of rainforest animals and of bold
figure sculptures In the studio they will
be taught how to develop ideas into 3D
using clay Priority will be given to
teachers attending the linked one-day
course on 10 january

4,6,7 February 2002 10 00 and 12 00
Maximum group 35

150 minutes

free

The Sounds of the Amazon Forest
(Key Stage 2)

Let Taru Brazil take you on a journey
along the Amazon in this interactive
musical workshop Join together to
create the sounds of the rainforest
29,30 November, 3,6, 7, 10 December
2001, 4,6,7 February 2002

10 30,1200, 1330

Maximum group 35

30 minutes

free

Amazon Stories (Key Stage 2)

Join our storyteller to hear traditional
tales of the indigenous Amazomian
peoples

29,30 November, 3,6, 7, 10 December
2001, 4,6, 7 February 2002

1115and 12 45

Maximum group 75

30 minutes

free

Courses for teachers

A private view and one-day art course
for teachers are also offered as part of
the Unknown Amazon Education
Programme See Events for teachers




Except where indicated, primary events are targeted at KS2,
but some may be tailored for KS1 by prior arrangement
Please check when booking

Hands-on Most Wednesday Combine a visit to the Museum with a hands-on session in Maximum group 35
. mornings, September the Department of Coins and Medals Handle genuine ancient 40 minutes
behind the g% >*p 8
2001 - July 2002 gold and silver coins Explore their design, manufacture, use £1 per student
scenes: Greeks and meaning Sessions may also be available by arrangement
and Romans on Tudors and Victorians
Excavation 14,17,20,24,27,28 Joinour expedition to Egypt Learn how archaeologists work and how  Maximum group 35
. September 2001 21, 24, to use what you find to learn more about the ancient Egyptians 90 minutes
inEgypt
8ypP 25 January, 8, 11, 12 April, £60 per group
17,20, 21 June 2002
1030and 12 30
Making it count 1,4,5 October 2001 Maximum group 35
14,17, 18 january 2002 1 hour
1030and 1200 £60 per group
. i _ e A
A chance to travel the world, trade goods and barter as Victorian
explorers using real money from Victorian Britain and West Africa
African Maths 1,4,5,8,11,12 October Join us on a numeracy tour of Africa in the Sainsbury African Maximum group 26
2001 Gallenies Explore shape, patterns and counting systems in 45 minutes
(Key Stage 1) 1030,1145and 1315

this interactive gallery session

£7 per student

Living in Benin

4,5,8 October 2001
15,18,19 Apnl 2002
10 30,12 00 and 13 45

Discover life and history in the Nigerian kingdom of Benin, through
a participatory performance of music, dance and storytelling

Maximum group 150
45-60 minutes
£1 50 per student

Egypt Today 8,11, 12 October Journey to Old Cairo bazaar — meet the people who work there, Maximum group 35
15, 16 November 2001 shop for souvenirs and make comparisons with ancient Egypt 1hour
1030,1200and 13 30 This workshop will fit well with KS2 geography ‘Places’ and free

complement your work in history
Supported by the Arab World Education Programme
Egyptian 15,18, 19 October 2001 Unmap the secrets of the mummies in this interactive slide show! Maximum group 150
. 11,174,175 February, 6,9, What 1s amummy? How were they made? How do X-rays, dentists 40 minutes
Mummies 10,13, 16,17 May 2002 and microscopes tell us about life in ancient Egypt? 50p per student

1030and 12 00

Mummy case of a
priestess of Amun

Egypt
13th century BC

L
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Diwali Sci-Art

Aztec Market

Materials of
Ancient Egypt

Meet
Pythagoras

Ancient Greece:
a question
for the people

Chinese
Calligraphy

Pythagoras and
the secrets of
the universe

Living in
the Arctic

Tutu and the

Egyptian
Sky Goddess

1,2,5,9,12 November
2001
1030and 12 30

1,5 November 2001
25, 26,29 Apnl 2002
10 30,12 30

Turquoise mosaic
serpent
Mixtec-Aztec

AD 1400 - 1521

6,7,10,13, 14 December
2001
1030and 1230

14,17,18 January 2002
1030,1145and 1315

28,31 January, 1 February,
18,19,22April, 6,7,10,13,
14 june 2002

1030and 12 30

25, 28 February,
1, 4 March 2002
1030and 12 30

11,14,15 March 2002
1030,1145and 1315

11,14 March 2002
1030and 12 15

6,7, 13,14 June 2002
11 00and 13 00

Delve into the story of Rama and Sita while discovering the
nature of light and shadow Create festive Sci-Art lanterns in
this cross-curnicular workshop

With Mexicolore as your guides, visit the colourful Aztec market
inTenochtitlan Discover through story and music how the people
and artefacts of Mexico reveal their history from Aztec times to
the present

Supported by The Baring Foundation

Wonderful thﬁsﬁa@sﬁ&@é&f&qﬁcnent Egypt, but vmy and
how? Explore mummies, coffins, pottery, food and papyrus in this
hands-on workshop

In this exaiting presentation explore perfect shapes, harmony
and numbers with the ancient Greek mathematician Pythagoras
and his followers

Through the use of a range of sources find out what it meant to be an
Athenian citizen in the 5th century BC Then, as the Persian invaders
approach, decide your course of action

The Chinese wniting system is one of the oldest in the world
Beginning with pictures on bone and tortoise-shell, students
explore different shapes and forms, experimenting with traditional
techniques of brush and ink

Meet the great Greek philosopher Pythagoras and exptore his views
about the sun, moon and constellations

Take a look at the arts of keeping warm and looking good in the far
north Find out how snowshoes and how polar sunglasses work
Explore forces, materials and the environment of the Arctic

A dramatic re-telling by the Nutmeg Puppet Theatre of the story of
the Egyptian sky goddess Nut, mother of Isis and Osiris, who each
day renews the sun

Maximum group 35
90 minutes
£60 per group

Maxtmum group 60
75 minutes
£60 per group of 30

Maximum group 35 )
90 minutes including
gallery visit

£60 per group

Maximum group 100
45 minutes
£1 50 per student

Maximum group 35
90 minutes
£60 per group

Maximum group 35
1hour
£60 per group

Maximum group 100
45 minutes
£1 50 per student

Maximum group 35
75 minutes
£60 per group

Maximum group 150
1 hour
£2 per student



Japan 2001: primary
and secondary

'mﬁ’ 3
Kasuga Deer Mandala
(Nara National Museum, Japan)

Discovering Japan (Key Stage 2)
Discovering Japan is an interactive
exhibition introducing children to
contemporary Japan and its culture
through seven themed sections
Children can have their fortunes told or
make a wish at the Shinto Shrine, try on
a traditional kimono, design a Japanese
garden and grind, grate and rehydrate
Japanese food They can find out about
Japanese writing, wrap Japanese parcels
and design their own family crest
Discovering Japan has been
developed by the Japan Festival
EducationTrust It s specially designed
for school groups and 1s hosted by a
team of trained exhibition interpreters
10 September — 19 October 2001
Two sessions daily, 10 30 - 12 00
and 1230-14 00
Maximum group 30 with a minimum
of 3 teachers or assistants
free

Courses for teachers

We strongly recommend that teachers
planning a group visit to Discovering
Japan attend one of these sessions

10 and 11 September 2001

16 30-18 30

Japanese Printmaking
(A-level and GCSE)

9, 12,15, 16 November 2001
See Secondary events listings
for further details

Other exhibitions at The British
Museum to mark Japan 2001 include

Shinto the Sacredart of Ancient Japan
5 September — 2 December 2001

An extraordinary range of art and
artefacts associated with the

Shinto religion

Souvenirs in Contemporary Japan

13 June — 30 September 2001

Charms, plastic foods, phone cards and
more conventional souvenirs illustrate
themes such as pilgnmage, travel

and the diversity of Japan

Light motifs anAomori Float and
Japanese kites

14 November 2001 - 3 March.2002
llluminated lanterns and flying
kites celebrate Japan 2001 with
avisual delight

Black History Month
October 2001

Brass head of a

queen mother

Benin, Nigenia

15th - 16th century AD

To celebrate the opening of the new
Sainsbury African Gallertes and the
return of Africa to The British Museum,
we are pleased to announce the first
season of special events to mark Black
History Month 2001

Making it count (Key Stage 2)
1,4, 5 October 2001

African Maths (Key Stage 1)
1,4,5,8,11, 12 October 2001

Living in Benin (Key Stage 2)
4,5,8 October 2001

Egypt Today (Key Stage 2)
8,11, 12 October 2001

Britain and Africa 1750 - 1900
(Key Stage 3)
15, 19 October 2001

Gallery sessions on Benin
9,10, 16, 17 October 2001

Egyptian Mummies (Key Stage 2)
15, 18, 19 October 2001

Ancient Egypt for teachers
11 and 18 October 2001

See the main listings for further detauls
and more dates
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Diaspora Music Village
26 June —12 July 2002

The British Museum s delighted to
welcome back the popular Music Village
festival in the summer of 2002 The
festival's new 3-year project — Draspora
— features a range of art forms that
have emerged, and continue to emerge,
from centuries of encounter between
cultures and faiths as a result of
large-scale migration

The Diaspora Music Village Schools
Programme invites you to explore a
range of music, dance, drama and visual
arts from the world’s diverse cultural
traditions The Programme comprises
a series of practical workshops led by
experienced arts educators and
matinee concerts given by world class
visiting artists

The focus in 2002 1s on art forms
from several diaspora communities
now based 1n Britain including
African/Canbbean, Indian/Hindu,
Arab/Muslim and Jewish

The Programme is aimed at KS2
and KS3 puptls and their teachers
Workshops are designed to fulfil
National Curniculum goals and to
encourage cross-curricular work in
Music, Visual Art & Design, Physical
Education (Dance), English, Citizenship,
History and Geography A Teachers’ Pack
i1s included This contains background
information on each diaspora, separate
KS2 and KS3 lesson plans and a music
cassette/CD featuring the music of the
international guest artists

Advance INSET for teachers

We strongly recommend that you
attend one of these free sessions They
provide a vital opportunity to meet the
workshop leaders, get a clearer sense of
each workshop and go through the
Teachers' Pack

7 March and 6 June 2002

16 30-18 00

Workshop and performance
sessions for schools

Each workshop and performance
session for schools includes an optional
one hour visit to related exhibits in the
British Museum’s collections
Workshops are planned in Music,
Dance, Drama, and Visual Arts

Key Stage 2 26,27,28 June,
2.5,9,10,11,12 July 2002
1000-1430

Key Stage 3 3,4 july 2002
1000-1430

Maximum group 35

£60 per group

JDVTIIA



C_ X [[ , M . ° These lively interactive sessions led by Native North Americans
a ery SeSS I 0 nS. members of the Education Department 6,20 March, 19 june 2002

focus on how artefacts help us find Roman Britain

L]

Prﬂ ma ry a nd S@CO ﬂd a ry out about the past or about another 18 September 2001, 12 March,
culture and encourage students to 11 June 2002
discuss what they see in the galleries Sessions on each day at 10 30, 11 30,
Neighbours of ancient Egypt 1230and 1530
26 February, 19 March, 12 june 2002 Maximum group 18
Ancient Greece 30 minutes
18, 25, 26 September 2001 50p per student

26,27 February, 5, 13,19 March,
5,11, 19 June 2002

Anglo Saxons

25 September 2001, 12 March,

12 June 2002

Benin

9,10, 16, 17 October 2001

27 February, 20 March, 19 june 2002
Christianity in Early Britain

6 March, 4, 19 June 2002

Mexico Detail of purse-lid
26 September 2001, 13 March, Sutton Hoo -
4 June 2002 7th century AD

° The objects in The British Museum show
M ath @ m at CS E ﬂ the importance of numbers, patterns,

geometry and mathematics across

th e M use U m cultures and over thousands of years
Use one of our Number Trails to delve
into temples, coins, weights, jewellery,
games and much more as you search
out the mathematical secrets hidden
within the Museum Versions for KS1,
KS2 and KS3 are available free from the
Education Department Combine a
Number Trail with one of our ively
interactive presentations — see Meet
Pythagoras, Making it Count and African
Maths in the main events listings

M Come and celebrate science at The
N at! Ona E. SC ence Wee k: British Museum! You will have the
chance to explore the science of living
8 —-1 7 Ma H’Ch Z@@Z in the Arctic and the ancient Greek
philosopher Pythagoras will reveal
the secrets of the solar system
Living in the Arctic (Key Stage 2
and Key Stage 3)
11, 14,15, 18 March 2002
Pythagoras and the secrets of
the universe (Key Stage 2)
8, 11,14, 15 March 2002
See Primary and Secondary listings
for more details
Science Fair
How old 1s it? Where does it come
from? Is it real? How can we look after
1t? Come and meet the scientists and
conservators at The British Museum
Supported by and discover how they answer these
questions and unlock the secrets of
the objects in our collections
15 and 16 March 2002
1000-16 00

GlaxoSmithKline




vents for secondary schools

Hands-on behind MostWednesday

the scenes

Britainand
Africa
1750-1900

Medieval

Realms Day
(MEDY)

Japanese
Printmaking

Americans
in History

Maedieval
Realms

Livingin

the Arctic

Chinese
Calligraphy

mornings, September
2001 - July 2002

15, 19 October 2001
1030and 1300

26 November 2001
10 00-15 00

9,12,1516
November 2001
1030-1530

75, 301 Novem—ber.
3 December 2001

26,29 April, 2, 3 May 2002

1030and 1300

Quill work moccasins
Blackfoot
¢ 1840-60AD

11, 14, 15 February 2002
1030and 1300

15, 18 March 2002

1030and 1215

6,9, 10, 13 May 2002
1030and 13 30

Combine a visit to the Museum with a hands-on session in the

Department of Coins and Medals Explore the design, manufacture,

use and meaning of money Sessions can be arranged for students
of Economics (A-level and GCSE), ancient Greece, Rome, China,
Victorian Britain and many other periods and cultures

Explore the Museum's collections to investigate the relationship

A practical workshop for A-Level and GCSE art students Drawing on
the Museum's wide collection of Japanese prints for inspiration,
students will design, cut and print their own wood-blocks according
to traditional Japanese techniques

‘Archive photographs, artefacts and gallery based activities will

be used to explore the diverse cultures of Native North Americans
For GCSE, the Amenican West will be emphasised within the

wider context

Supported by the North America Education Programme

Maximum group 20
40 minutes
£1 per student

Maximum group_ZO

between Britain and Africa 1750 - 1900 Aspects which will be 90 minutes
covered include trade, colonisation, empire, slavery and European free
perceptions of Africa
Supported by the Africa Galleries Education Programme
“An (;bportunlty to explore life and death in medieval Britain and 100 places
Europe Sessions will include gallery based activities, an introduction  free
to archaeology, handling sessions and a special chance to meet some
people from the Middle Ages!
EEEE— - ~—w  Maximum group 15
& £5 per student

Maximum group 20
90 minutes
free

Investigate life In medievat Europe through The British Museum’s ich  Maximum group 20

collections The sessions will involve object handling and gallery
based activities

What science and technology lie behind survival in the far north?
Explore forces, materials and the Arctic environment The sessions
will examine traditional Inuit strategies and other approaches to
living in a harsh environment

Supported by the North America Education Programme

Calligraphy 1s considered the highest form of art in the Far East
In this practical workshop, students will be able to explore this
ancient art form using brush and ink

90 minutes
free

Maximum group 20
75 minutes
free

Maximum group 35
2 hours
£60 per group



Some of these events are also open to adults and university students
Cost except where stated school students £5,
teachers accompanying groups free, all others £15

Near Eastern 8 November 2001 This event will coincide with the opening of the special exhibition
Agatha Christie and Archaeology Students will be able to view the
AFChanROgy exhibition which covers a great deal of Mesopotamian archaeology
NEAR at the time of Leonard Woolley and Max Mallowan They will
Yy Y
undertake an archaeological Whodunnit? across the Museumn
which will entail a variety of tasks and handling sessions
i 29 November 2001 This study day will focus on placing art and hiterature in the political
Athens in the d t ! f fifth Py lyd h f
. and sociat context of fifth century Athens especially during the age o
age of Pericles Pericles Topics covered will be the Periclean building programme,
(PERI politics and Athenian theatre, religion and politics and fifth centu
g P ry
grave stelai
Part of the Parthenon frieze
Greece
md 5th century BC
H . 6 December 2001 This study day will provide introductory talks on the principal art
Art History: y p
The Art of forms of ancient Egypt and their cultural context There will be a
¢ : o chance for students to visit the Museum's superb collections of
Ancient Egypt sculpture and paintings
(EGYP)
Roman Re&igion 24 January 2002 This day will look at the nature of religious practices in the Roman

(RELI)

10

Bronze head of Emperor
Augustus

from Meroe, Sudan

1st century BC

world, using a wide range of sources literary, epigraphic and
archaeological It will cover public religion in the Age of Augustus,
the cults of Isis and Serapis in the Roman world, the personal
dimension of religion Roman Bath, public and private inscriptions
andreligious practices Speakers wilt include Barry Cunliffe




Art Hi StOI'y: 31 January 2002 This day provides students with the chance to explore the
. . rediscovery of classical art during the Renaissance through
Birth & Rebirth a combination of talks and visits to the Museum'’s Greek
(BIRE) and Roman and European galleries
Maritime 2 February 2002 This day will provide an introduction to maritime archaeology, £5 school students
covering work in both British and International waters The event s free for teachers
ArChanIOgy being run in conjunction with the Centre for Maritime Archaeology accompanying groups
(MARI) at the University of Southampton £25/£15 (conc ) all others
Impressionism 8February2002  Thisstudy session for students of Art and History of Art wilt focus - i ST
. on how Japanese art was known to western artists of the late
and the influence nineteenth century and how it had an effect on the work of Monet,
of japan Renoir,Van Gogh, Cassatt, Tissot, Whistler and Beardsley There will
(JAPA) be a rare opportunity to view original Japanese prints by Hokusat,
Hiroshige and Utamaro along with prints by Degas, Vuillard,

Bonnard and Whistler

Detail of lithograph
La Clownesse Cha-u-kao
Henri Toulouse-Lautrec

1896
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Iron Age ) 27 February 2002 o This day will enable students and teachers to learn about the most -

Arch L recent discoveries in Iron Age Britain, and to hear new interpretations
rchaeology of Iron Age society based upon archaeological research There will be
(IAAR) an introductory talk and then lectures on hillforts, religion and ntual,
coins and the late Iron Age

Mycen aean 28 February 2002 This study day will cover several aspects 7o.f_th‘e‘arc'haeolo.gy of the
Mycenaean world and will also be of interest to students reading
Greece Homer Talks will cover what archaeology can tell us about aspects
(MYCE) of Mycenaean life such as warfare, dress and religion, how our
understanding of Mycenaean civilisation has developed since
Schliemann and the connecttons between mainland Greek
cultures and the other cultures of the eastern Mediterranean

Medieval 7 March 2002 This day will cover a wide range of Medieval history topics through
the medium of lectures, gallery talks and handling sessions There
ArChanlogy will be direct links to syllabuses and opportunities for students to
(MEAR) encounter other aspects of the topic
Roman Brftéin © 2May2002 The day will cover some broad 1ssues concerning Roman Britain,
and much of the matenal will challenge some of the more traditional
(BRIT) views of Roman Britain as presented in textbooks Speakers, who
will include Richard Reece, Catherine Johns and Ralph Jackson,
will discuss what we can learn about Roman Britain from bunals
and memorials, wealth and Christianity in Roman Britain, the
cosmopolitan nature of Romano-British society and the concept
of Romanisation
Archaeology 23 May 2002 This day 1s aimed at A level Archaeology students who will have an
. opportunity to handle a wide range of objects from Prehistoric and
Handl'ng Roman Britain It will be supplemented by some seminar and gallery

Sessions work The primary objective of the day 1s to give students an insight
(ARHA) nto the nature of many common artefacts, how they are studied and
how they can be interpreted



i

i 10 October 2001 A one-day course for teachers at KS2 Learn how to use on-line £50 including lunch
supporting y 4
Histo 1000-16 00 materials in the classroom and how they can help prepare children
ry for a visit to a museum Explore how you can help children record
(ICTH) their visits using digital cameras and other ICT techniques and then
how ICT can contribute to the presentation of their findings back
at school
Ancient Egypt 11and 18 October 2001 This course runs over two evenings and s designed to help you £40ncluding
16 00-1800 lan a KS2 visit to the ancient Egyptian collections We will suggest refreshments
ANCE P Evp &8
( ) learning activities for the Museum and how to prepare for them
at school We will also link museum work with possible literacy
activities using objects from the Museum
Wall painting from t .
tomb of Nebamun E 4 A T
Egypt |
14th century BC
A
) LSRR,
74
Mughaﬂ. 18 October 2001 A rare opportunity to examine at close quarters a selection of superb 15 places
Painti 1400-16 00 sixteenth and seventeenth century Mughal mimiatures The session £10
aintings will be led by curator Sheila Canby
(MUGH)
Unknown 13 November 2001 Take this chance to have an unhurried, private view of the exhibition,  Admission by free ticket
N 1800-2030 to take in a talk, to see the resources available from the Education available from the
Amazon: Cu_lture Department and to have a relaxing drink after work See special Education Department
and nature in feature for other events
ancient Brazil
(AMAZ)
Ancient Greece 9 November 2001 This one-day course for KS2 teachers will offer strategres for using £50 including lunch
1000-16 00 the Museum's collections There will be a chance to try out the
(GREE) matenals we have developed for school groups and to become more
famibiar with the objects themselves and the ideas and issues that
anse from them
Hand[ing Mng 6 November 2001 Production of Chinese porcelain reached its highest point in the Ming 15 places
Cerami 1400-16 00 dynasty (1368 - 1644) This handling session with curator Jessica £10
eramics Harrison-Hall provides a unique opportunity to feel and discuss
(MING) a variety of Ming ceramics
Roman Britain 6 December 2001 This one-day course for KS2 teachers will introduce the Museum'’s £50 including lunch
1000-16 00 superb Roman Britain collections and explore ways of developing
(ROMB) historical enquiry questions which can form the topic foravisit to a
museum or site The day will include a handling session and a chance
to explore a new CD-ROM resource
Animal Art 10 January 2002 This course will be led by Trilby Lawlor and Judy Cam from the free
1000-16 00 Visual Learning Foundation You will work through a 3D unit
(ANIM) of work inspired by the art and culture of the Amazonian rain forest

Sketchbook research in the Unknown Amazon exhibition will explore
the theme of transformation You will then develop clay sculptures
based on birds, snakes and antmals of the forest Suggestions will be
made for using the 1deas in a scheme of work for art and design
Teachers bringing their classes to linked workshop sesstons with

the VLF are required to attend this course

See special feature for other Unknown Amazon events



Drawing 28 February 2002
(DRAW) 1000-16 00
Detail of Ayoung
womansleeping
Rembrandt
c 1654
Sculpture in “14March2002
the hand 1400-16 00
(scut)
Prehistoric and 2(5) ggnl ;22(())3
oge 1 -
Romano-British
Archaeology
Materials and }g z:y ;122%?6
their properties -
(MATS)
Handling fz 240ay fg%%
Korean Pottery -
(KORE)
Handling 30 May 2002
Chinese 1400-16 00
Treasures 2:::? ritual food vessel
(CHTR) 11th century BC
Handling 4001600
Viethamese
Ceramics
(VIET)

'“Thlgjémt—cadrse with the Science Museum looks at a range of

A one-day course for teachers of art at primary and secondary level
Artist and educator Christine Wilkinson will explore the different
functions of drawing and ways in which drawing can be encouraged
and supported both in school and in a museum The day will
Incorporate a unique chance to examine at close quarters some

of the drawings in the Museum’s collections including works

by Michelangelo, Rembrandt and Picasso

£50 including lunch

S

. 4
wenf

Join curator Luke Syson and examine at first hand some of the superb 15 places
examples of handheld sculpture in the Museum'’s collections These £10
small works touch on big issues such as love, ferminism and politics

The sesston will include works by contemporary artists Bill Woodrow,

Hazel White and lan Hamilton Finlay

seminars, gallery talks and handling sessions It will cover the general
classes of material encountered by archaeologists, notably stone,
ceramics and metal, and there will be ample opportunity to handle
and discuss objects We will also share thoughts on how museum
collections, and specific objects, can be used in teaching

and travel between
museums

different materials and their properties in relation to their uses

The day starts in the Science Museum, using the Challenge of
Materials gallery to focus on modern materials, their properties

and how they are used in everyday applications The afternoon at
The British Museum will look at a range of materials, including those
used in coins, elaborate jewellery and Native American artefacts

A workshop sesston wilt allow you to try some of the classroom
activities that can be linked to displays tn the both museums

The British Museum has one of the finest collections of Korean 15 places

ceramics in the West Explore ancient and modern ceramics at first £10
hand with curator Jane Portal

Jade, lacquer, bronze and porcelain are among the rare treasures 15 places
which will be explored in this hands-on session £10

Take this rare opportunity of exploring the Vietnamese ceramics in 15 places
the collection with curator Jessica Harrison-Hall This session has £10
been planned to coincide with the special display, Vietnamese

Decorative Arts

" This day 1s aimed at AS/A2 Archaeology teachers and will consist of  £50includinglunch

13



Brass plaque
Benin, Nigenia
16th - 17th century AD

Feather headdress
Branl

early 19th century AD
{Museum fur
Volkerkunde, Vienna)
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Printed resources

We have a wide range of printed
resources from substantial packs to
sets of notes for teachers to one-page
briefing sheets A selection is given
below For a full list, please contact the
Education Department Resources are
free unless otherwise stated Please
ask about resources for temporary
exhibitions

Africa in The British Museum
Overview of Africa’s influence on and
relations with other world cultures in
different historical periods Other
resources for Africa will be available
In January 2002

£2

Africa: mask and masquerade
Ideas for KS1 literacy activities based
on the African galleries

Ancient Egypt
KS2 activities for use in the galleries
£2

Ancient Greece

General information for all and KS2
activities for use in the galleries

£2

Anglo-Saxons
Background information and KS2

gallery activities
£2

Archaeology

For videos and other resources for
AS/A2 archaeology please contact
the Archaeology Education Officer
via the Education Department

Assyrians
Includes background information

Benin
Information on the brass plaques from
the Royal Palace, gallery activities and

The Enduring Image
Representations of the human figure
in the British Museum

20 mins

scheme of work for KS2

ChineseArt
Information for teachers and
resource pack

Classical Civilisation

AS/A2 study guides available on Greek
Theatre, imperial Rome, Roman Britain
with others forthcoming

£2

Islam
Pack for KS2

Islamic Civilisations
Pack for KS3

Mexican Gallery

An interim pack including postcards of
objects in the gallery and information
about major Mexican civilisations

Native North America
KS2 science pack, Art and KS3/GCSE
History available in autumn 2001

Roman Britain
KS2/KS3 gallery activities and
information

and KS2 worksheets £2
Aztecs What is African Art?
Iltustrated information pack for Background information
teachers planning a KS2 scheme £2
of work

Videos

The following videos are available

for purchase from the Education
Department To order please send a
cheque for £6 for each video (payable
to The British Museum Great Court Ltd)
along with the title of the video you
require and your address

The Anglo Saxons
10 sections focusing on evidence (KS2)
20 mins

Paper Magic

Mexican papier-maché artists Felipe
and Leonardo Linares, filmed working
at the Museum of Mankind 1n 1992
15 mins

Greek Vase Painting

Video available from the British
Museum Company

(0207323 1234)

Information Technology

We are keen to use online learning
to extend the use of the Museum's
collections and our relationship
with our users Substantial resources
are available on KS2 Egypt
(www ancientegypt co uk)
and Mesopotamia
{www mesopotamia co uk) Other
topics will follow for KS3 during 2001
COMPASS, The British Museum's object
database, I1s available online at
www thebritishmuseum ac uk, in the
Reading Room (individual users) and
the ICT Room (group users) It includes
a range of guided tours and curnculum
searches for educational use

The Clore Education Centre includes
an ICT learning suite COMPASS and
the Ancient Egypt and Mesopotamia
websites can be accessed there We are
eager to explore how you can use the
ICT Room to complement a gallery visit
or programme In the Clore Centre
The room s available for schools on
Thursday mornings 10 00~ 12 00 during
term time, and an expenenced member
of staff will be on hand to assist with
ICT-based teaching It can also be
booked at other times, subject to staff
availability Please contact Rowena
Loverance, Head of Outreach and
Learning Resources (020 7323 8240,
rloverance@thebritishmuseum ac uk),
to arrange a booking with the
Education Department
If you are already using our online
resources, or would like to help in
trialling them, please contact Rowena at
the number and e-mail address above

Rembrandt Drawings
KS4 and above
30 mins

Time Machine

A record of an exhibition of
contemporary art in 1994, including
a major work by Andy Goldsworthy
25 mins

The Sutton Hoo Ship Burial
Introduction to the finds on display
(KS2/3)

20 mins

The British Museum
Company

The British Museum Company
produces a wide range of books,
postcards, replicas, CD-ROMs and
other learning resources which may
be bought in the Museum shops or
by mail order To obtain the current
educational catalogue, please
telephone 020 7323 1234 or
facsimile 020 7436 7315



Event details

Your details

@ For single date events such as study
days and events for teachers you can
use the booking form in this brochure,
facsimile, post, email or telephone
Such events carry a four letter event
code after their title For all other
events, please book by telephone

@ The Education Department office 1s
open Monday to Friday, 10 00 -16 30
including half-terms and school
holidays You are also welcome to
book in person

@ Cheques should be made payable to
The British Museum Great Court Ltd
@ We will confirm all bookings for visits
and events by post You must bring
your confirmation forms with you
when you arrive for your visit or event
If you do not receive a confirmation
form within two weeks of booking,
please contact us immediately

Cancellations

@ |f you cancel a booking less than

14 days before an event for schools, we
will try to substitute from our waiting
List If this is not possible, your fee will
not be refunded

® In the case of courses for teachers,
we are not able to refund fees for
cancellations received less than 14 days
before the course [f a course has to be
cancelled, we will inform you not less
than 14 days before the date of the
course In the event of a cancellation,
we will refund the full fee, but cannot
take responsibility for travel or other
costs you may incur

@ This booking form should be used
only for single date events Please send
with payment to the address below,
marking the envelope with the code

of the earliest event Please feel free

Education Department

The British Museum
LondonWC1B 3DG

Telephone 020 7323 8511/8854
Facsimile 020 7323 8855
Minicom 020 7323 8731

Email education@
thebntishmuseum ac uk

www thebritishmuseum ac uk/
education

to photocopy the form
Event code Date Numberof places  Fee perplace (£)  Total(£) o -
Total
Name B . )
Address
o Postcode
Telephone . . ... (Fecsmle . __ ;
Email

15
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The Ancient Greek

Olympics

RichardWoff

‘This book gives a

marvellous insight into the

whole Olympic moyement.
it presents one of the most
famous ancient storiesina
modern, entertaining and

informative way. I found it

ompelling reading and |

oved the way it reconciled
the past, the present,

and the future in a visual

manner.!

—Roger Black, Olympic
Silver Medallist

1999

ISBN0 794121444
Hardback £8.99

HE ANCIENT

REEK
YMPICS

Egyptian Mummies
Peopte from the past
Delia Pemberton
Alively book that will
introduce children to
Egyptianmummjes and the
ancient world they came
from. Shows that
mummies were real people
from the:past, with varying
lives andiexperiences

000

SBN 0714119202

dback £8.99

‘.E yotian

UMMIES:

Put The British Mtset
on your bookshelf

Journeys in the Roman Empire

An interactive exploration of Britain and
the Roman Empire

Sam Moorhead in association with Channel 4

CD-ROM published in association with
Channel 4 offering an exciting and
educational journey through the Roman
Empire. Designed for use either at home or
in the ctassroom, this lively and engaging
presentation allows you to enter the world
of ancient Rome by accompanying any one
of four characters on their journey. Become
aRoman merchant or one of Emperor
Hadrian’s advisors, join the Palmyrene
Barates or the Christian saint Melania on
their travels. Illustrated with a rich array of
artefacts from all over the Roman Empire,
and with a wide variety of scene-setting
images and graphics, the archaeology and
history of the Roman Empire are presented

in an authoritative and entertaining manner,

with teacher’s support material integrated
into the program.

The Seven Wonders of
the Ancient World
Diana Bentley
Anillustrated guide for

children to the sevenmost
remarkable human-made

structures of the ancient
world, Describes and
reconstructs the Seven
Wonders with superb:
pictures and cut away
itlustrations

2001

ISBN0 714127310
Hardback £9.99

" Forthcoming
Pocket Dictionary of
Ancient Egyptian Gods
and Goddesses
George Hart

Multimedia CR-ROM suitable for use 0
both a PC or Mac; Win/Mac

ISBN0714123137
Boxed £24.99 inc. VAT

‘There are few CD-Roms [iKg
this one, which makes the
expertise of top archaeologist3
exciting and accessible to
younger students’

T.E.S.

mmmu lnzy(l'n:lva of

Forthcoming

British Museum
lllustrated Encyclopaedia
of Ancient Greece

Sean Sheehan

An attractive easy to
use visual dictionary of
Egyptian gods and
goddesses, for children
and adults

September 2001

ISBN 0714119482
Hardback £8.99

The eagerly awaited
companion volume to
the Encyclopaedia of
Ancient Egypt
September 2001
1SBN0714121797
Hardback £14.99

The British Museym
Encyclopaedia o
Ancient Egypt

Geraldine Harris and Defig
Pemberton

This accessible full colqual
children’s encyctopaedia
features specially designed
thematic trails attowing
children to foltow popiga
topics such as Gods and
Goddesses, Work, Everyda!
Life and the Natural World
1999 -
ISBN071412128 3
Hardback £14,99

Fora fulllisting o

our Children’s titles
visit our website
www,britishmuseum,co

For credit card orders ¢
the freephone mail ord
line on 0800 085086
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What's on

July - August 2001




Exhibitions

Cleopatra of Egypt: from History to Myth

Hotung Exhibition Gallery, Room 35, until 26 August

last entry: 16.45 Sunday-Wednesday, 19.45 Thursday-Saturday
Admission: £7, concessions £3.50, visitors aged 11 and under free.
Audio Tour £3

In search of the real Cleopatra: sculptures, bronzes, ceramics, coins, gems and even
caricatures trace Cleopatra VIlI's life and liaisons with the two great Roman leaders of
the day, Julius Caesar and Mark Antony. The myth of Cleopatra is traced to the
present day through paintings, jewellery, opera and cinema. Organised by The British
Museum in collaboration with the Fondazione Memmo, Rome. International Sponsor
BP, in association with The Times.

Lectures
12,21 July, 2, 25 August

Films
6-10 August

Exploring the City: The Foster Studio

Wellcome Gallery Room 24

until 7 October

Celebrating the opening of the Great Court, the future Wellcome Gallery shows an
exhibition on the work of Foster and Partners, among Britain's most successful
architectural practices. The exhibition brings architecture to life through models,
specially commissioned films and full-size prototypes. It looks at a remarkable series
of projects, including designs for the tallest skyscraper in the world.

Gallery talks
20 July,
22 August



Treasury of the World:
Jewelled Arts of India in the Age of the Mughals

West Wing Exhibition Gallery, Room 5

until 2 September

last entry: 16.45 Sunday - Wednesday, 19.45 Thursday - Saturday

Admission : £6, concessions £3.50, visitors aged 11 and under free.

In association with The Times

A spectacular exhibition which celebrates the jewelled arts. The exhibition leads with
300 pieces of Indian jewellery dating from the reigns of the Great Mughlas who ruled
India from the mid-16th to the early 18" century. The exhibition displays earrings,
pendants, finger rings and bracelets, daggers with jewel-incrusted scabbards and hilts,
jewelled boxes, cups and gaming pieces.

Gallery talks
10, 14 August

Family events
29 July
5,12, 19, 26 August

Films
9-14 July
Study day
3 July

Dining with the Mughals
17 July
£40 per head.

Book a table and enjoy a memorable dining experience. Evening includes a talk,
private view of exhibition, a themed supper. For more information and booking
telephone 020 7323 8476. www.thebritishmuseum.ac.uk/dining

New Acquisition: Gold Celtic Warrior Brooch

Room 22

The British Museum, with help from the Heritage Lottery Fund and the National Art
Collections Fund, has acquired this magnificent gold brooch from the third century
BC. Previously on loan to the Museum, the brooch is a unique piece of ancient
jewellery and represents the meeting of Greek artistic genius and the warrior world of
Celtic Europe.



100 Views of Mount Fuji

Japanese Galleries, Rooms 92-94

until 29 July

Admission free

Mount Fuji is renowned as Japan's highest and most perfectly-shaped

mountain. This exhibition explores a wide range of manifestations of the mountain
in visual culture, as portrayed in 100 works by japanese painters and print designers
from the 17th century including Hokusai's famous series 7hirty-Six View of Mount
Fuji (c.1830.) The exhibition marks the start of Japan 2001.
www.thebritishmuseum.ac.uk/japan2001

Gallery talk
4 July

Lecture
6 July

Course
3-5 July

Paper Assets: Collecting Prints and Drawings 1996-2001,

Prints and Drawings Gallery Room 90

until 16 September

Over 200 recent works acquired by the Department of Prints and Drawings. They
include Picasso’s study for Les Demnoiselles d’Avignon and graphic work by
contemporary artists such as David Hockney, Georg Baselitz, Antony Gormley, Tracey
Emin, Jake and Dinos Chapman and Cornelia Parker.

Gallery talks
5,12, 27}uly, 3, 4, 29 August

Lectures
13 July, 4, 16 August



Souvenirs in Contemporary Japan

BP Ethnography Showcase Room 36

until 30 September

As part of Japan 2001, this exhibition looks at ephemeral souvenirs such as amulets,
plastic foods, postcards and photographs, and explores how their mass consumption
is used to highlight and emphasize local and regional

identity.

Gallery talks
19 Jjuly
28 August

Sainsbury African Galleries

Great Court Room 25
The new African galleries present both the riches of Africa’s past and its vivid
contemporary culture, showing work by some of Africa’s foremost living artists.

Workshop
5 July

‘Struck on Gold’: Money of the Mughal Emperors

Room 69a to 9 September

The Mughal emperors struck coins of startling beauty, with elegant Arabic inscriptions
and often including verses of Persian poetry. Coincides with the special exhibition
Treasury of the World: Jewelled Arts of India in the Age of the Mughals.

Gallery talk
10 August

Mughals Adorned

Room 34 to 15 September

In conjunction with the special exhibition 7reasury of the World: Jewelled Arts of
India in the Age of the Mughals, this display focuses on jewellery as it appeared in
Mughal paintings.

Gallery talk
14 August



Silver, Gold and Brass: Metal working os the Islamic World

Room 34

until 30 September

This display examines how metalwork in the Istamic world was made and decorated
and how we can find this out by scientific examination.

It highlights some of the major techniques used by metalworkers in the Islamic world
such as casting and hammering of brass as well as the art of inlaying.

Emperors and Court Ladies: Chinese Figure Painting

Room 91

until 12 August

This exhibition features perhaps the most famous extant Chinese painting, ‘The
Admonitions of the Instructress to the Court Ladies.” Exhibited together with this
lyrical portrayal of the lives of court ladies and emperors in medieval China are other
highlights of figure painting from the Museum’s collection.

Gallery talks
10, 11 July

Tibet: Life, Myth and Art

Room 33b

Superb examples of Buddhist art from Tibet, including paintings, bronze sculpture,
ritual daggers, shrines and mandalas - mystic diagrams that unfold the inner potential
on the path to Enlightenment.

Gallery talks
16, 21 August

Sir Thomas More Jewels

Room 46
Five jewels closely associated with Sir Thomas More on long term loan from the
Society of Jesus.



European Prints from the 15" to early 19" centuries

Room 1 (King's Library)

Superb prints made by the great exponents of woodcuts,engraving and aquatint, set
out on long-term display. The prints represent the influential figures of printmaking,
Schéngauer, Direr, Goltzius, Elsheimer, Rembrandt,

Canaletto and Delacroix feature strongly.

Gallery talk
3 August

The Great Court: Reclaiming the Past, Designing the Future

Room 2
Updated exhibition about the Great Court, and future Museum projects.



Friends Events

The British Museum Friends Evening Openings

The Museum is open on the first Tuesday in the month 18.00-21.00 with gallery talks,
lectures, live music and pay-bar. Entrance is free for members of The British Museum
Friends, who may bring a guest. Members of the public may buy tickets on the door
for £5 (£2.50 children/students.)

Gold, Glitter and Glamour

Tuesday 3 July 18.00

West door, Great Court

A Family Evening Opening featuring the exhibitions 7reasury of the World: Jewelled
Arts of India in the Age of the Mughals, Cleopatra of Egypt: from history to Myth and
Struck on Gold: Money of the Mughal Emperors. Galleries open include Egyptian
Sculpture, Mummies and Parthenon.

Indian music provides the backdrop. A Conservation display highlights the restoration
of ceramics and Sheila Canby lectures on Mughal jewellery. Special family activities
include storytelling and a jewellery workshop.

Pandora’s Box

Tuesday 7 August 18.00

West door, Great Court

The August Evening Opening features the exhibitions Cleopatra of Egypt: from
history to Myth, Treasury of the World: Jewelled Arts of India in the Age of the
Mughals. Galleries open include Egyptian Scripture, Nereid Room and Mausoleum of
Halikarnassos. Egyptian music will play and a lecture on Cleopatra will be given while
the Conservation Department will highlight the work involved in the exhibition.

Young Friends

The Young Friends of The British Museum provides the Ford Sunday Club, sleepovers
and other events for members aged 8-14 for an annual subscription of £17.50.

Supporting The British Museum

Membership of The British Museum Friends costs £50 a year and entitles Friends to
free Evening Opening attendance and an extensive programme of special events.
For details of these and how to join telephone 020 7323 8605 or see
www.thebritishmuseum.ac.uk/join/friends



Family Events

Events are free and suitable for family groups with children from 4-14 years old. No
pre-booking unless otherwise stated. Trails and activity sheets are available at all
times from the Information Desk.

Mughal Magic

Daily 28 July - 26 August

The Great Court

Stories from the age of the Mughals, make a jewelled bowl, dress dolls as a Mughal
prince or princess!

Stories on a Summer Sunday

Sundays 29 July-26 August 13.00-16.00

Stevenson Theatre

Every Sunday during the summer holidays, storytellers will delight with wonder tales,
myths, epics and legends; stories that will make eyes grow large with amazement and
hair curl with excitement! Suitable for adults and children aged 5+. Free event, but
places may be limited. Please arrive early to ensure admission. Parents should
accompany their children at all times during an event.

Workshops

West African Textile Arts

Thursday 5 july, 10.30-12.30

Clore Education Centre

£10 (concessions £5)

A hands-on workshop celebrating West Africa’s long and diverse tradition of
weaving, dyeing and embroidery. The Museum has extensive collections illustrating
the richness of this textile heritage. Study, handle and experiment with textiles, cloth
samples and dyeing. This workshop marks the publication of the new Museum book
Printed and Dyed Textiles from Africa, John Gillow (BM P)



Discussion

Cleopatra’s Fatal Femininity

Sunday 29 July, 19.30

BP Lecture Theatre

£8, BM Friends £6, concessions £4

Mark Rylance, Susan Walker, Mary Hamer

‘Cleopatra, Eve and the serpent in one..."

This conversazione chaired by Susan Walker - curator of the exhibition Cleopatra of
Egypt: From History to Myth - will look at ancient and modern perceptions of
Cleopatra as a woman, an issue central to any understanding of the last great queen
of Egypt. Featuring Mark Rylance, who recently played Cleopatra in the Globe’s
controversial interpretation of Shakespeare’splay and Mary Hamer of the Department
of Afro-American Studies at the University of Harvard.

Courses and Study Days

Japanese Printmaking course

Tuesday 3, Wednesday 4 and Thursday 5 July,

10.00-16.30

Clore Education Centre

£90, BM Friends £80 (concessions £60)

Rebecca Salter, printmaker and lecturer, leads this three day course exploring the
styles and techniques of Japanese printmaking. Participate in practical sessions,
develop your own work from inception to completion.

Lectures

No Such Thing as Art

Marina Vaizey:

Wednesday 4 July, 18.00

Clore Education Centre

£5, BM Friends £4. (concessions £3)

What is the new role for museums and galleries in the twenty first century?
Adapting Gombrich’s assertion that there is no such thing as art, only artists, the
focus here is on the patrons, collectors and curators who create the public face of art
and shape our ‘ways of seeing.’



9" Vladimir Lukonin Memorial Lecture
Persepolis between Scythia and Lydia

Tuesday 10 July, 18.00

BP Lecture Theatre

Admission free

The lecturer is Dr Shapur Shahbazzi and the lecture will be followed by a reception.
Advance tickets available from: Claire Burton, Department of Ancient Near East, The
British Museum, Great Russell Street, London WC1B 3DCG.

Telephone: 020 7323 8315.

Pagan Cleopatra in Christian Europe

Mary Hamer

Thursday 2 August, 18.30

Clore Education Centre

£3, BM Friends £2.50 (concessions £2)

Celebrating Pompeii

Professor Andrew Wallace-Hadrill

Friday 24 August, 18.30

BP Lecture Theatre

£8. BM Friends £6 (concessions£4)

Ancient Pompeii was founded on the southern slopes of Mount Vesuvius - a site that
would prove to be a geological time bomb. In 79AD, on 24 August, the inevitable
occurred. A terrible four-day volcanic eruption began, filling the skies of Pompei with
toxic gases and burying the town. To mark the anniversary of this epic occurrence in
the history of the ancient world, historian archaeologist Andrew Wallace-Hadrill,
Director of the British School in Rome, shares his insights into life in ancient Pompeii.



Films

Indian Film Week

A celebration of India’s most popular art form to coincide with the special exhibition
Treasury of the World: Jewelled Arts of India in the Age of the Mughals.

Mughal-e-Azam

Thursday 12 July, 18.00

BP Lecture theatre

£5, BM Friends £4.50 (concessions £3)

A rare screening of this classic Mughal epic, one of the great classics of Indian cinema:
the popular story of the Mughal Emperor Akbar (P Kapoor,) his rebellious son Prince
Salim (D Kamur) and the beautiful slave Anarkali (Madhubala.) Shot in black and
white with the famous colour dance sequence. Introduced by Behroze Gandhy. This
screening is supported by Channel 4. Director K. Asif, 7960, 173 mins

How to make a Bollywood Movie

Monday 9 July, 14.30

Clore Education Centre

Admission free

3 episodes from acclaimed Channel 4 documentary series on Hindi cinema produced
and directed by Nasreen Munni Kabir. Working Wonderslooks at the importance of
Hindu mythology and its special status in Indian cinema. Bollywood Dancinglooks at
the most important ingredient of Hindi cinema, song and dance while 7he Stunt
Factory examines another: fighting and action. 72 mins.

Heroes, Heroines, Vamps and Villains

Tuesday 10 July, 14.30

Clore Education Centre

Admission free

3 further episodes from How to Make a Bollywood Movie, the acclaimed Channel 4
documentary series on Hindi cinema produced and directed by Nasreem Munni
Kabeer. Each 24 minute episode uses interviews with stars and film makers and has
extracts from classic and contemporary films to uncover the secrets of the world's
largest film industry. 72 mins.



Pather Panchali

Wednesday 11 July, 14.30

Clore Education Centre

Admission free

The experiences of Apu, child of a small family eking out an existence in a ramshackle
Bengali village in the early twentieth century. Visual composition, action and physical
expression are more important than dialogue in this beautiful film. Director Satyajit
Ray, 7955, 115 mins

Aparajito

Thursday 12 July, 14.30

Clore Education Centre

Admission free

Apu comes of age. His life in Calcutta, studying by day and working in a printing
press by night is juxtaposed with his mother’s wasting illness. Music composed by
Ravi Shankar. Director Satyajit Ray, 7956, 113 mins

Apu Sansar

Friday 13 July, 14.30

Clore Education Centre

Admission free

The conclusion of the Apu trilogy. Apu’s experiences of urban life and the tragic
results of his marrying bring him back to his rural roots. Director Satyajit Ray, 71959,
106 mins.

Sholay

Saturday 14 July, 14.30

Clore Education Centre

Admission free

Massively popular adventure film, this is India’s best known ‘curry’ western patterned
on Italian westerns with admixtures of romance, comedy, feudal costume drama and
musicals. Director Ramesh Sippy, 1975, 199 mins



Face of Tutankhamun

This five-part BBC series, introduced by Sir Christopher Frayling, pursues the myths
and legends of Tutankhamun and focuses on the enduring fascination for ancient
Egypt in western culture. To coincide with the special exhibition: Cleopatra of Egypt,
from History to Myth.

Howard Carter and the Great Adventure

Monday 6 August, 14.30, Clore Education Centre

Admission free.

Why so many myths and legends? In an adventure to search for the truth,
Christopher Frayling retraces Howard Carter’s footsteps from rural England to the
Valley of the Kings. 50 mins

Wonderful Things

Tuesday 7 August, 14.30, Clore Education Centre

Admission free.

The treasures of the golden tomb brought fame and fortune, but also misfortune to
their finders. The sudden death of Lord Carnarvon fuelled rumours of a curse, and

Carter’s life was ever after blighted by a bitter feud with the Egyptian authorities. 50
mins

Everywhere the Glint of Gold

Wednesday 8 August, 14.30, Clore Education Centre

Admission free.

‘Tut Mania’ fired the imagination of the 20s art world and the general public. Tut
even became a 70s superstar with an exhibition and world tour and still inspires
designers today. 50 mins

The Pharaoh Awakes

Thursday 9 August, 14.30, Clore Education Centre

Admission free.

Was the tomb protected by a curse? The legend retains a powerful attraction for the
occult world. 50 mins

Heads in the Sand

Friday 10 August, 14.30, Clore Education Centre

Admission free.

The Cairo Museum houses the greatest collection of Egyptian antiquities in the world.
Sadly, the treasures face the prospect of disintegration. What can be done to save
them? 50 mins



Regular Events

Way of Tea

Fridays 13 & 27 July 13.00 & 15.00
Room 92
A talk and presentation of the way of tea by the Urasenke Foundation.

Please touch!

Tuesdays-Fridays 11.00-16.00

Room 68, HSBC Money Gallery

Your opportunity to touch objects that have been used as currency, from Roman
copper bars to modern credit cards. Facilitated by volunteers of The British Museum
Friends.

Sign interpreted gallery talks

The talks on 18 July, 12.45, Treasures of the Islamic World (Room 34) and
15 August at 12.45, Treasures from the Classical World (Room 17) will be sign-
interpreted. Priority given to deaf visitors and their friends.

Sound enhancement for gallery talks

We are able to offer a sound enhancement system for some gallery talks, but
apologise that it is not always possible to do so. We are very grateful to BMF
volunteers for their help.

Box Office contact 020 7323 8181
Education Department contact 020 7323 8511/8854

Fax: 020 7323 8855
Minicom: 020 7323 8731
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Guided tours

Highlights, Focus and Great Court Tours

Three times every day throughout the year. Star objects and individual tours on
Egypt, Greece, Ancient Near East, Roman Britain, Medieval Europe and China by
approved British Museum Guides.

Tours commence daily at 11.00, 13.00, 15.00*
Late views Thursday and Friday 17.00 and 19.00
Meet at the Great Court Information Desk
Highlight tour 90 minutes: £7 (concessions £4),
Focus tour 60 minutes: £5 (concessions £3),
Great Court tour 60 minutes: £5 (concessions £3)
*times may be subject to minor change

Special Group tours

New group tours interpreting the histories of world civilisations; tours of exhibitions,
galleries and special themes are accompanied by curators, specialists or approved
British Museum guides. For general, special interest groups or businesses, tours are
from £12 to £100 per head. Packages can include dining, discounted shopping, tickets
to exhibitions and events. Contact 020 7323 8646.

Highlights Audio Tours

Short commentaries on some of the most important star objects and less well-know
artefacts from the Museum’s diverse collections. Available from the Great Court
Ticket Desk £2.50



eyeOpener free daily gallery tours

These tours are given by specially trained volunteer guides and introduce major areas

of the collections. Please make a donation in one of the Museum donation boxes if

you can.

11.00
11.30
12.00
13.00
13.30
14.00
14.30
15.00

11.00
11.30
12.00
13.00
13.30
14.00
14.30
15.00

11.00
11.30
12.00
13.00
13.30
14.00
14.30
15.00

Monday

The Classical World (17)

The Americas (27)

The World of Asia (33)

Ancient Egypt & Nubia (64)
Prehistoric & Roman Britain (49)
Treasures of the Islamic World (34)
Europe: Medieval to Modern (41)
The Ancient Near East (53)

Tuesday

The Ancient Near East (53)

The Classical World (17)

The Americas (27)

The World of Asia (33)

Ancient Egypt & Nubia (64)
Prehistoric & Roman Britain (49)
Treasures of the Islamic World (34)
Europe: Medieval to Modern (41)

Wednesday

Europe: Medieval to Modern (41)
The Ancient Near East (53)

The Classical World (17)

The Americas (27)

The World of Asia (33)

Ancient Egypt & Nubia (64)
Prehistoric & Roman Britain (49)
Treasures of the Islamic World (34)



ayeOpener free daily gallery tours

11.00
11.30
12.00
13.00
13.30
14.00
14.30
15.00

11.00
11.30
12.00
13.00
13.30
14.00
14.30
15.00

11.00
11.30
12.00
13.00
13.30
14.00
14.30
15.00

11.00
11.30
12.00
13.00
13.30
14.00
14.30
15.00

Thursday

Treasures of the Islamic World (34)
Europe: Medieval to Modern (41)
The Ancient Near East (53)

The Classical World (17)

The Americas (27)

The World of Asia (33)

Ancient Egypt & Nubia (64)
Prehistoric & Roman Britain (49)Spec

Friday

Prehistoric & Roman Britain (49)
Treasures of the Islamic World (34)
Europe: Medieval to Modern (41)
The Ancient Near East (53)

The Classical World (17)

The Americas (27)

The World of Asia (33)

Ancient Egypt & Nubia (64)

Saturday

Ancient Egypt & Nubia (64)
Prehistoric & Roman Britain (49)
Treasures of the Islamic World (34)
Europe: Medieval to Modern (41)
The Ancient Near East (53)

The Classical World (17)

The Americas (27)

The World of Asia (33)

Sunday

The World of Asia (33)

Ancient Egypt & Nubia (64)
Prehistoric & Roman Britain (49)
Treasures of the Islamic World (34)
Europe: Medieval to Modern (41)
The Ancient Near East (53)

The Classical World (17)

The Americas (27)

1



éjeOpener free daily gallery tours

Each tour lasts approximately 50 minutes. Join the tour in the gallery (room number
in brackets).

20 minute ‘Spotlights’ focus on particular exhibits. Available regularly at 12.30 and
the new evening times of 18.15 and 19.15 on Thursdays and Fridays.
See information on the day.



Booking form

All bookings can be made by calling The British Museum Box Office on
020 7323 8181 Saturday — Wednesday 10.00-17.30 and Thursday - Friday
10.00-20.30

Alternatively fill out the booking form and send a cheque payable to ‘The British
Museum’ to: Box Office, The British Museum, Great Russell Street, London WC1B 3DG
or fax to 020 7323 8110

Your details

First name
Family name

Address

Postcode

Daytime telephone number

Evening telephone number
Email
BM Friends number if applicable

Payment details
Payment method: credit card (] *cheque [J Switch (J

Please debit my Access/Visa/Switch card (please delete)

Card number OO0 OO0

Name on card

Expiry date

Issue no. (Switch only)

Amount £

Signature

*If you are booking for a number of events please write the maximum sum on the
back of your cheque and leave the amounts blank.If some events are fully booked,
The British Museum will enter the reduced total on your cheque.



Event details

Event/Exhibition Date Time Number of tickets Price (£)

Total

All tickets available for collection from the Box Office. The Box Office will contact
you if an event is sold out.



Museum opening hours
Saturday — Wednesday 10.00-17.30
Thursday — Friday 10.00-20.30

Great Court opening hours
Monday 09.00-18.00

Tuesday — Wednesday 09.00-21.00
Thursday — Saturday 09.00-23.00
Sunday 09.00-21.00

Closed 14 June, 24-26 December 2001, 1 January and 29 March 2002

Late Views

On Thursdays and Fridays many of The British Museum’s galleries remain open
until 20.30, whilst the Great Court and facilities will close at 23.00 on Thursday
Friday and Saturday

Free platform music and entertainment takes place in the Great Court,

17.30-19.30, with Guided Tours at 17.00 and 18.30 and eyeOpener spotlights in
the galleries at 18.15 and 19.15
(see information on the day)

Public notice

Please note that all or part of the Museum and the Great Court will be subject
to closure on 14 June 2001. Please check opening hours and availability before
making your visit on www.thebritshmuseum.ac.uk or telephone 020 7323 8000



Restaurant & Cafés

Court restaurant

All day menu of hot and cold meals, morning coffee, afternoon tea and evening
dinners; Upper floor, north side of Great Court.

Monday — Wednesday 11.00-17.00

Thursday — Saturday 11.00-21.00

Sunday 11.00-18.00

Court café east & west

Providing hot drinks, sandwiches, cakes and other light meals; Main floor, north side
of Great Court concourse.

Monday 09.00-17.00

Tuesday — Wednesday 09.00-20.00

Thursday — Saturday 09.00-21.00

Sunday 09.00-20.00

Gallery café Providing a range of hot and cold light meals
morning coffee and afternoon tea; Main floor next to room 12.
Monday — Wednesday 10.00-16.30

Thursday — Friday 10.00-19.45

Saturday 10.00-16.30, Sunday 10.00-17.00

Museum shops

Bookshop Comprehensive range of books; Main floor, north side of
Great Court concourse.

Monday 09.30-1800

Tuesday — Saturday 09.30-20.00

Sunday 12.00-18.00

Children’s Shop Pocket-money priced items; Main floor, east side of Great Court
concourse.

Monday — Saturday 09.30-18.00

Sunday 12.00-18.00

Gifts & Souvenirs Postcards, camera film, stationery, inexpensive gifts, west side of
Great Court concourse.

Monday 09.30-18.00

Tuesday — Saturday 09.30-20.00

Sunday 10.00-20.00

Grenville Shop Replica sculpture, jewellery, silk scarves and ties; east of the Weston
Great Hall at the Great Russell Street entrance.

Monday 09.30-18.00

Tuesday — Saturday 09.30-20.00

Sunday 10.00-20.00



Mailing List
To receive What's On for £3.00 a year (UK and Overseas Surface Mail), please send

a cheque payable to ‘The British Museum’ to: Mailing List, The British Museum,
London WC1B 3DC.

The British Museum

Great Russell Street, London WC1B 3DG
Telephone 020 7323 8000

Disabled access and facilities 020 7637 7384
Minicom 020 7323 8920

Artsline: voice and minicom 020 7388 2227
Box Office 020 7323 8181
information@thebritishmuseum.ac.uk
www.thebritishmuseum.ac.uk



THE
BRITISH

MUSEUM

dlimnatng wond —utage,

Stories on a Summer Sunday

Family storytelling every Sunday
29 July - 26 August, 13.00 - 16.00
Suitable for adults and children age 5+

5 August African Tales - Jan Blake
Times: 13.00 - 13.45, 14.00 - 14.45, 15.00 - 15.45
Venue: BP Lecture Theatre, Clore Education Centre

Jan Blake was born in Manchester of Jamaican parentage. She has an
international reputation for dynamic, witty, exciting storytelling. Specialising in
stories from Africa and the Caribbean Jan Blake is currently one of Britain’s
leading female storytellers. She has featured at all the major storytelling festivals
in the country, performs, runs storytelling workshops and teaches & performs all
over Europe. Jan has worked as an artist in residence at various theatres
throughout Britain and in doing so has developed close links with theatres such
as The Royal National Theatre, The London Philharmonic Orchestra, Battersea
Arts Centre, & The Unicorn Theatre for Children. She is committed to passing on
skills that can help storytellers develop their skills. For The British Museum, Jan
will be telling African tales....

12 August The Lewis Chessmen - Shonaleigh
Times: 13.00 - 13.45, 14.00 - 14.45, 15.00 - 15.45
Venue: BP Lecture Theatre, Clore Education Centre

Shonaleigh comes from a Dutch-Jewish family with a strongly ingrained tradition
of storytelling. She tempers her natural fiery flair for storytelling with poise and
confidence gained from her training at the Guildhall School of Music and Drama,
followed by eight years as a professicnal actress and vocalist. Shonaleigh was
captivated by the honesty and directness of storytelling and has rapidly gained a
reputation as a brilliant storyteller with dry wit and an instinctive feel for the
rhythm of a story. Some of her most recent work includes Artist in Residence for
Castle Morpeth 2000, Year of the Artist. The British Museum has commissioned
Shonaleigh to develop a story about The Lewis Chessmen and how they came to
be found on the Isle of Lewis. Will it be true, or is it just a tall tale? Well, it'sa
story, make of it what you will....

{dur atron Departme +~ Great Russell Street
‘ oy sl e London WC18 3DG
Caatev ) faat Switchboard +44 (0)20 7323 8000
www thebritishmuseum ac uk



19 August Viking Tales - Giles Abbott

Times: 13.00 - 13.30, 13.40 - 14.10, 14.50 - 15.20, 15.30 -
16.00
Venue: Sackler Seminar Rooms, Clore Education Centre

Giles came to storytelling as a result of losing most of his useful eyesight in 1998.
Now registered blind (though he prefers “hard of seeing”), he tells stories from a
wide range of traditions in a voice that has been described as “dark brown,” or
“chocolatey.” He has recently been featured on Radio 4 - In Touch, discussing his
voluntary work recording stories for blind children. Giles has told stories in
clubs all over the Northwest of England and at festivals such as the Festival at
the Edge in Shropshire. For The British Museum, Giles will be telling tales from
the Norse myths. So how exactly did Thor get his hammer? And how on earth
did Loki persuade the thunder god to wear a dress in public? Come and find

out......
26 August Japanese Tales - June Peters
Times: 13.00 - 13.45, 14.00 - 14.45, 15.00 - 15.45
Venue: BP Lecture Theatre, Clore Education Centre

June Peters is a versatile performer whose rich voice and musical talents
make her work riveting, moving and memorable. A member of the storytelling
company ‘The Ogresses’, she has organised and performed in both their
festivals of Women’s Storytelling, such programmes as ‘Spin the Yarn, Stir
the Cauldron’, ‘Sixth Sense’, ‘Consuming Desires’ and ‘What you see is

what you get’, while her current solo programmes are ‘The Trowie Fiddle’
(Folk tales and music of Ireland, Shetland and Scandinavia) and ‘To the
Mountains for a Brother; Through the Furnace for a Lover’ (Khazakstani
epic). Sources for her wide repertoire range from Mesopotamian Myth to the
Mabinogion, from Arabian nights to Arthurian cycle. She tells wonder

tales from all over the world and participation tales from countless

cultures. For The British Museum, June will be telling tales with a Japanese
flavour....

Parents/carers are respectfully reminded that they must
accompany their children at all times.

For further information, please telephone the Education
Department on:

020 7323 8511/8854

020 7323 8731 (minicom)
www.thebritishmuseum.ac.uk/education
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Saving & Hoarding

Cases 18 and 11

How do you keep your
pocket money safe? Do you
use a 'piggy bank’'? There are
some examples in case 18.

Which is your favourite? There is space here for you to

draw it. Q
%

Why is this your favourite?.....

TYTYYNY ®sescescessscssroens L T Y R TP Y TP ° coes

Years ago people hid their savings in the ground,
especially in times of danger. Sometimes they never
came back for their money. There are several hoards
on display in case 11. Which one do you wish you had
discovered?

" sevesesve. esesssccsssen scessse sessccssense 90000000 c0r0cectcrsserencesssetecsrenseccene (LI TTY TP seerssne

© WA
Plate money : m

from Sweden &) i
case 9 _
( ) ® 5
light 3 small O easy to use as money J

heavy3  large O hard to use as money {J

Bar of wood

from Africa

(case 8)
soft (J shiny O easy to use as money _
hard OJ dullO hard to use as money {J

Pieces of silver

g 4,
from Ancient

Egypt (case 1) )

@

rare J  decorated easy to use as money {J
commond plain 3 hard to use as money 7} |

Imagine that there are no coins and banknotes. E:mﬂ_
would you use as money instead? _

I would use... rrererenesressasssneneneras reerererasesasnsaenersannan o1

because....omeeevrereenn. reerererertcssrensaesessearasanesasen e
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ases7and1o Money  Shapes

Look at the pictures of different types of money. If you look in cases 17 and 19 you will see what they are called and where
they come from. Write the name of the money and draw a line on the map to the country it comes from.
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EVENTS

ON PRINTS AND DRAWINGS
AUGUST 2001

EXHIBITIONS

Paper Assets: Collecting Prints and Drawings 1996-2001, Room 90, admission free

A selection of over 200 works on paper, acquired by the Department of Prints and Drawings over
the past five years. These include Renaissance drawings, Victorian watercolours, Picasso’s study

for Les Demoiselles d’Avignon and graphic work by David Hockney, Antony Gormley, Jake and
Dinos Chapman.

GALLERY TALKS

Please, meet in Room 90, at 11:15

1* August Valerie Holman
Collecting prints and drawings 1996-2000

3" August Hilary Williams
Collecting now: prints from 1500-2000

4% August Valerie Holman
Collecting prints and drawings 1996-2001

29" August Hilary Williams
Highlights of collecting: drawings 1500-2000

LECTURES
Clore Education Centre, at 13:15

4™ August Valerie Holman
Collecting prints and drawings 1996-2001

16" August Valerie Holman
Collecting prints and drawings 1996-2001

Education Department Great Russell Street
Telephone +44 (0)20 7323 8511/8854 LondonWC18 30G
Facsimile +44 (0)20 7323 8855 Switchboard +44 (0)20 7323 8000

education@thebritishmuseum ac uk www thebntishmuseum ac uk
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AT THE BRITISH MUSEUM
Saturday 29 September
10am - 5pm

The second year of the national
campaign to get everyone drawing kicks
off at The British Museum. Here a team
of celebrated exponents of drawing
power will offer encouragement to all-
comers, whatever their age, ability or
experience. The line-up Includes artists
Quentin Blake, Gerald Scarfe and Tom
Phillips, cartoonists Posy Simmonds and
Steve Bell; architects Sir Richard
MacCormac and Edward
Cullinan; the scientist

Sir Roger Penrose as well as
archaeologists, designers

and craftspeople. Even a
reincarnation of John Ruskin

— whose book The Elements

of Drawing inspired the
campaign — will be there

AT THE BRITISH MUSEUM
Saturday 20 October
10am - 5pm

Three weeks later, The Big Draw goes
UK-wide As its contribution, the British
Museum will host another programme of
events and activities to get you drawing.
A lecture by Gerald Scarfe, guided talks
and behind-the-scenes visits to the Print
Room will highlight drawing in different
cultures — from Africa and Asia to Europe
and North America

Visitors can try drawing from life, from many of the museum’s collections, from architecture and
sculpture and explore archaeological illustration, print-making and digitalised imagery
A programme of talks and workshops will add inspiration

it's all free - even the materials. Be there!
For details ring the British Museum Education Department on 020 7323 8511 / 8854

Find out about other Big Draw events in London and throughout the UK at www.drawingpower.org.uk

Supported by Binney & Smith (Europe) Ltd, makers of CrayoE

TH E The Campaign for Drawing acknowledges the funding from NESTA, \) RA W/ N}\
BR'T' SH the National Endowment for Science, Technology and the Arts for P b WEK
- palty XSRS

Big Draw projects and the education programme

MUSEUM et B

illuminating world cultures

The Cambaisn for Drawing
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truck on Gold

Gold mohur showing Jahangir
seated with a wine cup, struck
in Aymer in his 8th regnal year

(1614) BMC 318 IX

Coins of the Mughal emperors of India

Mughal coins are among the splendours of The British Museum collection. The Mughal
emperors struck coins of startling beauty, with elegant Arabic inscriptions and often
including verses of Persian poetry. Unusually for Islamic cons, they include portraits of
Emperors as well as signs of the Zodiac and coins of enormous size for presentation.

Origins

The first Mughal Emperor was Babur (1482-1530),

a Turk from Transoxiana (Uzbekistan), the region
beyond the river Oxus in Central Asta His father was
descended from Tamerlane (Timur, 1369-88) and
his mother from Genghis Khan (1206-27)

In 1503 Babur lost the battle for supremacy in
Transoxiand but retained control of Kabul and part
of Afghamistan In the 1520s there was confhict in
India between the Afghan Lodhi sultans in Delht and
the Rajput coalition of Rajasthan (west India) The
Rajput ruler, Rana Sangrama Simha, sought Babur s
assistance Babur moved into north India and
defeated the Lodhi Sultan Ibrahim at the battle of
Panipat (1526) The following year he broke the
Rajput alhance and estabhished himself at Delhi

Spread of Empire

Babur’s ininal conquests in India gave him the Lodhi
dominions of Delhi, Agia, Lucknow and Jaunpur, as
well as some of the Rayput territories in central
India His son Humayun (1530-40) tried to
consolidate the kingdom further, but was deteated
by the Afghan Sher Shah Suri and forced to tlee He
sought refuge with the Shah of [ran unul he
regamed control of Delhtin 1555,

The task of transforming the shaky kingdom into a
mighty empire was accomplished by his son, Akbar
(1556-1605), who brought most of north india and
part of the Deccan (peninsular India) under Mughal
rule The second phase of expansion came under
Aurangzeb (1658-1707) He annexed the rest of the
Deccan and extended the boundaries of the kmpire
far to the south But as a result of his campaigns, the
Mughal treasusics were drained

Fragmentation

After Aurangzeb'’s death, court intrigues and wars

ot accesston left subsequent rulers increasingly
powerless and the empire began to crumble Their
growing nced for pohitical support led later emperors
to grant permanent land-based titles in return for
revenue collection Another important factor was the
rise of regional nationalism The Sikhs, Jats and
Marathas carved out their own kingdoms, while
nawabs appointed to govern distant lands became
virtually independent Most of these successor
states, however, maintained a nominal allegiance to
the Mughal ecmperor the coins were sull minted in
the name of the emperor, but carried additional
symbols identifying the independentissucr



The increasing political ambinions of Furopean trading
companies, especially the Brinsh East India Company,
also played a part The capture of Delhi from the
Marathas 1n 1802 gave Lord Lake, the British
commander, custody of Shah Alam 11 (1759-1806)
Subsequent emperors were reduced ro the status of
pensioncrs and exercised no control beyond the palace
grounds

Mohur struch by Lord Lake at Delhy
(Shahjahanabad) 1n the name of
Shah Alam Il in his 47th regnal
vear (1804) 1858298

Currency System

‘You may carry all sorts of silver into the Empire of the
Great Mogul. because there 1s a nunt in each of the
fronuer towns, where 1t has to be refined  as s all the
gold and silver in Inda, by order of the King, and 1t 15
cotned into money of the country’

(J B Tavernier, Travels in India, about 1660)

The early Mughal coinage in India was bimetallic and
based on a mixture of two systems the Central Asian
silver shahrukhi and the Indian copper bahloli Under
Sher Shah Sun (1540-45), the currency was reformed
and the familiar silver rupaya and copper paisa were
introduced Akbar continued this practice In the areas
which he conquered, the local currencies were
gradually assimilated into the main Mughal system and
replaced by rupees Akbar also introduced trimetalism
on a larger scale, the gold denomination being called
the mohur or ashiafi

The fust silver rupee of Akbar 1o carny
the name rupaya minted at Agran the
47th Hali year (1600) 19395 14 216

Religion

As Mushms, the early Mughals gave prominence on
their cornage to the names of the first four Caliphs and
the Shahada o1 Kalima, the Islamic Affirmation of
Faith ‘There 1s no god but God and Muhammad is the
prophet of God’ But 1n 1584, Akbar created a new
religion, the Din-t-Ilahi (Divine Faith) On his coins he
replaced the Shahada with an ambiguous legend
Allahu Akbar meaning both ‘God 1s great’ and ‘Akbar 1s
God’ He also struck coins bearing images of the Hindu
god Rama and his consort Sita - a striking testimony of
his tolerance towards

non-Islamic faiths

Later emperors abolished such heresy Religious
tolerance came completely to an end 1n the reign of
Aurangzeb, when special cons called ‘legal dirhams’
were struck for use by ‘infidels’ 1o pay a poll-tax, the
Jaziyya, 1 accordance with Islamic law

Gold half mohur of Akbar showing the
Hindu god Rama and his consort Sita
stiuch at Agra BMC 172 V

Poetry

The legends on coins are often written 1n Persian verse,
¢ g a mohur of Akbar bears the couplet ‘The stamp of
the seal of Shah Akbar remains the glory of this gold
whilst earth and sky are illuminated by the shuung sun’

The anagram ‘The letters of Jahangir and Allahu Akbar
are equal in value fiom the beginning of tume’ appears on
an issuc of Jahangit This couplet 1s composed
according to the Abjad system, which assigns a
numerical value to cach letter of the alphabet

Some verses refer to pohitical events Coins struck for
Jahangir have the couplet ‘The king of kings of the
world, Emperor Jahangtr, struck the cotn at Mandu, on
the conquest of the Deccan and became 1 uler of both land
and sea’



Calligraphy

On most Mughal coins, the script was elegantly
executed, often against floral backgrounds, 1n a style
known as nasta’lig, or the ‘hanging’ style However, the
1ssues of the early Mughals bear legends in cursive
Arabic script which retain an austere sense of beauty
One of the most striking examples of cursive
calligraphy was the tughra, 1n which the characters
were given an often intricate decorative form, while
sull retaining the free flow of the calligrapher’s hand

Presentation Coins

The Mughal emperors minted many gold and silver
coins that were not intended for regular circulation,
either because of their unusual designs or exceptional
size. Some were special presentation coins (nazarana),
distributed by the emperor on his anniversary, or at the
New Year ceremony at the beginning of each solar year
_Several emperors also stockpiled the treasury with
gold and silver ingots in the form of enormous coins

bl

Gold nuhiabt (cartouche-shaped) mohuw
ot Akbar, struck at Agrain the Islanuc
vear 985 (1577) Marsden DCCCIX

Tughia on gold mohur of Muhammad
Shah, struck 1n Kashmu n hus 24th
regnal year (1748) BMC 973 XXV

Zodiacal Coins

With the establishment of his new religion (Dun-t-
Ilaht), Akbar also created a new era based on solar
years with Persian month names Solar months are
conventionally represented by signs of the zodiac and
his son, Jahangir, used these on a sernes of gold and
silver cowns

Gold mohut ot Jahangu depreung the
codiacal sign 1 eo struch i bis 17th
regnal year (1621) BMC 337X

Jahangir says that ‘Previously to this, the rule of the
cotnage was that on the face of the metal they stamped
my name, and on the reverse the name of the place and
the year of the reign. At this time u entered my mund that
in place of the month they should substitute the figurc of
the constellation which belonged to that month, for
wnstance, in the month of Farwardin the figure of a ram.
and in Ardibthusht the figure of a bull Stmularly, ineach
month that a coun was struck, the figure of the
constellation was to be on one face, as if the sun were
emerging from it This usage ts my own, and has never
been practised until now’

(Diary of Jahangr, 23 Farwardin, 13th regnal year, 1 ¢
20 March 1618)

The gold zodiacal coins were mainly struck at Agra,
Jahangir’s central munt, during the period 1618-24

A few were also struck by other city mints to mark
Jahangir's visits The coins often have mounts, for use
as amulets or jewellery



Miniature depicung a Mughal minuing scene,
17th-18th centwry QA 1974 06-17 027

Portrait Coins

In the 6th year of Jahangir’s reign (1611), ‘he gave
orders that a piece of gold weighing one tola, stamped
on one side with the image of the Padshah [king], and
displaying on the other the figure of a ion surmounted
by a sun should be given to favourite Amurs or most
devoted servants, and that they were to wear 1t

respectfully on the sash of the turban or on the bi east
front as a life preserving amulet ’
(Khafi Khan, Muntakhab-ul-Lubab, about 1710)

A rare coin issued by Jahangir bears a memorial
image of hus father, Akbar More usually, his own
portrait, inscribed ‘A likeness of Jahangu Shah, son of
Akbar Shah’, appears on a serics of mohurs which
were made for presentation, not for general
cairculation

The contemporary knglish ambassador to the
Mughal court, Thomas Roe, says that Jahangir was
anatheist The Emperor evidently did not have any
rehgious scruples about portraiture or about alcohol
(both strictly forbidden 1o orthodox Mushims), forin
some images he holds a winc cup

On other 1ssues he 1s shown as a world ruler, balancing
an orb on his fingerups The lion and sun on the
reverse of these coins 1s another royal symbol, used
for the zodiacal sign 1.co and for Jahangu’s standard

THE
BRITISH

MUSEUM

Great Russell Street

London WC1B 3DG

Telephone 020 7323 8408
Facsimile 020 7323 8999
coins@thebriti,hmuseum ac uk
www thebritishmuseina ac ol
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Gigantic Coins

‘I gave one muhr of 1000 tolas, which 1s called the ‘star
of destiny’to the ambassador of the ruler of Iran’
(Diary of Jahangi1, 9 Farwardin, 8th regnal year, 1 e
10 April 1612)

The largest Mughal gold coin was a 1000 mohur
called the kaukab-i tal‘a (‘star of desuny’) The only
surviving example was minted by Jahangir at Agra 1n
the Islamic year 1022 (1613) It measures over 7
inches (21 cm) and weighs more than 26 Ibs (12 kg)
The Mughals struck gold mohurs in multiples for
storage as ingots The Voyages of Captain William
Hawkins (about 1611) records that Jahangir’s
treasury held 20,000 of these 1000 mohurs and
90,000 other huge coins of various sizes Some were
also presented as ostentatious gifts to ambassadors,.
envoys and foreign visitors

Only copies now survive of a gold 200 mohur of Shah
Jahan found at Patna, north-east India, 1n the 18405
The original was minted at Shahjahanabad (Delh1) in
the Islamic year 1064 (1653) The legend on the
front of the coin describes the Emperor as ‘protector
of the faith, second in command of the constellations’,
who minted the coin in gold ‘so that the rays of the
sun may tlumnate the face of the moon’

A gold 200 mohur and a silver 200 rupees were also
minted ar Shahjahanabad for Aurangzeb, ‘who
controls the sky and atmosphere’, n the 15th year of
his reign (1669) Only the silver coin survives

Nisar (‘'scattering’)

‘Pieces the Kings cause to be thrown among the people
when they came to the throne These preces are most of
them Silver, there being very few of Gold®

(J B Tavernmer, Travels in India, about 1660)

Thin, hghtweight gold and silver coins were also
minted specially for distribution as largesse They
were thrown 1n large numbers to the crowd dui Ing
state processions and ceremontal occasions They arc
mscribed with the name nisar (‘scattering’), to
disunguish them from coins intended for normal
airculation

P loncavy ol ara o Tian o
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Obverse: head of Hadrian

Reverse:
Hadrian with female figure

ROMAN BRONZE SESTERTIUS OF
EMPEROR HADRIAN

A tunic in Roman Britain cost 12 sestertii. One
sestertius was worth 1/4 denarius. The emperor Hadrian
came from Spain, and between AD121 and 133/4, he
made three journeys inspecting the military and civil
organisation of his empire. This coin dates from 134-135
and is one of a series which commemorate his travels.

Points to notice

The laurel wreath - a symbol of the emperor’s power. It
was traditionally worn by victorious Roman generals.
Hadrian’s beard - he was the first emperor to wear a full
beard. His portrait is consistent and easy to recognise.
The Latin inscription -

Hadrianus Hadrian

AUG Augustus

cos1i consul 111 consul three times

PP pater patriae  ‘father of his
country’

Augustus, a name given to the first emperor, was
adopted by all following emperors. It has a similar
meaning to ‘august’. The consuls were two senior
elected officials from the time of the Republic. In
imperial times, emperors took the title to suggest
continuity with the past. Pater patriae was an honorary
title given to the emperor.

Points to notice

Hadrian’s toga - official dress for Roman men. He holds
a short staff (symbol of authority) in one hand and
gestures towards the female figure with the other.

The fire on the central altar - parts of sacrificed animals
were burned. <

The female figure - (probably Britannia) the bowl of wine
is to pour as an offering. Compare with Britannia on a
50p - there she is warlike with helmet and trident; here
she seems at peace (see The Story of Money, page 34).
Behind her may be a sacrificial bull.

The Latin inscription -

SC senatus ‘by order of the
consulto senate’
ADVENTUI ‘on/for the arrival’
AUG AUGUSTI ‘of Augustus’ (here
meaning Hadrian)
BRITANNIAE ‘in Britain’

Although the senate gave formal authorisation for
minting coins, the emperor held the real authority.



Denominations Denarius As
Gold aureus 25 300
Silver denarius 1 16
Copper/brass sestertius 1/4 4
Dupondius 1/8 2
As 1/16 1
Semis 1/32 1/2
Quadrans 1/64 1/4

Wealth Bank balance needed to
qualify as a senator at least 250,000 denarij
Freedman Isodorus’ bank
bank balance on his death 16 million denarii
Wages Legionary soldier’s annual

wages before deductions for
food, kit, etc. ' 300 denarii
Labourer, per day - to 1 denarius
Barber, per customer 1las

Price of goods, loaf of bread . 1 semis - 2 asses

Roman Empire, wine (per litre) 1semis-1as

Ist-3rd century AD oil (per litre) 8-12 asses

fish sauce (25 litre amphora) 160 asses
chicken 2 denarii
b sparrows 2 asses
beef (per 1b) 1 sestertius
pepper (per 1b) 60 - 100 asses
45]bs of bacon and
16 1/2 1bs of bacon lard 8 denarii and 2 asses
1 modius of wheat (c. 6.6kg) 12 asses
(A family of four would:
consume about 120 modii
(800kg) of wheat a year)
tunic 3 denarii
cloak b denarii and 3 asses
towel 2 denarii
farmworkers’ boots 4 denarii
wool (per Ib) 1 denarius, 8 asses
white silk (per 1b) 10 aurei
silk, dyed purple (per Ib) 125 aurei
slave boy 600 denarii
wax & stylus for writing 1 semis
jar of perfume 300 denarii

ROMAN



3YHOM UI0D INOA SI YdNW MOH (9IS |BNIOE 248 UMOYS SUI0D)

O
O
O
O

9o91d dz e oy
1addoo ise

53558
uaaXIs

QOO
OO0

@,
O
@,
O oo

1] [e1W MOjjsA

[enba
JO SpEW SNBSS

11LIB153S

no O
[e

*98pa ayl punos Aepyuiq pue aweu JNOA M 0}
19810}3,u0(Q “[9pOW B S PUALY 1S3Q INOA 10 J|9SIN0A
3sM "Mmojaq adeds ayl ui UI0d UMD JNOA udisaQ
JDA|IS SNIJRUIP

snlieusp

*s9558 Q¥ 10 ‘NSISSS Q0| 1O ‘IIBUSP ST YUOM SeM Y 2u0

*3GEN|BA 210W YONW ING ‘SNI/BUSP B SB SZIS SWES dY)} SeM Snasne
3y ‘19:ne pajjed sutod p|o8 10 1euap JAA|IS Ut pied 31aMm SI3IP|oS

O10O0

*9]doad Aleuip10 1SOW UBLY JBYDM [|1IS oM saleuol39) ‘sdulaes
pue juswdinba ‘pooy 10} SIY3 JO JjeY uey) diow 1dax Awse ay)
y3noyje pue JeaA e jieusp Q0 INOGE PIULed J3IP|OS AreuoiBs} v



Pallas the slave is sent to the market to buy food and drink for
his master Gaius and his family and servants.

In his purse he has: 4 denarii =

64 asses

7 sestertii =

8 asses

Here is his shopping list, and the prices he finds in the market:

1 bigjoint of beef 1 denarius = 16 asses
10 loaves of bread 1 aseach =

6 cabbages 1 aseach =

1 jarof wine 2 denarii =

1 cask of celtic beer 3 sestertii =
50 oysters 5 sestertii =

1 flask of olive oil 1 sestertius =

Has Pallas got enough money? (Clue:
his purse are worth, and how manv as

work out how many asses the coins in
ses the orices add 11n tA)
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15. Coins of two Roman emperors

The top coin depicts the young Augustus and the bottom coin the older emperor Vitellius



3. Ruler of Britain

The other side of the gold medallion shows the spiril of Londonium (London) kneeling fo welcome the Roman
emperor. The Roman fleet had just saved London from an attack by the Franks



2. The Roman emperor

The emperor ruled Britain a
picture on colns. This gold

nd much of Europe from Rome. Most Britons never saw the emperor but they saw his
medallion shows Constantius |, wearing an imperial laurel wreath on his head.
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Pallas the slave is sent to the market to buy food and drink for

his master Gaius and his family and servants.

In his purse he has. 4 denarii
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Here 1s his shopping list, and the prices he finds in the market:

1 bigjoint of beef 1 denarius = 16 asses
10 loaves of bread 1 aseach =

6 cabbages 1 aseach =

1 jar of wine 2 denarii =

1 cask of celtic beer 3 sestertii =
50 oysters 5 sestertii =

1 flask of olive oil 1 sestertius =

Has Pallas got enough money? (Clue: work out how many asses the coins in

his purse are worth, and how many asses the prices add up to)
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Focus on Maths

Explore the Greek Galleries

An activity trail for ages 5 - 7

Follow this trail to discover shapes and numbers in the wonderful world of the
Ancient Greeks.

Part of the Glaxo Wellcome Education programme and
supported by Maths Year 2000

MATHS YEAR 2000

Great Russell Street

LondonWC1B 3DG
Q. rrhhaard 444 (M2N 7323 200N

Education Department
Telephone +44 (0)20 7323 8511/8854
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Room 17
The Nereid Monument :

How many

How many

Statues of
women

Minus =




Can you find these shapes?

Square

Rectangle L

Circle Q
Triangle | A

Fb ;,'--\'/;V\\N\ o

LB W e W e R




Room 18
The Parthenon

Pick a piece of the frieze.

How many people? ’

Now measure it.

How many }"’-O“:&‘{?

Footsteps

How many [‘® & 2
a5 <«

Paces

Which number is biggest?




Horse heads

How many G\ § ¢

Eyes

Heads Eyes

Where is the tallest woman 2

left right middle

Draw an animal




Notes for parents and teachers

In Room 17. The Nereid Monument

Look at the Nereid monument Get the children to look closely at the building Look for
numbers of columns and statues of women (daughters of the sea-god Nereus) and also
for the shapes that have been used

The children could the look around the rest of the gallery for similar and different images
and shapes

When looking for shapes they can find them anywhere, including on the walls or ceiling
When they have found a shape they should tick the relevant box on their worksheet

In Room 18. The Parthenon Marbles

The stones around the walls in this gallery are a frieze from the Parthenon in Athens
There are five sections of frieze in this room Each section 1s made up of a number of
blocks The children should pick one block that Is in good condition with clear images
and count the number of people pictured on it They could then look at whether other
blocks have more or fewer images on them

The children should then measure out the length of their block using small steps and
then longer paces This could then be compared to the number of steps it takes an
adult to measure 1t out

When looking for the horses’ heads and eyes you should use the sculptures at one end
of the gallery These sculptures are called a pediment and come from the top of the
temple There 1s a picture of the sculptures on the worksheet

For the drawing children could pick any one of the animals they can see around the
gallery
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The famous Greek mathematician Pythagoras lived in the 6™ Century BC, about
2500 years ago . He and his followers were interested in numbers. They found

many different types of numbers. They used numbers in lots of interesting
ways.

Pythagoras’ lived and worked in Croton. Now this is a part of [taly.
In this trail you will be a follower of Pythagoras. You will look at different types
of numbers. You will look at interesting ways of using numbers.
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The side of this sheet is marked as a ruler. Use the ruler to measure

objects in this room

Find case number 2.

Find the bronze chisel.
Estimate and then measure
how long the chisel is.

Estimate | Measurement

cm cm

The difference is cm

Find case number 3.

Find the bronze axe.
Estimate and then measure
how long the axe is

Estimate Measurement
cm cm
The difference is cm

Measuring

Get down so your eyes are at the
same height as the object.

Hold up the ruler in front of the
object.

Check that the 0 is at one end of
the object.

Read off the length at the other
end of the object.

]

i
!
i

E

|
i
i

Find case number 5 (in the middie of the room).
Look at the gold goblet, the silver goblet and the copper jug.

£ie

Esfifhate how many gold goblets it would take to fill

the silver goblet
the copper jug

Find case number 7.

In this case there are & types of weapons. Put them in order of size:

Would the order be the same if you weighed them?



In it there is a pot which is as tall as a person.

In Room 13. Calculating. E:]
Find case 1.

At one end of this case there are four bronze horses
and a stag. Can you find them ?

Re

How many legs do the animals have altogether ?

There are x = legs

How many eyes do you estimate there will be?

There are X = eyes.

Now look closely - how many eyes are there?

In this case there is also some jewellery. Look at necklace number 7.
Estimate how many beads there are on this necklace. ______ beads
How many rectangle pieces are there ?

Thereare ______ rectangle pieces.
Each rectangle piece has 2 heads. How many heads are there ?

There are x = heads.

Each rectangle has 4 hanging beads. How many beads are there ?

There are x = hanging beads.

How good was your estimate?
| estimated there are beads.
| calculated that there are beads.

The difference is beads.



The carvings around the walls of this
room come from a temple

in Athens The temple is called

the Parthenon.

The carvings together are called a frieze. |
When the temple was being built disténce was often measured by
counting paces.

Practise walking with long, even paces.

Choose one of the 5 sections of the frieze to pace out.

If there is an adult with you, ask them to do it too.

The frieze measures ______in my paces.

The frieze measures in adult paces.
Who used the most paces ?

Can you approximately calculate the total length of frieze at the
Museum?

of my paces

Approxi.mate total length X

The problem with using paces to measure, is that it depends on whose
paces you are using ! Can you think of a more accurate way to measure
this?

Look up to the ceiling and examine the roof glass - it’s in a grid
pattern.

Using multiplication can you find out how many squares of glass there
are? Show how you got your answer ....

When you leave this room, turn right to find out more about the Parthenon.



in Room 68. Money.

This room is the HSBC Money Gallery.

Find case number 1.

In it there is a display of coins.

Find the coins from the Greek world.
How many are there ?

There are coins from the Greek world.
Where do the biggest coins come from ?

The biggest coins come from

My favourite coin is

Find case number 5.
In it there are Greek coins with owls on them.

How many owls can you see ? owls.

Look at coin number 22 and coin number 23.

Where do they come from ?

What are they made of ? S — - -

]
[}
1
J4

They are made of

When were they made? !

They were made in

In this space design your
own £20 coin.

e e e e e e —————— e




In case 4, look at the cards next to all of the objects.
Can you see a number on the cards ?

This is the number for one of the objects: 1836 2-24.126
Which object is 1t ?

1836.2-24.126 is the

This is the number that the Museum uses to remember what the object Is.
The number identifies the object.

The first 4 digits in the number tell us when the object came into the
Museum, so we can tell that object 1836.2-24 126 came to the Museum
In 1836.

Look at the cards for lots of different objects in this room.

Write down five objects and their numbers.

Can you work out when the objects came to the Museum and how long
they have been here?

Object Number | When it came How long has it
to the Museum | been here?

How many other numbers are used to identify things here?
(Clue: which room are you in ?)



In Room 69. Weights.

Find case number 25.
In it you should find a balance beam .
and some lead weights, like this one.
This is a Roman weight, but the Greeks
used similar weights and there are
many in this case.

Let's look at the Greek weights.
Find these other weights. Tick them when you have found them.
Goat
Cow
Dolphin
Amphora (this is a tall pot with handles at the neck)

Write down all of the fractions you can see.
(Look on the cards describing the objects).

The fractions tell you how much of a wholestater each weight 1s. A stater
was the unit for weight used in Ancient Greece

What unit of weight do we use?

How many dolphins weigh the same as a stater ?
dolphins weigh the same as a stater.

How many amphoras weigh the same as a stater ?
amphoras weigh the same as a stater ?

Which weight would you need FOUR of to make ONE STATER?
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Many mathematicians throughout history have tried to find pattern and order in
the world around them. 2500 years ago, Pythagoras and his followers (the
Pythagoreans) were interested in numbers and patterns.

Follow this trail to find out more about Pythagoras, patterns and order in the
objects in the Greek galleries.

The last sheet in this pack is a place to record any
shapes, patterns or symmetries that you see on your

- travels.
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You will see a large tomb, called the Nereid Monument.

Make a sketch of the tomb.

Label as many mathematical
shapes as you can. Look at the
rectangle that forms the front of the
tomb.

There are hundreds of rectangles in
this room.

How many different rectangles can
you find ?

(Are any of them squares?)

| found different rectangles.

Which rectangle do you like best?

If you measure the length of the sides of a rectangle and divide the
longer one by the shorter one then you will get a number, this is how you
work out a ratio.

| Did you know?

|| The tomb’s rectangle is made to |}
) > H{ give a number which is roughly |

i 1-6. It is called the golden ratio.

6 . || Many people believe that this is
i the nicest shape of rectangle.

Ratio 6_4=15 Ratio a_b

The Pythagoreans knew about the

golden ratio. They drew a pentagon and drew
In its diagonals. When you get home you can
work out the golden ratio just like they did.

Look at this diagram. Measure the length
from A to B and the length from B to C very
accurately. Use a calculator to divide the
length BC by the length AB. 2




In Room 21. The Mausoleum of
Halikarnassos.

This room contains various parts from the
Mausoleum. This is the tomb of a ruler called
Mausolus.

Find the panel telling you about the building.
Look carefully at the picture of the whole building
shown. You will see that some of the statues are
humans and some are animals.

There are five rows with human statues.
Count very carefully how many human statues there are in each of the

rows. Write down your answers here.

Look for any connections between these numbers.
Write down anything that you notice.

Are there any rules that could explain why these numbers were chosen ?
(There are many possible answers, what matters is why you decided on a rule).

My Rule:

If the builder put in another row, how many human statues do you think
there would be ? Explain your answer

Find one of the human statues in this room.
By comparing with your own height estimate how tall the statue is.

Estimated height of statue in cm

Suggest what scale was used to make these statues (e.g. 1:5 means
that one metre of human length is 5 metres long in the statue).

Scale :
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In this room there are many shapes and symmetries to add to your list
on the shapes and symmetries sheet at the back of this pack.

Find the glass bowl with a spiral pattern.

Kneel down and look straight at the front of the bow!. Draw a picture
showing the bowl! and the pattern. This view is called the front elevation.
Now draw a picture showing the view looking down from the top of the
bowl This view is called the p/an.

Front elevation Plan

Find a set of three oil lamps. They have 2 then 3 then 12 spouts
Imagine that these came from a set of four lamps. It is the third one that
is missing. How many spouts should the missing one have ?

The pattern is 2 3 12

Explain how you worked out your answer. (There are many possible answers,
what 1s most interesting 1s the rule you have used)



In Room 69. Games and Music.

There are only 5 solid shapes with flat faces that are /\

all the same. They are called regular solids / ‘

One example is the tetrahedron. ’ . ,
The tetrahedron has 4 identical faces. They ) -
are all equilateral triangles. \/

Pythagoras and his followers knew about the five regular solids. These
solids can be very useful for playing games.

In case number 9 there are two more regular solids. When you have
found them. fill in the names of the shapes in the sentences below:

The has 6 identical faces. The faces are all (shape).
The icosahedron has 20 identical faces. The faces are all (shape).

Is the green dice (object number 1) a regular solid ? Explain your
answer.

Find the case 22 with the GREEK musical instruments.
Write down a list of all of the instruments you can see.

One stringed instrument the Greeks loved with the lyre. Make a copy of
the tortoise shell lyre.
What shapes can you see on
its shell?

Did you know?

There are 8 notes in an
octave Pythagoras

1l knew that if you halve

the length the string in
an instrument, then the
note will be one octave
| higher

Shapes:

LT M08 TR
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Look around the room at all of the jewellery. Add any new shapes
that you find to your list on the shapes and symmetries sheet at the back
of this pack Try to find more examples of symmetry.

Find the goid necklace.

(Itis number 11 on one side of case 71)

It is made from tubes of gold strung together.
There are red stones on the gold tubes.

It looks like the number of stones originally formed a pattern. But some
of them are now missing.

Look at the five gold tubes in the middle.

The piece right in the middle has 5 red stones.
You need to count the stones you can see on
the tubes either side of the middle. Record
them here:

Is the pattern symmetrical ?

It looks like some of the stones are missing. Look closely to see if you
can see the places where the missing stones should be. Now write down
the pattern including the missing stones.

9

Now write down the pattern for the whole necklace.

Number of stones | can see

5

Number of stones | think there should be

How many stones are missing? Explain any decisions you made.



Shapes and Symmetries.

Write a list of all of the different shapes you have found. Say if they are
flat shapes or solid shapes. Say what object contained the shape.

Shape Object Flat or solid ?
Rectangle Nereid Monument Flat

Write a list of all of the special patterns you have found. For
example, circles that have the same centre are called concentric

circles. Say if the object has symmetry.

Object Special pattern Sketch Symmetrical
?
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The Ancient Greeks:
War & Peace

A trail for family visitors

This trail is based in Room 69, The Greek and Roman Life Room

The trail aims to give a brief insight into war and peace in ancient Greece, through the eyes
of the poet Homer.

Each section begins with a short extract from Homer’s poem The lliad. Please read this to
or with your children before doing the activity.

The lliad

All the quotes are from the lliad. The lliad is a long narrative poem in which Homer, the
ancient Greek poet, tells part of the story of the Trojan War. Homer probably lived in the

eighth or seventh century BC, but the lliad is set in the Greek Bronze Age four or five
hundred years earlier. Scenes from the Trojan War can be seen on many Greek pots of

the sixth and fifth centuries BC

It was reading the lliad which inspired Heinrich Schliemann to try to find the real city of
Troy and also Mycenae, the home of the Greek king Agamemnon. You can see a few of
the objects Schliemann found at Troy in Room 12 on the ground floor.

Although the lliad is about war, amidst the scenes of violence, cruelty and death, Homer
gives us glimpses of peace and calm. Through contrast he reminds us of the horror of war
and that peace is the normal and best condition for people.

Education Department Creat Russell Street

Telephone +44 (0)20 7323 8511/8854 Ltondon WC1B 30G
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Go to Case 26 and read this:

The Greek hero Patroklos kills a Trojan

Patroklos's spear struck him just below the heart. Just like an oak
tree or a poplar or a lofty pine which men have cut down in the hills
with their sharp axes to make the planks for a ship, so he fell to the

earth

In case 26, you will find a drinking cup showing this man smoothing a
plank of wood with an adze:

> Find the large clay slab, nearby This shows the building of a ship
The goddess Athena is helping. You can recognise her from her
helmet

- Tick v the following when you find them:

0 Athena's shield

0O  aman using a hammer and chisel

O  thesail of the ship

O  arope around the ship to strengthen the hull
O  Athena's owl keeping an eye on the work



Go to Case 15 and read this:

The god Hephaistos decorates a new shield for the Greek hero
Achilles:

He showed the fields of a king, where the workers were hard at
work with sharp sickles in their hands. Some of-the golden corn still
lay where it had fallen, but the workers had tied some of itup in
bundles. The king stood nearby, smiling in satisfaction at the richness

of his land.

> In case 15, you will find a curved bronze sickle. Greek farm workers
used tools like this to cut the corn.

> Nearby is a large pot which may have been used to contain olive ail.
It shows men gathering olives. Look at the pot carefully.

> Now look at the drawing. Can you spot the differences? There are
10 all together.




Go to case 16 and read this:

The Trojan hero Hektor says goodbye to his family before going out
to battle.

Glotious Hektor held out his arms to take his young son. But the
bab/ shrank back crying. He was terrified by the gleaming bronze of
the 1elmet and by the crest of horsehair nodding grimly on top. His
father and mother shared a smile. Hektor took off his helmet and
placed it on the ground. Then he took his baby boy into his arms

and kissed him.

> Look at this drawing of a Greek warrior

X Label the objects on the drawing which you can actually see in case

16
You may only be able to find parts of some of them!

- Which parts of which objects have disappeared?

> Why do you think these parts have not survived?



Go to Case 5 and read this:

The Trojan queen Hekabe selects a gift for the goddess Athena

She went into the palace and down to the sweetly scented
storeroom where she kept her dresses. Her son Paris had brought
these for her from Phoenicia when he had returned with the
beautiful Helen. Hekabe picked out the longest and most finely

decorated dress as a gift for Athene. It glittered like a star.

> The drawings below show two women preparing wool for spinning
and another woman spinning wool into thread.
> Look for the actual objects in the case and tick v the label boxes

when you find them.




Read this:

The Greeks and Trojans struggle to capture the dead body of the

Greek hero Patroklos:

They tugged the body to and fro between them like the men whom
the tanner tells to stretch the hide of a great bull. They take the hide
and stand round in a ring and tug at it until it is tight all over and the

moisture oozes out

> Look all around this room. See if you can find any objects made of
leather.

> Record these in the left-hand box.

> How did you do?

> Now look around again, but this time look closely at the pictures on
three or four pots.

> In the pictures try to find objects and parts of objects which were
probably made of leather. Write these in the right-hand box.

> How did you do this time?

Objects made of leather Objects in pictures which were
probably made of leather

> Why do you think there 1s such a difference between the number of
objects in each box?



List of some objects with scenes from the Trojan War/lliad

Ground Floor
Room 13: Archaic Greece
> Freestanding case 9: The Sophilos Vase: procession of gods attending the

marriage of Thetis and Peleus

- Wall case 6: plate from Rhodes ¢. 600 BC: Menelaos (left) and Hektor fight over
body of the Trojan Euphorbos. /fiad XVII -Iine 45ff.

> Freestanding case 8: black-figure Amphora signed by Exekias c.540 BC. Achilles
slaying Penthesileia, Queen of the Amazons

Room 15: Greece in the 5th Century BC
> Case 3: large krater [mixing bowl] showing Achilles slaying Hektor with Athene

on left and Apollo on right

Upper Floor

Room 69: Greek and Roman Daily Life

> Case 9: amphora from Athens ¢ 520 BC. Ajax (left) and Achilles playing
Backgammon

> Wall case 12 several scenes from the Trojan War including: The Judgement of
Paris, Peleus and Thetis, Achilles and the centaur Cheiron, the ambush and
death of Troilos, son of Priam.

- Wall case 13: Achilles and Briseis - /iad 7 -line 180ff, Ransom of Hektor - /fiad
24 - line 470fF Achilles carrying body of Queen Penthesileia

> Wall case 14. Priam killed by Neoptolemos, son of Achilles, on the altar of Zeus;
rape of Kassandra by Ajax; recovery of Helen; escape of Aeneas

Room 71: Italy before the Roman Empire

> Case 28: Etruscan Bronze Mirrors. 9 - Menle (Menelaos) seizing Helen clinging
to altar of Menerva (Athene) with Turan (Aphrodite) looking on; 14 - Achle (
Achilles) with severed head and dead horse of Truile ( Troilos)

Room 73: The Greeks in Southern ltaly

> Wall case 23. red-figure situla (water jar) from Campania c. 350 BC - Paris
abducting Helen with Aphrodite and Eros watching
- Freestanding case 66: kalyx krater [mixing bowl] from Lucania ¢ 390-380 BC

with Odysseus (left) and Diomedes (right) ambushing the Trojan Spy Dolon

(lliad 10 -line 34079
> Freestanding case 73: volute krater from Apulia 370 -360 BC - The Sack of

Troy-
> Kassandra seated clinging to the statue of Athene as Ajax approaches, Priam,
Hecuba and Hektor's son Astyanax to right

A more complete study guide suitable for use with sixth form students is available from
the Education Department.



Checklist of ancient Greek weapons and armour and scenes
of warfare

Please note Not all scenes of warfare on Greek pots are listed here - there are many
examples throughout the collections and it would be a good idea to encourage students
to scan objects and then focus on specific examples they find. You could ask different
groups to focus on different types of equipment or on designs on shields. Scenes listed
here depict specific features.

Room 12
Cases 7 and 8 Mycenaean spears, swords, arrow heads, dagger, spear butt There are
scenes of warriors on some of the pots, but they are not easy to make out.

Room 13

Case 6 plate with vivid scene of warriors fighting over a fallen comrade
Case 8 several good scenes of warfare

Case 10 bronze helmets

Room 14
plates with scenes of archers, trumpeter; pot with weapons and warriors

Room 15

Case 6° bronze helmet

various scenes of warfare including Greeks and Amazons, the farewell of a warrior, fully
dressed warriors rescuing old woman (Case 5)

Room 17
carved friezes from the Nereid Monument showing battle formations, different styles
of breastplate, siege of a city

Room 69
Case 16 Greek armour, also pot with scene of warrior's farewell

Room 73

Cases 38 and 39 bronze greaves, breastplate, helmets, ankle guards, shoulder straps
Case 53. bronze leg wearing a greave

Freestanding case with bronze horseman in Cornthian style helmet



List of some objects with scenes from the Trojan War/lliad

Ground Floor
Room 13: Archaic Greece
- Freestanding case 9 The Sophilos Vase: procession of gods attending the

marriage of Thetis and Peleus

> Wall case 6. plate from Rhodes c. 600 BC: Menelaos (left) and Hektor fight over
body of the Trojan Euphorbos. /lad XVII -line 45f1.

- Freestanding case 8 black-figure Amphora signed by Exekias ¢.540 BC. Achilles
slaying Penthesileia, Queen of the Amazons

Room 15: Greece in the 5th Century BC
- Case 3: large krater [mixing bowl] showing Achilles slaying Hektor with Athene

on left and Apollo on right

Upper Floor

Room 69: Greek and Roman Daily Life

- Case 9: amphora from Athens ¢ 520 BC: Ajax (left) and Achilles playing
Backgammon

> Wall case 12 several scenes from the Trojan War including: The Judgement of
Paris, Peleus and Thetis, Achilles and the centaur Cheiron, the ambush and
death of Troilos, son of Priam.

- Wall case 13: Achilles and Briseis - /iad 7 -line 180ff, Ransom of Hektor - lliad
24 - line 470ff Achilles carrying body of Queen Penthesileia

s Wall case 14 Priam killed by Neoptolemos, son of Achilles, on the altar of Zeus,
rape of Kassandra by Ajax; recovery of Helen; escape of Aeneas

Room 71: ltaly before the Roman Empire

> Case 28. Etruscan Bronze Mirrors® 9 - Menle (Menelaos) seizing Helen clinging
to altar of Menerva (Athene) with Turan (Aphrodite) looking on; 14 - Achle (
Achilles) with severed head and dead horse of Truile ( Troilos)

Room 73: The Greeks in Southern Italy

- Wall case 23 red-figure situla (water jar) from Campania c. 350 BC - Paris
abducting Helen with Aphrodite and Eros watching
> Freestanding case 66 kalyx krater [mixing bowl] from Lucania ¢ 390-380 BC

with Odysseus (left) and Diomedes (right) ambushing the Trojan Spy Dolon

(/had 10 -line 340f%
> Freestanding case 73. volute krater from Apulia ¢ 370 -360 BC - The Sack of

Troy
- Kassandra seated clinging to the statue of Athene as Ajax approaches, Pram,

Hecuba and Hektor's son Astyanax to right



Checlilist of ancient Greek weapons and armour and scenes
of warfare

Room 12
Cases 7 and 8: Mycenaean spears, swords, arrow heads, dagger, spear butt. There are
scenes ¢ f warriors on some of the pots, but they are not easy to make out

Room 13

Case 6 plate with vivid scene of warriors fighting over a fallen comrade
Case 8 several good scenes of warfare

Case 10 bronze helmets

Room 14
plates with scenes of archers, trumpeter; pot with weapons and warriors

Room 15

Case 6 bronze helmet

various scenes of warfare including Greeks and Amazons, the farewell of a warrior, fully
dressed warriors rescuing old woman (Case 5)

Room 17
carved friezes from the Nereid Monument showing- battle formations, different styles

of breastplate, siege of a city

Room €.9
Case 1€. Greek armour, also pot with scene of warrior's farewell

Room 73

Cases 33 and 39 bronze greaves, breastplate, helmets, ankle guards, shoulder straps
Case 53 bronze leg wearing a greave

Freestanding case with bronze horseman in Cornnthian style helmet
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Events for families

Mughal Magic: storytelling and activities

Daily 6-10 August
12.00 - 13.00 and 14.30-16.00
Great Court

Listen to stories from the age of the Mughals, make your own jewelled box or bring
your own doll along to dress as a Mughal prince or princess!

Suitable for adults and children aged 5+. All the events are free, but places may be
limited.

Stories on a Summer Sunday

Sunday 29 July 13.00- 16.00
Sunday 5 August 13.00- 16.00
Sunday 12 August 13.00 - 16.00
Sunday 19 August 13.00-16.00
Sunday 26 August 13.00 - 16.00

Clore Education Centre

Every Sunday, storytellers will delight and amaze you with wonder tales, myths, epics
and legends; stories that will make your eyes grow large with amazement and your

hair curl with excitement!
Suitable for adults and children aged 5+. Free event, but places may be limited.

Parents/carers are reminded that they must accompany their children
at all times during an event.
Events are popular so please arrive early to ensure admission.

For further information, please telephone the Education Department on:
020 7323 8511/8854

020 7323 8731 (minicom)

www.thebritishmuseum.ac.uk/education
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Mandap

This wedding stage or ‘mandap’ was made in Pakistan but hired
here in London. It is used at both Muslim and Hindu wedding
celebrations and provides a suitably lavish setting for the bride
and groom.

The bride sits to the left of the groom, and the other chairs are
taken by members of the family, often either the fathers or
young siblings.

The canopy has been embroidered and beaded with traditional
designs, many of which date back to the Mughal period.

The mandap is at The British Museum to highlight three
exhibitions: ‘Treasury of the World: Jewelled Arts of
India in the Age of the Mughals’ which includes some 300
pieces from the extraordinary collections of Sheikh Nasser Sabah
al-Ahmed al-Sabah of Kuwait (Admission £6, Room 5),

and two British Museum temporary exhibitions:

‘Mughals Adorned’ a selection of miniature paintings which
feature jewelled objects and costumes (Room 34) and

‘Struck on Gold: coins of the Mughal emperors of India
(Room 69a).
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The Mughals Adorned

Temporary exhibition, Room 34

In conjunction with the special exhibition ‘Jewelled Arts of
India in the Age of the Mughals’ in Room 5 (admission
charge applies ‘The Mughals Adorned’ focuses on jewellery
as it appears in Mughal painting. From antiquity onwards India
was the major Asian source of precious stones, a fact that was
not lost on the Mughal conquers in the 16% century. As the
paintings exhibited here demonstrate, the Mughal emperors and
their families freely embellished themselves with precious gems
and pearls. When sporting, they wore necklaces and jewelled
turban ornaments and decorated their horses, falcons and
elephants with gold and jewels. While Akbar (r. 1556-1605),
Jahangir (r. 1605-27), Shah Jahan (r. 1628-1658) and
Aurangzeb (r. 1658-1707) are all shown here wearing jewellery,
the greatest patron of gemstones among them was Shah Jahan,
the builder of the Taj Mahal. Two of the works in this
installation depict him receiving jewelled objects as gifts.

Although women are usually portrayed in idealised form in
Mughal painting, they, too, wore quantities of bangles,
necklaces, earrings, ankle bracelets and on occasion nose-rings.
Like the men, one can determine their social class from the types
of jewellery they wear. Courtiers and military men bore highly
decorated arms and armour but they are rarely shown wearing
precious gems.



STUDENT'S ROOM REGULATIONS
DEPARTMENT OF ORIENTAL ANTIQUITIES

The Department of Oriental Antiquities Students’ Room is available
for visitors studying the collections and for public enquiries.

ADMISSION

1. Hours of Opening

The Oriental Antiquities Students' Room is open on Mondays to Fridays from

10.00 am-1.00 pm and 2.15-4.00 pm. The Students' Room is closed on Saturdays, Sundays

and Public Holidays.

2. Tickets

(a) Avalid ticket of admission must be produced at each visit. Thisis issued for six months

and may be renewed on application.

(b) Tickets are not issued to anyone under the age of eighteen except by special

arrangement.

(c) Visitors who wish to use the Students’ Room should apply for a Students' Room ticket
on a form supplied by the Department, at least one month before the ticket is required.

3. Engquiries

(a) The Students' Room is open for general enquiries and the identification of objects
between 10.00-1.00 pm and 2.15-4.00 pm, Monday to Friday. Consultation of staff

at other times should be made by appointment in advance.

(b) Objects for examination need to be accompanied by a pass issued at the Front Hall
Information Desk. Staff are not permitted to provide either certificates of authenticity

or valuations for objects.
(c) For further information please contact: 0207 323 8250.

(d) Other Contacts:
Department of Oriental Antiquities
The British Museum
Great Russell Street
London WC1B 3DG

E-mail: Oriental@thebritishmuseum.ac.uk
Fax: 0207 323 8561.



II  STUDENTS' ROOM PROCEDURE

1.

All visitors to the Students' Room must write their name, home address and any
temporary address in this country in block letters in the visitors book.

Visitors are requested, where possible to leave all coats, umbrellas and bagsin the main
Museum cloakrooms at the front or the back of the building. Any other bags should not
be placed on the table or underneath it. Bags, briefcases etc will be examined before
their departure from the Students' Room

Requests for material should be made on the form provided or in writing, noting the
registration number and location of the object(s) wherever possible. No verbal requests
will be taken. Advanced notice of a minimum of 24 hours is required for all requests.

All work by visitors to the Students' Room will be done in pencil.

The contents of only one solander or portfolio will be examined at any time, and the
number of objects for viewing will be restricted to a manageable quantity.

All objects/paintings will be counted out on delivery to the visitor and recounted on
their return to the Students' Room staff.

In the case of an emergency, visitors must follow instructions issued by the staff at all
times.

III HANDLING OF OBJECTS

1.

The handling of objects will be monitored by Students room staff at all times, and
assistance given where felt necessary.

Visitors are required to wash their hands before handling original material.

Visitors are not allowed to touch the surface of any painting, print or drawing. Easels
should normally be used for the examination of mounted drawings. However, mounted
drawings in solander boxes must be handled separately and be placed singly from one
side of the solander to the other.

IV PHOTOGRAPHY

Visitors are not allowed to take photographs of objects examined in the Students' Room.
However, the Museum's Photographic Service undertakes a wide range of public orders.
All photographic orders must be made through the Departmental Photographic Officer.
Details of this service, current prices and order forms are available in the Students' Room.
Visitors are advised to place orders well in advance of the required date.

28 February 2001
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B.M STUDENTS 8B

For Official Use:

APPLICATION

TO THE DIRECTOR OF THE BRITISH MUSEUM :

I hereby make application for admission to the Students’ Room of

the DEPARTMENT OF ORIENTAL ANTIQUITIES of the British
Museum, and I append the particulars required by the regulations

of the Trustees.

I am over Eighteen years of age.

The subject of study for which I desire admission 1s:

My reasons for requesting to handle original material are:

Department of Oriental Antiquities,
British Museum,

Great Russell Street, London WCIB 3DG.
Tel.No.Ph 0207 323 8250 PTO...




DEPARTMENT OF PRINTS AND DRAWINGS
THE BRITISH MUSEUM

PHOTOGRAPHIC PRICE LIST - VALID FROM SEPTEMBER 2000
(PRICES EXCLUSIVE OF POSTAL CHARGES AND 17 5% VAT)

BLACK AND WHITE PRINTS

FROM EXISTING NEGATIVES 178 x 127 mm (7" x 5") . £8 00
254 x 203 mm (10" x 8") . £8 00
406 x 305 mm (16" x 12"). £2000
508 x 406 mm (20" x 16") .. .. £30.00

REQUIRING NEW PHOTOGRAPHY An additional charge of £20 00

Student rate (evidence of student status required) 1s £7 00 for each 7" x 5" black & white photograph from an
existing negative These photographs cannot be reproduced n publications

COLOUR TRANSPARENCIES
FROM EXISTING COPIES Shde 35 mm in 2" x 2" mount) ... . . £1500
127 x 102 mm (5" x 4") £2000
REQUIRING NEW PHOTOGRAPHY Shde (35 mm n 2" x 2" mount) .. £3000
127 x 102 mm (5" x 4") . e £4500

Only 5" x 4" transparencies and not 35 mm shides may be reproduced 1n publications

COLOUR ILFOCHROME PRINTS

FROM EXISTING TRANSPARENCIES 178 x 127 mm (7" x5") ... ..  £3000
254 x 203 mm (10" x 8") . . .£3000
355x279 mm (12" x 10"). ... . . £4000
508 x 406 mm (20" x 16") . .. . £6000
610 x 508 mm (24" x 20" . .. £8500

REQUIRING NEW PHOTOGRAPHY An additional charge of £45 00

While the Photographic Service endeavours to achieve satisfactory colour reproduction due to circumstances
beyond our control, this cannot be guaranteed

POSTAGE AND PACKING

Sizes up to 12" x 10" (355 x 279 mmYP TO 5 ITEMS 6 TO 10 ITEMS
UNITED KINGDOM £100 £120
EUROPE £1 50 £200
NORTH AND SOUTH AMERICA £3 50 £500
AUSTRALIA AND NEW ZEALAND £4 50 £6 50

VALUE ADDED TAX will be added to all invoices despatched to customers resident in or collecting within the
EEC. Postage and packing charges are subject to VAT (at 17 5%)

OTHER SERVICES Quotations for photographic services not shown (location photography, special toning, etc )
are available on request.
N B WORK WILL ONLY START WHEN PAYMENT HAS BEEN RECEIVED

A large print version of this price list is available upon request.



Producer Johann Jakob Wagner
1994,0515 4

I
4

Registration Number

Created by scoppel

Object Name print Amended by desposito

PRN PPA1056

on 20 Apr 1995
on 08 Aug 2001

Reg Year 1994
Reg Coll No 0515
Reg Obj No 4
Reproduction
Number PS271354
Type E
Number PS341834
Description
Winter landscape, male figure praying before a crucifix, Gothic cathedral in
background, after the painting in the National Gallery, London (NG 6517)
c1820
Aquatint in colours and etching
Object Name
Name prmt
Materials
Material paper
Techniques
Technique aquatint
Technique hand-coloured
Techmque etching
Subject
Subject church
Dimensions Type Value Units Comment
H (Hewghy 21400 mm
W (Width) 293 00 mm

Permanent Location

Location
Date

Identification Mark

Acquisition Name

Association
Name

Acquisition Year
Year

Purchase Price
Amount

Production: Person

German XVIlic Mounted Roy
16 Jun 2000

Y (cotrect BM D on object)

P (Puichased hrom)
Rumbler, Helmut H (Hclmut £ Rumbler)

1994

DEM 12,000 00

Association PM (Print made by )

Name Wagner, Johann Jakob (luhann lahob W agner)

Association AT (Alter)

Name Friedrich, Caspar David (C aspar David | riediich)
School

School German
Production\:\pate

Date 1820

(1820 - 1820
Comment circa



Curator's Comments

Text

This print was exhibited 1n 1820 It seems to have been made after Friedrich’s
painting now 1n the National Gallery, London (NG 6517, painted circa 1811)
See John Leighton and Colin J Barley, "Caspar David Friedrich, Winter
Landscape", National Gallery 1990, cat 20. The print was shown at the BM,
"German Printmaking in the Age of Goethe", 1994, but ex-catalogue

Source Documentation

Amendment history

Object Names
Name

No. of Objects
No. of Aspects

p
1

0

O (Objeet)

NR (New Registration)

User Date
desposito 18 May 2001
Jstirling 14 Sep 2000
desposito 28 Jun 2000
rsparkinson 16 Jun 2000
soconnell 04 Feb 2000
Jstirling 28 Nov 1995
scoppel 07 Jun 1995
scoppel 21 Apr 1995
scoppel 20 Apr 1995

rint



lel 020-7523 8250 British Museum No. 5058
Great Russell Street, London WC1B 3DG
Department of Oriental Antiquities
I Owner (full name)
2 Address
\ -
Zop
3 Tel No
("I'HE OWNER")
4 Descripuon of Object
G
S
(CTHE ORJECTY)
5 Other informauon
6 To be collected by Owner on
("1HE RFFURN DATL")
?7 To be returned by post on 8 Postage pard £
TLHE R TURN DATE ) CTHE POSTACF COSTT)

(¥ Delete as appropriate)

CONDITIONS OF RECEIPT

The deposit of the Object with the British Museum 1s a gratuitous bailment commencing on the date of this receipt and terminating on the Return Date or such earher
date as the Object shall be delivered (o the Owner

The Brish Muscum takes possession of the Object and will hold the same wn the DDepartment at its Great Russell Street premises (or 10 such other premises as the
Department 1s from time to ume authonsed 10 occupy) above described for the purposes only of appr isal of its [identification/ authenticaty/ scarcity 9]

The Britash Museum and ats officers are unable to give and will not give to the Owncr ny opinion on the value of the Object

The care and custody of the object by the Briish Muscum will extend only s far 1515 cxpressly stated i the attached schedule of Morage nspection and secunty
?mngcmem‘ The object shall otherwise remain at the Owner s own risk at all tmes The Brtish Muscum shall not be 1nibl for loss and damage to the Object ansing
tom

{1} The neghgence or wrongful act of the Owner or his servanls or agents
(1) The condition (including inherent vice or a pre-existing flaw) of the Object at the date of this recespt
(m) A third party claiming to be entitled to the Object,

(v) Repair testoration cleaning, conservation or any other work carricd out on the Obyect by the Bitish Muscum where such work is carried oul with the permission of
the Owner

(v) Any opimion of the Museum or 1ts officers honestly and contentiously offered as 10 the identification authentiaity or scarcity of the Object or
(v) War hosul or war ke but g acts of terronsm not cvil commouon piracy and hyacking

© On or befose the Return Daic the Owner shall produce to the Museum the Owner s copy of this recopt and coltect the Object from the British Muscum and in default
thereof the Object <hall be treated as uncollected goods for the purposes of section 12 and \chedule 1 of the Tarts (Interfurence with Goods) Act 1977 ind the Museum
shall be entitled to scll the same 1n compliance with those provisions of that Act

2 The Briish Muscum acknowledges receipt of the Postage Cont and shll return the Object 10 the Owner by post o the address provided at point 2 above on or before
the Return Date

SCHLDULE
“The object will be kept by the British Muscum subject to the arrangements for storage inspection and secunty set oul below

I have read and accept the conditions of receipt

Signatuie of
depositor Date

FOR OFFICIAL USE ONLY
Recewved Passed to

Date Date

RLC EIVED BY DEPOSITOR DB5/00

[ Naen - _



ESSENTIAL POINTS TO NOTE

Only pencils may be used

Hold mounts securely at the edges with both hands to
avoid fingermarks and ensure that corners do not brush
over the surface of other material

Use the easels for study
Particular care should be maintained in the handling of
unmounted material. Keep face upwards and lift gently

by the edges

Bound material should also be handled with care and not
forced open or flat

Please consult a member of staff if you wish to study a
watermark or lift a hinged item
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HANDLING PRINTS AND DRAWINGS

PENCILS ONLY MAY BE USED

HOLD MOUNTS SECURELY AT THE EDGES WITH BOTH HANDS
TO AVOID FINGERMARKS AND ENSURE THAT CORNERS DO NOT BRUSH
OVER THE SURFACE OF OTHER MATERIAL

MOVE MOUNTED PRINTS AND DRAWINGS FACE UPWARDS WITHIN BOXES;
NEVER TURN OVER

USE EASELS PROVIDED FOR STUDY

PARTICULAR CARE SHOULD BE MAINTAINED IN THE HANDLING OF
UNMOUNTED MATERIAL,.. KEEP FACE UPWARDS AND LIFT GENTLY BY THE
EDGES

BOUND MATERTAL SHOULD ALSO BE HANDLED WITH CARE AND MUST
NEVER BE FORCED OPEN OR FLAT

PLEASE OONSULT A MEMBER OF STAFF IF YOU WISH TO STUDY A
WATERMARK OR LIFT A HINGED ITEM



British Museum Friends Events

Booking Form
Late July - September 2001
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JEWELLED ARTS OF MUGHAL INDIA
18 May - 2 September 2001

LECTURES

Thursday 9 August at 6.30pm
Love, Death and Apostasy in 18" Century India William Dalrymple
BP Lecture Theatre, BM Clore Centre

India has a strange way with its conquerors. It welcomes them in, then slowly transforms and seduces them. The Great
Mughals, as one historian memorably observed, arrived i India 1n the sixteenth century as “ruddy men in boots” and left
four centuries later “pale persons m petticoats”. Simularly, beneath the familiar story of the British conquest of India,
there always lay a far more intriguing and still largely unwritten story: the Indian conquest of the British imagmnation.
William Dalrymple, prize-winning travel writer and recently elected fellow of the Royal Society of Literature, will
explore the lives of the “white Mughals” who shed their Bntish ways and adopted those of the Mughal governing classes.

Tickets: £7.50. Pay bar and book signing after the lecture.

Thursday 30 August at 6.30pm
Nature and Art: Decorative Themes in Mughal Architecture Barbara Brend

BP Lecture Theatre, BM Clore Centre

Fundamental to the richness of Mughal art and architecture is a synthesis of elements from both Islamic and Hindu
sources with some confident borrowings from European forms In this lecture Barbara Brend, author of Islamic Art and
specialist in Islamic art and archaeology, will illustrate the magnificent achievements of Mushm artists and craftsmen,
tracing Mughal architectural decoration from the ebullient juxtapositions of the sixteenth century to the sumptuous
suavity of the seventeenth, and discussing its influence on the west.

Tickets: £7.50. Pay bar and book signing after the lecture.

BEHIND THE SCENES

Wednesday 22 August at 3.00pm
Mughal Miniatures Sheila Canby
Please meet in gallery 50

The art of miniature painting as book illustration for non-religious purposes underwent a renaissance in India at the
arrival of the Mughal emperors, who brought with them from Iran artists trained in the intricacies of Safavid art. A long
line of Mughal rulers continued to encourage the production of these delicate works, culminating in the reign of Shah
Jahan, which saw the maturing of all the visual arts. Oriental Antiquities curator Sheila Canby will introduce BM Friends
to the wonders of the Mughal min:ature in the inimate surroundings of the Department’s Students’ Room.

Tickets: £12. Numbers limited to 12.

EVENING LECTURES

Tuesday 24 July at 6.30pm
Gentlemen & Players — Gardeners of the English Landscape Timothy Mowl

BP Lecture Theatre, BM Clore Centre

The 18" century was a time when the interaction of amateur and professional gardeners gave birth to the gardens at
Stowe, Castle Howard, Chiswick House, Stourhead and many, many more. Timothy Mowl, renowned writer, Research
Fellow in the History of Architecture at Bristol University and co-Director of its MA in Garden History, will redefine
the great age of English Arcadia where both blinkered conformusts and innovative amateurs strove to recreate the
mythical perfection of a paradise lost.

Tickets: £7.50. Pay bar and book signing after the lecture.



Thursday 26 July at 6.30pm
The Portrait and the English Garden Sir Roy Strong
BP Lecture Theatre, BM Clore Centre

The British Museum 1s delighted to welcome the emunent wniter, histonian and garden consultant Roy Strong as the
lecturer for the finale event in the Garden History Sertes. Sir Roy Strong has published widely 1n art and garden history,
including such works as The Renaissance Garden in England and The Artist and the Garden. In this lecture he will take
as hus topic the portrait and the English garden, surveymng the evidence for the appearance of English gardens 1n
portraits from the reign of Henry VIII to that of George II.

Tickets: £7 50 Pay bar and book signing after the lecture.

Tuesday 28 August at 6.30pm
The Ancient Greeks for All Dr Paul Cartledge
BP Lecture Theatre, BM Clore Centre

During the classical era the foundations of modem science, politics, warfare and philosophy were laid by a diverse
number of Greek icons — Alexander, Pericles and Socrates among them. Dr Paul Cartledge, Professor of Greek History
at the University of Cambndge, and author of The Greeks: Crucible of Civilisation, will weave the individual stories of
the great thinkers with the broader themes of Hellenic civilisation, and show how the Greeks were instrumental in
forging the tenets of western crvilisation as we know it.

Tickets: £7.50. Pay bar and book signing after the lecture.

Tuesday 18 September at 6.30pm
Petra - Days of Glory, Days of Dust Jane Taylor
BP Lecture Theatre, BM Clore Centre

The Nabataean Arabs, one of the most gifted peoples of the ancient world, have been largely forgotten. This lecture
brings to life the former inhabutants of a fascinating landscape, from the hauntingly beautiful rock-carved caputal of
Petra to the barsh desert wilderness of Southern Jordan. Archaeologist and author Jane Taylor will address the nomadic
origins of the Nabataeans, their amazing adaptability, the heyday of their power over the Biblical Middle East, the
ultimate demise of their kings and kingdoms, and their continued abulity to fascinate historians and archaeologists
today.

Tickets £7.50. Pay bar and book signing after the lecture

Tuesday 25 September at 6.30pm
Old Father Thames: The River in Art and Architecture Andrew Davies
BP Lecture Theatre, BM Clore Centre

From Canaletto to JMW Tumner, from Wren’s churches to the new Tate, the River Thames has always been at the heart
of art and architecture in London And many would say nghtly so; for without the River Thames there would not be a
London. Here 1s a river whose influence is out of all proportion to its size and length. In this lecture television
broadcaster, author, historian and British Museum Friends’ favourite Andrew Davies will explore the history of a
landscape shaped by the river, including the Thames Frost Fares, Old London Bridge, the Pool of London, Docklands
and lots more besides.

Tickets £7.50. Pay bar

PERFORMANCE

Monday 10 & Tuesday 11 September at 6.30pm
Rage — A Dramatic Storytelling of Homer's Iliad Xemia Theatre Company
The Mausoleum of Halikarnassos, Gallery 21

A repeat performance of the legendary tales of the Trojan War, featuring BMF favountes Ian Redford and Souad
Farress. The Iliad was originally told by travelling storytellers nearly 3,000 years ago, and was collected by Homer
into a huge epic poem, containing passages of great beauty and horror, courage and endurance, wit and humour.
Although set in unfamuliar times it still speaks to us through its umiversal themes of pride, ambition, possessiveness
and heroism, the futility of war and the power of fate. The late Kenneth McLeish was probably the most acclaimed
translator of classical hiterature of his generation, and hus version of this powerful story captures the heart of Homer's
epic, providing the emotional impact of the drama and an understanding into the nature of storytelling 1tself.

Tickets: £15. Comphmentary wine/soft drinks during the interval,




VISITS

Friday 7 September, from 8.30am
The Archaeology of Roman Kent Sam Moorhead
Please meet at the BM’s Montague Place entrance

Over the centuries Kent has been the gateway to Bntam, and many new cultural influences have arnved 1n Britain
through the land of the Canniact This trip takes us to the famous port of Richborough where at least part of Claudius’
invasion army landed mn AD43, and to Walmer where Caesar’s expeditions landed n 55 and 54BC We will also visit
Dover, a major base for the Roman fleet n Bntain, where we will see remains of the later Saxon Shore Fort whose
construction led to the preservation of the Roman Painted House, sometimes described as the Pompei1 of Britamn.
Finally, we will take a look at the tallest surviving Roman monument in Britain, the Pharos on the heights at Dover

Castle. )
Tickets: £45, including coach, speciahst guides, all entrance fees, tea & coffee Numbers limited to 40.

Wednesday 19 September, from 8.30am
The Roman Coast
Please meet at the BM’s Montague Place entrance

Robin Densem & Harvey Sheldon

A special opportunity for Friends to explore three important Roman sites in Hampshire and Sussex in the company of
archaeologists Robin Densem and Harvey Sheldon. The morning will include a visit to the Roman fort at Porchester,
attractively sited in a natural harbour near Portsmouth. After lunch, we will travel to the Roman Palace at Fishbourne, a
site associated with Cogidubnus, who sided with the Romans after the conquest of ADA43. Finally, we shall travel
inland to the beautiful villa site at Bignor, with its rich courtyard and extensive mosaics. This intensive day will include

some periods of walking
Tickets: £45, including coach, specialist guides, all entrance fees, tea & coffee. Numbers limited to 40.

Friday 28 September, 4 00pm — 6.00pm
British Art Fair Peter Nahum
Please meet at the Royal College of Art, Kensington Gore, London, SW7

The Brtish Art Fair at the Royal College of Art is the only exhibition of its kind covering Bntish works from the period
1900 to the present day. This September 65 leading art dealers will show a vast range of painting, sculpture,
photography and ceramics, featuring all the great names of 20 century British Art — Auerbach, Bacon, Freud, Frink,
Hepworth, Hockney, Lowry, Moore, Nash, Sickert and Spencer, to name but a few. British Museum Friends are mnvited
to view the works on sale, having first enjoyed a special introductory lecture given by Antiques Roadshow Specialist

Peter Nahum.
Tickets: £15. including complimentary wine/soft drnnks

SPECIAL EVENTS

Thursday 6 September at 6.30pm
Sampling Sake
Raymond & Beverly Sackler Rooms, BM Clore Centre

Philip Harper

Sake — or rice wine — is Japan’s national beverage, and is surrounded in the West by a peculiar mythology. In an
attempt to dispel the sake myth, Philip Harper, probably the only non-Japanese sake brewer living and working in
Japan, will bring his unique perspective to this special event, beginning with a lecture on sake related folk tales,
brewing techmques and the history of this strange elixir. Later, guests will be invited to spend an hour sampling a wide
range of sake, specially flown in from Japan, from the lightly fragrant beverage to the fuller intoxicant. A snapshot of
Japanese culture at the British Museum.

Tickets: £20, including sake.

Friday 14 September, 10 30am — 4.00pm

Glass in Focus Study Day
Please meet at the Lecture Theatre, V&A Museum, Cromwell Road, London SW7

Glass has always intrigued and enchanted the viewer and is the subject of this in-depth study day at the V&A Museum.
Guest speakers will include John Smith, chandeliers expert and Vice-President of the European Society, who will speak
on glass production methods through the ages, and Ian Wolfenden of Manchester University, who will reveal the
unique style of 19th century British glass. The V&A’s Renio Leifkes will lecture on the beauty and skill of Venetian
glass making from the 15% " 17 centuries and finally Jennifer Opie, Deputy Curator of the Ceramics and Glass
Department at the V&A, will bring guests up to date with a talk on 20" century glass.

Tickets: £25, including tea/coffee.




BM PUBLIC EVENTS

Saturday 28 July at 2pm
Hot Orange Big Band Jazz in the Streets
Forecourt, The British Museum

The Jazz n the Streets Midsummer Festival 1s now 1n 1its second year, bringing jazz to unusual venues across London and
filling its public spaces with the sounds of home-grown talent Thus July, the Hot Orange Big Band, a 20 piece Rotherhithe
collective, will be bringing therr infectious energy to the forecourt of the British Museum. Enjoy the summer sunshine,
accompanied by their sensational big band sound, with hits by Charlie Mingus and Horace Silver.

This event is free of charge

Sunday 29 July at 7 30pm
Cleopatra’s Fatal Femininity Susan Walker
BP Lecture Theatre, BM Clore Centre

“Cleopatra, Eve and the serpent in one...” This conversazione chaired by Susan Walker - curator of the exhibition
Cleopatra of Egypt* From History to Myth - will look at ancient and modern perceptions of Cleopatra as a woman, an issue
central to any understanding of the last great Queen of Egypt. Featuring Mark Rylance, who recently played Cleopatra in
the Globe’s controversial interpretation of the Shakespeare play, Mary Hamer of the Department of Afro-American Studies
at the University of Harvard, and Jonathan Williams of the British Museum’s Department of Coins and Medals.

Tickets* £8, BM Friends £6 (concessions £4)

Fniday 24 August at 6 30pm
Celebrating Pompeii Andrew Wallace-Hadnll

BP Lecture Theatre, BM Clore Centre

Ancient Pompe1i was founded on the southern slopes of Mount Vesuvius - a site that would prove to be a geological time
bomb. In AD79, on 24® August, the mevitable occurred. A terrible four-day volcanic eruption began, filling the skies of

Pompeii with toxic gases and burying the town. To mark the anniversary of this epic occurrence in the history of the
ancient world, histortan and archaeologist Professor Andrew Wallace-Hadrill, Director of the Bntish School at Rome, will

share hus insights mto life in ancient Pompeir.
Tickets* £8, BM Friends £6 (concessions £4)

Tickets available from the British Museum Box Office — telephone 020 7323 8181
Cheques for Public Events tickets should be made payable to “The British Museum’




APPLICATION FOR TICKETS

THE REVERSE OF THIS FORM DETAILS IMPORTANT INFORMATION - PLEASE READ

CAREFULLY
NO. OF TICKETS/TOTAL COST

VISITS
Roman Kent 7 Sept (£45)
The Roman Coast 19 Sept (£45)
British Art Fair 28 Sept (£15)
EVENING LECTURES
Gentlemen & Players 24 July (£7.50)
The Portrait & Garden 26 July (£7.50)
Ancient Greeks for All 28 Aug (£7.50)
Petra: Days of Glory 18 Sep (£7.50)
Old Father Thames 25 Sept (£7.50)
SPECIAL EVENTS
Sampling Sake 6 Sept (£20)
Glass in Focus 14 Sept (£25)
PERFORMANCE
Rage 10 Sept (£15)
Rage 11 Sept (£15)
TREASURY OF THE WORLD
LECTURES
Love, Death and Apostasy 9 Aug (£7.50)
Nature and Art 30 Aug (£7.50)
BEHIND THE SCENES
Mughal Miniatures 22 Aug (£12)
TOTAL £

Name(s)
"Address

Postcode
BMF Number
Daytime Telephone Number

I shall need wheelchair access



PLEASE READ THIS INFORMATION CAREFULLY

HOW TO PAY

* Cheques should be made payable to The British Museum Friends.

* DO NOT FILL IN THE AMOUNT ON THE CHEQUE, unless you are applying for only one
event: please leave the actual amount open, stating an upper limit on the front of the cheque, and the

BMF office will complete it with the correct total. This is in case some of the events are
oversubscribed.

* PLEASE DO NOT STAPLE OR PIN CHEQUES TO THE FORM.

* Credit card payments cannot be accepted.

* Please fill in your name and address overleaf and return the application form WITH A
STAMPED-ADDRESSED ENVELOPE (not less than 22 x 11 cm - ‘DL’) to:

David Dinnage, The British Museum Friends, The British Museum, London WC1B 3DG, marking
the envelope ‘Events’.

TICKETS

* Tickets are allocated on a first-come, first-served basis. If tickets for any event have sold out, you
will be added automatically to a waiting list and will be contacted if there are sufficient returns.

* If an event is significantly oversubscribed, we will try our best to organise a repeat.
* Associate members of The British Museum Friends and members of the Townley Group are _
entitled to prionty booking for all events, as well as exclusive events. For further information,

please call the BMF office.

* Tickets will be sent out as soon as possible, but volume of applications may result in delays:
please be patient.

* If you are unable to attend an event for which you have tickets, please let the Events Office know
as soon as possible, in order that tickets may be made available to other Friends.

* Refunds on returned tickets cannot be made within two weeks of an event.
* Due to bank fees, a charge of £2 will be made for every refund

* Please aim to armve promptly at any BMF event.

PLEASE HELP BMF STAFF SAVE TIME AND MONEY BY NOT COMPLETING YOUR
CHEQUE UNLESS YOU HAVE APPLIED FOR ONE EVENT ONLY AND INCLUDING A
STAMPED ADDRESSED ENVELOPE
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THE

BRITISH
MUSEUM

illuminating world cultures

We do hope you enjoy your visit to Treasury of the World today We woulid
be very interested in your views on the exhibition Please take a moment
1o complete this short questionnaire before you leave

Thank you

Q1

Please tick the appropriale box

How did you hear about Treasury of the World ?
It was recommended to me o
Picked up a leaflet Q

Saw an advert L)
Read about #t Q
Saw a poster Q
Received information In the post u
Did not know about it until my visit today L)

Q2 How did you obtain your ticket?
From the ticket desk today Q
From the ticket desk before today 0
Prebooked with the Museum over the ‘phone a
Through FirstCall Q
Through The Times Q
Q3 Would you say the exhibition was
Much better than you expected ]
A little better than you expected u
Just as you expected u
Not quite as good as you expected 8]
Not at all as good as you expected 8]
Q4 What did you ke MOST about 1it?
Qs And what did you like LEAST about i?
Qsé On a scale of 1-5, how would you score the following
V poor Excelient
1 2 3 4 5 N/A
Labels/information 8] [} 8] u u 8}
beside the displays
The displays ] Q [} u 8] U
themselves
The lighting within the 8] 0 J [ u [N}
exhibition
Value for money ‘A W] 8] 3 ) ¥
Wheeichair/buggy J | i [N} [ B
access
Range of related J J J ] ] -]

products n shops

Q7

Qs

Would you recommend the Treasury of the World exhibition 1o
others?

Yes ]} No (]

How long did you spend n the exhibition?

Finally, just a few questions about you

Qs

Q1o

Qu

Q12

Q13

Qta

Q15

Q16

Qa7

Are you Male Q Female O
What 1s your age?

Under 16 Q 16-24 jm]
25-34 [w] 35-44 Q
45-59 ] 60 and over [w}

What country do you come from/what 1s your postcode?

How many times have you visited the Museum in the last two
years (not Including today)?

Are you a FRIEND OF THE BRITISH MUSEUM?
Yes Q No [m]

Including yourself, how many aduits/chiidren under 16 are
n your party? (please write in the number of aduilts 16 and
over and the number of chiidren under 16)

Adults____ Children___

What 1s the occupation of the chief wage earner in your
household?

Please indicate time of visit

12noon -2pm QO
After 5 30pm Q

Before mid-day QO
2pm-530pm QO

Please indicate day of the week of your visit

Wednesday O
Saturday )

Monday O
Thursday Q)

Tuesday 0
Fnday L
Thank you very much for completing this questionnaire
Please hand it to a member of statf at the exit of the exhibtion.

Sunday Q

Prize Draw

Everyone completing this questionnaire will be eligible to take part
n our prize draw It you would kke to be entered into the draw
please write your name and address below, using BLOCK CAPITALS

Prizes

First Prize of one Associate Membership* (worth £150)

Three second prizes of Fnends Membership® (worth £50) {current
Friends if drawn will receive free membership for one year on
renewal)

All memberships offered give automatic and prionty free entry to all
Baush Museum entry charging exhibstions

| would like to receve information Irom The Brtish Museum .}



kThe Market Research Society LhRe Soglec,:::ty
. Interviewer

® |f you wish to
check that the
company carrying
out this interview
was genuine please

R ring FREE on
SYTE = 0500 39 69 99
| and ask f

! N --L ! or

| MM t“— Market Research
PRt Society

raat 3 (n2 Market
Research Society?

The MRS is the body responsibie for professional
standards and helps to ensure the following. none
of the information gathered for research purposes
IS ever used for any other purpose, it is confiden-
tial, you are guaranteed anonymity and all
research s conducted strictly in accordance with
the MRS Code of Conduct

j The Market Research Socrety

15 Northburgh Street
Lendon ECIV OJR

What is
market research

AnNYywWay?

All sorts of organisations want to
know what the general public
thinks, from government and
political parties through to retail-
ers and companies who provide a
product or service They will use
the information to guide their
policies, product developments
and services The job of the
interviewer 1s to find out, using
research like the interview you
have just taken part in, what
people really want

number,

For two reasons

Why me?

Clearly we can t ask everyone, so
we have to ask a representative
sample of people of all ages and
types

Why do you

want personal
details like my
name, adgdress
and telephone

especially if it’s
going 1o be
confidential?

Firstly we need to make sure we
talk to a good cross section of
people from different age groups
Income groups etc, and we can
only find that out by asking
Secondly, as we need to check or
validate interviews In

THANK YOU FOR
ANSWERING OUR
QUESTIONS.

Mow we hope
we £an answer
sarmie of yours.
This interview was carred out by’ MORI
(Market and Opinion Research International)

MORI House, 79-81 Borough Road, London SE1 1FY
Tel: 020-7347-3900 Fax: 020-7347-3901/2

\
\

If you have any wornies about the interview or
the confidentiality of the information you gave
please contact the Field Director at MORI
If you have enjoyed the interview and would
ke details about becoming a market research
interviewer please contact the
MORI Field Office at the address above

Your nienew was carmea cut ov

L ONCe ¥

Name olease pnntt nt Ne

Y- - o

Jy

What protection
do 1 have?

The following specific measures
are designed to protect you and
others

The Data Protection Act.
All information gathered by us is
covered by this Act It can only be
used for statistical or research
purposes, you will never receive
sales calls or direct mail as a
result of giving us your name

The ID Card.
Carned by most
legitimate

researchers

interests



MORI/ /62693/3

Questionnare No [_[] []_] Senal No

BRITISH MUSEUM
Visitor Survey Summer 2001

Name/Intial/Title  Mr/Mrs/Ms/Miss

(Final — 27/07/01)

Address

Shift number

. CENEN
Q\anlfeﬂo(yew@tac%&l‘ccym

Full Postcode m I J rJ | | I | ‘ I | |

Telephone in home

Refused/Ex-directory 3

Full tel no (inc STD code)

€ MALC™S
ender UK RESIDENTS ONLY
Male 1 Occupation of Chief Income Earner
Female 2 Position/rank/grade

WRITE IN & CODE EXACT AGE
QB Exact Age:

16-20
21-24
25-30
31-34
35-44
45-54
55-59
60-64

65+

olo|N|o|o| s jwinj—

Industry/type of company

Quals/degree/apprenticeship

Number of staff responsible for

QC Presence of children in household:
Adults only 1
Children under-16 (not at BM on 2
day of visit)
Children under-16 (at BM on day 3
of visit)

REMEMBER TO PROBE FULLY FOR PENSION AND
CODE FROM ABOVE

QF Class
A 1
B 2
C1 3
Cc2 4
D 5
E 6

QD SHOWCARD L (R) Do you have, or are you
currently studying for a degree, in any of these
subjects? MULTICODE 1-4 OK

Arts & Humanities (Arts/Design/ 1
History/ Communications eic )
Social Sciences (Anthropology/ 2
Planning/Law/ Sociology etc )
Science (Maths/Physics/ 3
Engineering/Medicine/Computing/
etc)
Business (Marketing/Accounting/ 4
Finance etc ) i
None of these 5
Don't know 6
UK RESIDENTS ONLY

QE Respondent is:
Chief Income Earner
Not Chief Income Earner 2

-

Interviewer Declaration
1 confirm that | have carried out this interview face-to-

face with the above named person and that | asked all
the relevant questions fully and recorded the answers in
conformance with the survey specifl n and within the

MRS Code of Conduc
Signature . /
interviewer Name (CAPS)

T ENMNVIFCEAT e

Interviewer Number

FRECERard

e e

Day of Interview 1 2 4 5 6 7
Y (Mon) @(Thu) (Sun)

Date of Interview !z / @ ESC‘ 101
Length of Interview DD (minutes)

THIS FORM IS THE PROPERTY OF MARKET & OPINION RESEARCH INTERNATIONAL (MORI) LTD
79-81 BOROUGH ROAD, LONDON SE1 1FY

© MORI

Page 1 of 14



BRITISH MUSEUM CONTACT SHEET

Good morning/afternoon/evening. I'm from MORI, the Market Research company. We're conducting a
survey on behalf of the British Museum to find out your views of your visit here today.

Refused (no time) CIRCLE NEXT NUMBER & RE-USE QUESTIONNAIRE
1 2 3 4 5 6 7 8 9

Refused (no common language) CIRCLE NEXT NUMBER FOR LANGUAGE SPOKEN AND ORIGIN AND RE-
USE QUESTIONNAIRE

LANGUAGE
Arabic 1 2 3 4 5 6 7 8 9
Dutch 1 2 3 4 5 6 7 8 9
French 1 2 3 4 5 6 7 8 9
German 1 2 3 4 5 6 7 8 9
Greek 1 2 3 4 5 6 7 8 9
ftalian 1 2 3 4 5 6 7 8 9
Japanese 1 2 3 4 5 6 7 8 9
Scandinavian 1 2 3 4 5 6 7 8 9
Spanish 1 2 3 4 5 6 7 8 9
Other 1 2 3 4 5 6 7 8 9
ORIGIN
Europe
Austna 1 2 3 4 5 6 7 8 9
Belgium/Luxembourg 1 2 3 4 5 6 7 8 9
Denmark 1 2 3 4 5 6 7 8 9
Finland 1 2 3 4 5 6 7 8 9
France 1 2 3 4 5 6 7 8 9
Germany 1 2 3 4 5 6 7 8 9
Greece/Cyprus 1 2 3 4 5 6 7 8 9
Holland 1 2 3 4 5 6 7 8 9
Italy 1 2 3 4 5 6 7 8 9
Norway 1 2 3 4 5 6 7 8 9
Portugal 1 2 3 4 5 6 7 8 9
Spain 1 2 3 4 5 6 7 8 9
Sweden 1 2 3 4 5 6 7 8 9
Switzerand 1 2 3 4 5 6 7 8 9
Other Europe 1 2 3 4 5 6 7 8 9
America
Canada 1 2 3 4 5 6 7 8 9
USA 1 2 3 4 5 6 7 8 9
Central America (eg 1 2 3 4 5 6 7 8 9
Mexico)
South America 1 2 3 4 5 6 7 8 9
Rest of World
SE Asia 1 2 3 4 5 6 7 8 9
Australia/New Zealand 1 2 3 4 5 6 7 8 9
India/Pakistan 1 2 3 4 5 6 7 8 9
Japan 1 2 3 4 5 6 7 8 9
Other (please specify) 1 2 3 4 5 6 7 8 9

© MORI Page 3 of 14



ASK ALL
Qi Where do you live? SINGLE CODE PERMANENT PLACE OF RESIDENCE OF RESPONDENT

UK
Greater London 1
South East 2
Rest of UK 3
Europe
Austria 4
Belgium/Luxembourg 5
Denmark 6
Fintand 7
France 8
Germany 9
Greece/Cyprus 10
Holland 11
Republic of ireland 12
Italy 13
Norway 14
Portugal 15
Spain 16
Sweden 17
Switzerland 18
Other Europe 19
North America
Canada 20
USA 21
Rest of World
SE Asia 22
Australia/New Zealand 23
Japan 24
india 25
Other (please specify) 26

Q2.a SHOWCARD A (R) Which of the foliowing museums, galleries and attractions on this list
have you visited in the past two years? MULTICODE OK

Q2b SHOWCARD A AGAIN (R) And which, if any did you consider visiting today instead of
visiting the British Museum? MULTICODE OK

Q2a Q2b

British Airways London Eye 1 1
Hampton Court Palace 2 2
London Zoo 3 3

Madame Tussaud's 4 4
Natural History Museum 5 5
National Gallery 6 6

St Paul's Cathedral 7 7

Royal Academy of Arts 8 8
Science Museum 9 9

Tate Modern 10 10

Tower of London 11 11

V&A 12 12

Westminster Abbey 13 13

Other (WRITE IN & CODE 14) 14

14

None 15 15

Don't know 16 16

© MORI Page 5 of 14



ASK ALL

Q7 SHOWCARD B (R) Which, if any, of these statements best describes the circumstances
in which you tend to go to/use a museum or gallery? Just read out the letter(s) that
apply. MULTICODE OK

A I find museums and galleries a good social experience, 1
either alone or with friends

B I go to museums and gallenies because they make a good 2
family outing

C | go when I'm on a holiday or short break abroad 3

D 1 go when I'm on a holiday or short break in the UK 4

E | have a favourite museum or gallery which | visit as often 5
as possible to see its collections

F I regularly contact museums and galleries in writing or by 6
phone for information/educational purposes

G | regularly go to a museum or gallery just to use its 7
cafe/restaurant or gift shops

H I regularly visit the web sites of museums and gallenies for 8
information/educational purposes

| | tend to visit museums and galleries when there 1s a 9
special exhibition/lecture/event which interests me

J I tend to visit when there is a special event which appeals 10
to the children

K I try to regularly visit different museums/galleries near 1
where | live

L I visit in a professional capacity (e g | am an 12
academic/researcher etc )

Other (WRITE IN & CODE '13") 13

None 14

Qs. SHOWCARD C (R) Overall, how satisfied are you with your visit here today? SINGLE CODE
ONLY
Very satisfied 1 GO TO Q10
Fairly satisfied 2 ASK Q9A
Neither satisfied nor dissatisfied 3 ASK Q9B
Not very satisfied 4
Not at all satisfied 5
Don’t know 6 GO TO Q10

© MORI Page 7 of 14



ASK ALL
Q10a What, if anything in particular did you come here to see? DO NOT PROMPT

Q10b SHOWCARD D (R) Looking at this card, before you arrived at the Museum today, did you
want to look around the Museum generally or did you want to see something in particutar?
Just read out the letter or letters that apply. MULTICODE OK

Qi0oc SHOWCARD D (R) AGAIN And what did you actually see while you were here? Again, just
read out the letter or letters that apply. MULTICODE OK

Q10a Q10b Q10c
A Look around generally 1 1 1
B Africa galleries 2 2 2
C Ancient Near East 3 3 3
D Britain & Europe gallenes 4 4 4
E Coins and Medals 5 5 5
F Egyptian gallenes 6 6 6
G Greek and Roman gallenes 7 7 7
H Onental galleries 8 8 8
| Prints and Drawings 9 9 9
J Other specific gallery (WRITE IN 10 10 10
AND CODE 10)
K To visit a temporary exhibition 11 11 11
L To visit the café/restaurant 12 12 12
M To visit the Great Court 13 13 13
N To wisit the Reading Room 14 14 14
0] To use the library 15 15 15
P To wisit the shops 16 16 16
Q Visit student rooms 17 17 17
NOT ON SHOWCARD

Elgin Marbles 18 - -

Lindow (Bog) Man 19 - -

Mummies 20 - -

Rosetta Stone 21 - -

Sutton Hoo 22 - -

Other (WRITE IN AND CODE ‘23') 23
23
23
Don't know 24 24 24

© MORI Page 9 of 14



ASK ALL

Q12  I'm going to read out some things people have said about the British Museum.
SHOWCARD F (R) Using this card, please tell me how much you agree or disagree with each
statement. READ OUT ALTERNATE ORDER & TICK START (v') SINGLE CODE ONLY FOR EACH

Neither Don't
agreenor Tendto Strongly Know/
Strongly Tend to Dis- Dis- Dis- No
Agree Agree agree agree agree  opinion
D I didn’t know what was 1 2 3 4 5 6
in the Museum before
| visited today
What | have seen today 1 2 3 4 5 6
would definitely make
me want to come back
D | would be interested in 1 2 3 4 5 6
finding out more
about what happens
‘behind the scenes’ at
the Museum

Q13a SHOWCARD G (R) Which of the following activities and resources offered by the British
Museum on this card have you heard of? Just read out the letter or letters that apply.
MULTICODE OK

ASK Q13b IF HEARD OF ANY ACTIVITIES (CODES 1-15 AT Q13a), OTHERS GO TO Q14a
Q13b SHOWCARD G AGAIN (R) And which, if any, have you ever attended/used? Again, just read

out the letter or letters. MULTICODE OK

Q13a Q13b
Heard of Used/Attended

A Audio guides 1 1

B Family/Children’s events 2 2

C Friends events 3 3

D Friends membership 4 4

E Gallery talks 5 5

F Guided tours 6 6

G Lectures 7 7

H Multi-media/on-hne resources 8 8
(‘Compass’)

| Platform music 9 9
performances/readings

J Public library (in the Round 10 10
Reading Room)

K Schools events 11 11

L Special festivals 12 12

M Study days/conferences 13 13

N £2 50 Visit Guide 14 14

(0] £6 British Museum Guide 15 15

None of these 16 16

© MORI Page 11 of 14



ASK ALL
Q18 In total, including any time in the shops, cafés or restaurant, how long have you spent here at
the British Museum today? WRITE IN TIME (3 DIGITS) RECORD IN MINUTES USE LEADING

ZERO AS NECESSARY
D D D MINUTES

Q19 SHOWCARD | (R) AGAIN Thinking about the different facilities and services provided by the
British Museum, for each topic | read out, please tell me how you would rate each one,
according to this card. READ OUT A-L, ALTERNATE ORDER TICK START (v') SINGLE CODE

FOR EACH
Very Farly Neith Farly Very Don't
good good ernor poor Poor know/
NA

D A Objects on display 1 2 3 4 5 6
B Presentation of the galleries 1 2 3 4 5 6
] information about the displays 1 2 3 4 5 6
D General information provision 1 2 3 4 5 6
E Choice and variety of things to 1 2 3 4 5 6

buy in the shops
F Toilet 1 2 3 4 5 6
D G Service from staff (overall) 1 3 4 5 6
H Signs and directions outside the 1 2 3 4 5 6

Museum
[ Signs and directions inside the 1 2 3 4 5 6

Museum to help you find your

way around
J Guided tours 1 2 3 4 5 6
K Audio guides 1 2 3 4 5 6
D L Restaurant/café 1 2 3 4 5 6

ASK ALL
Q20. Have you ever visited the British Museum web site ?
Yes 1 ASK Q21
No 2 GO TO Q22
Don't know 3
Not connected to the internet 4

ASK IF VISITED WEB SITE (CODE 1 AT Q20) OTHERS GO TO Q22
Q21 SHOWCARD J (R) Which, if any of these activities have you used the British Museum web
site for 2 MULTICODE OK

Exploring further about exhibits 1

Helping to plan a visit to the 2
Museum

To buy merchandise 3

To support personal studies 4

Other (WRITE IN AND CODE '5") 5

Don't know/can't remember 6
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THE
BRITISH

MUSEUM

illuminating world cultures

Famous Dog needs Good Home

The Jennings Dog

This marble sculpture of a Molossian Hound is a Roman copy of a Hellenistic bronze
original. It was acquired in about 1750 in Rome by Henry Jennings, who said of 1t

“A fine dog it was, and a lucky dog was I to purchase it.”
The dog became so famous in England that its owner was called “Dog-Jennings”

It is one of the very few examples of a Hellenistic animal sculpture that was

copied in the Roman period, indicating that it must have been particularly important
It may, for example, have been connected with a civic monument in Epirus in Greece,
since the Molossian Hound was native to that region. Epirus was sacked by the
Romans in 168 BC and a famous bronze dog with local patriotic significance might
have been carried back to Rome by the conquerors.

The export of the Dog has been temporarily deferred and we urgently need to
raise £662,000.

Please put your contribution in the Jennings Dog donation box or
send cheques, payable to ‘The British Museum’, to:

Greek & Roman Antiquities (Jennings Dog),

The British Museum, London WC1B 3DG

Please help if you can

If the Museum 1s not successful in raising the necessary sum, any donations made will be put towards

the general purchase fund



