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(Museum of Texas Tech)
( Soutclowd tct i on

/| Special cbibeatyonselo6onseeVvati on L



) (
) (
)
(
- TAOS

PUEBL O) (Museum Sci
Progr am)

. (Museum Laan&tdt @sdar ds)

(Museum Preventive Conservat



(Arts of Museum

Science)

Lab



(1) Caoallections M anagement(

(2)Museology( )



Presentation

AAM

(3)Museum Data M anagement(

Maker Pro Visua Fox Pro
Bar Coding

CD-ROMS

(4)Museum Interpretation and Communication(

|COM

File



(5)Material Culture(

(6)Museum Science Forum(

(7)Museum Field Methods

(8)Museum Administration

(9)Museum Practicum

Presentation



(10)Museum Law.Ethics and Standards

(11)Museum Preventive Conservation

(12)Master’ s Thesis

(13)Museum Internship

(14)Research

(D-(5)
(Museum Law.Ethics and

Standards)

(Museum

Preventive Conservation)
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Specia Collections Library, Hoblitzelle

Conservation Lab

1. Knell, Simon(ed.)
1994 “Care of Collections’, London and New York: Routledge

282

2.Fahy,Anne(ed.)
1995 *“ Collections Management”, London and New York: Routledge

304

3.Phelan,Marilyn E.
1994 “Museum Laws’, Illinois: Kalos Kapp Press

391

1



4.Bachmann,Konstanze(ed.)
1992 “Conservation Concerns’ , London and New Y ork:Sminthsonian
institution Press

149

5.Burcaw,G.Ellis
1995 “Introduction to Museum Work ” , London . New Delhi :Altamira
Press

209

12



6.Edson,Gary(ed.)
1997 “Museum Ethics’, London and New York: Routledge

282

7.Edson,Gary and David Dean
1994 “The Handbook for Museum”, London and New York: Routledge

302

8.Edson,Gary

1995 “International Directory of Museum Training”, London and New
York: Routledge

411 |ICOM, ICTOR,

MOTTU

13



Museum

Training Survey

9.Dean,David
1994 “ Museum Exhibition:Theory and Practice”, London and New
Y ork:Routledge

177

10.Malaro,Marie C.
1985 “A legal Primer on Managing museum collections’,
Washington::Sminthsonian institution Press

351 “The Museum”  “The Collection”

11.Guldbeck,Per E. and Macleish A.Bruce
1995 *“The care of Antiques and Historical collections’,, London. New
Delhi: Altamira Press

248

14



12.W.Johnson(ed.)
1978 “The Thames and Hudson Manual of Bookbinding” ,London:
Thames and Hudson Ltd.

220

13.Morrow,Carolyn Clark and Carole Dyal

1986 “Conservation Treatment Procedures. A manual of step-by-step
Procedures for the Maintenance and Repair of Library Materials’,
Libraries Unlimited, Inc.

221

14 Brown,Margaret R.
1994 “Boxesfor the protection of books:. their design and
construction” ,Washington: Library of congress.

15



15.Petherbridge,Guy
1978 The paper conservator: Journal of the Institute of paper
conservation .Vol .3 .Institute of paper conservation press.

(1) (Consenve@enbery@onena Lab)

Painting Obj ect Textil e

16



Book&Paper

(2)
(3)
(4)
(5)
( TFhier st Living Wor
Heritage) - TAOS PUEBLO
( Soeustthwoll ection [/ Spec
coll ections Library)

Hobl it zGolnlseer vati on Lab

17



GeorgkaefOee Museum

Santa Fe 1920

Santa Fe

Pal ace of Governor
Santa Fe Pl aza

Santa Fe
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TAOS PUEBLO
"The FiwshgLWorl d
Heritage- TAOS PUEBLGO
2.5

1009dquare feet

Oven
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1850 1619

abobe

HIl aauma/ North House & HI aukkwi ma/ Sout

Drying
Rack
Millicent Rogers Museum
Mi I I i cent
Roger s
Museum of Il nternati onal Fol k Art s

1953
Satna Fe

"Wal k Through Th® Looking-GIl ass

20



Chi@dnserMat®Glraire Muncenrider

Painting Conservator

Post - griamtuer re

Buf fl o
(Washing Tabl e)
X
(Suction Tabl e) Mu |
Spectr al | magenduwsiSByhs2t0eONY Docut umat i o

FTI R

21



Mr . Larry Homet ewc

( )
Museum of I ndian Arts and Culture
Coll ection Manager Ms. Val arie Ver z

Museudml nternational
Art MuseumnofAritmdiCul ttuorneg @Wdb Amd hr opo

1987

22



Nitril e-Defense F:

Gl oves Rol Il ing Cart
Data Log Down | oad
71 RH4 7
Uuv
et hafoam col |l ar

Wome nMuseum

1910

23



"B ut where wefe the women
2000
Dr . Mari an Ann

Mont gomery nMMOTmbEro )

Mo uscihop

Diversity of Womémi dcde nndkinmdiomg our Hi
Mi |l estonesHi it Womebnf orgetted Women

Busi ness

Conservator

24



Coll ection manager
Smithsbnsantuti on
Smithsoniahibnstit

Smit hsoni atni olnnst i t u

University of North Texas Fashion Co

Acting Director Ms. Laura Lee Ut z

Dal | asunMwsfe Fashi on 1970
Uni versity ToefxaNsor tDhae bmsoMuBashi on
1972 Uni voefr sNotryt h Texas Fashi

Coll ection

"Fashion "Gall ery

25



(archivally sound
organic, henbal fumi ga
BOX- SDRYEDEEP FREEZE

4000

Uni versityhofTeNasn FGoslhliecti on
Director Curator RegipstamarrExhi bi t |
Col | eantain@m er 1995

Uni verosfi tNNorth Texas Fashi
Col l ection
Uni versitly doéxtlsr€Eakbheoni on Coll ect
manager

1993

26



Dart ek

can archival -grade polyethylene pl as:
Dart ek hanger
rack cotton muslin

Uni ver si t yTeXxad&Nok@aeshl eat i on AAM

65-70 RH50

Wheel wright Museum

William Penhall ow Hende
1937 Navajo Peopl e
Ki mbel l Ar t Museum
Mr mbaey IKi 1972

Mr . Loui s | . Kahn 1901-197

27



Ki mble Art Museum

Modern ArtFMuseWor odr tAenonMICs eum t he ML
of Science and History

Painting Conservation Lab

UWil ter X
Portabl e X CarAtm®m Museum
A mo n
Car tMairs e um 40 CaAmen Museum

Amon Carter Museum
Dall as Museum

Ms. Cl ai re Barry

28



Ki mbel Mudéetm

Modern Art Museum OF Montgomery

1892 Fort Wor
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2800

Old City Park The Historical Village
Li ving Museum 1840-1910
Central Texas
rel ocated restored
Par k NOenthr al Texas
Ol d @iatr Kk Ti pi

Ol d City Park

Old City Park
Hi st orMiclallage Nort h

Central Texas 1840-1910

Ms. Joanna Shampine
Dal | as Centenniul Museum

Centenni ul Museum 1836

30



Pan Handl e Pl ains Historical Museum

1933

PaHandl e Pl ai ns

"DEDI CATEDPTONEHRS

1 1920s-1930s

2 "Pi oneetf Town

Pan Handl e Pl ai ns

31



PandHeaenPl ai ns

1900-1950s 5

People of the plains

80 RH6 5 %)

Ms. Susan Dennty

32



)
"Gl imbar &hd Glitz"
(
Conservation Center
X- Ray (
) Conservation Center

1985

33



Ms .

Conservation Center
Conservation Center

Conser vattiean Ce

Generali @onR&eporting

Wa s h/ Rlo®»aond

Dye Room

Susan Dennty

34



( 70 RH70 )

1980 AAM

(AAM )

Genaelr Hi st ory Museum

Lubbock Lake Landmark

Lubbock Lake LaAdmbakol ogy Family

Lubbolcakk e Landmar k

1939

35



Lubbock Lake Landm:

Texas Parks Worldlife D

Lubbock Lake Landm@Qu&rternary Reses

Center

(Presidents J@eualSwhgsnf ostry. Pl oyviny

| sil oxane, addition-type)

36



Lubbock Lake Landmark

Lubbock Lake Landmar k

Lubbock Lake Landmark

|l nternati onal Textile Center

Ms. Pam Al spaugh

l nternati onal Text
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Center

the Texas I nternati onal Cotton
Carl sbad Caverns National Par k
Carl sbad Caverns 250

400mil es reef
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Carl sbad

Caverns

Bat

FIight Amphitheater

Car |l sChavder ns Nati onal

Bat Flmghitt Aeater

Carl sbad CamelnPaNkti o

Carl sbad Caverns National Par k

Carl sbad Canmel nBalNkhtio

Carl sbad CamelnPaNkti o

39



Car | s bad NCaatvieornnasl Par k

Buddy Holly Center

Lubbock Buddy Hol

1 Fine Arts Gal
2 Buddy Holly Gallery
3TexMwssi ci aof aHael |
4 Gift Shop

Buddy Hol |y

T-Shirt HEOUDKNYY

CENTER

40

|y

er



Nati onal Ranching Heritage Center

Nat i o nnagl

HRearnicthaige Cent er

"Ranch Day

Living Heritage

AAM 1998

41



1929 1970

L ubbock Lake Landmark
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AAM
Genera Museum
1.75
AAM 1990
1998 2008
Lubbock Lake Landmark
12,000

L ubbock

43

|ICOM



De Vitt Wing

L ubbock

MSSA Museaom Students Associ at

1929



MS S A

(2000 )

MUSENEWS

Mac

45



Mr.Bill

Mueller

Tyvek

46



microfoam Blue Board

56 17
microfoam 380 183
74 500 89
212 157 41
10,000 560 264
490 (Mobile lighting unit constructed of

wood and fitted with standard fluorescent light fixtures, The unit ison
casters and has along electrical cord to allow movement.A light unit of
thiskind is ssmple to build and very useful in the collections storage area
or during exhibition,installation when extralighting is needed.|f
fluorescent lights are used,they should have UV shields.)

47



silk crepeline, hair silk,

Hoblitzelle Conservation Lab

1996 Hobl itzelle

2500

Sout hwest Coll ection/ Special Coll e

48



)

Suction Table Light Tabl e

93

- (The University

Texas at Austi BcbboatbHuattndi bndaoymati o

Science, Preservation and Conservati or

) 2000

(Care and oHanAdrlcihnibveaclt ionls, A

Commi t ment To The Preservation of Cul

49



Sout hwesttlCons€emnter
Vincenzo Coronel | i
gol bes 42i nches 1968

198 4

50



(gol bes i s & osveerrieads bod @rog rasahvedett s of

paper)

(commerlii brary binding

program & mlamrama&tst angeprlmmgirtatm € books

Rebinding

(support)

)

Hobl Camrsedndwvati on La6BGol ISowttihavre s |

/| Special Chbhibeatyon
Manuscriptngp(rocess)i Thesis and Disser
Vaul t ( ) Audi om/Vmiscuraol f(iHim, ori gi nal
7.2 ) Or al Hi story P h

Reproducti on t o PrPohcoessi ng

51



BEaord e

Di saster Response Kit

52






( Sout hwe stti ocno/l S peecceicatli ocnosl ILi br ar vy,

Hobl itzell eo@obhabjvati

Reorgani ze Rehouse

Matting
Box Pillow Support
Ti pi
1. Reorganize and resoGesedtpnpeMdMuiseam |
costume coll ections

tShowe st elrenc tdooln s

et hafoamnneiain
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Rehouse
Mannegqui n
2l nches
et hafoam

Gl ue Gun

Mannequi n

(Tri be)

(Ti ssue)

(bl ue board)

55



mi cr of oam

Mannequin

2. Environment control

56



92 )

( )

Digital hfbeometer Recording

Hygr ot her mogr aph

( )

21 52 Di gital
Ther mohygr ometer

Recording Hygpbt her mog

Psychrometer

R H 52 %, 71
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3. Control of i nfestati on

(Sticky Trap)

Sti cTkyp

58



4. Preventive conservation wor ks

(1)

acid-free neutra
ti ssue( ) acid-free buf
ti ssue( ) qui |t
roll ing tube( mi crof oam )

storage racks

quilt ( )

(2)

aArbhue boards gl

59



gun( )

( 3) pill ows
cotton gauze pol yester

pil |l ows

(4) flat storage mat s
fl at stnoartasg e
Al pharag Artcare Mat Board
),sil k crepeline( ), hair silk
My | ar ( ) doubl e-side tape(

| i nen tape( )

60



1 i nch

Cover
Board Cutter
(sil k crepeline) (doubl e
( PVA doubl e-

side tape) (hair sil k)

crepeline)

Cover My | ar

mat cutting system

(3)

1950

| ocati on (blluear d)

61



Nel gene

Nel gene

(ti ssue)

)

Nel gene support

support

(6) Ti pi
Tipi collectio
340 @0cm) Tyvek
Tyvek nngo vsit or age screen
Gl assine sheets
Tyvek
Tyvek Gl assine
Tyvek Gl assine

(7)

62



mi crofoam acid-free tray

(recode inventory informat.

mi cr of oam

(8)

(Vacuum Cl eaner)

(Pl astic Screening)

(Condition Report)

(Freezor)

63



(1)

(Rehouse)

buffered

acid-free

(Il'nventory)

neutr al ti ssue

ti ssue

(polyethyl ene bag)

64



(gl ue gun) (et haf oam)

(Qui ck Cuitf eHot Kn (protective
container) mi crof oam
(coll ar)
(2)
(Gl Gen)
( Gl ue)
bar code system (dat a

management system)

65



oygshwest collection/ S

collections Library, Hoblitzell e Cons:
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(Phase Box) ( Book

Bi ndi ng) My Mak@Bweerk) Pamphl et
Binding&LC Binding ( Reca
Polyester Film Encapsul ati on
Hi nge
(Heat -set tissue) (Tracking | r
Coating Paper (Rare Book Box)

(Dry ClWaasnhi ng Paper)

(Adhesi ve)

Al C

1. Phase box

40 point

67



poi4n0t board

(polyvinyl acetate) (PVAen thread)

(grain direction) pol vy
acetate(PVA) wei ght
(corner rounder)
(l'i ndm ead)

(washers)

(quality paper cutt

tri mmer) (odengr rou (crimpin

machine for boxboard)

68



(matted)

2. Book binding

bi nding

rebinding
Book binding

Book bindi

Book binding Book
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binding

(

)

Book binding

Book binding
3. Make Myl ar Book Cover
My | ar book
cover
( )

My | ar

edges
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My | ar fomincer

4. Pamphl et bbhdidhggé& LC

(1ILC binding

boxboard cover s(
i rish Ilinen spine PVA

binder

71



boxboard covers 1.5

i rish Iinen spine
1 inch end sheets
( sheet)
sheet s end sheet s
Ssheet s end sheets P
i rish |Ilinen spine
PVA bone fol der P

(security strip)

(grey Dblue | inen)
1 inch b obaorxd covers PV/Z
engslheet s (brick)
grey blue | inen

| i nen

(2Pamphl et binding

boxboard covers

72



bone folder
boxboard
8
(security strip)

bone fol der

( TENGUJO
KI ZUKI SHI TOSSO TENJO

WARA SZKI SHU KOZOGAMI ) (

runni g

73



(grain) "water®*tear
"dry -

tear

(l'ight tabl e)
bodel der
( Remay) | ight
wei ght ( 2LB 3LB j55LBithostone(
), Myl ar , bl ot ti n)g, Reanpaeyr,(What man#1l ¢
(TENGUJ QUKINBIHK) Z (

US$8000

hi nge
( Mag North Americ

handcol oraevde d, ebnyg rNIl. RF.rHOEEWITSHOMS ON

74



ATLAS . Dated 1814)

bone folder pincers

(adhesi ve) Re may
spatul a what man#1 paper
)

(adhesi ve)

adhesi ve adh

| ess pol ar)

bl ot tpiarmpgr Re
What man#1 paper
My | ar
tabl e) My | ar

(overl ap) | ithost on

) (

75

(fra

et ha

esi ve

(heat)

may

Ren

(light

e (



) bofnel der

Wei ght

strip

) fram

pol gastapsuflialtmon

pol yest eecnafpislunt at i on

76



( Japaenre snea kpianpg traditi on,
andtechniques BarTriemottehh,yNew Yor k
Weat herhill , I nchine mawaec paper for
Endsheetsij bkt Bweksmf'dol 66
AVE. , Suitel®&]lMRryeanddR0737 Tel: (3

3384, Fax: (301)459-7629)

. Recase

adhesi ve My | ar

77



7.

adhesi ve bone

fol der adhesi ve
adhesi ve( |l ess pol ar)
(I'i nen) P
( l i nen
1 inch )
| it host one( )
( )
end sheets 10 point p
( 8 )
b anvey Icil e rh ( | i nen
cloth 1/ 4 ) l i nen cl o
PVA Davey board end s hee

Davey board

recaseing

Polyester film encapsulation

78



apchyeater film

transpare

pol yester film 1/ 2 inch

transpar ener pfoillyne st

Polyester Sealing Machi ne(
Sonic Welder machi ne
3

round cohlinreeg mac

79



8. Mendi ng with hehaetats-este tt itsissuseu e

Capeed )

Coated paper
heat -set tissue(acrylic based)
My | ar

heat - set ti ssue

srielliecaosnee s heet heat - set

heat -set tissue

80



si |l i cone srheeleeta s e

heat -set tissue

Heat - set nteinsds uneg

(et hanol) et hanc

acrylic based heat -set tissue

adhesi ves|(

)

9. Rare Book Box

(aci d-pfarpeeed product s)

(l'talianbbbhkehot h)

Doubl e-Tr ay

(silica gel)

81



Davey board Mol ecul ar si

|l inen PVA
san@8Mpaper bone folder
Tray Davey boar
Davey board
PVA Tr ay
Tr ay Davey board PVA
('t nen) Tr ay PVA
('t nen cl ot h) 1 inch We |

Davkegard

end sheets

(doubl e check)

82



bl ebduay Book box

10. Washing Paper

(1)
(condition report)
(2)
(

(gentl e test)

83



( 3) (For
soda sipherkeszandmakMernrhyl Cel l ul os
Si zing 59g Mg3 | I ter wa

rebinding 0.125
Mg 3
) ( KURAMATA SAGYO
95 felt pl astic
gl ass 4 5LB wei ght) felt

(4)

A. giQrall Paper - Not Treat e
comparing)

B. (PHY )

Remay
95 felt pl astic glass wei |

84



fl at

Paper

Waahteedr (ianb @@tp 30 mi nut es) - Al

Residual eMbysFalts.

C.

Magnesi um

Si zing

95

wei ght

Magnesi um( )

(

) Met hyl Cel | v
(PH9 )
felt pl astic gl a

Paperi nWaTsahpe dWautte r3 O( anmbionut es ) .

Paperi nWaMahgende s(iaubno uBta t2h0

Paper

mi nut es)

wWabhedCehBEMEDBRgG(about 10

mi nut es Dr-yAiAbsorb

Re sModiusatlu r e

85

Felts.



di sbandi ng washing rebi

11. Use Kl ucel G consolidation to ¢

bound book cuocveelr G KI

KI ucel G

KLl % c e | G and et hanol solution

Kl ucdli @el laullkoasde wietahc pr opyl €

oxi de

86



Oi | )
12. Knowing how to plan and operate

| ab- SupplierBEquUdiophmentand

87
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(wor kshop)
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(

1965

)

()

()

()

1969

|COM

|COM

(intership)

Museology Symposium

90

1971



1979 ICOM

(1)introduction to museol ogy:history and purpose of museums

) (

ICOM)

(2) organization,operation and management of museums
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(3)architecture,layout,equipment

(4)collections.origin,related records,set-up and movement

92



(5)scientific activities

(6)preservation and care of collections

(7) exhibitions

93



(8)the public

(9)cultural and educational activities of the museum

1989 80

Museol ogy

94



M useol ogy 1800

Director,Development officer,Public Relations Officer, Curator, Registrar,

Exhibits Designer, Technician,Preparator,Conservator,Collection Manager,

Education Manager,Fabricators,Information Scientist......

95



(working

museum)

|ICOM 1958

96



(http://www.uvcs.uvic.ca/crmp)
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UNESCO 1954

Ethic Committee

AAM

AAM 1925

1982 1983

98

1986

1979

9

|ICOM

1977
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(agood person may be a poor

employee)

ICOM 1990
(1COM Code of Professional Ethics)

1.

100



101



|ICOM
| CTOP(International Committee for Training of Personnel) 1993

ICTOP

|CCROM PREMA

102



1.1963 " The standards of practice and professional relationships for

conservators’

2.1967 AIC "Code of Ethicsfor Art Conservators’
3.1980 AIC "Code of Ethics and standards of Practice’

41984 ICOM Committee for Conservation "The
Conservator-Restores: A Definition of the Profession”

5.1993 "The Standards for Collection Care”

GETTY CCl
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1980

NIC(the National Institution for Conservation)

104



ICOM Examination Conservation Restoration

Examination

Conservation

105



Restoration

(
)
(
) (
)

1.

2.

3.
AAM 1985 "A
Code of Ethicsfor registrars’ AAM 1983 " A Code

of Ethicsfor the curator” 1966
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1989 ICOM
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Ri sk Management

1992 | DNO®R(Natei &ms tilonntaelr e c ad e
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for Natur al Di saster Reducti on) | DN

2 . gui del i nes

| COM

AN EMERGENCY ACTI ON PLAN

Hazar d Mint,iEgnaetrigency pl anr
Response, antie€Cheraqguadapt uroer PQuoperty
1991 10
"Conservattensdceaerence ’"A
Di saster Reapohee WMansgerovtahteorrss taon du s e
foll owing & disaster

NI C( The Nlanstointawheefrooratdoon) AI C Ge

109



The Natdeonntaelr f or Eart hqgue

Research i nwBYWdrfll o, Ne

"The National Trust
Engl’and the Uni veMsistcy nesfi n Di sas

Management DCesmtsdrer Managemagt Program

FEMA

FEMA

(Joint Damage Survey Report)

(1)
(2)
(3)
(4)

110



(5)
(6)
(7)
(8)
(9)
(10)
(11)

(12)

l nstitute f orn

2000

(pl an for the plan)

( JAI C the Ameri ce
@of n sHei rsvlapttiiost &8¢ Wor k s

V39, NO. 1)

111



( At omi c
Oxygen treatmenhhodsefi ngcemoke-damag:

paintings)

(US Museum Disaster Ass

Report)
2000 "US Museum
Di sastereAssBbport Mr . Gary
Edson Ms. Amy Pol |l ey
1990
| COM(the I nternational Counci | of M
(I COM

( http:ttwwedu/ ~museum/)

112



United Stateds response to the | COM

(1)US Response Report
(2) Suppoctumegt BOFul |l - Text)
( 3) Re s p owesbe Lainndk s

(

Nati onal RegsesbercoPl Bces Homepage
Preservation | COM GECRPMConservat.

l nstitute )

( 1990-19909 )

1990-2000

11 A
4 8 2
49 3
12 6
32 1
0 0
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17 |
5
2
1 0
1 |
48 25
4
75

47

4 8

(FedEmand gMdaarcy g Agemtc y )

FEMA

1994

"The National omaEmeFgeone'y Response

114



1997 The Natioorncael TMIs® (F t he Nat.i
l nstitute for the Conservation of Cult
Feder al EMaemaggeamgntt Rg eGectyt y Conser ve

l nstitute thel Nati bohbee CGoonrs etr vati on o

Cultural Property 48, 000
Response ante&hbyage W (
)
( )
(Saf e

guardingtaoual CHeri tage)

(The first 48 hour

make the difference)
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(Conser voat iporneser vati on

speaialist)
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Locwtli | ity

117



118



70

NI OSH

45 RH
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(



POLAROI D- TYPE

120



(1)
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(2)
(3)
(4)

(5)
(6)

122

FEMA

Wa | |

covering



modl es

Air-Drying

( )

|l nterl eaving
bl otter paper

Waxed erzefrpaper

123



Freezing

On-Site Dehumidificati on

Resing Resing dirty

Vacuum Drying t hermal dry

100

124



Vacuum Fyeage-Dr
chamber

gl ossy papers

1. Photographs

(1) ( )

(2) freerzeewaxed paper
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2. Books And Paper

90

20 %

(1) freewaxkedr paper
(2)
(3)

(1) freezed poap evra x e

126



(2)
90
(3)
3. El ectronic Records

Magnetic Medic

Tapes

(1)
(2)
(3)
(4)

Di skettes

127



4. Textil e

freezer
or waxed paper
5. Furniture

Wood Furniture

Uphol stered Furniture
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6. Ceramics/ Stone/ Met al / /

) polyethlene bag

pl astic screen

7. Organic Meterials
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8. Natur al Hi st ory Speci mens

Botani cal speci mens
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DBMS Database Management System

1.Data independence
2.Integrity

3.Security

4.Recovery
5.Datadictionary
6.Access to the database

(data)
The
Museum Documentation Association (Data
Standard) ICOM CIDOC

(the International Documentation Committee of ICOM)

152



(Subject accress to content

of images)
Bar Code
Panhandle-Plain Historical
Museum Bar Code
Bar Code
Bar Code
Bar Code

Bar Code

153



Bar Code

Relational Format

3. Bar Code

Bar Code

Steps in database design

154



(table)

primary key

primary key  foreign keys

155



"Li vi ng H¢¥orriltdage- TAOS PUEBLO

"Museum Studi es

156



"™Museum Science

"The conservation of a
mat eri al s i s iaccahlileyv etdhorpoausg hc aprre and

storage, rathetrheé hatmnear vab'or atory.

157



158



“To utter plrdaswnthwog phamtis |1 ke

fine f liotwheorutw f r’agr ance.

159



160



161



(

)

162



Studying and Finding

Lee Fang Li

Pr eface

Thisisnot aformal report for my studying in the United States, | only have one
and a half monthsto put all thingsin order since | knew that | must write an English
report. | just can simply write down some learning experiences and thoughts.  After
my going back to Taiwan, | will abide by the rule of our government to write aformal
report in Chinese within the regular period.

The aim of this six-month abroad research plan is to further my professional
training and knowledge that are relevant to my work areas and experiences. Itisa
good chance for me to compare my studying experiences here with my fourteen
years working experiences in Taiwan about museum research, education, museum
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administration, exhibition, publication, collections management, preventive
conservation, and museum data management.  In Taiwan, sometimes we must to do
all different things by ourself, so | wish to learn as much as| can here.

| wish to thank the Central Personnel Administration (under the Executive Yuan
of the Republic of China) for offering the government scholarship, and all the
professionals and friends of the Museum of Texas Tech University and other museums
for their sharing knowledge and experience with me. | do greatly appreciate Curator
& Professor Mel Wan Campbell, Ms. Hsiao-Wen Catherine Li (Museum of TTU) for
their assistance and kind help during this period.  Special thinksto Chief
Conservator Mr. Scott W.Devine and Assistant Conservator Ms.Tanya So (Hoblitzelle
Conservation Lab) for their step-by-step instructions during this period, allowing me
to take my treatment works (non-collections items) back to Taiwan for presentation,
and giving me many precious information. Many thinks to my family for their
support and my colleagues for their friendship (mailed me the birthday card and a
hole box of instant noodles from Taiwan.)

Because the mission of our institution is working for the founding of two
national agencies, the National Center for Research And Preservation of Cultural
Properties (NCRPCP) and the National Museum of Taiwan Literature, knowing how
to set up and operate a conservation research center and anational museum iswhét |
wishto learn here. We face the challenge of using an over-eighty-year-old historical
building as a museum, and the challenge of solving so many different kinds of
conservation problems by one conservation research institution. | believe, aslong as
we do our best, our institution will surely grow and develop. As an exchange
researcher, | think it isimportant for myself to understand my own purpose and goal,
be self-responsible, and achieve my objectives by working effectively.

This report will be divided into seven parts: Auditing Museum Science Program
Courses, Book Reading & Information Collecting, Study Trips & Visiting, Internship

in the Museum of Texas Tech University, Internship in the Hoblitzelle Conservation
Lab, Opinions, and References.

Auditing Museum Science Program Cour ses

During this Fall 2000 semester, | audited five Museum Science Program courses,
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including Museol ogy, Collections Management, Museum Data Management, Material
Culture, and Museum Interpretation and Communication.

The Museum Science Program provides a broad professional training for a
museum student. It guides the graduate by first providing the student with an
introduction to museum theory, then presenting work skills and procedures, and
finally requiring internship experiencein museum. Theideaof course designisa
good example for Taiwanese museum training program.  Through auditing different
courses, guest lectures, and other learning activities, | got abroad information and new
ideas about museum works, museum law, tangible and intangible cultural property
preservation, heritage preservation, and international museum and conservation
organizations.

| think, formal museum training courses provide an important training and
concept for students, aswell as practical work experiences, because we will face
many different problemsin real museum works. A good museum training program
isnot just to teach students how to do museum work today, but also to guide them
how to think about the future of museum. The acquisition of museum knowledge
and skills are but the beginnings of atask which has and can have no end.

Museum and conservation work is a detailed and complex task, so broad
knowledge and practical training and retraining are important for each worker.
Because the informational and electronic museum age is upon us, we must join it, not
fight it. Museums or conservation institutions have an obligation not only to preserve
objects but to make those objects and the information pertaining to them accessible,
computer can help usto work effectively.

Book Reading and Information Collecting

| chose some books and reference materials to make a study plan for myself.
Many professional publications and reference materials in the Museum Science
Research Library and the Hoblitzelle Conservation Lab provide me a good
opportunity to collect abundant information and accomplish my study plan.
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Study Trips & Visiting

During this period | had the opportunity to visit many different museums,
conservation laboratories, and other historical heritages:

1.Consevation Centersand Conservation L abs:
Including painting, object, textile, books & paper conservation laboratories.

2.Museums and Research Centers:
Panhandle Plains Historical Museum, Kimble Art Museum, Modern Art Museum
of Montgomery, Dallas Museum of Art, Women's Museum, Buddy Holly Center,
Georgia O’ Keefee Museum, Millicent Rogerts Museum, Museum of Indian Arts
and Culture, Wheelwright Museum, Museum of International Folk Arts,
International Textile Center University of North Texas Fashion Collection.

3.The preservation of archaeological sites, excavation and education activities:
Lubbock Lake Landmark

4. The preservation of natural treasure and education activities:
The protection and preservation of Carlsbad Caverns National Park

5. The preservation of historical buildings and living heritage:
Taos Pueblo - The First Living World Heritage, National Ranching Heritage
Center,Old City Park-The Historical Village of Dallas, Santa Fe Historical buildings.

It isagood chance for me to gather information, get new ideas, and exchange
experience about conservation and museum works in the United States. | think,
museum area is a good idea for museum operating. Museums can share
conservation or collection resources with each other. As| see here, in addition to
preserving the cultural properties, many preservation institutions and museums are
active to share their educational value through public programming or activities;
besides, the conservation and museum work here are greatly supported by the efforts
of volunteers, members, and students.

Museum is vital to the preservation of the cultural heritage, and cultural tourism

isagood way to preserve cultural propertiestoo. Insight into local cultureis
important to many visitors, particularly when a culture is unique or endangered. Let
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visitors experience the local foods, beauty, history-everything that makes a place
unique. Research, interpretation, cooperation, and marketing are all important
methods for a successful cultural tourism; besides, culture, community, and people are
substantial elements of cultural tourism.

I nternship in the Museum of Texas Tech University

The conservation of all materialsis achieved basically through proper care and
storage, rather than in the conservation laboratory. Proper care and preservation of
museum collections requires professional knowledge and practical work to each
object and to itsenvironment. Because conservation knowledge and practice are
continuously being improved by professional experience and by scientific
developments, so it’s important for us to promote preventive conservation work, and
abide by the revisable principle.

Preventive conservation isabasic and important work for museum collections.
It issimply amatter of monitoring and controlling the main agents of destruction:
light , improper relative humidity, atmospheric pollutants, handling and transport, pest,
poor storage and disasters. During this period | accomplished some preventive
conservation works:

1.Reorganize and rehouse the Museum’s Cordry Mexican Indian costume
collections

Purpose & work:

Museum should provide good and adequate space for the organized storage of
the collections. Each object should be easy to find and remove. Becausethe C&T
storage room has new cabinets can be used for the Cordry collections (about 150
pieces,) we did a reorganizing and rehousing project for these collections and made
photographic documentation at the same time for the study project of the E& T
Division. We reorganized and rehoused these collections according to their different
tribes, and put the same tribe collections together in order to let the collections easily
accessible.
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Discussion:

Space is alimited resource within museums. Poor managing museum space
causes damage to collections, and significant waste of finances and staff time, so
spaceismoney. Effective storage space can save much staff time for repeating
unnecessary reorganizing and rehousing work.  The most common cause of damage
of most objects is handling, when objects are moved and examined, it is possible for
damage to occur.

2.Environment control

Purpose:
Museum must provide an appropriate environment for collections. High
temperature and humidity environment is not good for museum collections, so
environment control isimportant for our museums.

Work:
e To monitor temperature and relative humidity of the C& T storage room.
e Put Recording Hygrothermographs at entrance, two corners, and another door area
to monitor temperature and relative humidity.
e Use Digital Termohygrometer to monitor outdoor climate and record data
everyday.
Result:
The storage environment of the C& T is good( RH is around 52%, temperature
isaround 71 ) Thereisno fluctuation in this room.

3.Control of infestation

Purpose:

In Taiwan, there are many different kinds of insects, cloths moth, beetle,
silverfish, cockroach, and termite that can often cause serious damage to our museum
collections. Controlling pests by monitoring can help usto develop an insect control
plan.

Work:
e Use paper sticky traps to catch and hold crawling insects.
e 11 trapsare placed inthe C&T storage room, numbered, dated and entered on a
floor plan of the area.
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e With regular inspection to gain the information about the type, number, entry, and
direction of insects.

Result:

Pest management represents one of the most efficient preventive efforts of any
conservation department.  Through monitoring of the environment insures that
insects harmful to collections are kept out of storage areas.  Insect traps are
placed at collection locations throughout the C& T storage room to record and
document pest activity. Regular monitoring of these traps provides a profile of the
entire building and allows staff to respond to small outbreaks before they turn into
major infestations.

Fortunately, infestation is not a problem of the C& T storageroom. Up-to-date
pest control work is needed to reduce damage to collections. Basic monitoring using
traps and inspection, good house-keeping, and object isolation are the keys to
prevention, rather than wait for an infestation to occur, or use regular fumigation with
toxic chemical as a preventive method.

4.Preventive conser vation works

Purpose & work:
(1)Use acid-free neutral tissue and acid-free buffered tissue to roll up different kinds
of quilt collections on the rolling tube, house them on the storage racks, and assist the
photo documentation work for the publication project of the E& T Division.

(2)Use Archival blue boards, ruler, knife, and glue gun to make storage boxes for
ethnology collections. Good boxes are easy for handling and moving objects.
Museum can express concern protecting its collections by good box making. This
in-house work provides a safe microenvironment for museum collections.

(3)Use cotton gauze and polyester fiber to make pillows for ethnology |eather
leggings and shoes. This simple and effective method can provide supports for
collections to avoid shapel ess conditions.

(4)Make flat storage mats for textile collections:

e UseAlpharag Artcare Mat Board, silk crepeline, hair silk, Mylar, double-side tape,
and linen tape to make flat storage mats for fragile textiles.

e Thismethod is similar to the archival framed works of photographs and paper.

Do not tie aknot, and do not sew on the same warp or woof on the textile.
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e Theframed object can be displayed directly.

e (Good tool such asthe mat cutting system can save much staff time and complete a
nice work.

(5)Reorganize and make protective supports for the women's hats collections

(1950s, about 300 pieces.)

e Cut and change overlarge blue board cushion for each shelf(84 shelves.)

e Change overlarge hats from lower shelves to upper shelves and record new
locations.

e Useneedle, thread, and Nelgene to make supports for hats.

e Thismethod is hope to meet the needs of different hats' shapes. Each support

can maintain the hat in a suitable position and avoid damage to weak areas.

(6)Sew the Tipi collection (340cmx220cm) on Tyvek and put it on the moving storage
screen(Stick Glassine sheets on the Tyvek to avoid dust.)
e This method can avoid the damage of folding and refolding.

(7) Use microfoam and acid-free tray to rehouse the jewellery collections, and record
inventory information on the inventory sheet.

(8)Use vacuum cleaner and plastic screening to clean and make condition reports for
new incoming artifacts, and use freezing as a method of treatment of objects from
infestation.

Discussion:

All materials deteriorating, museum must maintain the best possible conditions
for each object. A decision whether to clean, how to clean, and how much to clean
must be considered carefully. Freezing at the appropriate safe temperature and
exposure time is a simple and effective method of pest control and is particularly
suitable for textile objects; however metals, painting, ceramics, and glass are
unsuitable for freezing. A common practice is exposure of infested materialsto
temperatures of -32  for two weeks.

5.Rehousing and Boxing-Anthropology Collections
Work:
e Record inventory information of anthropology artifacts on the inventory sheet.
e Sort the artifacts into groups by the site names/numbers.
e Wrap theindividual objectsin the acid-free tissue paper.
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e Proteinaceous materials should be wrapped in the acid-free neutral tissue and
other materials should be wrapped in acid-free buffered tissue.

e Placed wrapped object(s) with their information into a polyethylene bag of
appropriate box carefully and move it to the storage area.

e Useglue gun to connect two pieces of ethafoam, and use Quick Cut Hot Knife to
cut and shape ethafoam to make a protective container for damaged pottery.

e Useneedle, thread, and microfoam to sew acollar for pottery collection.

Discussion:

Good record, inventory, boxing and rehousing are all important works for
anthropology collections, but it is atime-consuming work. How to adopt an
effective data management program to save time, money, and increase accuracy speed,
and the usefulness of a database is significant for al museums. The museum of
Texas Tech adopts the bar code system as a significant part of an effective data
management system for its natural science and anthropology collections.

Internship in the Hoblitzelle Conservation Lab

Paper is an important cultural materials; however, paper ages and deteriorates.
It isimportant for our museum, the National Museum of Taiwan Literature, to know
how to adopt special measures to minimize the damage and to preserve these
important cultural propertiesfor our future generations. When we storage and care
our own paper material collections, we must know their different needs.

I’ simportant to judge the condition of paper materia collections, and provide
ethical preservation services for these objects. A paper conservator should be able to
analyze present and potential problems, provide treatment when necessary, and advise
on appropriate conditions for storage and exhibition. | think it's significant for
museum workers, curators, and conservators to learn the history of paper and book
production and devel opment.

By discussing with Chief Conservator Mr. Scott W. Devine and Assistant
Conservator Ms. Tanya So, | accomplished some paper conservation worksin the

Hoblitzelle Conservation Lab during this period.

1.Phase box
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Purpose:
A book with aloose or detached cove, loose or detached leaves, or brittle
paper, then it needs a physical protection to avoid further mechanical damage.

Treatment:
e Use 40 point board, polyvinyl acetate (PVA), linen thread, washers, ruler, awl, etc.
to make a phase box.
e Thegraindirection of the board is very important.
e Specia equipment and supplies are important to make a good job easily, such as
crimping machine for boxboard, quality paper cutter(trimmer), and corner rounder.

Discussion:

It'sagood way for those damaged books which can not be treated at the
present time. The phased box provides quick physical protection at low cost, and it
can be easily adapted to mass production. Protecting boxing is an important element
in our preservation work, which provides an effective means of housing books, folded
manuscripts, matted items. Boxes provide a safe method for storing, handling, and
transporting these materials.

2.Book binding

Purpose & Treatment:

A good binding is very important for abook. Books are bound in many
different styles, varying according to their age and value. The knowledge of the
history of the decoration, and the constructional development of books, and the
study of paper manufacture is very important.

Discussion:

A good book binding work requires skillful hands, a true eye and some artistic
ability. Experience and skillsonly can be gained by repeated practice. Methods of
sewing are important for both of  the easy and artistic book binding methods.

3.Make Mylar Book Cover
Purpose & Treatment:
Use Mylar to make a ssmple book cover to protect the book, and allow user to

view the book clearly. Mylar archival polyester materials are safe for archival
storage.
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4.Pamphlet binding & L C binding

Purpose:
Flexible paper cover becomes soiled and worn, and title paper will be
damaged if the paper is detached or |ost.

Treatment:

(1)

e Use boxboard covers and linen spine to make a simple binder.

e Remove the staples and use unbleached liner thread to sew the pamphlet to the
linen strip in afigure-eight pattern.

)

e UseLC bhinding to protect the pamphlet which is made of several sheets.

Discussion:

Use a simplein-house binding or LC binding to protect the pamphlet for
circulation or use.  We can use this method to protect our early Taiwan literary
magazines.
5.Mending with Japanese paper and wheat starch paste

Purpose:

Paper collections such as book pages, maps, or manuscripts, which are torn,
brittle, or void because of careless handling, aging, deterioration, improper storage,
frequent use, improper folded and refolded.

Treatment:

(1)Use similar color Japanese paper and whesat (or rice) starch paste to repair hinge.
(2)Use Japanese paper and wheat (or rice) starch paste to repair maps (or
manuscripts.)

A. Inventory collections. Make photo documentation, written documentation
and condition report ( the Map of North America, handcolored , engraved by
N.R.HEWITT from THOMSON’SATLAS .Dated 1814.)

B. Use pincers, bone folder to take off frame.

C. Usewheat starch paste or ethanol to remove adhesive (materials & tools:
Remay, brush, spatula, tweezers, whatman#1 paper, wheat starch paste or
ethanol.)

D. Use soft eraser and soft brush to do dry clean.
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E. Mending with Japanese paper and wheat starch paste.

Tools & Suppliers:

awl, ruler, scissors, knife, brush, bone folder, tweezers, dishes, water, wheat starch
paste, plastic glass, light weight, lithostone, Mylar, blotting paper, Remay,
Whatman#1 paper, Japanese paper(TENGUJO and KIZUKISHI.)

Light table, microscope.

Treatment:

e Put a piece of Whatman#1 paper, Remay, Object, and Mylar on the light table.
e Put apiece of clean blotting paper, Remay and other tools onit.

e Usethe“water-tear” or “dry-tear” method to make mending strips ( TENGUJO
and KI1ZUKISHI Japanese paper.)

e Usewheat starch paste to repair the item, then put plastic glass and light weight
for 15 minutesto dry.

e Small missing area: use 2 piecesof TENGUJO Japanese paper to repair both
sides.

e Largemissing area: use 2 piecesof TENGUJO Japanese paper as the front and
back layers, and use apiece of KIZUKISHI Japanese paper asthe middie layer to
make aframe.

e Trim off excess Japanese paper along the edge of the item.

F. Use polyester film to do encapsulation work.

Discussion:

It isauseful and in-house method that can be used to mend some of our Taiwan
literary manuscripts or maps.  Knowing how to choose different kinds of Japanese
paper (color & fiber) isimportant for mending work. If there are too many small
tears on a document, it’s not necessary to mend every tear. Some tears can be
encapsulated in a polyester film.

When repairing paper collections, the weight and color of repair papers
together with minimal application of adhesive are all important. The repair paper
should not be heavier than the subject paper. Repairs are only made when essential
to the safe handling and turning of the leaves. Whether to remove the frame or not,
it depends on the frame’ s historic value and conservation needs.

6.Recase
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Purpose:
Book cover becomes damaged or soiled because of frequent use or
deterioration.

Treatment:

e Remove the old cover and clean the spine with wheat starch carefully.

e Use Japanese paper, linen, machine paper, and end sheets to protect the book
pages and spine.

e Use Davey boards, linen cloth, and 10  point paper to make a new book cover.

Discussion:
Thisisatime-consuming work. It can be used for important books or rare
books (Another method is recaseing by using the original cover.)

7.Polyester film encapsulation

Purpose:

Paper documents such as manuscripts, book pages, maps, prints, or posters are
fragile or damaged because of aging, deterioration, bad storage, careless handling or
frequent use.

Treatment:

e Usethearchival polyester film to protect paper documents.

e Remove surface dirt of document and encapsulated the document between two
sheets of inert, transparent polyester film.

e Use Polyester Sealing Machine to seal polyester and round off edges after sealing
with corner maker for air circulation(Ultra-Sonic Welder machine is better.)

Discussion:
It isasimple, time-saving way to provide a protection for paper documents.  |If
the store space is limited, thin Mylar is better for encapsulation work.
8.Mending with heat-set tissue
Purpose:

Coated paper have tears or weak areas because of frequent using, especially
folding and unfolding, rough or careless handling.
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Treatment:

e To mend the tear or weakened area with heat-set tissue when the paper is

coated (slick and shiny.)

e Put apiece of acid-free board under the damaged paper.

e Put apiece of Mylar on the damaged paper then place heat-set tissue over the tear
or weakened area, shiny side down.

e Useawl to make astrip of heat-set tissue over the area to be mended, shiny side
down.

e Cover with asilicone release shest.

e Apply light, even pressure to the tissue with preheated tacking iron set at medium
heat.

e Continueto apply light pressure until the mend becomes nearly invisible.

e Trim off excesstissue along the edge of the item.

e If necessary, a damaged item may be mended by using heat-set tissue on both
sides of the item.

Discussion:

Itisasimple, time-saving way to mend paper documents, but it is better for
coated paper, such as magazines, brochures, etc., this method can not be used to mend
the item that will befolded. Heat-set tissue mending is good for some manuscripts,
because some kinds of ink on the manuscript will be damaged by water or react to
wheat starch. Heat-set tissue mending is asimple, quick, and revisable treatment for
paper objects, it can be revised by ethanol easily, because ethanol evaporate very fast.
Damage can occur to paper from frequent use of an item, careless handling, or from
natural deterioration. Paper repair is accomplished through mending with traditional
Japanese paper and wheat starch or through the use of acrylic based heat-set tissue.
Conservation treatment can aso require the removal of adhesives, which can be
accomplished with solvents specifically modified to prevent any further damage to an
item.

9.Rare Book Box

Purpose:

Rare book box can fit the book exactly and permit easy removal. Thisis
done through the use of acid-free paper products and Italian linen bookcloth.
Making every enclosure to an item’ s exact dimensions hel ps protect the object inside
the enclosure if it is mishandled and minimizes ultraviolet radiation, light damage,
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and dust accumulation. The Double-Tray box also acts as a buffer against fluctuations
in temperature and humidity(Place silica gel in the box can help to absorb moisture
and make a good microenvironment.)

Tools, suppliers & work:

e Suppliers:Use Davey board or Molecular sieve board, linen, PVA to make arare
book box.

e Tools: 3M sand paper, bone folder, brush, paper cutter, pencil, knife, awl, ruler,
scissors, triangle.

e |t needs about 4 hours to make arare book box, after 1-2 days for dryness, then
the rare book can be put in the box.

Discussion:

The Double-Tray Book box was designed to economize on materials and time,
it makes the rare book looks valuable. For the protection of valuable books and
objects, conservators can make arare book box, or other specialized protective
enclosure.

10.Washing Paper
Purpose:

The purpose of washing paper isto remove or reduce soluble deterioration
products such as acidic or discolored components, to make the paper more flexible, to
reactivate fiber-to-fiber bonding, to remove attachments and/or adhesive residues, to
flush treatment chemicals or other impurities from the paper, and in some instances,
to reactivate the binder in media. Most papers show an increase in tear strength and
folding endurance after washing.

Work & Treatment:

(1)Make photo documentation, written documentation and condition report.

(2)Test.

A. Original Paper-Not Treated (for comparing).

B. Paper Washed in Tap Water (about 30 minutes)-Air Dry-Absorb Residual
Moisture by Felts.

C. Paper Washed in Tap Water (about 30 minutes).
Paper Washed in Magnesium Bath (about 20 minutes)
Paper Washed in Methyl Cellulose Sizing (about 10 minutes) -Air Dry-
Absorb
Residual Moisture by Felts.
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Discussion:

Rare book conservation can be minimal, including minor repairs or housing in
arare book box, or may involve full conservation treastment, including a complete
disbanding, washing, and rebinding of the book. Washing isan irreversible
treatment step and must be carefully considered. It should be done by a professional
paper conservator. Washing is the use of water, occasionally in combination with
other solvents, enzymes, surfactants, etc., to treat a paper artifact. The washing
procedure may be used independently or prior to other treatments, such as alkalization
and bleaching. Washing is also used as afollow-up treatment step to flush residual
chemical agents used to remove stains, adhesives, etc. from paper.

11.Use Klucel G consolidation to consolidate leather-bound book cover

Treatment:
Make 1% Klucel G and ethanol solution, and use a soft brush to apply a
consolidate to leather binding.

Discussion:

Klucel G is manufactured from alkali cellulose reacted with propylene oxide,
itisnon-ionic and its high molecular weight increase tension strength and elasticity.
These characteristics are necessary to maintain the integrity of the leather while
preventing its deterioration (Oil can not be used for leather consolidation.)

12.Knowing how to plan and operate a paper conservation Lab-Suppliers, Tools,
and Equipment

Professional conservators are important for a conservation laboratory. They
should develop the capability to perform those works that match the needs of their
collections, and they must have the ability to purchase equipment and supplies. A
good conservator should be active to learn new skills and knowledge, and collect
update information.

In my opinion, two reasons are important for the great progressin
conservation worksin the United States, one is there are many good chances for
museum workers to accept professional training and retraining; another isthe great
development about equipment, suppliers, and publications. American institutions
and organizations for conservation have created a seriesof  brochures on the
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preservation of cultural properties, and produced more detailed publications on caring
for precious collections.

Research and testing is undertaken before the beginning of most conservation
treatments to ascertain the feasibility and reactivity to any solutions or solvents that
may be used in the course of treatment. A good conservation Lab should allow
conservation staff to perform awide variety of analytical tests. Conservation work
Involves a delicate balance of weighting the value of the item as an artifact and its
need to be used by researchers. Thus, agood dialog between the conservator and the
researchersis essential. Preservation needs assessment is an integral part of any well-
developed conservation program.  Preservation needs assessment, it takes many
different forms, including the survey and inspection of all newly acquired materials.

Opinions

Conservation treatments are frequently time consuming and expensive. Not
only do inappropriate repairs waste time and money, but they usually result in
irreparable damage. Today, conservators are devoting more time to the search for
preventive solutions. Conservation is very important, and conservation education
takes many forms, from regularly scheduled workshops and |ectures to hands-on
demonstrations of conservation techniques.

Conservation includes study of the materials of objects and understanding of
ways to protect them from deterioration. Conservation work should deal with the
care of the whole collection rather than simply responding to the needs of individual
objects. The ethical and philosophical issues are important for the conservation
professional, so to emphasize the concepts or ideas with various techniquesis
necessary for conservation work. Before carrying out any treatment a conservator
should first make an adequate examination of the object, both to record its condition
and to establish the cause of its deterioration. A record of methods and materials
used should be made, and such records should be kept as a permanent accessible
archive.

Professionals are more important than money and equipment. Both of the
NCRPCP and the National Museum of Taiwan Literature must select qualified
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curators, conservators, technicians, and give all staff good chances for training and
retraining. In museum, a conservator should use active methods of conservation.
Active methods include stabilizing object’ s condition, surveying the collection,
advising on how an object may be used, whether it can be exhibited or loaned, and
recommending safe environmental conditions. In fact, both of in-house conservation
and maintenance works are important for cultural properties. In addition to
treatment, conservators should develop specific programs for environmental control,
storage and handling, disaster plan, and staff education.

The formal study of museology is less developed in Taiwan, but some of our
museum workers devote themselves to study professional knowledge and techniques,
by using publications, workshop, seminars, in-house and abroad training, and museum
convention to continue professional growth inthefield. | believe the true museum
professional will be alifelong learner. Every country hasits own culture
conservation policies, philosophy and needs. | think it’s unnecessary and impossible
to change all of our cultural conservation systems or policiesin Taiwan; however we
must know about current conservation development in other countries and establish a
sounder basis for our decision making.

In Taiwan, we have some different conservation problems, such as threat of
war, serious infestation, earthquake, pollutions, high temperature and humidity,
typhoon, and other mischance, so it isimportant for us to enhance the level of
research and application of techniques and materials for conservation. Besides,
crisis management and disaster response plan are also important for our cultural
conservation work.  All disaster iswhat happen, only if you are not prepared for it.
Preparing and following a disaster response plan can help to avoid costly or fatal
damage and can prevent a disaster from becoming atragedy. Disaster responseisa
crucial component of agood preservation program.  In addition to making a disaster
response plan for the NCRPCP, the NCRPCP also should provide conservation
information and advice for other museums, institutions and individualsin Taiwan.

The sharing of conservation knowledge and experience with various countries
isimportant for Taiwan today. In my opinion, exchange researchers just like
different museum visitors. They all have different background and expectation.  If
al institutions can offer a complete information about training resources, programs,
fee, and requirements in advance, it will help exchange researchers to make their
decision and study schedule. Besides, discussion and communication about their
needs during studying period is also very important for giving them a pleasant
studying experience. This six-month professional development gives me agood
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chance to get so much different learning and hands-on experience. | think,
conservation of cultural propertiesisa continuing responsibility. A real professional
should be open-minded enough to learn new things and to share knowledge and
experience with other people. | am glad to have had the good opportunity to audit,
research and work here, by comparing the work of museum and conservation here
with Taiwan, | can consider how to promote our work in the future. It ishard, but it
isworth.
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CONSERVATION DEGREE PROGRAMS

Museedu Louvre Laboratoire de Recherche
34 Quai du Louvre

Paris F-75041

TEL(33)

Queen’sUniversity
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Krysia Spirydowicz
Graduate Coordinator

Art Conservation Program
Art Centre Extension
Kingston, Ontario K7L 3N6
Canada

(631)545-2156
(631)545-6889-fax
amz6@qucdn.queensu.cos

Canadian Conservation Institute (CClI)
Training and Information Division
Dept. of Communications

1030 Innes Road,Ottawa,Ont.K 1A OC8
TEL:(613)998-3721 FAX: (613)998-4721

Canadian Group-International Institute for Conservation(l1C)
Terminal,Ottawa,Ont.KIG 3T9
TEL:(613)998-3721 FAX: (613)998-4721

2-3

British Museum
Department of Conservation
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Great Russell Street
London, England .WC1B 3DG
TEL:(44-71)323-8233 FAX:(44-71)323-8480

2-12 41

Heriot Watt University
Edinburg College of Art
Edinburg, Scotland EH3 9DF
TEL: (44-31)229-9311

11 33
Tate Gallery
Conservation Department
Millbank

London, England SW1P 4RG

41

Courtauld Institute of Art
Department of Conservation and Technology
London, England .WC2N ORN
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Harvard University Art Museum
32 Quincy street
Cambridge, MA  02138-3883

Cleveland Museum of Art
1115 East Boulevard
Cleveland, OH 44106

Tel: (216)421-7340

Columbia University Graduate School of
Architecture,Planning and Preservation
400 Avery Hall

1172 Amsterdam Avenue

New York,NY 10027

(212)854-3518

(212)864-0410-fax

Columbia University School of
Library Science

516 Butler Library

New York,NY 10027
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Conservation Center of the I nstitute of FineArt
New York University

14 East 78th Street

New York, NY 10021

(212)772-5800 (212)772-5851-fax

conservation.program@nyu.edu
New York,NY 10027

Furniture Conservation Training Program
Francine Lewis

SCMRE

Smithsonian Institution

Washington, D.C. 20560

(301)238-3700 ext. 102 (301)238-3709-fax

siwp.09.cal.ftl@ic.si.edu

Smithsonian Institution
Conservation Analytical Laboratory
Museum Support Center
Washington, D.C. 20560
(301)238-3700 (301)238-3709-fax
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Sate University College at Buffalo

Art Conservation Department, RH 230

F. Christopher Tahk, Director

1300 Elmwood Avenue

Buffalo, NU 14222-1095

(716)878-5025 (716)878-5039-fax tahkfc@buffal ostate.edu

M.A. and Certificate
2+1
B.A B.S( )

Sraus Center for Conservation

Henry Lie, Director of Conservation

Harvard University Art Museums

32 Quincy Street

Cambridge, MA 02138

(617)495-2392 (617)495-9936-fax lie@fas.harvard.edu

University of Delaware
(PhD.)/Winterthur(M.S.)

Art Comservation Department

Debbie Hess Norris, Director M.S. Program
303 Old College

University of Delaware

Newark, DE 19716-2515

(302)831-2479 (302)831-4330-fax
debra.norris@mvs.udel .edu

(6 )

( GRE
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30000

University of Pennsylvania Graduate
Program in Historic Preservation
Frank G. Matero,Chairman

115 Meyerson Hall

Philadel phia, PA 19104-6311
(215)898-3169 (215)573-6326-fax
fgmatero@pobox.upenn.edu

University of Texas at Austin Graduate

School of Library and Information Science

Preservation and Conservation studies

SZB 564 Austin TX 78712-1276

(512)471-8290 (512)471-8285-fax glabs@utxdp.dp.utexas.edu

600 GRE 1500

Getty Conservation Institute

4503 Glen coe Avenue

Marinadel Rey. CA 90292-.6537

TEL: (310)822-2299 FAX: (310)821-9409

LosAngeles County Museum of Art
5905 Wilshire Bouleuard
LosAngeles. CA 90036
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National Gallery of Art

6th st. and Constitution Avenue. NW
Washington . DC 20565

TEL: (202)842-6432 FAX:( 202)842-6886

ICCROM
Viadi San Michele 13
1
Certificate of attendance
1 -6
4
US$750
2
Certificate of attendance
4
US$600

Istituto Centrale del Restauro(l CR)
Piazza S. Francesco di Paola9 Rome RM-00184
TEL:(39-6)481-5704 FAX:(39-6)482-5704

(
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Istituto Centrale del Restauro(ICR)
Piazza S. Francesco di Paola9 Rome RM-00184
TEL:(39-6)481-5704 FAX:(39-6)482-5704
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