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COLLOQUIUM SCHEDULE
1:00-1:30 p.m. Registration

1:30-1:35 Welcoming Remarks:

The Chinese Information and Culture Center

1:35-1:40 Opening Address:
Wuh Kuen Lee, Acting Director,

The Taiwan Museum of Art

1:40-2:30 Keynote Speakers:
Chien Hui Kao, curator
Henry Chang, Y7-Ching Master

2:30-2:45 Art Performance:
Gi Rahitzu, artist
(Performing a ceremonial dance of the Ami

aboriginal people in Taiwan)
2:45-3:00 Break for Coffee

3:00-4:15 Roundtable Panel Discussion:
Ronald A. Kuchta (moderator), editor, American Ceramics
Chien Hui Kao, curator
Henry Chang, Yi-Ching Master
Susan Valdés-Dapena, art historian and critic
Gi Rahitzu, artist

Jun Tsun Tsun Lai, artdst

Shida Kuo, artist
4:15-4:50 Question and Answer
4:50-5:00 Closing Remarks:

Ronald A. Kuchta, editor, American Ceramics
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SQUARE AND CIRCLE:
THE RETURN OF QORIENTAL MYTHIC FORM IN NEW AGE

Colloquium
1:30 - 5:00 p.m., March 16, 2001, at the Taipei Theater

Organized by the Taipei Gallery of the Chinese Information and Culture Center, with special thanks to
Tao’s Culture Center. Sponsored by the Council for Culrural Affairs, Executive Yuan, Republic of China.
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SQUARE AND CIRCLE:
THE RETURN OF ORIENTAL MYTHIC FORM IN NEW AGE

Squares and circles are everywhere in modern life: square table and round dish, round collar and
square lapel, round dome and square wall. By focusing on these simple constructions of form, this
colloquium looks at the cultural and artstic role they have played throughout history in the lives of
individuals and ethnic groups in geographic areas around the world. Both in reality and in
imagination, the forms of circle and square maintain dialectic relationships among visional,
philosophical, and ethical-political fields. In contemporary art, these configurations also have
numerous meanings rooted in ancient as well modern tmes.

On average, there ate more squares than circles in 20" century Western art, indicating that the
heaven is unreachable and the exploration of earth is much more realistc. In their treatment of
straight and curved lines, Eastern and Western artists also have different views. Because religion has
dominated the Western world for two millennia, artists have believed in the power of vertical lines.
But in the East, people favor the inclusiveness of curved lines and circles.

Eastern artists, though influenced by Western expressionism, have picked two major types of
abstract form. One is the shapeless universe made of calligraphic lines, the other is the universe of
Ying Yang made of circles. If you see straight lines and squares in Eastern art, they usually refer to
the Eight Kua described in Y7-Ching.

T the 1990s, the concept of square and circle has continued to evolve, changing in terms of
significance and function. Accordingly, their use has become even more diversified. Our ancient
common heritage, Western artstic thought, native consciousness, and the view of modern living can

present us with multi-level interpretations of these conceptual changes.
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TOPICS OF DISCUSSION
¢ How circles and squares have affected or inspired contemporary argsts

* Yi-Ching: the role of this ancient text in making circles and squares among the most universal

forms in Chinese art
* How squares and circles are compositionally and stylistically incorporated into contemporary art

* The use of circles and curved line vs. squares and vertical lines as cultural and religious symbols in
Eastern and Western art

® How shapes have functioned as part of the artistic language of ethnic minorities and aboriginal

people of Taiwan
* The increasing prominence of Chinese motifs in contemporary art outside of Asia

® The unique meaning of circles and squares in the work of female artists
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RONALD ANDREW KUCHTA (MODERATOR)

Ronald Andrew Kuchta of New York City is editor of American Ceramics magazine and one of the
most notable authorities on the field of ceramics. During his two decades as director of the Everson
Museum of Art in Syracuse, New York, Kuchta built its ceramics collection to pre-eminence in the
United Srates. As curator of the Chrysler Collection in the 1960s, he assisted Walter P. Chrysler Jr. in
assembling one of the largest collections of Art Nouveau and Art Deco decorative objects as well as
European and American glass for the Chrysler Museum, now located in Norfolk, Virginia. As chief
curator and acting director of the Santa Barbara Museum of Art in the 1970s, Kuchta organized

many varied and innovative exhibitions of African, Mexican, Indian, and American art.

As editor of Awmerican Ceramics, he is broadening the scope of the magazine and attracting some of
the best writers and art critics from around the world to write on ceramics. A member of the
International Academy of Ceramics, he has often been chosen as juror for international shows of
ceramics such as the Mino International in Japan; the Concorso Internazionale della Ceramics d’Arte
in Faenza, ltaly; the International Exhibition of Ceramics in Cairo, Egyvpt; and the World Ceramics

Exposition 2001 in Korea.

A writer and lecturer on art, Kuchta, in recent years, has addressed international conferences in
Cesk’y Krumlov, Czech Republic; Nagoya, Japan; and at the Victoriz and Albert Museum, London,
on the subject of contemporary ceramic sculpture at the end of the 20" century. He was also the
keynote speaker at the conference “Consumer Craft” at Buckinghamshire University, UK., in 2000.
He is currendy curating the exhibition “Tactile Content: Ceramics of the Millennium” for the

Cleveland Museurn of Art scheduled to open in 2002.
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CHIEN HUI KAO

Keynote: Circles and squares have had special religious meaning in Chinese cultre since the Chou
dynasty (1122 — 221 B.C)), when they emerged as symbols of Heaven, Earth, and the Five Elements.
In particular, the belief that “Heaven is circle and Earth is square” led early practitioners of folk
religion to fashion ceremonial instruments as circles and squares. And because nature worship was
performed according to rites described in Y#-Ching (Ihe Book of Changes), which contains numetous

references to circles and squares, the shapes were attributed with even greater culrural importance.

Although different societies have given them different meanings and people throughout the ages
have written about them in unique ways, circles and squares are the basic concepts of space. In fact,
they can be considered the common territorial concept of the universe. At dmes they serve as
cultural totems for cthaic groups, at times they can be secret codes in mythology. For the Chinese
civilization, these thousands-of-years-old geometric forms are present in mythology, religion, ethics,

and rituals.

Biography: Chien Hui Kao is a Chicago-based art historian, critic and independent curator. A
specialist in contemporary Chinese art, she has written reviews, articles and essays for major art
magazines and books published in Taiwan, Singapore and mainland China. In the fall of 2000, she
was invited to be a visiting specialist at Montclair State University and give lectures on Asia art for a
semester. Her books include The Faces of Art and Culture in the early 905 (1996), The Public Art Movenent
in Chicago (1997), The World Art Icons of 100 Years (2000), and Beaween the Boundaries: A Journey to
Contemporary Art (2001). She has curated “Landform: The Land on the Mind” in New York (1999),
“The Zone of Myth: Between Tenderness and Tension” in Taipei (2000), and she is also the guest
curator for the current exhibition: “Simple Shapes, Multiple Visions: Images of Circle and Square
and Contemporary Taiwanese Art.” In June 2001, she will curate: “The Living Cell for Taiwan

Pavilion” in the 49" Venice Biennale in Italy.
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HENRY CHANG

Keynote:

Introduction to the Structure of 1-Ching Philosophy

Structurc of It

[ (Y3 has ' aichi, which gives birth to Two Poles, which give birth to Four Phenomena, which give
birth to Vight Trigrams—The Attached Interpretaiions of 1by Confucius

The Tao of Three Materials of Nature:

There is ‘la0 of Heaven, Tao of Barth, and Tao of People. Include the three namres and double
them, there are six. The six do not mean other than the three materials of nature, they represent the
Tao ot naturc.

Mathematical implications of “The Round Heaven and Square Earth™:

Heavens number is 1; Barth’s number 2

Triple | eaven’s number and double Earth’s number to calculate peripheral length——The Speech
Interpresations of 1by Confuctus

Ilustration: One round of Heaven’s number is 3: 1*#3; one round of Earth’s number is 4: 2<2
Conccplu:nl implications of “The Round Heaven and Square Earth”:

Round | leaven: Holisde, Three Dimensional, Ideal

Squarc liarth: Collective, Two Dimensional, Practical

People: Individual, to establish the mind for Heaven and Earth, the Middle Way, to Coordinate the
holistic and collective

Round inside and square outside vs. Square inside and round outside

Explaining the following from the structure of I

The meaning of Round (Qiam: )

The meaning of Square (Kum: #)

Unity of 1lcaven and People (Tauhi: K 4E)

Biography: Henry Chang is the founder and president of Tao’s Culwre Center. For over 30 years
he has been devoted to the study and research of Chinese culture and philosophy. Using modern
perspcctivus to reinterpret Chinese sage and ideas, he promotes Asian culture and human spiritual
learning as well as vegetarian eating practices. He has given lectures and participated in conferences
in Japan, Iong Kong, China, Canada and United Sates. He has been a contributor to Unicorn
Magazines and Newslesters, which includes film and book reviews, and Vegetarianism for Everyone. He has
translated cditons of the Hear? Sutra and Diamond Sutra and hundreds of other articles on Chinese

aestherics and culture.



SUSAN VALDES-DAPENA

Valdés-Dapena has studied art and art history at Temple University and Hunter College and is
currently enrolled in a Ph.D. program in art history at the Graduate School and University Center of
the University of New York. She is an adjunct lecturer of art history 2t Parsons School of Design in
New York, teaching classes on modern art and the art and religion of the anciet world. In the past
she has raught and lectured at the University of Miami, Florida Internation University, New World
School of the Arts, Miami-Dade Community College, Wood/ Tobe-Coburn School, and Hunter
College. In addition, she has worked extensively as a curator, gallery director, scholar, and critic. Her
own art work has been exhibired in group exhibitions at Parsons School of Design, St. Thomas

University, Universitv of Florida Art Gallery, and the InterAmerican Art Gallery.

GI RAHITZU

Gi was born in Hua Lien. His work signifies the current developments in Talwanese aboriginal
craftsmanship. His first exhibit was “The Proud Ami People,” followed by “Ladies of Ami.” In
1998, he participated in the Avignon, France, and San Paolo, Brazil, Art Festivals. He also performs
earth art and public art in Taiwan with special attention to the primitive and natural perspective.
Based on his Ami heritage, his concepts of circle and square are as follows: sky, earth, water, and
human being make a square; the trilateral relationships make a circle; square Is the perspectve, circle
is the beginning; square is action, circle is living; square and circle are male and female, and ethnic
groups. The realization of wibal values and the modern breakthrough of aboriginal arts are tools for
Gi o conduct a culrural dialogue with the contemporary and outside world. Gi will perform a

10-minitue performance art piece as part of the colloquium.
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JUN TSUN TSUN LAI

In 1974, Lai graduated from the department of art at Chinese Culture University. In 1978, she
graduated from the Graduate School of Art at Domo University in Japan. In the early 1980s, Lai
also enrolled in the Pratt Institute of Arts in New York. Her early works are primarily made of pure
colors and forms. Later, religious perspective and natural laws became her major tools for seeking
congruity between object and installaton space, the tension between physical and mental space. In
the eatly 1990s, Lai utilized marerials like wood, stone, wax, and thread to create her “Backvard
Garden” series. Her personal interpretation and formation of circles are images of such everyday
items as round rock and cooking pot. She presents them in a poetic atmosphere and reflects a secret
inner world of females. This is a transitional phase for her during her change from a female artist to
a feminist artist. She has had numerous solo and group exhibitions in Taiwan, Australia, Europe,

Japan, the United States and other places.

SHIDA KUO

Kuo was born and raised in Taiwan. He graduated from the Department of Art at Natonal Taiwan
Normal University in 1982. In 1992, Kuo received his master’s degree from New York University,
majoring in sculpture. He is now living in New York producing pottery. He tries t find a common
nature and some general forms from the collective memory of humankind. He sources back to the
natural shapes prior to written language. He creates the primitive biological forms and original
shapes of physical objects. Kuo chisels out his artworks full of amoebic variations. In his “Untitled
Seties,” Kuo mixed clav with wood, thus revealing a harmony after putting incompatible materials
and shapes together. There is a clean Zen-Art style in it. These bodies and shapes could also come
from a flashing memory of some forgotten forms, 2 glimpse of daily life objects, or simply a

personal imagination.

NOTE: Each of these lectures and all comments made during the panel discussions and
during the question and answer period are under copyright and may not be quoted without

permission to do so being granted by the speaker or speakers.
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